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Abstract.

The subject is introduced by a brief survey
of the major works relevant to the study of Anatolian
portals in the pre-Ottoman period.

An account is given of the life, so far as
it is known, of Fakhr al-Din cAlr, a statesman and
considerable patron of building in the thirteenth
century, and to this is added a list of his known
foundations.

The portals of his foundations are studied
in their chronological order with one possible exception.
The major inscriptions are noted, and in the majority
of cases where the portal also survives, this is des-
cribed in detail and comparisons are made with other
works which seem relevant to its composition and design.
It has seemed desirable to accompany this section with
numerous photographs.

The problems relating to the designers of the
portals of Fakhr al-Din cAl_i’s foundations are reviewed,
and an account is given of the light which a study of
the portals throws on the patron.

An attempt is made briefly to situate the
portals of Fakhr al—Dgn CAlJ':F in the development of style
in the thirteenth century and to show their importance
as exemplars and transmitters of unconventional forms

of composition and decoration.
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Note o) the problems raised by the nature of Turkish
graphics, the nomenclature of pre-Ottoman buildings
and the vocabulary needed to describe them.

Turkey, which had previously employed an
Arabic alphabet, adopted a Roman alphabet with some
modifications in 1928. The majority of the modifi-
cations used inay be represented by additions to
standard English typescript : 9 , g , I , 8, § ,

i , but the undotted small "i" cannot be so represen-
ted. Instead of using a capital "I" in the body of

a word as recommended by Anatolian Studies I have
preferred to employ the dotted small "i" since it
gives the words a less outlandish appearance. I shall
therefore write, for example, HSir9ali".

Even a cursory glance at the literature con—
cerning pre-Ottoman buildings is sufficient to show
that not only are some known by several different
names but that the names arc rendered in a variety
of transliterations. I have chosen to employ the
modern. Turkish spellings of the rrost usual names since
it is by these that the visitor makes the acquaintance
of the buildings. However, when the building is known
by an Arabic name without an adjectival termination
I have employed the Arabic form transliterated and
pointed.

The discussion of Islamic buildings and

decorative forms either takes us beyond the borders of



English vocabulary entirely, or into a borderland of
terminology familiar, to a greater or lesser extent,
to those who are, to a greater or lesser extent,
specialists in the field. I have preferred to employ
Turkish vocabulary to Arabic as it matched better

with the forms of the names of buildings which T have
chosen to use, and so will write, for example, medrese
though, if necessary, attributing to it a spurious
English plural medreses. I have preferred to use the
words "koranic" and "kufic" as in the Oxford English

Dictionary rather than hybrid forms with pointing.

—000—
Abbreviations used.
CIA ... Corpus Inscriptionum Arabicarum
RCEA ... Repertoire Chronologinue d'epigraphie arabe

MTA ... Monuments turcs d'Anatolie



Introduction

The development of the study of pre-Ottoman monuments
in Anatolia

In the eighteenth century the Grand Tour led
travellers to the western coast of Anatolia in search of
classical remains, the painters who accompanied them might
return with water colours in which the foreground to a

_ g . . , 1
monument was enlivened by an exotic Turkish figure.

During the nineteenth century the Tour extended eastwards
and Tslamic monuments began to take their place beside the
. . - , . 2

classical, the fine lithographs of Laborde's journal
include the walls of Konya, a record of some importance
as they have since been destroved.

. .3 . . :

In 1849 Texier” published a detailed study of
Islamic monuments in Anatolia compiled some vears earlier
on the order of the French government; in the interim he
had published a similar study of Armenia. Towards the end

of the century there seems to have been a spate of interest,

1. ¢f. Richard Chandler, Travels in Asia Minor, edited
and abridged by Bdith Clay, with an appreciation of
William Pars by Andrew Wilton. ILondon, 1971.

s L. de Laborde, Vovage en orient: I, Asie Mineure,

2
Paris, 1838.

B C. Texier, Description de 1l'Asie Mineure, Paris,
1849, and Description de 1'Arménie, lLa Perse et la
Mésopatamie, Paris, 1842.




4
Huart published a body of epigraphy in 1894 and 1895,

solwe of his readings being corrected in the following
yvear by I—Ioutsma,5 and in 1897 Huart published his travel

7

. 6 b ) . . '
Jjournal. Meanwhile in 1896 Sarre published the account
of a journey which extended as far as Aksaravy.

. . 8 .

In this century, following Saladin's pionemring
worls on Islamic architecture, many general and particular
studies of Turkish monuments have appeared. They are too
numerous te mention but anm extensive bibliography is inclu-

9

ded in Aslanapa‘é recent survey of Turkish art and
architecture which alsc includes many photographs. I shall
confine myself to mentioning those which are most useful
for the study of portals. In 1908 an article by Mendello
shows a greater interest than heretofore in the detail

of portal design. In the previous year Laytvedll had

published a collection of epigraphy in Konya which is

4, C. Huart, "Bpigraphie arabe d'Asie Mineure'', Revue
sémitigque Vols. II and IIX, 1894-5, passim.

5. M. Houtsma, ,Binige Bemerkungen =zu den Selfugischen
Inschriften aus Kleinasien', Vienna Oriental Jourmal, Vol.X,

1896, pp. 29%-298.

6. C. Huart, Konia, la ville des derviches tourneurs,
Paris, 1897.

7 o F. Sarre, Reise in Kleinasien, Berlin, 18906.
8. H. Saladin, Manuel d'art musulman, Paris, 1907.
9. 0. Aslamnapa, Turkish Art and Architecture, London, 1971.

10. G. Mendel, "Les monuments seljoukides en Asie Mineure',
Revue d'art, Vol.XXITE, 1908 (January to June), pp. 9-24
and 11%-127.

11. J. L8ytved, Konia, Inschriften der Seldschukischen
Bauten, Berlin, 1907.




. L2 . .
important, since Van Berchem and EdhemJ did not bring

out the Konya volume of Corpus Iuscriptionum Arabicarum,

and since it is more complete for that city than Combe,

Sauvaget and Wiet's Répertoire chromologique d'épigraphie

g{gbg,lB Konya was well served in the early years of the
century in an article by Dorothy Lamb14 and a study by

15

Sarre.,’ ITn the thirties RiefstahllG wyrote an account

of Mairkish architectuor of the Houth West, and Gabriell7
produced a major study of the towns of Kayseri, Nifde,
Amasya, Tokat and Divrigi.

In recent years there have been studies of more
specialised topice; in particular Turkish scholars have
produced more works in Turkish of which my knowledge is,
unfortunately, insufficient, but the number of works by

Turks and Europeans in Buropear languages has also increased

18 . ;
greatly. Erdmann published a catalogue of caravanserays

12. A first tome on Anatolia did appear: M. Van Berchem
and H. Edhem, Matériaux pour wun Corpus Inscriptionum
Arabicarum, Vol. IIT, i-ii, Siwas, Diwrigi, Cairo, 1917.

13. . Combe, J. Sauvaget, G. Wiet, Répertoire chrono-
logigue d'épigraphie arabe. Cairo, .

14. D. Lamb, "Notes on Seljouk Buildings at Konia'l,
Annual of the British School at Athens. Vol. XXI, 1914-15,
1915-16, pp. 31-61.

15. F., Sarve, Konia, seldschukische Baudenkmiler.
(Denkmiler Persischer Baukunst. LTedil 1) Berlin, 1921.
First published as chapter IV of Benkmdler Persischer
Baukunst, 2 veols, Berlin, 1910.

16. R. Riefstahl, Turkish architecture in Southwestern
Anatolia. Cawbridge (Mass.), 1931.

17. A. Gabriel, Monuments tuvrcs d'Anatolie. 2 vols. Paris,
1934, also Vovages archéologiques dans la Turguie orientale.
2 vols. Paris, 1940, dealing with South Fastern Anatolia.

18. X. Brdmann, Das anatolische Karavansaray des 173,
Jahrhunderts. 2 vols. Berlin, 1961.
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in 1961. 1In 1966 Semra Ogel” wrote a detailed study of
Seljuk stonework which though in Turkish has an extensive
n 20 .
English summary. R. Unal's work on Erzurum of 1968 is
in French. Two important articles have also been contri-
21
buted by Michael Rogers, the one in 1965 and the other,

Op
a review of Cahen's Pre-Ottoman Turkey, * in 1969.

19. S. Ogel , Ahadolu sel<?uklurariinin tas tezvinati.
Ankara, 1966 .

1
20. R. Unal, Les monuments islamigues anciens de la
yille d1Erzurum et de sa region. Paris, 1968.
21. M. Rogers, "The Qifte Minare Medrese at Erzurum
and the Gdk Medrese at Sivas", Anatolian Studies,
Vol. XV, 1965, pp. 63-85, and "Recent work on Seljuk
Anatolia", Kunst des Orients, Vol. VI. ii. 1969
pp- 134-169™ ~ !
22 . C. Cahen, Pre-Ottoman Turkey, trans. J. Jones-

Williams. London, I96S.



Chapter T

The career and patronage of Fakhr al-Din “Ali bin al-Husayn.

fakhr al-Din Ali bin almﬂpsaynl was a promi-
nent Seljuk statesman of the second half of the thirteenth
century; he is often referred to by the vizier's title
of Eé?ib Ata. Epigraphic records show that he was a
considerable patron of buildings. It has therefore
seemed interesting to study the portals of those of his
buildings which remain to us, in relation to comparable
examples, in the attempt to see whether the patronage of
onne individual appears to have any decisive effect on
their composition and. decoration or whether other factors

such as local style or date seem to dominate.

l. _ There is, unfortunately, no entry for fakhr al-Din
‘Ali in the Emcyclopaedia of Islam; my account, unless
otherwise stated, is culled from Cahen, op.cit., wmainly
between pp. 274-296,

2. CIA, TII, i-ii, p.20°, "5Ehib &tait un titre des
viziers depuis les Bouyides!'. ﬁégib Ata was not an
official title (for which see infra) but L8ytved, op.
cit., p.51 ,Wegen seiner vielen WohltHtigkeitswerke
wird er Sahib Ata d.h. Grosswesir, der Schenkende,
genamnt." M. Ferit and M. Mesut, Selcuk veziri Sahip
Ata ile ofullarinin hayat ve eserleri. Lstanbul, L1934,
p24(1) note the possibility of the counflation in speech
of ata - father and ﬂi%” - gift. (I propose to omit
the pointing from the mnames of buildings using this
title in the modern Turkish manner.)
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Cahen states that Fakbr al-Din CA1T was of
Tranian orig:i.n,5 though he does not say how mnear or
distant this origin way have been; he also notes that
Arabic documents had to be translated into Fersian forx
the vizgier's benefit;é however, at this date this
would mnot necessarily indicate a particularly strong
Persian connection. Van Berchem and Edhem5 speculate
that his father might have been %usayn ibn Djacfar
whose mausoleum, known as Shahnah klmbeti 123%1/2 (629 H)
lies South West of Sivas on the Kayseri road. ITn a note
they add thaf in Konya Falhr al-Din _Ali's grandfather
appears as Abu Bakr but the two : mames "peuvent désigner
la méme personne." Though this identification is possible
it does mot seem particularly probable since Al first
comes to prominence in the lands West of Konya.

Fakhr al-Din “A1T first appears in a political
rdle with the rank of EﬂiE:QéEG (a ravnk which he held

from 654 ., till he became a ngaib7 in 657 H.). TIn the

2. Cahen, op.cit. p. 342.

L.Ibid, pp. 346-7. The language situation among the ruling
classes seems to have been rather mixed. Rogers Kunst des
Orients, discussing the scarcity of Persien inscriptions,
says, p.139, "The Seljuks' Persian may in general be better
than their Arabic'. However, Persian was the court language
p.151, Ythe report that the ruler of Karaman introduced
Turkish as the diwan language in 1285 to replace Persian

has so far mno material evidence to corrvoborate it."

5., CTIA, IIL, di-idi, p.17.

6. Cahen, op.cit. ».228, "head of justice, dealing with

the cases called mazalgg, for the repression of administ-
tative abuses and so on."

7o Cahen, op.cit. p.34L, for date entering office, and
p-221 "The Sultan had a lieutenant na2ib (al-Saltana), but
whether he was temporary (...) or pemanent is not clear."
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early 1250s he was sent by Karatay, the a t a b e of
q122—31=bfn Kay-Kawus to negotiate with the Mongols in
the endeavour to limit the tribute payable to them
consequent upon their defeat of the Seljuks at Kdsedagi
in 1243. Karatay, the atabeg, was at this time the
effective head of the Seljuk state, under the Mongols,
since the death of Kay-Ivhusraw II two years after
Kdsedagi bad left three sons who were still minors,
QIzz al _Din Kay-Kawus, Rukn al-Din Kili$ Arslan and
cA1; al-Din Kay Qubadh. Fakhr al—D;n 0Alzj?qs mission
appears to have been successful.

In the middle 1250s Karatay disapjjears from
the scene, but another strong influence is established
since Bayju leads an expedition into Anatolia in 1256
and establishes Mucin al—DIn Sulaym;n as perv;ne.g In
1257 °Ala’ al-Din was found dead, thus leaving only two
brothers to continue the struggle for power. Probably
in the same year the state was partitioned between them.
This moment marks a promotion for Fakhr al-Din °Ali
since chz al—DIh, who received the western 1lands, took

him as viz.ier, while Rukn al-Din, with the eastern 1lands,

c —
took Mu m al-Din. Tn 1260 the Mongols, dissatisfied

8~ Tbid , p. 221 "The office of atabek was also found in
Rum, but it never assumed the dimensions that it attained
among the other Seljukid families.”

Qe Tbid, p. 22.1 "Among the personal assistants of the
Sultan was the pervane. This figure (...) to my know-
ledge had no equivalent except in Mongol Tran where there
was a much less important official known by the name
pervaneii, which suggests that pervane is a derived and
abbreviated form.”
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with QIzz al-Din, advanced on Konya and Mu in al-Din offg;ed
the sole vizierate to Fakhr al-Din cAli— on the condition

he abandon °Izz al-Din for Rukn al-Din. This offer was
accepted and in 1261 Rukn al-Din entered Konya. The
pervane, however, continued to dominate the scene, the
appointment to the vizierate of Fakhr al-Din ilr—"in no

30 Fakhr al-Din cAliT was,

way diminished (hisw supremacy".
nevertheless, able to defray the cost of his vizierate by
obtaining grants of land for his sons, Kiitahya, Sandikli,
Gururum, Ak“ehir and later fyon Karahisar. Perhaps in

1265 Rukn al-Din was strangled and Ray-Khusraw III

succeeded him.

In 1271/2 (670 H.)"1l" the pervane had Fakhr al-Din
cAli_ arrested and demoted from office since he had received
a demand for money from ©11zz al-Din. His sons axjproached
Abagha who had him reinstated in thefollowing year.

In the 1270's the threat from Baybars contri-
buted to the instability of the Seljuk kingdom; in 1277
he attacked, won a battle at Albistan, and advanced as
far as Kayseri causing the pervane, the Sultan and Fakhr
al—DIn cAl:iT to take refuge in Tokat. The sons of Fakhr
al—DIn cAli_ died in an engagement with Turcomans which
was related to Baybars' advance. When Abagha arrived he
suspected the pervane, with some justification,of intriguing

with Baybars and had him put to death. This, says Cahen,

marked the end of a generation.

10. Ibid, p.283.

11. Ibid, p.343.
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"The sole survivor was the aged Falhr al-Din

Ali, whose sons were dead and whose political

r8le, if it existed, is less evident than his

activity as a builder." 12
Baybars died in 1277 but Fakbr al-Din “A13 was obliged
to continue operations against the Turcomans in the
course of which Karahisar was recaptured and made over
to his grandsons. Abagha made Fakhr al-Din ©A1T not
only vizier but deputy to the Ilkhan.

In 1284 Abagha's successor, Ahmed, had
Kay-Khusraw killed and replaced him by Mas®uUd, son
of “Izz al-Din, who could not, however, establish
himself without some opposition from Kay-Khusraw's
widow. Hostility then arose among the Germivan and
since they were impinging on the Karahisar lands
Fakhr al-Din “Al% paid a large part of the expense of
the campaign which he and Mas“id led against them.
Karahisar was saved. At the end of his 1life Fakhr
al-Din °A1I had just run into conflict with Mujir
al-Din Amirshah, the representative of the Mongol
treasury, and incurred his dismissal when he died in
November 1288 (687 H.).
A list of Falkbr al-Din ®Ali's fougdations

appears in Ferit and Mesut's Sel¢uk vemiri Sahip Ata

13

ile oéullarinin hayat ve eserleri. It seems that

12, Tbid, p. 291, It might be more correct to say that
his r6le as a builder preceded this moment but that he
was a prop of the state after it.

13. Ferit and Mesut, op. cit., p. 119,




two, a han at Tshalkli 1249 (647 H.) and the Tas medrese
at Alksehir 1250 (648 H.), antedate his mission to the
Mongois, The mosque at Konya, known as Sahib Ata or

the Laranda (after the gate to Laranda-Karaman) of

1258 (656 H.) is in the period of his vizierate to

®Izz al-Din. A hanikah,14 now destroyed, at Akgehir

in 1260 (659 H.) is in the vear he became sole vizier.
In the period of the gervggg's dominance come a fountain
at Kayseri, now destroyed, 1266 (665 H.), the Sahibiye
medrese at Kayseri 1262@(666 H,), and in the same year
15

a thermal establishment at Ilgin, now destroyved; a

hanikah at Konya may follow this in 1269/70 or it may

be of 1279/80.16 In the year of his demotion, 1271

(670 H.), Fakhr al-Din Al built the G8k or Sahibiye
medrese in Sivas, and in 1283 (682 H.) his tlrbe in
Konya. Also attributed to him but unfortunately undated
is the Ince Mihareli medrese in Konya and the Nalinci
Baba kllmbeti of which a few remaining stones affe dis-
played in the courtyard of the Ince minareli medrese.

Ferit and Mesut also mention some unnamed ice-houses

and hamams .

14, hanikah - a dervish convent, H. Hony, A Turkish-
English Dictionary, second edition, Oxford, 1957.

15. Ferit and Mesut, op. cit., plates 40 and 41 give

a photograph and plan of the thermal establishment and
in their list of buildings they mention a han. Erdmann,
op. ¢it., p. 199, points out that nineteenth century
travellers noted nothing in this place.

16, Huart, Revue sémitique, no. 50, reads the date as
668 H. but Ldytved, op. cit., no. 57 as 678 H. Ferit
and Mesut would almost appear to make a compromise by
using the date 678 H. (1279) but placing it din their
list before the GOk medrese. IHowever on p. 46 they
gquote it as 678 H.

16




Chapter 1II

o L o
The Portals of Fakhr al-Din "Ali's Foundations.

THE ISHAKLI HAN AT SULTANDAS&I

Inscriptions.

* .
The Ishakli hanJ lies on the road from Ak“ehir

to Afyon Karahisar in a village previously known as
Ishakli but now called Sultandagi. It has two portals,
one to the hall and one to the court.

PXEA , No. 4312, read with the collaboration of

Jean Deny, is referred to as "au-dessus d 'une porte";

it is in fact over the hall portal
"Su] tanien. Ce monastere (si;% beni a ete
construit durant les jours du sultan auguste
chz al-duny; wal-dIn Abul Fath Kaikawus, fils
de Kaikhusraw, la preuve de 11emir des croyants,

par l'esclave qui esp”re la misericorde de son

o —
Maitre, Ali, fils d'al-Husain, en 1 lannee

647 (1249)."
1. Erdmann, on.cit. nos. 16 and 38.
2. RCEA reads where Huart reads Erdmann

opcit . p.146 omits this inscription and so does not raise

the question of whether a building of han type could at
this date and in this place have had a conventual,

17

function.



Huart5 read the date of this inscription as
607 H. (1210) suggesting that it referred to Kay-Kawus I
who came to the throne in 1210, son of Kay~LKhusraw I,
rather than Kay-Kawus II, who acceded in 1246, som of
Kay-Khusraw IX. (The mname of the grandfather, which
would clinch the matter, is omitted in this dinscription.)
The fact that the han seems to have had two building
periodsé might seem to support Huart's view that the
inscriptions are of different date; however, Houtsma
changed the reading to 647 H. and this is clearly visible
in my photograph (P1l. I).

RCEA, No. 4311,5 reads the inscription over
the court portal as follows :

"La construction de ce khan béni (a eu lieu) dans

les jours de 1'empire du sultan magnifié, le roi

3 Huart, Revue sémitique mno. 1ll. Huart's claim rests
less on the reading of the date than on the reading "Kai-
Khosrau, fils de la preuve des croyants'" where RCEA has
"Raikhusraw, la preuve de Ll'émir des croyants'. Huart
claimed that the title read by him belonged to °Izz al-Din
Kili¢ Arslan II.

