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Introduction

Part I. Resonance

1 Fiery Action: Toward an Aesthetics of New Heroism

2 A Culture of Resonance: Hypnotism, Wireless
Cinema, and the Invention of Intermedial Spectatorship

Part II. Transparency

3 Dances of Fire: Mediating Affective Immediacy

4 Transparent Shanghai: Cinema, Architecture, and a
Left-Wing Culture of Glass

Part I1I. Agitation

5 “A Vibrating Art in the Air”: The Infinite Cinema and

the Media Ensemble of Propaganda

6 Baptism by Fire: Atmospheric War, Agitation, and a
Tale of Three Cities
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