L, Erdmann, op.cit. p.146: ,Die Halle eines Hlteren
Baues (s. no. 16) wurde 1249 von einem der fihrenden
Staatsminner jener Zeit,dem Wezir Sahib Ata, um einen

Hof bereichert und zugleich in einzelnen Teilen, wmoderni-
siert'. VWieweit dabei Teile eines Hlteren Hofes benutzt
wurden, bleibt zu untersuchen. Hofportal und Moschee
stammen jedenfalls aus der spiteren Zeit.' Tm spite of
the view stated here Erdmann does not incline to Huart's
reading of 607 H. for the hall portal and is indeed rather
scathing about it. However, BErdmann's references to RCEA
and Huart do little to clavrify the situation since he
quotes RCEA mno. 4313 as the inscription of the hall
portal and eguivalent to Huart's no. 11, while no. 4313
is "au-dessus d'une porte intérieure” and mo. 4312 is
over the hall portal. Huart bad not seem no. 43%13.
Erdmann also says that no. 4312 is identical with no,
431k, which is certainly not the case since this last
refers to the Haci Kilig¢ mosqgue in Kayseri.

5 Huart, Revue sémitigue, no. 12,
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des vroils auguste, le souverain des nuques des

nations,; le seigneur des sultans des Arabes et

. N 4 - -

des Persans, Twe al-dunya wal-din, je refuge

de 1'Islam et des musulmans, Abul Fath Kaikawus,

fils de ¥Kaikhusraw, fils de Kaikubad, 1
e e

de 1'émir des crovants, - que Dieu éternise son

. . / .
empire ! - par le faible esclave, necheur,; aqui

O

a besoin de la miséricorde de Dieu, Ali, fils
d'al~Husain , - que [@ieq] lui accorde une bonne
fin ! - en 1'année 647 (1249).m (p1, TI).
Both portals are therefore probhably under the
[ g . 1 . .
patronage of “ALli bin al-llusavn, the later wvizier, though
°
. . , : . b
the inscription plaqgue conld have been inset. Houtsma
pointed out that his career could he followed through
hig changing titles which we can trace frmﬂ~&d|iﬂ these
. o) i \ 8
two examples {(Huart mos, 11 and 12); to jwith 33y
- A\l ‘ - -~
but also, which he does mot mention, with ijjrﬁbh_fh9

at the Tag medrese (Huart no. ]3); to a return to 4@31

again on the Sahib Ata mosque (Huart no. 50): to capbejs

»
.

\_ﬁié\ <E$3S\ also with Obﬂ) FAZJ‘ ¥ at the

Tas hanikah (Huart no. 14); toh¢ﬂ) with<4>hgj‘at the

Sahibive medrese; to YJ&iL~<9:#Awﬁj\ rk£3jl cJ’LﬂJ'

also with ¢ﬂ”).;&)\_f? on the Gk medrese (Huart nos.66 & 67):
6., Huart does not have the problem of a patron with the

same name at a forty-year interval, since he reads them
differently.

7 - Houtsma, op.cit. pp. 296-297; he is dealing only
with dinscriptions read by Huart and hence omits the
Sahibive medrese.
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- Heall 2 Portal.

Description.

The portal has been considerably restored
since Erdmann photographed it (PL1. III).

The framing consists of two broad plain
bands, separated by a chamfer, with a plain torus at
the inmner angle (PlL. IV). The central section con-
tains a round-headed arch. The soffit of this arch
inclines as it recedes to form a smaller round-headed
arch in the plane of the gateway. The lower ends of
the inclined soffit are accommodated to the angle
between the plane of the doorway and the reveal of
the frames by squinches of half cone shape decorated
with twelve grooves radiating from their point (PlL. V).
The doorway is high, its arch of joggled voussoilrs is
of éegment of circle typeg with consoles below it.

The side niches have plain side columns,

three interior fTacets and four rows of mugarnas.

B I have mnot found much commenf; om this arch form
which is evidently mnot Persian. Ogel, op. cit., p. 158,
says: "Inside the recess there is found, ever unvarying
in form, a hroadly-arched door opening." This is not
quite accurate since the Sahib Ata mosque, the Ince
flinareli medrese and the Gifte Minareli medrese of

Sivas have pointed arched doors;the segment of a circle
arch is however that used in most portals. E. Herzfeld
"Damascus: studies in architecture’” Ars Islamica, X, 1943,
pP. 31. says: "The horizontal arch used for straight archi-
traves and lintels, together with the flat discharging
arch, is a Roman invention." The segment of a circle

arch would be produced if the lintel were removed leaving
the discharging arch. One may suppose that, either it

was brought from Syria, or that it existed in Byzantine
Anatolia. Little Byzantine building remains in Anatolia
especially on the secufar side.




Comment.

Brdmann's photographs show that while round-
headed arches are common in the interior construction
of hans they are uncommon in their portals, though
nearly round arches are common in that position. The
Saraf$a8ahan near Alanya, built between 1236-1246, has
a round arch with a slanting soffit like that of the
ishakli han, the arch is enclosed in a frieze arch with
a slight point. The incir9 han on the Antalya-Burdur
road of 1238 has an arch, not quite round, with a
slanting soffit composed of radiating grooves. 1t may
thus have influenced both the soffit design and the
squinches. The Qaylo han of c. 1278, which dis nemt to
the Tshakli han on the road from Bonya, appears to
imitate 4it, though its form is thoroughly apse like
and it has triangles in the squinch position.

The fan headed niche is particularly charac-

teristic of Armenian buildinggll It is sometimes adopted

for Islamic tlHrbes and is indeed used on the Shahnah kﬁmbetgl2

8.« Erdmann, op. cit. mo. 53.
9. Ibid, no. 29.
10, Thid, no. 39.

11L. T. Utudjian, Les monuments arméniens du IVe siécle
au XVITe sidcle, Paris, 1967, and Architettura medievale
armena ed. De Luca, Rome, 1968, give many examples, for
instance, Utudjian, fig. 146, the monastery of Kbitzgonk
of the eleventh century.

12. CIAVPl. XVIT.
T
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This is a possible shred of confirmation to the sugges-
tion that its occupant might have been cAli_'s father;
again there is just a slender possibility that the fan
headed niche, together with the use of a round-headed
arch might be an early indication of the susceptibility
to Byzantine and Armenian design which some scholars

» 35
see in the Ince Minareli medrese portal.

13. Especially Lamb, op. cit. and A. Sakisian "Thames
et motifs d'enluminure et de decoration armeniennes et
musulmanes . Ars Islamica, VI, i, 1939, pp. 66-87.
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Court Portal

Descrintion

The portal is made of dark and light stone with
some suggestion of alternation. The upper part of the
frames is missing, and the lower part is a little damaged
also (PI. VI).

The frames consist of an outer torus, three
bands and an inner torus (PI. VII). The first band
curves inwards at its outer edge and at its inner
edge is decorated with three pointed half-stars with
a groove round them. This is followed by a broad

plain band separated from a narrow plain band by a

chamfer.

In the central section it appears that the
frieze arch14 was 1indicated by a slight change in
surface plane. Some ornamented roundels are visible.

The mugarnas seem to have been in seven rows above

the inscription, but in ten rows down the reveal.

The inscription is carved on a re-used Byzantine
marble (PI. VIII). The doorway is of segment circle
type with joggled voussoirs and consoles bearing three
pointed half-stars (PI. IX). The side niches have
pl.ain frames and corner columns , four rows of mugarnas

and three interior fat'ets.

14. I am indebted for the term to Ogel, op.cit. p.158.



Comment .

The portal is unremarkable. The combination
of portal with mugarnas for the court and without Lor
the hall is quite usualy it is for example the case
with the Sultanls han on the Konya-Aksaray road begun
in 1229. The most distinguished bi-coloured portal is
perhaps the Sadeddin han near the Konya-Ankara road

dated 1235/6.16

15. Erdmann, op. cit., no. 25,

16. Ibid, no. 28.
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Tshakli han,
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hall portal.
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profile.
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VTT.

VTIT.

Tshakli han,

Tshakli han,

court portal,

court portal,

profile.

rovorso of

inscription.
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TX.

Tshakli han,

court,

portal,

console and niche head.
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THE TAS MEDRESE AT AKSEHIR

Inscription

RCEA, mno. 4%26, reads the inscription on the

portal of the Tag medrese as follows

O~

"La construction de ce collége béni a &t
ordoneée durant les jours de l'august sultan,

le roi des rois magnifié, 1'ombre de Dieu dans

le monde, CIzz al-dunya wal-din Abul-Fath Kaikawus,
fils de Kaikhusraw, la preuve de 1'émir des
croyants, - que Dieu &ternise xxx (?)! - par le
faible esclave, qui espere la miséricorde de son
Maitre Bienveillant, Abul-Ma“ali Fakhr al-dawla
wal-din SALlT, fils d'al-Husain Amirdad, - que

Dieu lui pardonne ainsi qu'é la totalité des
musulmans | - a la date de mu?arram de 1'année

648 (avril 1250)." (P1. X).

Huart® had nroposed the date 613 H. but Houtsma
corrected this to 648 H. FHuart had thought the patron
was a certain Khwadjeh Fakhr al-Din °A1I Tabrizi. The
title J{{xfi annears here six vears before the date
at which Cahen tells us Fakhr al-Din ®AlT achieved it

(see supra p. 2. ).

1. Huart, Revue sémitique no. 13%.

30




G
b

Description

2
The portal is of grey and white marble.

The framing bands are missing above the side niches

and the upper part of the central section has disappesnred
(P1., XI). Some new blocks have been introduced. Sarre's
photograph3 shows that it has much decayed since his

day when it still had a mugarnas niche, and when the

road level was lower; however, it also shows that

even in its previous state it did not project from

the side walls (PL. XII).

The framing consists of four bands and a torus
before a strip is reached which was once the lower end
of the plane of the central section (Pls. XIII, XIV).

The first band emerges indeterminately from the side
wall and is followed by a slight reveal. The second
band curves inwards at its outer edge and is bordered
at its jmner by three pointed half-stars outlined by

a triple groove. A broad plain band is separated from
a narrow plain band by a chamfer. The plain band is
bordered by a plain mnarrow torus. These bands CTurn
inwards under the strip of the central section, and
they come to an unornamented end. 7The corner is formed

by a plain column. Sarre's picture shows that this had

2. Can the town be known as Akgehir - the white town -
because of the presence and use of white marble 7

3. Sarre, Reise, pl. XITI.
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an undecorated double capital under a projecting slab.
The bhase is a framed cube, now at road level, but once ¥
resting on a plain base brieze.

The central section once had a frieze arch
marked by a slight change in level, the areas above
and below this are ornamented by roundels. There were
eight rows of mugarvas, below these was set the imscrip-
tion which is carved on what appears to be a column
(perhaps a waster rather thanm re-used) (PL. XV). The
doorway arch is of segment of circle type with
mugarnas consoles,

The side niches are set back in an incurving
frame in which is an additional reveal (P1. XVI).
Their side columns are thin and plain, their capitals
are double cubes with clipped corners. There are four
rows of muqarnas and theee interior facets. The niches
do not reach the ground but are set above a cyma recta
moulding. This has not been concealed by the mew road

level as the doorway is now reached by a step downwards.
Comment .

Though its details are unremarkable in them-

selves the portal bears a marked resemblance to the
o

court pertal of the Ishakli bhan, though cariried out in

marble instead of sandstone and with some refinements
of detail. Features in common are the incurving band

with three pointed half-stars followed by a hroad




plain band separated from a narrow one by a chamfer,
the lightly marked frieze arch, and the roundels.
Refinements are the three grooves round the three
pointed half-stars, the narrow torus frame, the frame
to the mniche and moulding undexr it. An adaptation is
the change from half-star consoles to mugarmnas. It€
therefore seems highly probable that Fakhr al-Din NS
is employing the same designer% as in the earlier

building. This continuity is an interesting precedent.

&, Rogers, Anatolian Studies, p. 81, points out that
the "designer " of the portal is not mecessarily the
"architect!" of the whole building. The term "designer"
will therefore be used throughout as a matter of
precaution,

33
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XTJ. Ak.”phir , Ta.” tnedrese (after Sarre , eise.pi. XIT).

XTTT. Ak*ehir, Ta$§ medrese, profile.



XTV. Ak.”ehir, Ta” medrese, framing bands.

XV. Ak*ehir, Ta” medrese, reverse of inscription.



XVT.

Ak“ehir,

Ta”

medrese,

side niche.
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THE SAHIB ATA MOSQUE AT KONYA
Inscriptions

The Sahib Ata mosque has also sometimes been
called the Laranda mosque or the Energhe mosque.* The
inscription at the head of the portal is read, RCBA
no. 4429, as follows

"La construction de cette mosquee blerilfc a ete
ordonnee durant les Jjours de 1 1empire du sultan,
1l 'ombre de Dieu dans le inonde, le souverain des
nuques des nations, le seigneur des Arabes et
des Persans, quz—ET=uunya wal-dfn Abul-Fath
Kaikawus, fils de Kaikhusraw, - que Dieu eternise
sa souve.rai.nte! - par le faible esclave, qui a
besoin de la misericorde de Dieu, CAli, fils
d'al-Husain, fils du pé&lerin Abu Bakr, - que
Dieu lui pardonne ainsi qu'h ses pere et m*re! -
en I'annee 656 (1258)."

After the Tap medrese the patron has returned
to the modest formula of the Isbakli han, also the name
of bis grandfather appears for the first time. Should
one imagine that in the capital be cuts a less grand
figure and has to rely more on the status of his family

T%is is the first of Fakhr al-Din c'A]_.,ZI(.'s por-
tals upon which the signature of a designer appears;

1. Ldytved, op.cit. p.50 "Laranda” after the gate to

Laranda (Karaman). Saladin, o.cit. p.462, uses the
"Energhe" but does not explain it.



it is on two roundels on the right hand niche.

PCEA , no. 4430, reads this as "OEuvre de Faluk, fils

de CAbd-Allah"2 (PI. XVII, XVIII). Early readings

gave various versions of the personal name, the final
letter of which was particularly in doubt; however,

the name also appears on the Ince Minareli where the
final kaf is perhaps more clear" (Pis. XIX, XX).

The name may be related to that of the designer

of the Gdk medrese in Sivas; however, I shall

postpone discussion of this question till 1later

(see Pp.P43;K77a) and for the moment mention only the sug-
gestion which is sometimes made that the designer of the
Sahib Ata and the Ince Ninareli portals was an Armenian
or of Armenian origin. CIA, which unfortunately never

reached its Konya volume, has nevertheless a footnote

2. The signature also appears on the Ince Minareli,
and on the now destroyed Nal.inci Liaba kiimbet , RCEA
no. 4431 and Ldytved, op.cit. nos. 73 and 78.

3. The reading MHKalouk" seems to have first been
propounded by Halil Edhem, cf. Mendel, op.cit.

p. 113(1) ¢ Ir. Mayer, Islamic architects and their
works, Geneva, 1936, p*77 : "The name of the architect,
although very clearly incised in two medallions on each
fa9ade, was occasionally read as Kelul, Kallul , Kalus,
Malluk and even Mamluk".

4. Saladin, op.cit. p.456{ "Ce Kalous, fils d'Abdallah
(...) etait probablement un Armenien, f£fils d*un renegat
car generalement 1les convertis a 1 'Islam portent ce nom
d 'Abdallah." A. Sakisian,"Thames et motifs d'enluminure
et decoration armeniennes et musulmanesMfl, Ars 1Isl arnica,
VI, 1939, p.67 takes Kaluk to be Armenian.



A=Y
o

on the name ‘ﬂJS (which it does not transcribe)

i . d . . . y 't l\_t .
Bornon-nous a tle 1cl gque .ce nom peu etre

A 1 . 1t 14 1 o
amménien : kel "loup" + dim. ug, comme kegh

"beauté" + ug, formant le nom Keghug ... " 5
The inscription round the portal is from

surat 48, "The Victory”.6 L8ytved points out that
verses 1 - 4 of this iﬁﬂﬁﬁ are used round the door
of the °A13”al-Din mosque; he does mot say if the
whole or a part is used here. One might argue that
long koranic quotations, stressing the reward of right
belief, the punishment of idolaters and the rdle of
the Messenger; would be appropriate to the work of a
convert, but as stated above the first lines were
quoted on a Konya building already, and the same might
be said of many other texts. The inscriptions round
the §§E1£§6a are koranic and are concerned with the

gift of Water.7

5. CIA IXIT, d-ii, p. 314. The part of this mnote ¢

guoted here on the possible Armenian etymology of
Kaluk was contributed by P. Kalewmkiarian Ysavant
mékhitariste & Constantinople'.,

6. L8ytved, op.cit., no. 45; he does not say how

many verses are used here, but refers us to no. 20,
Ala ? al-Din mosque, wheré verses 1 - 4 are used.

In no. 74 L8ytved says that verses 1 - 13 are used on
the Ince Minareli medrese. L8ytved does mnot count the
b?ismillah in numbering verses.

6a. Sebil - a public fountain. Aslanapa op.cit. pp.342-3,

7 L¥ytved, op.cit., pp. 51-52.




Description.

The Sahib Ata mosque originally bore two
minarets, though only a portion of one now remains;
supports under the minarets flank the usual portal
composition (PI. XXI ). The upper edge of the portal
seems to have suffered some damage, it is now protected
by a tiled roof. Apart from this the portal is in good
repair though somewhat begrimed. Some white marble is
employed with the stone. The marble has not been
brought to a straight border on the side face of the
portal, however it is surfaced as though it were
originally meant to be exposed-. Aslanapag mentions
that the portal was probably originally attached to
a structure but it seems unlikely that this would have
concealed the edge of the marble blocks.

The brick bases of the minarets are set on
the supports so that their tops come below the 1level
of the top of the portal as it now stands. The brick
carries a criss-cross pattern or Fersian type with
insets of blue tiling.

Delow the bases on either side is an aperture

with a pointed arch; these are surrounded by mouldings

in white marble in a key pattern type of desigh (Pis. XXII

8. Aslanapa, op. cit., p. 123: "Recent research and
explorations have shown that the Sahib Ata mosque in
Konya was originally a structure supported on wooden
columns and extended as far as the present fapade with
its twin minarets .1

41
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A curious Tact is that on the left the
moulding twists into a loop over the arch,; whereas
on the right it does not.

Below these averture features is an area
of plain stone and helow this on either side the
framed niche of a sebil; the niches are of white
marble. The outer border of the left hand niche
(P1. XXTV) bears an incised inscription, an uvamusual
technique for the portels, inside this is a band of
cyma recta section bearing a geometric pattern of
stars and lozenges. The central area is headed with
an inscription in floriated kufic. The spandrels
are plain with ornamented bosses. A groove rvuns
round the mugarnas niche which is of five ranks.
The columns are covered with an inverted scale pattern.
Their capitals and bases are identical : framed
cubes. The spandrel is ornamented by a moulding of
angular section, looping in the spandrels. The
lower border of the support is formed by a re-used
sarcophagus with a pattern or interlocking cirbbes
(PL. XxV).

The right hand niche (F1. XXVI) is bordered
by an inscription in wrelief. This is followed by a
chamfer decorated by a tress of four strands. The inner
border is a scroll with triple Jobed florets on either
side. The rest of the niche resembles that on the left,
save that the architect's signature appears on roundels

ahove the mugarnas niche, and the moulding in the




spandrels is of round section. The lower border is
formed by another sarcophagus (PI. XXVII) divided in
three panels which in the side sections bear 1lozenges
with Qorgons' heads.

The upper and lower features of the minaret
supports are linked by a moulding (PI. XXVIII) which
runs along the inner edge of the upper feature and turns
in under it, runs down the outer edge of the plain area
above the niche and down its inner edge to end in a
curled foot (PI. XXIX). The centre of the foot forms
a dark punctuation mark in the composition which is
echoed by one just above the foot. The 1linking moulding
has a geometric strip on either side, the pattern is
composed of half squares with one chamfered corner
arranged in alternating pairs. The central section has
a pattern in which cross threads run through lozenges.

There are four framing bands, two of which
cross over a torus (PI. XXX).30 The outer band links
lozenges with two strands in saltire running through
them between the 1links. The second band curves inwards
at its outer edge and bears an inscription. In the
third position, on the right, a geometric band can be
followed upwards till it crosses over the torus and

then recrosses to its former position (PI. XXXI).

3 . Rogers, Anatolian Studies, p.73» says that the
sarcophagi are Byzantine and Phrygian.

ID. Ibid, fig. 4A shows the third band parallel with
the portal and the fourth as a chamfer.
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It links with a scroll band proceeding from the other
side of the torus. The crossing is repeated again

higher up, and again in the upper corner. Apparently
the bands must have exchanged position in the centre

of the top of the composition, since on the left the

floral scroll has the outer position. The torus in
its lower area is patterned with arrows; above the
first knot the torus is triple; above the second it

is faceted.
The foundation inscription runs across the
top of the central section (PI. XXXITI). A torus forms

loops in the upper spandrels, which may once have con-

tained bosses. Immediately below this the frieze
arch is plain; though pointed it has a rounder
profile than the other arches used. In the area

above the mugarnas are two broken bosses (PI. XXXIIT).
There are fourteen rows of mugarnas.

Above the doorway is an ornament equivalent
to that above the frieze arch, but angular (PI. XXXIV).
The doorway arch is pointed; it has bi-coloured joggled
voussoirs. The corner columns have a pattern,shared
with the minarets, which leaves a void in the shape
of an arrow with a bar across the top. The capitals
are of two rows of acanthus.

The side niches are framed with a double scroll,
They have plain roundels beside five rows of tnugarnas ,
faceted interiors and columns with framed-cube

capitals (PI. XXXV) .
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Comment .

The composition with twin minarets on supports
flanking the portal proper links the Sahib Ata mosque
with the G8k medrese, Sivas, of 1270 (also under the
patronage of Fakhr al-Din A1) and with the Gifte
Minareli medrese, Erzurum. The Gifte Minareli is
undated but is wentioned in a vakfiye in 1265..11 It
is more closely linked in style to the G8k medrese than
to Sahib Ata and so it is more probable that it follows
rather than precedes Sahib Ata. This question will be
pursued later%g’ln whichever direction the influence
proceeds the features held in common are : the
minaret supports which rise above a base; the use

on these supports of a feature of interest at door

level, in the case of the Gifte Minareli the framed

palm, in that of the Sahib Ata the sebils; the use

e

above these features of an avea of plain stone,

in the case of the (ifte Minareli extending as

far as the minaret base, but in that of Sahib Ata with
an upper feature of interest, the key pattern niches;
in the central section both have a plain grooved
frieze arch. 1In the matter of decoration the links
are fewerj; however, omne could point to the use of

high relief and of a fine triple torus, on the Gifte

1. Rogers, Anatolian Studies, pp.82-85 dismisses a

.. A

as a terminus ante quem,

12 . See below pp13s¢ jg4-¢
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Minareli palw-tree frame, and on the BSahib Ata in the
central part of the moulding which is lapped over by the
crossing bands. T think there is sufficient connection
to say that the one was aware of the other and it seems
likely to me that the Gifte is the follower for the reason
stated above and becavse it seems to me a more accom-
plished design than the Sabhib Ata which seems rather
gauche and experimental.

Although it has an unusual design various
features link it to previous Konya buildings. The
most obvious of these are the key patterns round the
upper niches of the supports which, though in relief,
are clearly related to those of the “A1a al-Din mosque
of 1220/].13(}?1o KKXVI) and of the Karatay medrese

of 125114

(P1., XXXVIT). The Karatay also has double
acanthus canitals, though of a form even more free

than those of Sahib Ata; it also employs scrolls

1%, It is of course the 'portal' between the two but-
tresses which is meant and not the entrance portal to the
western end of the same fagade. VWhether the feature in
guestion is really a blocited doorway as dMendel says, op.cit.
p.16, or a large ornamental feature (l.amb, op.cit. pl. VI:i,
shows it without a descending flight of stens) is immaterial
to its influence on decoratién. Huart, Revue sémitique,

no. 26, calls it the "porte principale'" and dates it 617 H.
(1220/1) while the other, mo. 27, porte d'entrée' is 616 H.
Sarre, Reise, pp.47-8 also reads these dates. RCEA, no.
38%5 reads the date of the "portail principal® as 616 H.;
this must be the door on the western end of the fagade, a
plaque to the right, no. 3836, must be to its right.

14. RCEA, mo. 4333,




finely carved in marble (P1. XXVITI). similar to those
round Sahib Ata's left bhand sebil. The notion of two
bands interlockine with each other over a central
feature could have come from tile work on the great
iwan of the Sirgali medrese of 12k2 (P1. XXXTX).>?
Another feature which may have its origin in Fonya is
the curled foot of the band which seeks to unify the
supnorts by linking the upper and lower features. This
may be related to the curled foot of the mouldings on
a plagque on the wall of the CAlA al-Din mosque (P1. XL),
The arch forim of this nlaque, being rather broad, is=
also that of the Sahib Ata frieze arch. The curled
terminsation fo a moulding would appear to be Byzantine
in origin.

Together with the key pattern nich frames
and the linking wouldings, the torus loops above the

frieze arch and the faceted looping figure above the

15. TIbid, mo. 4211.

16. Mendel, op.cit. p.18, mentions this moulding, but
not émRXP“OS of Sahib Ata, and says that it is "un em-
prunt direct aux monuments chrétiens de Syrie'. ®.
Erautheimer, Barly Christian and Byzantine Architecture,
Harmondsworth, 1965, pl.39B shows an example for nal®tat
Simcan, c. 470, and in »1.39A an ewxample of a mainly
horizontal linking moulding. Ferhaps such features

also existed nearer in time and nlace to Konya. Mendel,
op.cit., p.18, points out that the arcade at the ton of
the “Ala al-Din facade is re-used Byzantine, as are some
of the celumns in the interior. The pilasters of the
entrance door bear a remarkable resemblance to sonme at
Din Bir Kilise which I wvisited omn 3rd Ausust, 1972, but
the linking moulding does, however, annear on St. “regory
Aboughamrentz at Ani of the tenth century. Utudjian,
op.cit. pl. 157.
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a greater importance than is common in Seljuk archi-
tecture and a study of Utudjian’s work21 seems to bear
this out. Before deciding positively that the tori of
Sahib Ata are Armenian inspired one should consider
that they might also have been a feature of the
Byzantine architecture which has mostly disappeared
from central Anatolia but whose influence on the
Seljuks in Konya has been noted by Sarre.22 I say

this because I shall argue later that the influence

of Armenia, or Armenia through Divrigi, becomes much
more evident in the portal of the Ince Minareli medrese
portal. The bold tori may be simply another indication
of Kaluk's willingness to use and transform motifs which
he found in Konya, whether Islamic or not.

Another evidence of the independence of the
designer if the bold re-use of the sarcophagus with
Gorgons' heads. Re-use of capitals and columns was
not uncommon and we have seen the re-use of turned
slabs on the Ishakli han and the Ta” medrese- The
re-use of figural representations was not unknown,

2/\
Labordels ' picture of the walls of Konya shows a

21 . Utudjian, op.cit., passim, but for example Haridjavank
monastery of the thirteenth century, pi. 188. At this

date Islamic influence of these could be argued and while
this is possible in some degree it seems nevertheless
evident that the articulation and decorationof afa9ade

by mouldings is an East Christian traditionoflong standing

22. Sarre, Reise, Ch. V.

23. Laborde, op.cit., plates not numbered.



nude statue incorporated into them and figural fragments
may also be used to decorate hans, for example the Kadin
24 - . .
han. The re-use of a figural representation on a
mosqgue portal is, however, unigue among the Seljuks.
The extensive koranic quotation dealing as

it does with the reward of believers and the punishment
of unbelievers might lead one to think that the compo-
sition was the work of a convert. Liytved signals a
smaller except from this §ﬁrq§ onn the doorxr of the

Chq=’ T

Ala al-Din mosgue so that one cannot malke too much

of the point; however, the use of a koranic inscrip-
tion as a framing band is another innovation of Kaluk,

25

as far as Konya is concerned.
L

The Sahib Ata mosque, like the Ince HMinareli
medrese (and also the Gifte Minareli medrese of Hivas)
employs a pointed arch, I am uncertain whether this
should be considered an example of Persian or Mongol

26

influence.

24. Erdmarn, op.cit. mo. 10, pl. 57. Erdmann says how-
ever that the han is so named (Kadin - lady) because it
was founded by a woman, p. 49.

25, Though of course long koranic inscriptions were
used earlier in other areas of Islam. cf. A Maricqg and
G. Wiet Le minaret de Djam:.: la découverte de la capi-
tale des sultans ghorides (XITe-XITILe siecles), PFaris,
1959, p.25. The whole surat 19 of "Mary" is used on
the minaret. T

26. Rogers, Kunst des Orients,argues that even after
the Mongol conguest Persien influence is siight in
Anatolian axrchitecture.
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-vVTT . fonya , Sallib Ata mosque , designer 1s signatime , i.

IVITTe Konya, Sahib Ata mosque, designer's signature, ii
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XIX. Konya, Tnce Minareli medrese, designer's signature, 1i.

XX. Konya, Ince Minareli medrese, designer's signature, ii.



XXI Konya, S*hib Ata mosque, portal

XXTT. Konya, Sahib Ata mosque, 1left key pattern feature



XXTTT. Konya, Sahib Ata mosque, right key pattern feature.

TV. Konya, Sahib Ata mosque, 1left sebil niche.



XXV .

XXVI.

Konya,

Konya,

Sahib Ata mosque,

Sahib Ata mosque,

left sarcophagus.

right sebil niche.

55



XXVTT.

XXVTTT,

Konya,

Konya,

Sahib Ata mosque,

Sahib Ata mosque,

rjght sarcophagus.

linking moulding.
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XXTX.

XXX.

Konya,

57

“abib Ata mosque, termination of moulding

and framing bands.

:onya,

“abib Ata mosque and Tnce Minareli medrese

profiles (after Rogers, Ana tolian Studies, Figs kA

and B) .



XXT.

XXXTT.

Tonya,

lTonya ,
central

Sahib Ata mosque,

Sahib Ata mosque,
section.

crossing bands.

upper portion of*
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XXXTTI.

XXTV .

Konya,

Konya ,

Sahib Ata mosque,

Sahib Ata mosque ,

boss.

rioorway.
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XXXV.

XXXVI.

Konya,

Konya,

Sahib Ata mosque, side column.

CAla*al$DIn mosque,

door or window.
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XXXVTI.

XXXVITI.

Konya,

Konya,

Karatay medrese,

Karatay medrese,

portal.

scroll-work
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XXXTX.

XL.

Tonya ,

Konya,

Sir<jali tnedrese,

MfeMj

tile—work of great Twan.

CAla">al—-Din mosque, plaque.
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>iv:rigi , Avma<l Sliah mosque,

North portal
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THE INCE MINARELI MEDRESE AT KONYA
Inscriptions

The Ince Minareliq medrese in Konya bears no
foundation inscription, a rarity for a building of this
importance, hence the name of the founder is not recor-
ded on it, nor the date. The justification for including

Q —
it among the foundations of FT&khr al-Din Ali is to be
found in Ldytved
,Nach Aussage von Hiesigen, die die betreffende
Stiftungsurkunde gelesen haben, .ist der Erbauer
Fachreddin Ali, gennant Sahib Ata, der auch das
Laranda Kesdschid und dahinter liegende Chanekjali
hat errichten lassen. Der Architekt Kelul ist
auch derselbe wie on dem laranda Mesdschid und
Nalindschi Turbe .1 2
The justification for treating it immediately after the
Sahib Ata mosque 1is, for the moment, the practical one
that it is convenient to treat these two works of Kaluk
in sequence. The designer's signature read by RCEA, no. 4431,
as "OEuvre de Kaluk, fils de °Abd-Allah"”~ has, 1like that
k
of the Sahib Ata, been corrected by Edhem to Kalouk
(Kaluk) . The signature is in a higher position on

the fa$ade and is more grandly written, two reasons

for believing that the Ince Minareli is probably the

later building (Pis. XIX, XX). The inscription is in

1. Named after its "slender minaret", Ldvtved, oo.cit.
Pe6o.

2. I-dytved, op.cit. p. 69*

3. Ibid, no. 73e

4. Mendel, op.cit. p. 1134 as above.



relief and mot incised as on the Sahib Ata mosque.

The outer inscription band is, like that of
Sahib Ata, from surat 48, 1-13, "The Victory"5 while
6

the central one is from surat 36, 1-31L, "Ya Sin',

This is again a suitable cheoice for a convert : a

warning to those whose fathers were heedless.,

5. L¥ytved, op.cit., no. 74,

6. Thid, no. 75,

Py
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Descrintion.

The portal is entirely of stone (PI. XT IT).
Dorothy Lamb' is of the opinion that an upper cornice
may once have existed, and this seems not impossible,
since the cornice immediately below the present protec-
tive roofing seems to be a restoration; apart from this
it is in good repair save for some damage towards the
base. The composition of the portal is unusual and
it extends unusually far from the main wall,8a having
a complete vaulted chamber behind it.

The frames consist of an outer triple torus
and three bands (Pis. XXX, XLTTT-XLIX). The triple
torus rises from a framed base cube and forms a knot at
one third the height of the facade. The sides of this knot
form triple points (PI. L) . The first band is floral.
Tt is composed of a double interlace of four strands and
is characterised by drooping florets on the outer sides.
The second band is a lightly incised type of elongated key
pattern , it runs under the third band above the base.
Tie last band curves inwards at its outer edge and bears

an inscription in relief.

T* Dr. K. >'ason of University College tells me that a
sample of similar stone (taken from the Slr“”ali medrese
repairs) 1is a lava, probably of local origin, bi.otite
dacite , which is of uniform texture and which might be
carved with relative facility, while resisting weathering.

8 . Lamb, op.cit. pp. 50-51%*
8a. It projects 5”0 cm., the usual projection is in

the order of 100-200 cm., e.g. ishakli han, hall 98 cm.,
court 1k0O cm., Gdk medrese 180 cm.
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The central section of the portal is composed
in three vertical planes. A first plane forms a cor-
nice of two pairs of round-headed arches (or two pairs
of units of round-headed arcade) which are linked in
the centre by a pendant curve (PI. LI), below and behind
this is another plane, and below and behind this the
doorway recess. The cornice is rimmed with fine grooves
at its inner and outer edges, between which is set a
torus decorated with an interlace of two fine tori
crossing in saltire. This moulding rises from framed
cubes, like column bases set rather less than two thirds
of the way up the fa9ade. The torus is interrupted by
the pendant curve.

In the second plane below the unsupported

centres of t e units of arcading are roundels bearing

the signature of the designer. Below these are two
motifs of key pattern type in relief; they are orna-
mented by double grooves. Their upper edge is straight

while their lower edge follows the line of the arch
below them. These features are surrounded by a double
scroll with single florets towards the inside of the
band (PI. LII). At the point of the key feature the
band unite to continue downwards beside the arch.

On the chamfered side of the first plane, but
lower in level that the key figures, are two floral
features (PI. LIII). A floral crest projects away from
the background, below this are two round sectioned

"stems" which cross midway and meet lower down in a
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three pointed "root". The strip between the ’'stems" is
filled with a twist with floral ends, and it is framed
by a scroll with florets 011 either side.

The arch of the doorway recess has a flat
head as though a pointed arch had been separated by the
passage of the inscription. The transition from the
upper forward plane to the lower back plane is effected
by a curve. Within the curve of the arch at the sides
are large floral features (PI. LTV). Though there is
some correspondence in general effect between the large
floral features and the smaller ones theii? treatment
is rather different. The larger ones are, 1if the word
is not out of place, rather more naturalistic; its
florets are more separated and have a sinuous quality;
grooves running along them give an air of naturalism.
The upper part of this feature is undercut to a remark-
able extent. The lower part of the stem is ringed with
a thick half moon below which the stem fans out to form
a segmented cone with five canulations and then retracts
to form a similar cone inverted (PI. LV). The large
floral features are surrounded by panels of floral work
except immediately above the upper cone.

At the level of the gateway outside the usual
corner columns there are, on either side, two additional
ones which taper to their lower ends to meet a ball;
below this is the semblance of a tassel. These columns
bear a scale pattern. The main columns also bear this

pattern but embellished with a floret on each scale.



Their capitals are of two rows of acanthus; there are
no bases. The plinth below these columns is plain but
this may be simply restoration. The side miches are
traced though they have no cavity. They are bordered
with a pattern of fime grooves which interlace at
intervals (Pl. LVI).

The door has a pointed arch. The spandrels above
it are Ffilied with panels with plain bosses. One of
the most uwunusual features of this portal is the inscrip-
tion hand, damaged at both ends, which rises on the right
of the door, loops with the descending band over its head
and proceeds up through the arch of the portal recess to

cross over the descending band on the pendant curve of the

first plane of the central section where a marked projecting

ridge is left between the two bands (Pls. LVIT-LXII).

A decorative panel on the base of the minaret
bears out several of the decorative themes of the portal.
Two niche~shaped panels are filled with floral decaration
from which floral crests project (Pls. LXIIT, LXIV). These
niches are surrounded by a framing torus which can be
counstrued as "continuous' but which in effect follows
the line of the mniches and then encloses them in a square;
lozenges over the head of the niches form a link with the
loop over the portal door, a raised crossing in saltire
half-way down the mniches recalls the knots of the outer
torus of the fagade, the moulding round the upper cor-
nice and the framing of the side niches, the crossings

at the bottom recall the key pattern figures.
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Comment.

The portal of the Tnce Minareli medrese is
extremely skil®fully constructed in such a way that the
transitions from block to block are almost completely
masked (see especially PL.INW). In more conventiomal

° for the

portals the courses are abhle to run regulariy
most part, but here a veritable jigsaw puzzle must have
been worked out before the construction stage. Even
the intentional countrast of blocks usual in the voussoirs
of the doorway has beem omitted. This gives it am
effect of smoothly hanging fabric.

The portal does not resemble any other in

. . 10 .
its entirety; however, a considerable number of com-

parisons of detail may be made.

Comparisons with the foundations of Fakhr al-Din °A1T

Yshakli han.

Curiously enough, comparisons can be made

between the Ishakli hall portal and the ince minareli

9. In the carlier constructions there is little at-
tempt to fonceal the transitions from block to block,

or perhaps omne should say that it is emplgited inten-
tionally. At the Alay han, undated, cf. Ogel, on. cit.,
pl. 3a, the octagon bands may be read as a series of
units, at the Sivas hospital, 1217, pl. 7, the transi-
tions are rather regular though more concealed by a
more complicated pattern at the Konyva-Aksaray Sultan
han, 1230-40, pl. 14, the notion of disguising the
transitions seems to prevail.

10, Tt is the Seljuk portal most frequently shown in
propularising works.
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portal. The slanted soffit of the former has a
certain resemblance to the curving transition of

the latter though the use of the blocks is dissimilar.
However, a slanted soffit appears at the back of the
porch chamber so that the designer would certainly be
conscious of this type of form (Pl. LXV ). A second
point 1is that the grooved fan heads at the lower end
of the soffit have a resemblance to the grooved cones
below the greater floral forms. The resemblance is a
visual one since cones on the Ince Minareli are not
functional and are everted; nevertheless, the

similar placing of these unusual features is interes-
ting. It would seem quite 1likely that Kaluk might have
seen and re-interpreted these features; it would even
be possible that he had designed the earlier”’ portal
himself at a stage in his career when he was not yet

grand enough to add his signature.

Sahib Ata mosque.
Though the composition as a whole is very
different, various details are similar. Inscription
is prominent on both portals, and i>art of the "Victory"
surat is vised on both. Ahe key pattern features round
the niches on the minaret supports of Sahib Ata are

clearly related to those in the second plane of the

11. I haxard the word "earlier" here; in view of the
date of the Divrigi group, 122S-9, any sequence is
possible.



72

central section of the Ince Minareli in that they are
both in relief. Both portals employ plain tori, on

the Sahib Ata as stated above, on the Ince Minareli a
triple torus as the outer frame, torus as the "stemft

of the lesser floret and as the frame to the minaret
panel. The Sahib Ata shows an interest in bands which
loop with each other in the third and fourth framing
bands, in the Ince Minareli this theme is taken up by

the central inscription. The effect of these same third
and fourth bands with a torus between is echoed by the
cornice moulding of the Ince Minareli, and in this case
the torus bears in relief the pattern which is incised

on the Chamfered frame of the right sebil of Sahib Ata.
Finally the doorways of both have pointed arches, which
is not the case with the 0‘IXIE)"a'ITDi‘n mosque nor the Karatay

medrese.

I would suggest that the Ince Minareli is the

later composition; since the designer’s name is more
prominent; since the composition is more sophisticated
and effective; and since I believe that the difference

between the two buildings could be explained by the

designer's experiencing the influence of the Mengiicdk

complex of 1228-9 at Uivri*i.* The fact that

12. CIA, III, i-ii no. 41 , the North door, no. 43, the

West door, no. 44, the hospital door, are all 626 H.

(1228-9) . Gabriel, MTA II, p.188 suggests that the "portall
de 1'Est" might be a few years later in date. T have the

verbal assurance of Mrs. Yolande Crowe, 19th September, 1972,
that this feature is to be considered as of the same building
period as the rest of the structure, and that it is a "window"
It seems to share the ambiguous nature of the °Ala5al-Din
feature, but as with this the distinction is not crucial

to its influence on decoration.
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Ince Minareli shows more strongly the inflxience of a
distant site would seem to be a sign of later experience,
however, since the Divrigi building is earlier than Sahib
Ata nothing can be quite certain; one could postulate
a designer trained at Divrigi forced at a later date
to ape the ways of Konya, and fearing to put a bold
signature to the result.

The two main differences between the Sahib
Ata mosque and the Ince Minareli medrese, the minaret sup-
ports apart, are the absence in the latter of mugamas and
of the use of marble. Conventional mugarnas are only used
at Divrigi on the East portal (or window) and there only
as a border. The tradition for a iiPQErQﬁf niche is not
however very strong in Konya either since besides the Sahib
Ata mosque only the Karatay medrese has one and that is
unconventional in form. The tradition for marble, on
the other hand, is strong in Fonya with the °Ala>al-Din

mosque, the Karatay medrese and the Sahib Ata mosque.

Comparisons with the mosque and hospital at Divrigi.

Hospital of Tfaran Malik, Divrigi.

The portal of the hospital does not employ a
mugarnas niche, but, with a pillar before its window,
could possibly fcive a lead to the idea of an arch cut
by a vertical division (FI. LXVI). More important,
however, 1is its use of tori. Two tori rise on its

outer edge, knot as they turn horizontally outwards,



and rise to form a four pointed head of rather "drain-

pipe" effect. This termination recalls the triple

points of the knot on the torusat the side of the

Ince Minareli and at the "root" of the lesser floret,

while the knot recalls the framing of the minaret panels.
In the interior a torus decoration is also

used below the springing of the wvault of the great

iwan (Pl. LXVII). This has a knot at the centre,

while at its inner edge it has a vertical figure in

which the bands cross and the top projects from the

walls. Though not identical this is the closest parallel

I have seen to the lesser floral feature of the Ince

Minardi. One may also note the close proximity of a

fan decoration in the wvault though this is, of course,

on a different scale and in a different setting from

that below the greater floret of the Ince Minareli.

Mosque of Ahmad Shah at Divrigi, North door.

The !''orth door avoids the use of conventional
mugarnas, but supplies the ideaof supporting members
under the frieze arch (Pl. XLI). This might have influ-

enced the Ince Minareli's greater florets though in their
case the support is a visual effect only. Another factor
in the composition is the use of tori at the sides with
an "incident" at one third the height of the building.

In the case of the Ince Minareli this is a knot, in

that of the North door it is as though a column base

were placed on a column capital; this feature may also
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have some bearing on the cone and inverted cone of the
great floret of the Ince Minareli.

The probability of the relation between the
large floral forms on the Divrigi door and those on
the Tnce Minareli has been noted by several authorities.13
The size and daring undercutting seem to be definite
links, the treatment is, however, rather different
since the flowers of Divrigi are ornamented surfaces
while those of Konya are cut in the round. The overlap
of the flowers at Divrigi shows the skill in unconven-
tional block cutting, noted above on the Ince Mnareli
portal, but at a yet greater j>itch of ingenuity (PI. LXVIII)
Another feature of interest is the projecting floral
crest at the head of the Divrigi arch (PI. LXIX). The
lesser florets of the Ince Minareli project forward as
do the crests on the minaret panels. Less conspicuous
than the crests, but important since they appear not
only on the Ince Minareli but at Erzurum and at Sivas,
are moonshaped clasps, which at Divrigi and 011 the Ince

Minareli ornament floral stems (PI. LXX).

Mosque of Ahmad “ahah at Divrigi, West door.
The possibility of an influence from the West
door at Divrigi seems to have been overlooked, and yet

here also there are links (PI. L-XXI) . The West door

13 Notably Saladin, op.cit. p.455» and Sakisian op.cit.
p .67 .
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employs a round-headed arch though this is probably not
important for the }nce Minareli. More interesting is
its oyerall effect of finely controlled, predominantly
floral patterning in low relief. Among the bands of
the West door there seems to he a predelicdtion for the
type of mpattern which combines two or four floral scrolls
into a skein of figures which may, for convenience, be
said to resemble the "ace of 8pades'". A two-stranded
version of this pattern runs round the arch, while a
four-stranded version rises on the outer side of this
and the outermost band is a version less obviously
stranded and in descending order. The floral band of
the ince Hinareli is of "ace of 8pades' type, resembling
most closely the middle band of the three just mentioned.
The West door seems also to be the first door
in Anatolia to make extensive use of panels of floral
decoration as opposed to bands (Pl. LEXITI). Above the
door these panels are bordered with plain strips and
a contrast is made with an adea of plain stone in the
side niche position. Fanels with plain borders
characterise the third plane of the central section
of the ince Minareli and contrast with the plain
spandrel over the door and the blank side mniches.
Another point is that on & side face of the
door there appears a bird with a moomn-clasp roupd its
fan shaped tail (Pl. LXXITI). This might suggest the
moon-clasn round the grooved cone of the greater floral

feature of the Ince Minareli.




Comparisons with other portals,

Cifte Minareli medrese, Erzurum.

Various features link the Yivrii portals,
the ince Minareli with the ¢ifte Minareli medrese,
(PL. LXXIV), but this, like the .-Tnce Minareli, is
undated. Since both these dates are unknown and since
there is also the possibility of the influence of Divreifi
on both buildings being independent we can make mo defi-
nite statement on the transmission of motifs. Neverthe-
less it would seem probable to me that the %nce Minareli
influenced the Gifte Minareli. Of the forms which are
held in common the dominating "ace of spades' type
outer framing band, and the use of a triple torus with
a polygonal "eyelet hole' at omne third its height as
frame to the niche on the minaret support would be
directly transmitteq. The double headed eagle on the
"palm tree' in the niche is to be found on the side of
the North door at Divrigi and not on the inca Minareli.
However, I would argue that the designer of the Gifte
Minareli was aware of the ince Minareli since the "palm
tree' dis imore similar to the ince Minareli floral
feature than to the broad leaved features of Divrilfi.
Lt also has a moon-clasp round it. More than this
however, the niche frame terminates with a moomn-clasp
over a tassel. The tassel is not, 1T think, a feature
of Divrifi, but it appears on the tapering columms of

the Ince Minareli, though without the moon-clasp. It

would therefore seem probable that the designer of the

.




Qifte Minareli had combined two disparate forms seen
on the Ince Minareli, and that the Qifte Minareli

is therefore 1later. The moon-clasp and tassel combi-
nation appears, as we shall see, 011 the Gdk medrese in
Sivas, but Michael Rogers argues that this is later
than the yifte Minareli. If, as has been suggested
above, the designer of the f£ifte Minareli followed

the composition of the Sahib Ata mosque he must have
had some contact with Konya, though of course this
could possibly have been before the building of the

Ince Minareli.

The Sultan han on the Kayseri-Sivas road.
One contribution to the Ince Minareli fa9ade
could come from the Sultan han.15 This is the second,
key pattern frame, which is used on the Sultan han hall

portal in the second and third position.

Fortunately, one field of influence need
not preclude others, so that one may also make extra-—

Islamic comparisons.

14. Rogers, Anatolian Studies, pp. 63-85.

15. Erdmann, op.cit. no. 26, the hall dated 1232-6,
and pi . 1.47.
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The classical swag.
.

Perhaps the most curious feature of the Ince
Minareli portal is that which I have called the '"pendant
curve'. Such a form would seem inimical to Islamic
design genselG dominated as it is by the niche form,
nor is it to be found in East GChristian architecture.
I would suggest that it may be related to the classi-
cal swag. I would recall the classical statue set into
the walls of Konya in Laborde's picture. In the museum
at Konva today one mayv see a collection of stonework
found in the region; one fragment shows a classical
swag while a By=zantine sawmcophagus shows a later

example of the form (Pls. LXXV, LYXXVI).

16. The mnearest apprecach would seem to be a downwards
feature dividing two arches as in the CAdiliya at
Damascus, 567-619 H., E. Herzfeld, "Damascus: studies
in architecture', Ars Islamica, XI-XII, 1946, Fig.90,
or on the Ahlat Ulu klmbet 672 H. (1273) (?), Aslanapa,
op.cit. fig. 79, but these do mnot have the full-bellied
look of a swag.
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Comparisons with East Christian art.

The possibility of the influence of East

Christian forms on the Ince Minareli mentioned by Saladinll7

has been further studied by Dorothy Lamb. She suggests
various parallels which may be divided into three cate-
fories : the influence of architecture, the influence
of architectural forms in manuscripts, the influence of
decoration in manuscripts. She offers these parallels
as a partial explanation only and adds the caveat that

the majority of motifs point to the Sahib Ata mosque and

"away from the Armenian churches".19

Architecture
Lamb mentions the "tendency to divide the arch-

20
scheme vertically", which I presume refers to the two

17 Saladin, op.cit. p.460 "La floraison touffue et
bizarre de cette ornementation artnenienne rappelle d'une
faQon frappante celle des ornements de certain manu-
scrits byzantinfl."

18. Lamb, op.cit. p.52. The argument is developed over
pp -52—54.

19. Ibid, p.51. She also mentions "certain interlacing
bands of stucco inscriptions in the Qara Serai built by
the Zenghid Lulu and refers to F. Sarre and E. Herzfeld
Arché&ologische Reise in Euphrat- und Tigris- Gebelit , 4
yols, Berlin,' 1911 , vol. I1ll pi. XCVI-XCVIT. The inscrip-
tion band does not in fact have much similarity to that
of the Ince Minareli since it is backed with floral /
scrolls, however, an "ace of Ipades" band is shown. PI.
CVI of the same building shows stucco panels with floral
decoration.

20. Lamb, op.cit. p.52
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pairs of units of arcading of the cormice, and says that
this is a common Byzantine forwm, citing the divided win-
dow of the church of St. Amphilochius on the Acropolis
hill at Konya. T believe that this monument has disap-
peared; however, I think we could agree that the double
window is a Byzantine form,21 and alse, as Lamb continues, =
that "blind niches commonly have this vertical division
with merely a consol instead of a central support.'" An
example of this form, which is of considerable interest

from the point of view of Ince Minareli composition,

occurs on the monastery of Noravank at Amaghow(Pl. L}{XVII).23
Here we find the double arc% on either side and a central
figure between. The use of kmnotting tori is also of

interest as is the framed panel in the lower register

of the fagade. The monastery is dated as of the thirteenth
and fourteenth centuries. I do not wish to suggest that

it is a direct influence on the ince Minareli medrese

but that it is a product of Tast Christian design showing

clearly some of those features which on the Ince Minareli

are unusual in the Seljulk context.

2l. See R. Brautheimer, op.cit., for example pl.152A,
Hosiocs Lukas, Theotokos, c.l040.

22, Lawb, op.cit. p.52. BSee for example Krautheimer,
op.cit. pl. 558, Ravenna, Baptistery of the Orthodox,
c.400-50,

23. Utudjian, op.cit. pl.200, monastery of Noravank
of the XIT and XIV centuries.
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The cornice of the Ince Minareli is neverthe-
less not entirely 1like a pair of divided arches since
it has no supporting members on the inner sides. It

has to some extent the nature of an arcaded cornice,

4
and it has been compared by Stryzgowski"2 to romanesqu
cornices. A cornice similar in form appears on the
cathedral of Alba Iulia in Komania (PI. LXXVIIIy;

perhaps others once existed in central Anatolia.

Architectural forms in manuscripts.

Lamb points out that a double arch often occurs
as a frame in Armenian canon tables. It must be admitted
that the arches used have most usually flat heads, though
versions with pairs of round headed arches can occur
(PI. LXXTX).Oﬂ In East Christian art the niche form is
often associated with a hanging curtain. I sboiild like
to suggest that a reminiscence of these curtains might
account for the curious tapering columns which appear
beside the usual side columns of the Ince Minareli

medrese (Pis. LXXX, LXXXT) .27

24. J. Stryzgowski, Die Baukunst der Armenier und Europa,

2 vols, Vienna, 1918* Vol.II p .805 he makes the comparison

and adds HIm altchristlichen Kirchenbau Syriens kommen Mhnlich
fortlaufende Bogen vor".

25. G. Oprescu (ed) Istoria Artelor in Romania, 2 vols,
Bucharest, 1968, Vol.I ,pi.106 and p .124 tells us that it
was rebuilt in 1246.

26. Father M. Janashian, Armenian miniature painting of
the Armenian academy at San Iazzaro, Venice, 1966, PI.
XLTITIfrom an eleventh century canon table.

27. F. Macler, Miniatures armeniennes, vies du Christ,
pPeintures ornementales (Xe au XVIIe siecles). Paris, 1913%*
pi. 11, from a manuscript of the ninth to tenth century, p.12.
L.Dournovo, Armenian miniatures, trans.J.Underwood, London,
1961, p.49, Gospel of Mugni, mid-eleventh century.



Saladin and Lamb have suggested that the 1large
floral forms of the Ince Minareli may he accounted for
by the decoration of East Christian manuscripts. Though
the precise form of the florets is not often paralleled,
the large scale of the floret in relation to the arch
of the canon table beside it is, and in some cases there

is a similarity of form |P1. LXXXII.).28

Lamb also points
out the fondness of the Armenians for knotted decorations
on capital 1letters. On such capitals, and the crosses
which often stand opposite them on a page, a straight

line is sometimes seen to transfix a ring or disc; this
may perhaps be the origin of the form which seems more

like a moon—shaped clasp on the Ince Minareli medrese

(PI. LXXXTItl).29

To these lines of comparison suggested by Lamb
I should like to add another; this is the representation
of Heaven in East Christian iconography.

I have mentioned before the curiosity of the
pendant curve of the cornice and suggested that its form
may be related to the classical swag. I think, however,

that a further explanation may be offered for its place

28. S. Der Nersessian, Armenian manuscripts in the Freer
gallery of art. Washington D.C. 1963. PI.I9 fig.38, Four
Gospels 1253*

29« Der /Nersessian, op.cit. pi.26 f£ig.50, Four Gospels 1253



g4

in the composition. /s mentioned, a descending curve
at the head of a composition is not an Islamic form;
it dis, however, freguent in Byzantine compositions as
a representation of Heaven. This representation of
Heaven is usually, though not always, centrally placed
and in many cases a line, indicating an intervention of
Heaven in terrestial affairs, descends from it. This
NP 10
is often the case in bantisms (Pl. LXXXIV). A repre-
sentation of Heaven of this sort may also appear in
composgitions which do not represent a biblical subject
(P1. 1xXXXV) .2t T suggest that Kaluk recalled this form
of composition in his use of the pendant curve and the
central line formed by the inscription, but not neces-

sarily that he used it with symbolic intention.

I think that the composition and decoration
of the ince Minareli medrese portal is only to be ex~
plained if we believe that the designer was of sufficiently
indépendent mind to embrace the eclecticism suggested
by the preceding comparisons. Unfortunately, we cannot

know if Xaluk actually made a journey to Divrifi, though

the number of comparisons make some connection seem very

30, S. Der Nersessian, Manuscrits arméniens illustrés
des XTTe, XITTe et XIVe sidcles de la biblioth&®que des
péres Mékhitaristest de Venise. Paris, 1934, Pl. XKV,
dated 1193,

31. C. Diehl, La peinture byzantine, Paris, 193%3,
Pl. LEXXV, from the Barberini Psalter, end of the
eleventh century.




probable; the transmission, if such it is, could perhaps
have been achieved by some such means as a pattern book
or travelling work team. As to the Dast Christian side,
Byzantine buildings must still have existed in Konya and
Armenian and Byzantine manuscripts would have been acces-

sible among the mixed population of the Seljuk state.jg

32, Cahen, op.cit. pp. 3%26-7, the '"reasonably good! con-
dition of the non-Muslims before the Mongol conquest
continued after it.
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XI-II. Konya, Tnce Minareli medrese , portal

A Lo Konya, Tnce inarel i medrese, framing inscription ,i



87

XLIV. i i
Konya, Tnce Linareli medrese, framing inscription,ii
’ .

XIV. i i
Konya, Tncc Minareli medrese, framing inscription,iii
’ .



XLVT.

XLVII

Konya,

Konya,

Tnce Minareli medrese,

Tnce Minareli medrese,

framing

framing

S3

inscript ion , ,iv.

inscription,v.



XTvTTrT. Tonya, Tnce Minareli medrese, framing 4inscription,vi.

XT-TX. Tonya , Tnce "inarel i medrese, framing inscription ,vi i.



LT.

Konya,

Konya,

Tnce Minareli

medrese,

Tnce Minareli medrese,

knot of*

cornice.

90

'framing torus.



ionya,

Konya,

Tnce Minareli

ince Minareli

medrese,

medrese,

key—pattern

lesser flora]

91

feature.

feature.



LTV.

Lv.

Konya,

Konya,

Knee

Trice Minareli

rinarel i medraRf!

4

niedrpsp ,

gireatel

core and

92

tXoral feature.

inverted ccnc.



LVT.

TVII.

Konya ,

Konya,

Trice finarel i medrese

Tnce Minanel i medrese,

’

head of

central

93

side riiche

inscrirti ori ,i,
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JATTT. Konya , Ince “i”are] i medrese , central inscrintinn ,ii.

I.VTX. Konya, Tnce Minareli medrese, central inscription ,iii.
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LX. Konva, Tnce Minareli medrese, central inscription,kiv.

TXT. tor.ya, Tnce Minarel i medrese, central inscription ,v.



LXXI,

LXTTT.

lonya,

Konya,

Cnee Minareli medrese,

Tnce Kinarel i medrese,

96

central inscription,vi.

mineret. panels.



T .XTV

Konya,
porch

Tnce Minareli medrese
chamber.

27



LXVI. Divrigi, Turan Malik hospital, norfal.

AXVJT. Tlivrioji, Tnran Malik hospital , arcosolium of jreat
iwan.



LXVITT. Divrigi, Ahmad Shah mosque, floral feature of
North portal.

LXTX. Divrigi, Ahmad Shah mosque, floral crest of North
portal.



Dlvrigi, Ahmad Shah mosque, moon-shaped clasns
on Torth porta]

Divrigi, AT.imad Shah mosque, West portal.
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TXXTT . Divri.”i , Ahmad Shah mosque, 1lintel of West portal

IXXTTT. Divri ri, Ahmad Shah mosque, side face of West door.
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TXXTV. Erzurum, £ifte Minareli medresp , portal (after
Unal, op.cit. PI. XXTJT, Ph. 58)/

LXXV. Tonya archaeological museum, classical fragment,
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IXXVI. onya archaeological museum, Byzantine sarcophagus

1.XXVIT. Amaghou, monastery of Noravank (after Utudiian

op.cit . PI. 200) . !
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TXXVITX. Romania t cathedra] of Alba Tulia, detail of

i*orth apse (after Istoria Arte] or in Romania.

Vol. I, p]. 106).

LXXTX. Armenian canon table of the eleventh centurv (after

Janashian, op.cit. PI. XLVIID .
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I,XXX. Armenian arched composition from the inth to
tenth century (after Macler, op.cit. PI. 11) .

I'XXXI. Armenian canon table, gospel, of N'Ugni, mid—eleventh
century (after Dournovo, op.cit. p. 49)
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ot
PXXXTT. Armenian canon table, four gospels of 1253 (after
Der "ersessian, Freer, PI. 19, fi<r. 38).
JXXXITT. Armenian canon table, four gospels of 1253 (after

Der Nersessian, Freer, PI. 26, fig. 50).
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LXXXIV. Baptism from an Armenian manuscript of 1193 (after
Der Nersession, Venise, PI. XXVI).
LXXXV. Emperor and family from the Barberini Psalter of the

late eleventh century (after Diehl, oco.cit. PI.LXXXV).
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A HANTEAHT AT ARSERIR

Inscription

The Tag medrese at Aksehir is mnow used as
a wmuseum; inside is displayed the foundation stomne of
the hanikab built by Fakhr al-Din °A1T which Huart™
and also Sarr92 had seen lying by the portal of the
medrese.
RCEA mo. 4479, reads it :
"Ce monastére a &té construit durant les Jjours
du sultan auguste, 1l'ombre de Dieu dans le monde,
“Izz al-dunya wal-din Abul Fath Kaikawus, fils de
.
Raikhusraw xxxxx sultan, par l'auguste houme
d'état, le vizier magnifié Fakhr al-dawla wal-din
“a1i, fils d'al-Husain, - que Dieu agrée ses
ceuvres et lui fasse atteindre ses espoirg en
ce monde et en l'autre! -~ en 1'année 659 (1261)."
(P1L. LXXXVI).

This is the first inscription in which Fakhr
o S
]

— - 3
al-Din “AlT uses the title of vizierC%;QJLéglcng)vganJ}

The titles used make a mice contrast with those on the
Tag medrese built in Aksehir eleven years earlier and
one cavnot help thinking that it must have been dictated
with satisfaction. The mention of "hopes in this world"

is an dinteresting touch.

1. Huart, Revue sémitinue, no.l4. This is the firgt
ingcription in which he recognised our Fakhr al-Din “Ali.

2. Sarre, Reise, p. 22,
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LXXXVI. Ak“ehir, inscrintion of hanikah.
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THE SAHIBIYE HMEDRESE AT KAYSTWRI

Inscription

RCEA no. 4595 reads the foundation inscription

as follows :
"La construction de ce collége béni a été ordonnée
durant les Jjours du sultan auguste, le roi des rois

magnifié, ghiyaﬁﬁ alwdunyg wal-din Abul-Fath

Kaikhusraw, fils de Kilidj-Arslan, - que Diéu
=0 . 44

. - . “
éternise sa royauté ! -~ par l'esclave qui espére

la miséricorde de Dieu, 1l'homme d'Btat CAlE, fils
d'al~@usain -~ que Dieu embellisse ses fins ! -
dans les mois de 1'année 666 (1268) .

This inscription does not feature in iHuart's
collection. The sovereign mentioned is gﬁiygﬁg al-Din
Kaikhusraw III, who acceded in 1265

The title of the founder is more modest than
that of the hanikah at Aksehir of 1261. The bhumble gﬂi
has reapwpeared, and, though it is indeed cﬁphah which is
rendered "1'homme d'Etat", the title (sl # has
been omitted. .

RCEA no. 4567 gives the inscrintion of a
fountain built in Noveuber 1266 (§ﬂ£ﬁ£ 665 H.) which once

; . . 1 . , .
stood opposite the medrese. In this the founder is

referred to as : Lob\""*¥dl

1. I Pelieve the fountain has been destroyed. There
is now a vast building site opposite the medrese.
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Description

The portal of the Sabibiye medrese has been
restored at the base and at the top (Fl1. LXXXVII). The
restoration at the base is a refinement on that which
appears in Gabriel's photograph52 since the framing
bands are now indicated upon it. The restoration of
the base has been carried out in stoné of the same colour
as the rest of the portal; that of the top appears to
be in stome of a lighter colour though perhaps it may
be expected to weather. An unusual feature of this
portal, some bands of decoration on the side face, have
been carried Torward to make a cornice along the ton. I
do not know of anything which justifies this restoration
though it is visually effective. The restorstion provides
the outer tori of the framing bands with capitals. This
may be Jjustified since capitals are used in such a
position on the Haci Wilig medrese.F

The framing consists of a decorated torus at
the angle and four bands (Pls. LXXXVIIL, LXXXIX). The
torus is decorated with deep grooves running in spirals
which change regularly ner block to create a zig-wzag
effect. A plain strip separates this from a band of

two rows of wugarnas arranged on their side to point

2.  Gabriel, MTA Vol. I, pls. XV, XVI 1.

X

3, RCEA, nos. 4314 and 4315, the mosque and medrese
of Haci Kilic¢ are both of 647 H. (1249).
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inwards to the centre. A second band curves inwards at
its outer edge and is decorated with a complicated floral
pattern. This pattern is arranged horizontally with apices
of the florets pointing, for the most part, outwards,
while the subsidiary lobes point inwards. The third

band is of geometic ornament: a series of .interlocked
hoops (of the same shape as the friewe arch) proceed

from each side of the band with their points towards the
centre, between these other bands proceed from the side,
cross upon themselves to form nearly square eunds and
return to the side of the band. The square ends ane
interlocked in the centre of the band to form a distinct
central strip which is reminiscent of key pattern. The
fourth band is a narrow chamfer on which hexagonal figures
of lozenge shape are interlocked with pairs of strips

in saltire rumnning through their centres.

In the central section the foundation inscrip-
tion comes immediately below the cormnice as it has been
restored. The spandrels above the frieze arch are plain
except for two figures in the rosette position described
by Gabriel as:

"les restes informes de deux mufles de lion en ronde-—
bosse, mutilés par les Sunnites'. &4

The frieze arch is outlined by a thin plain torus (PL. XC).
The arch shape is unusual in having straight facets from

the top, and thereafter a stiff curve to the wvertical.

L, Ibid, p.65. VWhile this damage may have been the work
of sunnites at some date it should not be inferred that
the Seljukids themselves were not Ugood sunqi”; see Cahen
op.cit. p. 249.
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ft is decorated with interlaced floral patterns
which resolve themselfes into guadrilobed figures. The
pattern is not guite comnsistent suggesting that the
blocks were carved before they were set in place. The
area below the frieze arch is filled with a dense pattern
of szﬁaped units. These are arranged so that one arm
of the ¥ is horizontal; however, unity of direction has
not been achieved: the majority point to the right, but
on top left-hand block and the second right-hand block
they point to the left. This seems a further indication
that the blocks, or some of the blocks, were not carved
in situ.
There are eight rows of mugarnas with niches
of floral patterm under the lowest rank. Below these
is a geometiic band, below this an dinscription, and
below this is a row of interlocked blocks. The arch of
the door is a segment of a circle; it is ormamented
with a row of interloclied ovals which alternate one
simple with ome with additional curls at its ends (P1l. XCI).
The step which now leads down to the threshold has been
caused by the raising of the road level since Gabriel's visit.
The side columns combine floral with geometric
pattern, florets om a scroll are enclosed in hexagonal
figures. The capitals are of two rows of relatively
naturalistic acanthus resting on a torc (P1l. XCII).
Geometiic panels are set above the side niches.
The niches are framed by two scrolls running "in canon'.

The miche heads are elaborate. The frieze arches have

|
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flat Facets to the crown and arc decorated with geometric
pattern. On the left hand niche the area above the arch
is filled with a pattern or V-shapes and that below with
Z-shaped voids. “There are five rows of mugarnas. On
the right there are rosettes in the spandrels and a %
pattern below the arch and four rows of mugarnas (Pls.

XCEIII, XCIV).
Connnellg

Bither from local taste or from the nature of
local stone,S or both, portals in Kayseri are charac-
terised by decoration in low relief. This decoration
is predominantly, though not exclusively, geometric.
Composition is characterised by a certain severity
which is seen at its most extreme in the West porvtal
of the mosque of Khwand Khatun (P1L. XCV).6

At first sight the Sahibiye medrese appears
to conform to the Kayseri style, but closer inspecticn

reveals some divergencies. A torus moulding occurs at

5. C., Brentdz and I. Ketin edd. Maden Tetlkik ve Arama
Enstitiistli Yavinlarindan: 1:500 000 Olgekli Tlrkive Jeoloji
haritasi (Turkish Geolo: ical Survey) Kayseri, Ankara, 1963,
pJEB mentions the existence of basalt flows on Ercivas
(Mount Argaeus). I think that this is the stone employed
for building in Kayseri. The hardness of basalt might
affect the type of pattern chosen.

6. Gabriel, MTA, Vol. T p.40. The mosque of Khwand
Khatun is dated 635 H. (1237-8), he conjectures that
the medrese was built later and finally the mausoleum.
He does not mention a time span but presumably it was
not great. RCEA 4146 and 4147, both date the mosque
as 635 H.




the outer edge of the portals of the Haci Kilig¢ and
Khwand Eggtﬁn medreses (Pl. XCVI), but these are decora-—
ted with geometric pattern, while the zig-zmag mouldingr
of the Sahibiye seems to be more tynical of Konya, as
on the “Ala’al-Din mosque and the Sirgali wedrese (PL.XCVITI)
but it is also used on the Sultan han on the road from
Konya to AkSaray7 (PL. XCVIIT). The acanthus capitals
of the inmer columns of the Sahibiye medrese also seem
more tvpical of XKonya style, as on the buildings mentioned
above, rather than Kayseri where capitals tend to be very
restrained, as for example those of the Khwand Ehatﬁn
medrese. Even among decorations of geometric type there
is a link with XKonya since the band of lozenges on the
chamfer is identical with the outer band of the portal
framing of the Sahib Ata moséue.

The framing bands appear to draw on those of
the faci Kilig complex. A mugarnas band is used on the
Haci Wilie medrese;8 while a band whose pattern may he
described as floral and which is organised horizontally

9

appears on the Haci Kili¢ mosqgue. The Haci Kilig
mosgue also has a band, the fourth, on which the inter-
locking of geometric pattern produces the key-pattern

effect which is so strilking in the third band of the

Sahibiye medrese.

7. Tirdmann, op.cit. no. 25, begun 1229.

i1 N
8. Ogel, op.cit. pl. LV, 103.

9.  Tbid, pl. r]v, 104, (}g\,

\




Another interesting aspect of the advance of
floral nattern is its combination with geometric pattern
on the inner columns. The tendency had always been to
keep separate floral scrolls from geometric pattern of
. : . 10 -
the straight-lined type, though floral rosettes may
appear in straight-lined pattern as on the Sirgali
medrese, and geometric forms which are not of straight-
lined type appear among the flowers at Divrigi. A
cautious imntroduction of floral forms other than
rosettes into a straight-lined pattern is, however,
to be seen above the side niches of the Khwand Khatun
mosque in Kayseri (Pl. XCIX), and acain in the same

‘g . A 11
position on the Haci Kili¢ mosque.

The unusual shave of the friewe arch is taken

up later by the Khudavend Khatun mausoleum of‘iézé at L &
2 . R
Niéde.l Its floral pattern is a Kayseri feature, the

Haci Kilig¢ mosqgue and medrese and the Khwand Khatun
medrese having floral patterns here. The pattern over
the arch of the doorway is a development of that on the

Khwand Khatun medrese=(PL. C).

10. Non-floral work inveolving vegularly curving lines
might of course be described as '"geometric' but the tyne
of pattern intended by 'geometric' here, as throughout,
is that of straight lines whgse development has been
studied in an article by 8. Ogel, ,Bermerkungen Uber die
fQuellen der anatolisch-seldschukishen Steinornamentil!
Anatolica Vol. III, 1969-70, pp. 189-194,

1"
11. Ogel, op.cit. pil. LVI, 108.

12. Gabriel, MTA, Vol. I, pl. XLV, dated 712 H. (1312), p.148.
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A dense fillimg pattern under the frieze arch
is not a Teature of ¥ayseri buildings, though the mauso-
leum of Khwand Khatun uses a dense filling in the spandrels

above arches. A filling under the frieze arch anpears on

R 13
Fmikara han -

O

the hall vortal of the A not far from Kayseri.

Lions in the spandrels, one of which is striding,

— Iy
appear oun the hospital of Kaj-Kawus of 1217/8 at Sivas.”

The Sahibiye medrese built by Fakhr al-Din 413
in 1267/8 but unsigned by a designer stands in the course
of Fakhr al-Din “Ali's natronage between the Sahib Ata
mosque at Konya signed by Kaluk and the G8k medrese of
Sivas signed by Xaluyan al-Qunawi. Tn style it leans
towards the buildings of Konya in general, and in parti-
cular it shares a geometric pattern with the Sahib Ata
mosgue, but in time it is closer to the Sivas building.

It is to be vegretied that we have no other
dated buildings for the middle period of Falkhr al-Din
AlT's ratronage which might have shed some light on
the question which is sometimes raised of the possible
relationship, or even identity of Kaluk and Kaluyan.

In particular the loss of a thermal establishment at
Ilgin is to be regretted since it was contemporary with

15

the Sahibiye medrese and was sigred by Kaluyan. Tt

13. Brdmann, op.cit. no. 27, pl.174, dated probably
1242/%,

14. Gabriel, MTA, Vol. IT, pl. XXXV.2., dated 614 §
(1217/8), p.150.

15. Terit and Mesut, op.cit. p.119. Erdmann, op.cit.
P.199, makes the point of this unfortunate loss.
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would have been interesting to see if Kaluyan's Sivas
stvle were alreaay evident, or if it resembled more the
Sahibive medrese.

Another building which might have told us more
about the relationship between Kaluk and Xaluyan is the
Nalinci Baba mausoleum at Konya. Though undated and
not bearing Fakhr al-Din “A1I's name this building was
signed by Kalﬁk;l6 it would therefore at the least
have enlarged our knowledge of Kaluk's style but it
might possibly have done more since from the fragments
remaining it seems to have preferred geometric to Lloral
ornament (PL. CIX). Might it, for instance, like the
Sahib Ata mosgue, have shared some pattern with the
Sahibive medrese 7

In the absence of any evidence about the
designer of the Sahibiye and in default of the compara-—
tive material mentioned we must fall back upon the
remark that Fakhr al-Din “Ali's taste for independent
designs appears to be consistent since he must have
approved this scheme which is beld among the other

Kayseri works.

16. L8ytved, op.cit. no. 7% gives the signature of the
Walineci Baba mausoleum, but does not mention a date, nor
that it was under the patronage of Falkhr al-Din ~ALli.

Ferit and Mesut are inclined to placemzt under Falchr al-»Din
Ali's patronage, op.cit., pp. 119-120. T
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LXXXVIT. Kayseri, Sahibiye medrese, portal.

LXXXVTII. Ilayseri , Sahibiye medrese, profile
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Kayseri, Sahibiye medrese, framing bands

Kayseri, Sahibiye medrese, frieze arch.
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XCI. Kayseri , Sahibiye medrese, ornament of" doorwav.

XCJT . Kayseri, Sahibiye medrese, capital of side column.
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XCTII. Kayseri, Sahibiye medrese, 1left side niche.

N''TV* .Kayseri, Sahibiye medrese, right side niche.
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Kayseri, Kbwand Khatun mosque,

Kayseri, 1lhwand Khatun medrese,

West portal

portal.
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XCVIT. Nonya, Sir9ali medrese, side coltimn.

XCV1Ilt 1Ionya-Aksaray Sultan han, court portal
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Kayseri, Thwand Yhatun mosque, area above left
side niche of West portal.

Tayseri, Yhwand Khatun medrese, ornament of doorway



CT.

Konya,

fragments of Nalinci Baba kilipbet.
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1
THD GOK MEDRESE AT STVASD

Inscriptions

RCHA, no. 4640, reads the foundation
inscription over the doorway as follows :
"Ta construction de ce collége béni a é&té
ordonnée durant les jours de l'empire de l'auguste
sultan, le roi des rois magnifié, ﬁpiyath al-dunva
wal-din Kaikbusraw, £ils de Kilidj-Arslan - que
Dieu é&ternise son empire ! - par le chef d'Etat
auguste, te ministre magnifié, le pére des bonnes
oceuvres et des bienfaits, Fakhr al-dawla wal-din
< b P _ ., , . - o
Ali, fils d'al-Husain, - que Dieu lui donne une
£
heureuse fin ! - le ler mubharram de 1'année 670
Gt 2 nl
(9 aolt 1271).
T C = . .
FFakhr al-Din "Ali's status as wvizier is pro-
M L)
v "JM 1 . L . . .
claimed v v ;ﬂlgpgp | Another imscription, RCEA no.

2, . ;
LoL5, whick CIA® informs us is at the head of the portal,

does mnot mention the vimier :

"Construit durant les jours du sultan auguste, le
roi des rois magnifié Gbivath al-dunya wal-din
Kaikhusraw, fils de Kilidj-Arslan, gue Dieu

s g . . 'R
eternise son emnire !

1. CIA, TIT, i-ii, no.

ol

2.  Ibid, no. 10,




It is, however, interesting to note that the vizier has
a particularly grandiloquent inscription on the great
iwan in which the sovereign is not even mentioned,
RCEA, no. 4641
"La fondation de ce college foeni a ete ordonnee,
pour se rapprocher de Dieu, par 1l'auguste homme
d'etat, 1lc rainistre magnifie, maitre des maitres
des Ara(bes et des Persans) .. . les traces de
la generosite, la solidite de 1 'empire dominateur,
l'ordonnance de la communaute florissante, le
pere des bonnes actions, des obeissances et des
bienfaits, Faithr al-dawla wal-din CAlI , fils d'al-
Husain, — que Dieu lui accorde une bonne fin ! —
le ler muharram de 1l'anee 670 (9 aout 1271)." 3

The inscription on the frieze arch does not

appear to have been read. The signature of the designer

is carried on two niche—shaped plaques in the doorway
recess Jjust above the capitals of the side columns,
RCEA no. 4646, reads it

"Oeuvre de maitre Kaluyan al-Kunawi." 4
CIA"5 suggests that this may represent the Greek name

wy fbut also notes the possibility that it

3* Ibid, no. 13 .
4. Ibid, no. 11. Huart, Revue semitique, no. 66,
had read the name as_Kaloyaz (?). Rogers, Anatolian

Studies, p .80, has Kaluyan ibn al—Qunawi.

5. cIa, III, i-ii, p.21.
. 4
g. Ibid, p .21 . This is the continuation of the con-

tribution of P. Kalemkiarian quoted above A propos the
Sahib Ata mosque (see n. -fo ) .
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might be formed from Kaluk (here expressed in the con-

jectural “Armenian form of gggﬂgg) with a plural to

indicate the mname of a family. The note continues :
"Be¢s lors, QL_;K pourrait 8tre pour (__}{)‘5
c'est-h-dire 5)#4— "_J:, et l'arthitecte de
Siwas était peut-8tre le fils ou un parent de
celui de Komia. A 1'appui de cette hypothdse
un peu risauée, nous montrerons qgue tous les
monuments signés de ces duux noms appariennent,
par leur style, au courant oriental et portent

des inscriptions en naskhi seljoukide.'" 7

7. We are referred to CIA, TIT, i-ii, 6, where
"seljulk" naskhi is characterised by "des lettres plus
irreguliéres, plus serrées, souvent enchevétrées, avec
des corps plus petits et des hampes plus allongées!
in contrast to Ayyubid naskhi which has the opposite
characteristics. This note also adds a gloss to the
term "oriental' : !"des édifices dont ke style trahit
des éléments d'origine orientale (arménienne ou.cau-—
casienne) . Hdhewm and Van Berchem, therefore, though
cautious as to the national origin of the designer
himself, do appear to see Armenian elements among

the works at Konya. We must regret again that the
Konya volume did not appear.
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Description.

The portal of the GJk medrese is flanked by
the supports of two minarets; it is executed in gref
and white marble (P1L. CII.'). It is in good repair
save for the bases of the minarets which have lost
most of their decoration and for the part of the
framing bands over the central sections which is
missing; it is however rather grimy. The decoration
is extremely opulent.

The brick bases of the minarets are set down
intoe the composition. The bases are divided into two
superposed sqguares, the lower of which bears a circle
of brick. The side faces of the bases are ordered im
the same way. A band of decoration runs under the side
face of the base and then under its front face and up
its dimmer side where it is capped by a feature resembling
in shape a Muslim tombstone, which bears a floral pattern.
It is to be supposed that this band once ran across the
top of the portal; it is decorated with a row of niche
forms which run horizontally within the badd. Below
this band on the minaret supports rums a horizontal
extension of the outer, geometric, framing bhand of the
portal proper.

The lower part of the support is framed with
a triple torus in grey marble (P1. CII). This is

crested with a bold figure of floral origin which,
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neverthless, gives rather the effect of an anthropo-
morphic figure,8 Below the crest on the front face of
the gsupvort the moulding is made to frame an inscrip-
tion and below this again it encliosed an arched aperture
within an eight-pointed star. A sguare of moulding
round the star is made to kink in to meet four of its
noints. TFrom this wguare the moulding runs down the
sides of a miche form, and terminates on either side
of it with a moomn-clasp and tassel. The niche encloses
a Ttree" (P1. CIV) below which is an inscription on an
octagonal plague so set as to make a rather weak echo
of the eight-pointed star above. The base of the
minaret is wnlain. A similar triple torus frame occurs
on the side faces of the supnorts (PL. CV), it has
the same crested head as that on the €fromt but at
half dits height a single torus arch with triple pointed
head with a small floral crest and finials surmounts
an inscription in plaited kufic (F1l. CH¥I).

The portal has five framing bands (Pls. CVIIi9

CVITII). The first band is, as mentioned above, geometric,

making an effect not unlike a linked skein of tabulae

8. Rogers, Anatolian Studies, »n. 71. "Jerphanion is
going too far, I think, in seeing a human Ffigure sty-
lised bere'. Rogers' note 24 gives a reference for
this opinion to Mélanges d'archéologie anatolienne,
Beirut, 1929, p.82. ¥ have found only a work of this
name of the preceding vear which discussed the GHk
medrese between pp. 81-84, which does not express

this opinion, G. de Jernhanion, Mélanges d'archéologie
anatolienne, 2 vols, Beirut, 1928. Did Jerphanion
produce another work in the following vear amplifving
his opinions?

9. Rogers, Anatolian Studies, fig. 38B.




ansatae, this pattersn is however backed by a lower layer
of floral pattern. The second band seems to be a deve-
lopment from the idea of a mugarnas band, but also
partakes of the nature of a band of half stars. It

is iuterpreted Fflorally and is deeply cut in two lavers,
the lower of which appears in a shadowy way below the
upper. In the upper layver florets head the tri-lobed
archh forms, which, along the inner edge, are the eqgui-
valent to half-stars, while florets produce two
branchlets against the outer edge. Alternating with
the tri-lobed arch forms are floral '"ace of 8pades'
forms. The third band hes two facets which are extro-
verted. It bears a chain of tri-lobed niches with
waists above their bases. A floret anpears in each

niche form. The fourth band is a single scroll with

g
florets on either side headed upwards. The £ifth band
is acain on two facets extroverted. It bears a type

of "ace of 8pades! pattern with florets filling the
figures and the side intervals. A base friezme runs
below the framing bands.

In the central section an inscription runs
across the top of the fagade. The area of spandrel
above the frieze arch is filled with floral nattern
(P1. CIX). Around holes in the rosette position, which
may once have contained bosses, the nattern modulates
to the type of pattern which may be produced with a
compass, that is to say, not straight line geometry but

a similar effect with slightly curved lines. The area




133

below the dinscribed arch is treated in a similar way.
The Tfrieze arch contains an inscription. A plain

re€essed stepped border is left round the mugarnas

niche which has thirteen rows. Small bosses appear

on altermate panels below the lowest rank, and below

these an inscription. Below this is an unusual

border in which units of two tiered floral forms

vproject on slight bays. The spandrel above the door

is decorvated with a floral pattermn. The arch of the

doorway is a segment of a circle with Jjoggled voussoirs

of two colours (Pl. CX). In the centre is a crest

which rather resenbles a butterfly. At the Jjunction

of arch and jambs there are clusters of animal headsnl
The side columns are framed with a torus

bearing a lightly inscribed scale pattern. The €olumns

themselves are carved with a double lattice with floral

ends and diamond shapes in the intervals. They stand

10. E. Diem, "The Zodiac Reliefs at the Portal of the
G8k Medrese in Siwas', Artibus Asiae, Vo1l. uIT, 1949,
pp. 99-104, identifies the animals as related to the
Turco-Mongolian animal =zodiac. He savs, rather baf-
flingly, "Instead of the Chinese, the Turco-Mongolian
Zodiac, which is identical with the Chinese, is here
portrayed', p.l101l. He didentifies the animals represen-
ted as : rat, ox, leopard, hare, crocodile or dragon,
serpent, horse, sheenp or ram, ane, bird or cocl, dog,
pig or bear. He believes the cock and the dog have
disappeared. K. Otto-Dorn, Kunst des Islam, Baden-
Baden, 1964, p.155, interprets the 'pig'" as an elenhant -.
Diew does mnot see the use of these figures as evidence
of kMongolian influence, but as the influence of work,
nossibly by Christian artists, emanting from S¥yria and
North Mesopotamia. He cifes animal figures on capitals
brought from Hama to Bozm Uylk and stucco work at Qara
Saray near Mosul, pp. 103-4,

1




134

on framed cube bases. The capitals are in two tiers,
the upper one floral and faceted, the lower round.
The designer's signature appears in the reveal above
the capitals (Pis. CXI, CXII)

The side niches are framed with single scrolls
Wwith florets on either side. Within this a plain frame
forms a loop at the head of the mugarnas niche and then
runs down its edge. The mugarnas are in five rows.
The columns of the niches are patterned with four-
pointed stars and have capitals resembling those of
the side columns. The niches have ten interior facets
which are decorated by kufic ornament above and lightly

incised polygons below.

Comment.

The portal of the Gdk medrese is the largest
and most ornate of those under the patronage of Fakhr
al-Din °A11, however, since, as Rogers has demonstratedjl
its composition and decoration fallow closely that of
the Qifte Minareli medrese at Erzurum it has seemed
advisable to resume this comparison first so that
comparisons with Fakhr al-Din cAlI‘s portals may be seen

in relation to it.

11. uogers, Anatolian Studies, the comparison between
the portals is made pp.70-79.
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Comparison with the Cifte Minareli medrese, Erzurum.

With regard to the minaret supports Rogers
notes that the palm tree within a niche is in both cases
framed by a triple torus termindting in a crescent and

1z . ; i3 . .
(P1L. CXTXIT), With regard to the portal

"fan basel
proper the profiles of the frames and side mniches are

gsimilar, similar also are the profiles of the base

. : . . . 14
friezes whose very existence is exceptional. Rogers

also notes the double capital of the side columns with
a lower part of '"basketwork'" and an upper part of "four
. . . n A5

or five flange-like or plume-like acanthus fronds''.

e then turns his attention to the pattern of the

framing bands with particular reference to the relief

of the carving. He finds that though the first bands

12. TIbid, p.70.
31 i
1%. Unal, op.cit., pl. XXV, ph. 6. i

14. QRogers, Avatolian Studies, pp.73-74. Rogers ‘
further points out that the base frieze is embellished ;
with a "tapering, chrysalis-like object", in note 26 :
he remarks on the resemblance of this object to decora-
tion on Ottoman documents of the seventeenth century
but suggests that it could perhaps be associated with
the bow as a symbol of ownership which is said to have
appeared on Seljuk documents. He adds it would be.
difficult to explain why it appears only in Erzurum and
Sivas.” It is not apparent Ffrom the above whether
Rogers means that the object in question appears on the
G8k medrese only in Sivas or whether he has seen the
similar objects on the portal of the Gifte Minareli
medrese of Bivas at either side of the third row of
mugarnas firom the top, and on the Buruciye medrese
nortal above the doorway,/MTA, IX, pls. XLITY:T and
XLVIIT. GabFiel

15. Thid, p.76. "TIn view of this enormous diversity
(scil. of capitals) therefore, ounce again were similarity
is rather in need of explanation.” The type occurs "in
almost all Sivas monuments, as well as occurring in the
Ince Minarelil at Xonya ... but it only occurs in Erzurum
in ome building, with the pilasters of the doorway of the
Cifte Minare."
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are different, the second, third and fourth are the
same and the Tifth is similar. T think that Rogers
is mistaken about the fourth of the bands :

"In each case there is a curved meander with

alternating leaves, and in each case the leaf
is an adaptation of a valmetto" 16

since on the Gifte Minareli medrese there arve two
scrolls, one of which incorporates a full palmetto
in’its stem and the other a half palmetto; however
this mevrely reduces the mlation of the bands from
sameness to similarity. Rogers notes that in both
cases a torus frawmes the side column but that that
of the GHk medrese is pattermned, and that the decora-
tion of the columns themselves is "on the same principle”.l?
Rogers argues that stylistically the GHk
medrese would seem to follow the ¢ifte Minareli
medrese, rather than the other way about, because it
uses colour in the Konyve fashion and marble which
demands greater expertisé : M"it is too sophisticated
to have been the trial piece”,l8 but in the appendix
to his article he shows that the Gifte Minareli is in

any case the earlier building since it is to be dated

0
hefore 1365n1)

16. 1Ibdid, p.78.

17. TIbid, p.78. Rogers continues "rows of palmetti

or Foliate heads alternately right side up and inverted
(vertical rows at Brzurum, horizontal at Sivas)". In
fact the pattern at Sivas stresses the horizontal less
than that of Erzurum. At S5ivas the nattern has been

inverted in alternating rows to form a lattice.

18. Ibid, p.73.

19. Ibid, »pp.82-85,

]
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Comparisons with the foundations of Fakhr al-Bin “Ali.

Sahib Ata mosque.

The G8k medrese is linked to the Sahib Ata
mosqgue by the use of bi-colouration achieved by the
employment of two materials. On the Sahib Ata portal
white marble is used for the special features of the
minaret supports whereas the G8k medrese clothes the
portal in white marble except for the grey marble
used for the decoration of the supports and the alter-
nating voussoirs. The use of bi-colouration and
marble is of courwe a feature of other Konya portals
such as those of the “Als?al-Din mosque and the Karatay
medrese, or indeed the court portal of the Sultan han
on the road from Konya to Aksaray.

The composition of the winaret supports of
the Gk medrese may owe something to the Sahib Ata
mosqite as well as the Gifte Minareli since the scheme
embraces the whole of the supports and not simply the
lower part. The design for the Sahib Ata and the G8k
medrese is tripartite so that we may sav that there is
some corresnondence hetween the crest at the top of the
Gdk medrese tori and the upper mniche of the Sahib Ata.
The central eight-pointed star of the G8k mcdrese may
well have been adopted from a similar motif on the

wall of the®Ala®al-Din mosque in Konya (P1l. CXIV) but




the use of a bold franed figure may have been suggested
by the upper niches of the Sahib Ata. It would seem
that the designer may have approved the idea of such

a motif but considered that a different form in a

lower position made a more balanced composition. On
the supports of the Gdk medrese botii the row of niche
forms and the horizontal extension of outer, geometrical,
framing band under the minaret base may be related to
the connecting moulding which links the features of

the supports of the Sahib Ata mosque; this contrasts
with the separateness of the supports and the centre

at the vifte Minareli.

The scale pattern on the torus framing of the
side columhs of the Gdk medrese is like that of the
columns of the niches on the minaret supports of Sahib
Ata (the pattern is also shared with the tapering
columns of the Ince Minareli medrese).

In the central area both the Sahib Ata and
the Gdk medrese have an inscription under the framing
bands and both seen to have had two bosses, or similar
features, above and below the frieze arch.

Finally, a niche to the left of the Gdk
medrese portal has a spandrel decoration which seems
to be related to those used at the Sahib Ata mosque

(PI. CXV) .
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Ince Minareli medrese.

It is to be presumed that the Ince Minareli
was already in existence when the Gdk medrese was
Eui?% sxnce, as dogers2%oints out, a version of its
composition occurs on the wall of the Qifte Minareli
medrese of Sivas, built 1like the Gdk medrese in 670 H.
Several features shared by the Ince Minareli and the
Gdk medreses: the use of triple tori, moon—clasps
and tassels, the use of an "ace of Spades" band, could,
in the Gdk nedrese, have been derived from the £f£ifte
Minareli medrese at Erzurum. However, one of the
modifications of the tree form on the support of the
Gdk medrese which distinguishes it from that on the
support of the QilTte Minareli medrese at Erzurum is
the introduction of two side branches ou which two
leaves bend to clasp a bud or cone. These would
appear to derive from the greater floral forms of the
Ince inareli medrese.

Another point of resemblance is the use on
the Gdk medrese of a floral crest o the doorway arch
similar to those on the panels on the minaret of the
Ince Minareli. This motif could however have been
adopted directly from Divrigi.

The almost complete covering of the Gdk
medrese portal in predominantly floral pattern outs

it in the same current of style as the Ince Minareli.

20. Tbdd, ». 7125

139
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Comparisons with portals at Divri
Some features held in common with the Divrigi

portals :  the use of tori, wmoon-clasps and a band of

Yace of spades'" pattern, could have been transwitted

by the €ifte Minareli medrese at Erzurum, though the

example of Divrigi may have reinforced this. Similar-

1y the raised floral crest over the doorway might be

due to the influence of the Ince Minareli medrese or

the mosque of AbBmad Shah at Divrigi.

Hospital of Turan Malilk.

The cresting features of the minaret supports
of the G8% medrese bear a certain resemblance to the
ornaments on the capitals of columns in the hospital

of Thiran Malik at Divrifi (PL. CXVI).

Comparison with portals at Sivas.

. - . 21
Cifte Minareli medrese.

Like the G8k medrese the {ifte Minareli

seems to have experienced the influence of the Sahib

21. RCEA, no. 4644, 670 H (1271-2). A foundation of
"Shams al-dunya wal-din FMuhammad, fils de Muhammad,
le maitre de la chancellerie (Q£r9|¢pLu YL TCIA,
TIT: i-dii, no. 21. -7
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Ata mosque at Konyva (F1l. CXVII). Though the supports
of its twin minarets are concealed behind the framing
of the portal instead of being exposed leside it the
bases of the minarets can be seen on the inneri side
and they bear a criss-—cross brick pattern like those

of Sahib Ata and not the roundels of the ¢ifte hinareli
of Brzurum and the G8k medrese. As on the Sahib Ata
two of the framing bands cross over a torus whose
pattern changes from section to section (PLl. CXVIII).
The portal of the Gifte Minareli also shares with the

Sahib Ata mosque, and with the Ince Minareli, the
unusual characteristic of a pointed doorway archzg
Yhe nmiche to the right of the portal which imitates
the ince Minareli composition (Fl. CXX} has already
been mentioned (see p. s, ).

The narrow triple torus which outlines the
mugarnas niche ig terminated by a moon-clasp and tassel
which presumably shows the influence of the ¢ifte
Minareli medrese in Erzurum, either directly or through
the GUk wmedrese (P1. CXXI).

The outer edges of the portal are embellished
with an ormnamentation which we can scarcely call a
framing band since it terminates above the ground. This

ornament terminates in o ”capitals”,(not a double

212, It dis dnteresting to note that the reverse of the
doorway shows the more usual sggment of a circle arch
(P1. CXIX). Shoulld the pointed arch of the front face
then be regarded as simply decorative 7
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"capital” since the upper one is already double) at
about one third the height of the building (PI. CXXJl).
At about two—thirds the height of the portal appears
a feature which may be described as a hanging column
with a tassel base below a boss (Pis. CXXIII, CXXIV).
These ornaments may owe something both to the North
door of the divrigi mosque and to the Ince Minareli
medrese, since it is the divrigi portal which employs
capitals as side ornaments, but the column terminated
by a boss and tassel would seem to derive from the
secondary side columns of the Ince Minareli.

The Qifte Minareli at Sivas employs projecting
floral ornaments both of "butterfly" shape and of
"rosette" shape (PI. CXXV). From their exuberance
it would seem unlikely thatthey were wholely inspired
by the floral crests on theminaret panels of the Ince
Minareli medrese, and that any influence of these must
have been reinforced by that of the North door at divrigi.

Floral ornaments on the <*ifte Minareli portal
seem to have taken on a new freedom as in the capitals
of the side columns and the lower "capital" of the
outer hanging ornament. This freedom even approaches
naturalism in the minuscule bunch of grapes hanging
below the lower '"capital". The area below the frieze
arch is filled with a floral pattern which, 1like that
of the Gdk medrese, resolves itself into the type of

geometric ornament which may be drawn with a compass (P1l.CXXVI)
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On the GHk medrese this pattern is made to f£it the svace
available; on the Gifte Minareli the nattern has the
nature of Ywallpaper! cut to f£it the space. This may
mean that the type of pattern was designed for the

GHk medrese and conied by the Gifte Minareli. On the
broad framing band of the (ifte Minareli we aimost

seem to see a struggle between floral and geometiric
pattern taking nlace. On either side the lower part
of the band is floral, excent for incidental geometric
forms, but the upper vart shows fioral forms as a back-
ground to geometric pattern. The transitions between
these natterns are skilfully managed but they are
different on either side and not at precisely the

same height so that we must assume a change of plan
(P1s. CXXVIT, CXXVITI). Tf the blocks were carved

before being »ut in nlace it would bhe more likely

that the floral mattern was the first idea, but if

they were carved in situ in mwight be the geometiric.
Similarly, on the chamfer bhand we wee floral pattern

running over geometric pattern on the lower nart,

and under it on the upper part.

e cannot be sure what caused this change
7z

- F='N} B
of plan but Rogers -~ has suggested that the lower,

floral, pattern should be seen as Armenian in type.

2%3. Rogers in a lecture "Seljuk architecture and the

Christian Minorities", at Birmingham University's
seminar Dyzantium and the Bast, 18th March, 1972.
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To make an aesthetic judgement one wight say that the
more distinct pattern of the more geometric part is
preferable, in this context. It may be that a new,
possibly Armenian, pattern was fouud insipid and

that the masons reverted to the older type of pattern.

24

Buruciye medrese.

The Buruciye medrese has an unusual Fform in
that it does not use a frieze arch (Pl. CXXNIX). Like
the Giffte Minareld it employs projecting floral forms
and also circular "shields" which would seem to link
it to the Worth door at Vivrifi. The "shields' are
Oh‘hanging_columns heside the central section; thé
coluwmms terminate imn features which are mnot unlike a

tassel on a reversed tassel. A suggestion of hanging

columns occurs as an outer border to the framing. A

2%, RCEA, mno. 4642, 670 H. (1271-2). Founded by
Tal-Mugaffar, fils de Hibat-Allah, al-Burudjirdi',
CIA, TII: i-ii, no. 16, the foundation inscription,
no. 17, the signature. The editors comment on the
signature, pp.27-28, "Dans les monuments anatoliens

la place ol figure ce petit texte est réservée, en
général, 2 la signature de l'architecte. Est-il
permis de supnoser que le fondateur de 1la madragab

fut son propre architecte, ou si 1'on veut, gue celle-
cit fut fondée par un architecte de profession 7 Quoi
gu'il en soit, le fondateur mne porte aucun titre qui
le désigne comme un personnage officiel et le fait
qu'un simple pavticulier pouvait élever un aussi bel
édifice montre quel haut degré de prospérité Siwas
avait atteint sous les seldjoukides.'" This interesting
suggestion may raise the question whether the signa-
ture of the Ince riinareli medrese could be a parallel
case; was Fakhr al-Din 4137 less personally connected
with this building than we assuwme 9




14

change of pattern occurs in the sefond framing band,
but this is either intentional or is more competently
managed than that of the ¢iflte Minareli since a floral
feature divides the two patterns. The pattern of the
upper part of the band shows floral tracery laid over
geometric pattern (Pl. CX¥X); +the lower pattern is
unusual in that it enploys meandering lines whith

are not floral; it is as though a conventional

geometric pattern had become fluid (Fl. CXXXI). The

4

yet more free than that of the fifte Minareli (FPl. CXXXII).

The Cifte Mimareli and 2uruciye medreses have
various points in common with the Gk medrese : the
richmess of decoration, the use of raised floral forms,
but their relation to each other is much closer, in
particular they share an adventurous attitude to floral
pattern. This attitude is also visible in the Gdk
medrese but does not there reach suchh a pitch of fervour.
The Gifte Minareli is more closely related both to
Konya work and to the G8k medrese than is the

Buruciye medrese.

o
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CXI. Sivas, Gdk w~drese, portal.

cm. Givas, Gdk medrese, r'inaret support..



CTV.

Cv.

Sivas, Gdk medrese,

Sivas, Gdk medrese,
minaret support.

1477

tree form on the minaret support.

crest on the side face of ipe
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Profile of fagades, above base-level, of (A) Qifte Minare, Erzurum ; (B) Gecrk Medrese, Sivas.

Sivas, Gdk medrese, ornament on the side face of
the minaret support.

Sivas, Gdk medrese, profile (after Rogers,
Anatolian Studies, fig. 3B) .



GVTTT. Sivas, Gdk medrese, framing bandg

Sivas, Gdk medrese, frieze arch.
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CX. Sivas, GOk mcdrese, doorway.

CXI. Sivas, Gdk medrese, side columns and designer's

signature, ii.



I11

CXTI. Sivas, Gdk medrese, designer's signature, 1i.

CXTII. Erzurum, Qiffce “ inareli medrese, niche on minaret
support (after Una.T, op.cit. PI. XXV, Ph. 64).
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CXIV. Konya, Ala al-Din mosque,plaque

CXV. 'ivas , Gdk medrese, niche on facade.
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CXVT. Divrigi, Tnran Malik hospital capitals in the
interior.

CXVTI. ld"as , pi f*te inarel i medrese , nortal
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CXVIH, Sivas, inareli medrese, crossing bands.

T Sivas, Qifte Minareli medrese, reverse of doorway.



Cav. Sivas, Qifte Minareli medrese, niche on fa<jade.

B “ivas, Qif'te f'inarcli medrese, border to mugarnas
niche.
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C\XII. Sivas, <;ifte Minareli medrese, termination of
side ornament.

Sivas, ”"ifte Minareli medrese, capital of
column.
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Sivas, Qifte einare] i medresp, nattern under frieze
arc.h .
CXXVITI. Sivas, Qifte Minareli medrese, change in pattern

on left side of framing: bands.



159

C. WTTT. Sivas, Qift.e Minareli medrese, change in pattern
dm right side of framing bands.

CXXTX. Sivas, Buruciye medrese, portal



Cxxx. Sivas, Buruciye medrese, pattern of upper part of
framing band.

CXXXT. Sivas, Buruciye medrese, pattern of lower part of
frar'irp band.
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Sivas, mruciye medre«e, pattern above mugarnas niche
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THE HANTKAH ADJACENT TO THE SAHIB ATA MOSQUE AND
MAUSOLEUM AT KONYA

Inscription.

RCEA, no. 4779, reads the inscription of the

hanikah as follows

" yxx Ce monastére béni a été bAti et fondé,

comme reposoir pour les pieux adorateurs de

Dieu, comme habitation pour les 'gens du banc'

gqui réverent Dieun, durant les jours de 1l'ewpire

du sultan maguifié, 1'ombre de Dieu dans le

monde , g&iygzﬁ al-dunya wal-din Abul-Fath

Kaikbusraw, fils de Kilidj-Arslan, la preuve de

1'émir des croyants, - que Dieu éterunise sa

royauté et perpétue sonm empire ! -~ par le Ffaible

esclave qui espére la miséricorde de somn Bien-

veillant Maitre, CAlTI, fils d'al-Husain, fils

o

du pé&lerin AbQ Bakyr, - que Dieu agrée de 1lui

(cette eeuvre) ! - dans les mois de 1'amée 678

(1279)."

Huart, no. 50, had read the date as 668 H.

and Houtsmal did not change this reading; however
Lﬁftved, no. 57, read 678 ©. The fact that the Hanikah

. . . 5 T C - 2
is comntiguous with Fakhr al-Din "Ali's mausoleum” and

1. Houtswa, op.cit., n. 296.
2. RCEA, mno. 4826, gives the date of the mausoleum

as muharram 682 M, (April 1283). That is to say six
years before the death of Fakhr al-0Uin “Ali in 687 H (1288).
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the tomne of the imscription would seem to suppoxrt
the date nearer to the end of the patron's life.
The patron's titles of honour are not used, but

as on the 3ahib Ata mosque portal the grandfather's

name 18 mentioned,.
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Description.

T have taken mno photogranhs of thec vortal
since, on the 4th September 1972 in Konya, I was
told categorically that the ounly access to the
mausoleum was by a window in the mosgue. Ferit and
Mesut however show the photographs of a portal which
may or may not still exist (P1l. CXXXIIY).

The framing appears to consist of thiree bands

of geometric pattern fellowed by a chamfer with a

E

floral pattern. The central section has a patterned
frieze arch but no mugarnas niche. The inscription
is on a trilobed plague below the frieze afch, The
door is of segment of circle type with consoles.

The side colwuns are natterned and have
double fapitals. There are no side niches.

The portal is protected by a porch supported

A

by two coluwns which appear to be wooden.  They have

mugarnas capitals.
Comment.

The composition resembles that of the nearby

Sirgali medrese of 1242 (Pl., CXXXIV) though the decoration

3 Ferit and Mesut, op.cit. pl. 15.

4, Aslanapa, op.cit. p. 12%, the Sahib Ata mosque is
the "oldest Iknown wooden-columned mosque of the Anatolian
Seljuks",




is less elaborate and also that of the lHorozmlu han5
six kilometers outside Konya built between 1246-9.

The portal does mot seem to have a place in
the development of exuberant portals under akhr al-Din
Céli, but shows iustead a reversion to older and simpler
forms. The sobriety of the portal may be due in part
to the purpose of the building it fronts. The dating
of 678 #H., eight years after the GHk medrese, might
suggest that under the effect of the cares of state
and advancing years the patron's interest in archi-
tecure had gown less; it should be remembered,
however, that the interior of the mausoleum is richly

decorated with tiles.

5. ELrdmann, op.cit., no. 31 and »nl. 207.
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swsfil

C va\TTT , Konya t portal of' laanileati (aftor Forit and Mesut ,
op.cit. PI. 15) e

C'XXTV. Konya, $Sir9%9ali medrese, portal.
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Chaptexr TIT

The Pesigner ov Designers.

&

The Sahib Ata mosdgue and the Ince Minareli
bear the signature of Kaluk bin CAbdullah, the Gdk
medrese that of Kaluyan al-Qunawi, the Ilgin thermal
establishment is reported also to have borne this
name. On this meagre information hang the problems
concerning Fakhr al-Din ®A13's designers : were they
in fact the same man; were they relations; was the
first of Armenian and the second of Greek stock ?

In the present state of our knowledge answbrs
to any of these questions can only be tentative, never-
theless, since the existence of a line of continuity
or of an influence external to Tslam would affect
our undefstanding of the portals, the guestion must
be reviewed. Though it may seem thalt the evidence we
can draw from the portals feeds our view of the problem
of designers rather than the other way about the specu-
lation should be maintained in the rather uvupromising
hope that new infeormation may come to light.

What do we know or guess of Kaluk ? IHis name
is not Islamic and may be Armenian., His patronymic
may suggest that he is the son of a convert but if so

the conversion has not run deep enough to produce an
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Islamic name for the son. He has mo nisbﬂl and so is
probably a Konya man. He shows originality in the

.
desien of the Sahib Ata mosque, and in the Ince Minareli,
which we may presume to be later since he seems to
claim an advance in status by the placing of his signa-
ture,and shows vet greater originality with, I have
sﬁggested, a distinct leaning to East Christian forms.
It seems to me not impossible, thoﬁgh speculative, that
he may also have been responsible for the earlier por-

tals of Fakhr al-Din ®A17. The fan-headed mniche f

o]
s}

the hall portal of the Ishakli han suggest Armenian
influence to me, and the nortal of the Tasg wedrese

annears to continue the form of the Ishalkli han court

DE
portal which, though not linlked in form with the hall
portal, would probably be by the same man as the hall
portal. TFakhr al-Din “AlX appears to have remained
Faithful to the same designer for two Ronva buildings
but it is possible thalt the association extended
further back.

However, the quesﬁion which has most exercised
scholars is whether the association extended further

forward. Ferit and Mesut suggest a comnection, which

I thinlk goes so far as an assertion of identity, on

1. Rogers, Kunst des COrients, p. 139, warns us not
to place too great reliance on the presence of a nisha
when a patronymic is used since it may refer to the
origin of the craftsman's father. However, when the
nisba is absent we way perbans infer that the crafts-
man is of local origin.
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the grounds that Kaluk may be a shortening of Kalukwa_n2
and that Kaluyan may, in its turn, be a version of this
name. Ferit and Mesut also make the point that a lite-
rary source in Konya mentions a Kaluyan.
ggel4 sketches a hypothetical career for

Kaluk, though without stating belief in it, in which
he would first create the portal of the Qifte Minareli
at Erzurum, then the Konya buildings, and finally the
Gtfk medrese at Sivas

"Fourteen years later, the artist may have

returned to the style of the Erziiruin compo-

sition in Sivas, which some might think
represents a tautological aspect in his old

age. however, one should not overlook the
fact that there are vivid and powerful new
ideas represented in the 6dk Medrese ... 1

égel also says, however

"we may wonder if an artist would actually
reneat himself to such a decree".

2. Ferit and Mesut, op.cit. p.120—-1. < owe 1iv notion
of the contents of these pages to Rogers' comments,
Anatolian Studies , p .80 and to Mr. Mustafa Krtdrk of

the Turkish Embassy in London. Ferit and Mesut mention
a signatiire on the walls of Antalya dated 622 H.
cls- ce. T (cr3-*~ sic), lingers

quoting A. Mevhid, Antalya surlari kitabeleri (Tdrk
Tarih Encdmeni Mecmuasi, year 15, 1%4iT) p. 172, gives

the nisvwa as Qunawi) . Rogers commenting on the possible
relation of this name to Kaluyan says : "The occurrence
of an additional alif in Kaluyan is not necessarily a
problem, since there are many examples of ra* ivya names
transliterated into Arabic in more than one way, reflec-
ting*different attempts to produce phonetic equivalents.
So Kalukwan and Kalukwan could certainly be 1local vari-
ations of the same name - though we are not licensed

to infer that the same person is intended in each case !

3- _ Ogel also mentions this, op.cit., p.176: "The name
Kelulc is not mentioned in the 1literary sources at all,
whereas Kaluyan is mentioned in the Menakib el-Arifin

of Eflaki as the name of a painter (Tl in the circle around
theMevlana Celaleddin Rumi .1

4. 6gel, op.cit. pp.176-7.
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Rogers bhelieves that in spite of links
between the Konya buildings and the GIk wmedrese the
designers are %Hwo different wen. Trough his conclu-
sion may Pell be correct his argument for it scems
wealk; he says

""mad the names been quite dissinmilar it would
never have occurred to anyone to suggest that

the G8k Medrese was the work of the same crafts-—
man (scil. as the Konya buildings). Whereas,

in view of the evidence above (scil. his compari-
sons), we can assert confidently that the Gifte
Minare in BErzurum was dimitated by the crafitsman
of the G8%k Medrese; and since Seljuk decoration
is so various the very great similarity of these
two buildings entitles us, I think, to suggest
that they are the work of the same man. ITf this
is the case it cannot be true that Kaluyan ibn
(sic) al-Qunawi and KalUk ibn “Abdullabh are the
same person, since this would entail that in the
12508 or 1260s he had two utterly different styles,
that of Konya and that of Brzurum." 5

To the Tirst part of this argument one might
say that it would of course be unreasomable to fly in
the face of evidence and to suggest that the Sahib Ata
moggue and the ince Minareli medrese were by the same
man if the signatures were ''gquite dissimilar', but
in the circumstances one should rather question if we
would have guessed, since their compositions are so
different, that they were by the same man if the
signatures were altogether absent. TFrom this one could
go on to say that if one man in the 1250s and 1260s
could produce two designs so different he might well
have been .capable of a third in two exemplars, or

indeed one in dmitation of an existing design.

5. Rogers, Anatolian Studies, pp.80-1.
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I think that the best evidence for considering
that Kaluk and Kaluyan were two different people are
the foundations of the vear 1267/8. The Sahibiye medrese
leans to Konya style but is mot signed; +the Tlgin
thermal establishment was signed by Kaluyan. If Kalulk
and Kaluyan were the same man, and if he were resnons-—
ible for both the buildings of 1267/8, we would have
to assume that he had employed his new signature for
the one but not the other. In order to do this we
should have to posit some exceptional circumstance such
as a moment of disfavour when the Sahibiye was designed.
A similar explanation would have to be found if we
imagine that the Sahibiye alone was designed by Kaluk.
I think it is therefore reasonable to assume that

Kaluk had vanished from the scene at this point. It

seems possible that the building at Tlgin might have
been of lesser importance shan a medrese in such a
centre as Kayseri, it would therefore be possible
that "the new man', Kaluyan, was allowed a signature
on the less important building while actually being
responsible for both,; but if Rogers is correct in
believing that the Gifte Minareli in Brzurum was the
work of Kaluyan this would surely be sufficient to
permit him to sign the Sahibive medrese. It is
probably best to assume two designers Tor the

buildings of 1268: Kaluyan, possibly on trial, at




Ilgin, and someone else with Konva affilistions, ner-
haps a follower of Kaluk, at Kayseri.

This leaves us with Kaluyan as he appears at
the G8k medrese. Dven if we cannot repose entire con-
Fidence in his nisba the influence of Konya is clear
in his composition. As to his "nationality", it seems
to me that it would be necessary to choose between
the Armenian and Greek origins offered for his name
(pp.[1$qgj.) and I am mot cownetent to judge between
them. However, in the case of Kaluyan the question

seems less important than for Kaluk since he does not

introduce extra-~Islamic forms but works within the canon

of Divrigi, Konys and EBrzurum. We may say, however,
that whether or not he was of the family of Kaluk he

was artistically his son.

172
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Chapter IV

The Patron

What can a study of the portals of his
foundations tell us about Fakhr al-Din ®413 ? Perhaps
they cannot tell us sco much as we should like teo know
but neverthcless something of his career and personal
taste.

Houtsma has said

NWir wollen erstens bemerken, dass die Imnschfifiten

selbst von seiner amtlichen Carriere Zeugniss

ablegen® 1
but even this evidence raises certain problems. Fakhr
al-nin “A17 apnears as the builder of the %shakli han
in 647 W, (1249) before we have any record of him in
the political field; nevertheless, he must be a person
of some substance already, a man building hig career,
he signs this buillding oFJ, . A vear later he
builds the Tags medrese at Alkgehir, not far from
ishakli and in this yvear he has made an advance in

g p

status tngxyL~{55JL33i)JLjé"~)9J|.d Cahen tells us

- . c -
that the partition of the kingdom between “Izz al-Din

and Rukn al-Din probably took place in 1257 and that

1. Houtsma, op.cit. p. 296.

2. Cahen, op.cit., p. 344 tells us that Fakhr al-Din

A1T was 253ef after 654 H., but here he seems already
to have the rank.




174

Fakhr al-Din Al then became the vizier of “Izz al-Din
so that he would seem to have {this rank when he founds
the Sahib Ata mosaque. It is not however reflected in
his title, where he is apgain referred to as J$g“
I think one should conclude from this that he cuts a
Jess grand figure in the capital, or must make a
greater show of modesty there, since even in 678 H,
(1279} on the door of bhis hanikah in Konva we find the
same humble title and the vizier again mentions the
name of his grandfather as though be needed this addi-
tional qualification to merit the respect of the ropulus.
A problem arises with the hanikah at Aksehir
in 659 H. (1261), and the ince Minareli which is pro-
bably to be dsted to this veriod. The former bhears
. 5

the title CGQJIJGJ;chgilh q,;LcJ' and shows a buoyant
hope of worldly success, and the latter, if it is indeed
under the patronage of Fakhr al-Din ®A17, makes no
mention of his at all. Does this simply reflect again
the greater freedom he counld enjoy in the provinces 7
Surely there is gore in the difference tham that since
the Sahib Ata mosque bore his name. Had Fakhr al-Din
A1 in some way overreached himself, either by pre-
suming too much in the title used on the Tas hanikah,
or in some other way, so that some gesture of humility,
such as a foundation of which he did not claim patronage,
became necessary 7 Such a solution seems to me probable
since on the Sahibiye medrese of 666 H., (1268)
the title@lﬂ)\ Eb_o-UI &JJ}‘J}’!*&JI apnears hut

g'):_.’]l _) ESJ_)Jl)'é does not. This would seem to




indicate a compromise between the self- glorification
of the Ta$ medrese and toe self-abnegation of Konya.
The titles used on the Gdk medrese of

mq&arram 670 H. (9th August 1271), both that on the
portal and even more that on the great iwan seem to
show the vizier as very securely established, and
yet the moment is very close to his brief demotion.
If the building was indeed deemed to be completed on
the first day of the year, and if Cahen' is correct

in saying that the demotion took place in II. one

might surmise that the foundation had played some part

in ti<e dismissal, either that it was a sign to the

pervane that the vizier was getting above himself, or

that it had suggested to Tzz al-Din that the vizier

might have enough money — the demand for which nreci-—

pitated the crisis - to assist him. If Cahen is
mistaken, and the demotion is a little earlier, the
foundation might appear, as to some extent, a thank
offering. Tbn Ribi (as translated by Duda*) tells us
that during his exile
,Der Sahib verblieb auch eine ZeitlancJ zu Haase,
widmef-e 'sich hMuslichen Angelegenhei ten und war
mit der Verwaltung des Grundbesitzes und der

Liegenschaften sowie mit der Errichtung frommer
Stiftungen beschHftict.1
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3. Ibid, p. 373, indicates that it was between 670-67I H

4. Tbn Bibi, Die Seltschukengeschichte des Tbn Bibi,
trans. (into German) W.H.Duda, Copenhagen, 1939, p.294.
The vizier was held captive at cQtman<rurj which Professor
V.L.Menage points out to me is probably the present day

Osmancik between Kastamonn and Amasva.
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It would fit very nicely to think that he was mulling
over the plans of the G8k medrese, but 1L the dates
are wrong they are wrong, and we must cenclude that he
was thinking of othoer foundations which were either
never built or were lost since no other is recorded
£ill the hanilkah at Konya.

The hanikah at Konya, as mentioned above,
bears a bhumble title for lhhe founder and its dinscrip-
tion is of a pious tome suitable to a final work of
ratronage.

The part which we attribute fto Fakhr al-Din
“Ali's personal taste in the appearance of his nortals
must denend to some extent on the importance which we
attiatibute to the designers; if we imagine that he

o
gave them free vein then his rb6le must diminish.
however, I do mot think that we are entitled to do
this. The creation of his foundatiors must have been
5

“ . o T C - . . . :
to Fakhr al-Din "Ali primarily a religious duty,

perhaps in some cases also a political statement, and

only in third place an act of artistic patronage,

nevertheless there is evidence that persons of rank

5. Rogers, Kunst des Orients, pp. 162-3% considers
the Ishakli foundation a banikah (see mv note n.17% ).
This with two other Eggik;ﬁg wottld sugeest a Tairly
strong interest in Sufism in addition to the wore
conventional religion indicated by the building of
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took a gemnuine interest in architecture at this period
and the fTirst two motives would in themselves reguire
an object which he could consider worthy.

rev . . T C,oawy

The salient feature of Fakhr al-Din "Ali's
patronage appeargko be his continuing anproval of
innovations. This is first seen in the fan-headed niches

and round frieze arch of the Ishakli han hall portal,

which T have suggested could, by reason of its Fast
Christian appearance he an early work of Kaluk. The
Tag medrese though not particularly adventurous may
well have been by the designer of the ishakli court
nortal, who is probably the designer of the hall portal,
and so we must suppose that Fakhr al-Din ©A1li was con-
tented with his worlk. 'The unconventional nature of

the Konva portals and of the GHk medrese has been
sufficiently discussed. It is rather the portal of

the Sahibiye medrese which is dimportant for our view

of the paton's taste and interest since this appears

as a hiatus between the work of the two named designers,
and here though perhaps less markedly we still find a
taste for originality. This beins so we may conclude
that when Fakhr al-bin SAlI selected Faluk and Kaluyan

to work for him it was because he knew that their

work would answer his taste.

I
6. Cgel, on.cit. p. 177 "It might be appropriate to
add that the founders seem alwams to have had something
to say. The Anatolian Seljuk sultans, princes and vezirs
who built monuments were cultured people of refined taste.!
She quotes Ibn Bibi to say that 413 al-Din Kay-wubad I
was proficient in "architecture, carpentry, sculsture,
saddlery and nainting.?
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Chapnter V

The development of style in the thirteenth century.

1 1
Ogel's account™ of the development of style
in the thirteenth century may be summarised as follows.
She first describes what one may call the
o L . 2 L
standard Torm of the Beljuk portal. In the carly

.3
vears of the century she sees an Yarchaic''” group,

1"
1. Cgel, on.cit., pnp. 158-164,

2. Ihid; pp. 157-158 : "Anatolian Seljuk gateways

are rectangular blocks of masonry averaging about 8
metres in height, 4 metres in breadth, and 2 metres

in depth, which attain their monumental apnrearance
through rising higher than the walls. It is possible

te 'dissect' siuch a block into two distinct parts :

the gateway recess representing the nucleus of the
sateway, and its rectangular frame. The gateway

recess either takes the form of a pointed-arched

eyvan, or it may terminate in a small half-dome com-—
nosed of mugarmnas. Inside the recess there is found,
ever unvarying in form, a broadly-arched door opening.
Both to the right and left of the door, the inner side
walls of the recess were freguently provided with

gmall side-niches. These aid in giving &n impression
of spaciousuness to the recess. The fundamental Fforms
fmay have develoned for some practical reason: they
seem in Tfact to have had their origin in the caravansaraya,
the earliest instaunce being seen in the Bvdir Han (1215-
1219) ." The principle objection which I should make

to this description is that the Eggﬂrnagﬁfé not usually,
perhaps never, a half-dome, the apex wmay be domical but
the lower ranks take the shape of two short and one
long side of a rectangle imposed on them by the nlane
of the doorway and the reveals in front of it. The
second objection, as mentioned above ( n. R2o. )is that
the form of the doorway arch is not "ever unvaryving
since in some cases it is pointed.

3o Ibid, p. 158,
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exemplified by the hospital at Kayseri, the Antalya
Tvdir han and the Aksaray Alay han. This is charac-
terised by a geometric band in the second or third
posgition, seven rows of mugarnas and rosettes as the
only floral decoration. Floral pattern appears to
be introduced by the Sivas hospital of 1217 which is
more elaborate than the "archaic! group : '"After the
I
portals which forw a siwmple whole,here is richness."
In the line of development towavds greater fomplexity
the Bultan han on the road from Konya to Aksaray of
1229 "has a decorative composition in great scalel,
this building "is worthy of becoming a pattern for
later caravansarays, and says the last word even from
the beginning"s5 Meanwhile under the Mengllcllk rulers
at Divrigi a very different style was produced in their
moscque and hespital : "In contrast to contemporary
Seljuk work, here the plant motifs dominate”,6 high
relief figures are used and frames interpenetrate,
Approaching the mid-century we come to the Kayseri
Khwand Khatun complex of 1236-8 : 'an arrangement
which we can now call classical”.7

After the mid-century a new impulse comes

from Honya as exemplified by the Sahib Ata wmosque and

b, Thid, p. 159.
5. Thid, p. 159.
6. Ibid, p. 160.
7

. Ibid, p. 161.
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the Ince Vinareli medrese @

"compogition is essentially a surface networlk,
but there are significant high-relief knots
and composite dimaginary plants. In comparison
with the geometric, the floral patterns, also
worlked in Jlow relief, gain an egqgual value.

The inscription bands nlay a great part." 8

In Konya "plastic figures remain as strong accents

. . 5.9 ‘ . s e .
without dominating'; however, at the Gifte Minareld

. - 10 . . .

medrese at Lrzurum "the surface is given a nlastic

) . . ~n 10a -
style; it becomes the pattern itselfit. The Cifte
Minareli medrese is to be related to the Divrigi

s 11 . N o
buildings because of its nreference Ffor floral
patterns and high relief. The three medreses of Sivas
of 1271/2 share with the Konya buildings cualities

oo oy s Vo - .
similar to those of Divrigi. '"Plastic style' appears

2

on the minaret base of the Gk medrese, the double

1
8. Ibid, p.161l. Ogel attributes the date of 1258
to the Ince Minarele medrese.

9. Tbid, p.162.

10, Ibid, p.161, dates the Gifte Minareli medrese only
te the second half of the thirteenth century, but says
that it is the first portal to have twin minarets on
side wings. This would diwply that it is earlier than
Sahib Ata. Unfortunately I cannot tell frowm the fnglish
sumnary if this is her opinion or a mowentary lapse,

but in her hypothetical career for Kaluk (p.176) she
makes the Cifte Mipnareli the earlier building.

10a. Ibid, p. 162,

t .
11, Ihid, p.162, Ogel adds: "Ferhaps the nassing of

o

Divrigi completely into the handsg of the Seljuks had
caused attention to be drawn in that direction'. It
is not clear to what period nrecisely Ogel refers.
[ - . . . . . .
hla’al-~Din is mentioned as suzerain in the Ffoundation
inscriptions of the Divrifi buildings in 1228/9.
Professor V.L.Ménage, whom T have consulted on the
subject, tells me in a letter of 14th September 1972,
that he does not see why Divrigi should have become
"more (or less) 'accessible' " later.
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capitals of the Gifte winareli, and the "relief leaves
. 12
and the Rumis detached from the pattern frames!

of the Burucive.

11 B .
Ogel dates the Haci Kilic¢c complex of hayseri

at 1273/4,1j she says that though here "plastic style®

remained alien '"the geometrical-floral mixture exists

14

here alsolt, In 1291/2 the Esrvefoflu mosque at
s 3 BT q

Beygehir follows the Gk medrese and the Gifte Minareli
medrese of Brzurum. The hospital at Amasya of 1308
marks the end of the Seljuk development while bringing
together its princinal features :

"Surface-covering ornaments take their place
beside the plastic style. Intersecting bands
and double-plane decorations, relief work
placed on bare ground in single file, a mixture
of floral and geometric patterns, and slender
columns surmounting one another are all to he
seen together. While the fagades present a
mixed appearance in the Sivas structures with
their asymmetrical arrangement, here this
problem is solved in a simple and mature way
by placing two recesses on the two sides of
the nortal." 15 ’

If we seek to isolate the trends of develop-
ment in Ogel's account it seems to me that we find,
on the one hand, what one may call a '“"conventional®
iine extending from the "archaic! group to XKayseri, and,

on the other, a more variegated line of what may for

I2. 1Ibid, p. 163,

13. RCEA, mno. 4314, 4315, gives 647 #H. (1249).
i

14, Ogel, op.cit. p. 163,

15. Ibid, p. 16i4.




convenience be termed "unconventional! portals

extending from Divrigi to Sivas and embracing Konya

and Erzurum on the way. The wark of the "unconven-
tional' fs a tendency to variety in the composition,

in the decoration a greater interest in floral pattern
and "plastic! forws, and some tendency to mix materials.

The distﬁinction between the two lines should
ot be seen as rigid, several more or less conventional
portals have features which I have suggested are rather
to he associated with the unconventional ones. The
Sultan han on the road frowm Konva to Aksaray has, on
the frieze arch of the hall portal, a pattern of "ace
of spades'" type and its court portal emplovs marble
of two colours in the side niches. The conventional
portals of kayseri {(as remarked above, p. /1é. ) combine
floral and geometric patterun. There is then some
interpenetration as far as pattern is concerned, but
an unusual form must plee a portal more definitely
in the ''unconventional group.

From the wvwoint of view of this study the
importance of the portals of Rakhr al-Din a1T is
remarkable since his foundations appear to be largely
instrumental in carrying the line from VivrigZi to Sivas.
Some unusual portals fall outside his group, notably

c . - -
those of the "Ala al-Din mosque and the Karatay in
Konya whici: show the influence of Ramascus and Aleppo

. . 16 ) . , .
in their use of marble. The idea of bi-colouration

1

16. Ogel, op.cit. p. 167.




was adopted by Kaluk and transmitted forward, as was
the kmnot form, though mnot as the domimating factor

in a composition. The other "uncouventional" portal
to fall outside the patronage of Fakhr al-Din ©A1% is,
of course, the enigmatic portal of the Gifte Minarelil
at Erzurum.

The Sahib Ata mosgue shows originality in
new uses of Fforms existing in Konya, and, of course,
in the matter of twimn minarets on buttresses. It
does not appear to be related to the ﬂivriéi buildings
since the only feature it holds in. cowmmon with them
is the use of bold tori, and this may nerhaps be ac-
counted for as Armenian influence in both cases.
Significant features of its design are the mouldings
of the upper niches of the minaret buttresses and the
Jinking woulding with a curled foot on these butiresses.
The first derives from Bonya forms; the second may
also be so derived but may on the other hand indicate
Fast Christian influence. The bands which cross
over a central torus are an interesting feature
derived from Konya and not taken up again till the
Gifte Minareli at Sivas. The pointed doorway arch
is an interesting demarture among Anatolian nortals.

The ince Minareli is to be linked with the
Sahib Ata mosaue by its use of beld tori, key pattern
features, the scale pattern used on its tapering
columns and its pointed doorway arch; however, it

is chiefly remarkable for its differences frowm it.
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Since these differences take us even further from the
norm of portal composition it should probably be con-
sidered later than Sahib Ata. The unusual composition
may, I have suggested, be accounted for by East Christian
influences from buildings and also from manuscripts,
together, perhaps, with a contribution from classical
remains. The influence of Cast Christian manuscripts
may also account for the curious tapering columns. In
the field of decoration the influence of Divrigi seems
very distinct. It appears in the skilful and imaginative
block cutting. It is aJso shown by the preponderance
of floral pattern, both in the importance given to an
"ace of Spades” pattern and the use of floral panels.
Further, it is shown by the greater and lesser floral
forms , the moon-c.lasps , and the raised floral crests
on the minaret nanel3.

The £ifte hinarcli medrese at Erzurum should,
I think, be placed in time between the Ince Minareli
medrese and the Gdk medrese. On the one hand it seems
desirable to place it as close in time to the Gdk
medrese as possible in view of the similarities between
them. On the other hand it may well owe something to
the Ince Minareli medrese : it has a prominent "ace
of Spades" band, the minaret base bears a tree form
which is framed with a triple torus with side features,
though these features could result from independent

borrowing J think that the use, on the frame to the
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A

tree, of a moon-clasp together with a tassel suggests
that the designer had noted two features of the ince
Minareli and put themnr together. The tassel base does
not occur at Divrifi. If this is so then the compo-
sition of the {ifte Minsrele medrese wust follow the
Sahib Ata in having twin minarets rather than the
other way about.

The G8k medrese follows the Cifte Minareli
at Brzurum, but not to the exclusion of Konya influences.
Two colours of stone are used on the minaret buttresses,
and on these appears a moulding round an upper niche
which, though not imitating the form of that on 3ahib
Ata, does seem to follow another Konya feature. The
tree of the lower niche has added to the form of the
EBrzurum tree branches like those of the greater floral

.

feature of the Ince Minareli. There may also be a
suggestion of the linking moulding of the Sahib Ata
mosque on the G8k medrese buttresses. The raised
floral crest over the G8k medrese door may derive

.
from the Tnce Minareli medrese or frowm Divrigi.

The Gifte Minareli and Buruciye medreses of
Sivas seem to make little reference to Brzurum, since
the moon-clasp and tassel on the Cifte Minareli should
moxre plausibly be attributed to the influence of the
17

Gk medrese. They lean rather to Divrigi with their

)

17. This dated 1 muharram and so must probably precede
the other buildings o6f 670 H.




186

exuberant appliqué forms and decorative canitals. The
¢ifte dMinareli medrese at Sivas seems to follow the
Sahib Ata mosque in the shape of its doorway arch,
the use of bands crossing over a torus, and alsoco the
nattern on the reverse of the minaret bases.
The floral pattern used in the spandrels
of the G8k medrese way be in the tradition of Livrifi
o
and the Ince Minareli wmedrese. The floral nattern of
the bands of the ¢ifte iiinareli at 3Sivas howeyver may
have a different line of desceut since it shows a
mixture of geomelric with Lfloral pattern : a style
which makes a cautious appearance at hayseri towards
the middle of the century. The patterns at Sivas may
owe something to the presence of Armenian craftsmen,
whose presence may also account for the treatment of
the floral pattern above the nucarnas niche of the
Gifte Iinareli where a section of floral pattern is
cut to fit the space available. o
I have tended to consider the development of
the style of portals in the thirteenth centurv as a
largely self-contained system within Anatolia, given
the existence in Anatolia of the standard commosition

and decoration of portal which had its origin in Iran

but which by this date may be considered to have taken

18, "Infinite” pattern in Islamic work tends to be
geometric, whereas floral pattern is shaped to be
within a band or fit a given space,
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root in Anatolia,ﬂﬂ given t><e freation of Divrigi in
1228/9,20 given some influence from Aleppo and Mosul
particularly in Ifonya towards the mid-century, and
given the possibility of some East Christian influence.
Cahen21 believed that Iranian influence
increased during the twelfth century, but I would
rather follow Rogers'z%Jopinion that the Mongol
conquest did not significantly affect architecture,
at least insofar as the portals are concerned since
they do not seem to present features requiring an
Iranian explanation. The only two features which
might seem to point towards Mongol influence would seem
to me to be the occasional use of the pointed doorway

arch and the group of animal heads on the Gdk medrese.

I do not think that much can be deduced frol' the use

19%* There had been a change in the material used, from
brick and stucco to stone, and the segment of a circle
doorway arch had been adopted.

20. I do not wish to go into the question of the inf-
luences at work in the Divrigi complex, since I look
forward to the study of Mrs. Yolande Crowe on that
subject. For the purposes of my argument once the
buildings at Divrigi had been completed the influence
they contain became intra- Anatolian.

21. Cahen, op.cit. p. 377j i* cautious about the "direct
influence" of the Mongol conquest, but thinks the "in-
direct influence" resulting from the unification of the
country, the presence of Iranian officials and contact
with the Iranian court, and before Kdsedagi Iranians
fleeing before the Mongols all accentuated Iranian
influence.

22. Rjgers, Kunst des Orients, p. 143 : "There is (...)

no decisive evidence for Cahen's contention that either
the arts or architecture were significantly Iranian
before the defeat of Kdse Dag, or more Iranian after it."
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of the pointed doorway arch since it is only in this
position that it is untypical of Anatolia as it occurs
in all other parts of buildings and in decorative
niche forms. The use of the animal heads of the
Mongol calendar on the Gk medrese might seem to be
some sort of gesture to the overlords, but Diegg
suggests that they derive rather from Syria and
Northern Mesopotamia.

Within the development of the fomposition
and decoration of portals in thirteenth century Anatdia
the portals of Fakhr al-Din ®ALT gather upn the South-
Eastern influences present in Konya and add them to
those of wDivridi, these with some small admixture of

Tast Christian forms they rvelaved on to Sivas.

23. Diem, op.cit. DpP 1034
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Conclusion

A study of the portals built under the patronage
of [akhr al-Din “A11 and a comparison of them with contem-
norary works leads to the conchusion that the taste of an
individual patron could be of decisive effect in pre-
Ottoman Anatolia. Though the design of portals in general
tends to follow a standard convention, and though details
of the decomation are strongly influenced by the tradition
of the city in which they are built, the portals of Fakhr
al-Din “ALli reveal a judicious originality both in their
composition and their decoration. The ishakli han shows
a willingness to borrow Bast Christian forms, the Sahib
Ata mosgue appears to inaugurate the twin minaret form in
Anatolia and makes interesting vew uses of Xonya features

.
the Ince Minareli medrese again appears to employ Tast

Christian forwms and borrows from the stock of decorations

of Divrifi, the Sahibiye medrese stubbornly maintains its

de

independence with Konya features in the conservaiive city

of Kayseri, and in the G8k medrese features from Konya
and Divrigi, united to a comwposition developed in Ersurum,
may have guided the attention of other Sivas builders to
those two cities, In addition, the course of Fakhr al-Din
C bl 1 . . . .
Ali's career may be traced in the inscriptioms of his
foundations.

Though the vrelative importance of patron and

designer cannot be distinguished at this distance of time,
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the sequence of original works must reveal the taste of
the patron as a guiding principal; when this has been
admitted credit for the Torm which this orviginality takes
should be given to the designers. The names of two of
these, Kaluk and Kaluyan, are indicative of the syncretistic
nature off Seljuk society and seem to support our contention
that some of the original features derive from extra-—
Islamic sources. It seems provable that at least one
other designer was employved, he of the Sahibive medrese,
perhaps another for the pre~Konya worksg, and possibly a
third for the final Konya haunikah.

Though the portals keep many of their secretls,
in particular the gquestion whether composition and deco~

ration have a precise symhbelism ~ bevond the generalised

68}
—

lorification of Allah, the Sultan, the patron and the
designer - a detailed comparison can reveal strong

probabilities about their relationships one to another.,

~-000~




List of llates

I. Ishakli
II. Ishakli
ITI. Ishakli
oV Ish akli
V. Ishakli
VI. Ishakli
VII. Ishakli
VIII. Ishakli
IX. Ishakli
X. Ak” ehir
XI. Akfehir
XII. Ak”*ehir
XITI. Ak“*ehir
XIV. Ak“ehir
Xv. @ Ak“*ehir
XVI. Akspehir
XVII. Konya,

XVIII. Konya,

XIX. Konya,

XX. Konya,

XXI. Konya,

XXITI. Konya,

XXIII. Konya,

han ,
han ,
han ,
han ,
han,
han ,
han ,
han,

han ,

, Ta?

, Ta?
1 Ta$

» Ta?

, Ta$

Sahib

Sahib

Ince Kinareli medrese,

Ince Kinareli medrese,

hall portal,

court portal,
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inscription.

inscription.

hal] portal.

hall portal,

hall portal,

profile.

fan-headed niche.

court portal.

court portal,
court portal,

court portal,

medrese,
medrese,
medrese

medrese,
medrese,
medrese,

medrese,

Ata mosone,

Ata mosque , designer's

profile.
reverse of inseri;
console and niche
o
inscription.
portal.

(after Sarre, Keise, pi
profile.

framing bands.

reverse of inscription
side niche.

designer's signature, 1i.

signature, ii.
designer's signature,
designer's signature,

Sah ib Ata mos rjue, portal.

Sahib Ata mosque, left key pattern feature.

Sahib Ata mosoue, right key pattern feature.



FXIV.

FEVIT.

KXVITT,

KXXTE,

HXHTIT.

KEXITT.
KEKIV,
KENV,

XXV

oA

CRXVIT,

HXXVIIT,

ANLXT.
XLITT,
KIL.TV,
KLV,
RKLVT.

KLVIT.
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Konya, Ata wosque, left

Konya, Sahib Ata mosgtie, left sarcophagus.

Konya, Sabhib Ata wmosque, right sebil miche

Konya, Sahib Ata mosqgue, right sarcophagus.
Konya, 3ahib Ata mosgue, linking moulding.

Konya, Sahib Ata mosgue
and framing bands.

termination of moulding

-

®°

Konya, Sahib Ata mosgue and Ince Minarelil medrese

profiles (after Rogers,

Konya, Sahib Ata mosque, crossing bands.
Konya, Sahib Ata mosqgue, upper portion of
central section,

Konya, Sahib Ata wosaque, boss.

Konya, Sahib Ata mosqgue, doorway.

Konya, Sahib Ata mosque, side column.
C.q=D . .
Fonwa, "Ala”al-Din mosque, door or wiundow.
Konya, Xaratay medrese, portal.

Konyva, Karatay medrese, scroll-work.

Konya, Sircali medrese, tile-work of great iwan,
Konya, “Ala?al-DI 1
onya, La’al-Din mosque, nplague.

Divrigi, Ahmad Shah mosgue, North wortal.
L

s

Ronya, Ince Minareli medrese, portal.
o
Konya, {nce Minareli medrese, framing inscrintion,

Konya, Ince

Minareli medrese, Fframing dinscription,
.
Konya, Ince Minareli medrese, framing inseription,
.
Konya, Tnce Minareli medrese, framing inscription,
Konya, Ince Minareli medrese, framing inggription,

Anatolian Studies, fig.4A:B).




XILVITT.

XLTX,

Ill

LT.

LIT.

LITT.

LTV,

LV,

LV,

I

LVE]

e

LVITT.

LVIX.

v
RIS N

XX,

LXIT.

LXITT,

LIV,

LXV.

LXVI.

LEVIT,

LAVIIL.

ALK,

LXK,

LEKT.

LXXIT.

Lonya, JTuce Minaveli

[

Konya, Ince Minareli

-

Ronya, Ince Minareli
-

{onyva, Ince Minareli

L]
Konya, Ince

Minarel i

Konyva, Ince Minarelidi
Konya, Ince Minareli

Fonva, Ince Minareli

-

Konya, TInce Minareli

Konya, Ince Minareli
.

Konya, Ince dMinareli
.

Konya, Ince Minareli
.

Konya, Ince kinareli

Konya, Ince lMMinareli

Fonya, TInce diinarelid

Konya, Ince Minareli
Konyva, Ince Minareli
fonya, Ince Minareli

norch chamber.

PAE] PR ) 1 P .
Divrigi, Turan Mhalilk

Divrigi, Turan Malik

Divrigi, Ahmad Shah
North portal.

Divri¥i, Ahmad Shah
portal. '

Divrifi,
on North

Ahmad :*L‘_l;{h
pdrtal.

Divrigi, Ahmad Shah

Divri%i, Ahmad Shah
. 22

mosque,

mosqgue ,

mosgue,

mos gue,

mosaue ,

medrese,
medrese,
medrese,
medrese,
medrese,
medfese,
medrese,
medrese,

nedrese,

medrese .,

medrese,
wmedrese,
wedrese,
medrese,

medrese,

medrese ,

medrese,

medrese,

hospital,

hospital,

floral

fhoral crest of

lintol
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framing inscription,
framing inscription, wvii

knot of framing rorus.
cormnice.

kev—-pattern feature.
besser floral feature.
greater floral feature.
inverted cone.

comne and

head of side niche.
central inscription,i.
central inscription,ii.
central inscrintion,iii.
centfal inscription,iv.
central inscription,v.
central inscription,vi.

minaret nanels.

viﬂ

detail of nminaret pamEls.

soffit to rear of
portal.
arcosolimm of great

feature of

Forth

moon~shaped clasns

West poxrtal.

of VWest portal.
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LOXTIT. Divrifi, Ahmad EEEh mosaue, side face of Jest door.

LEEIV, Brzurum, Gifte Minareli wmedrese, porvtal (after
Unal, on.cit. P1. XXIIT, Ph. 58).

LROEV. Lhonva archaeological museu, classical fragment,

LEXVEI, Fonya archaeological musewn, Bywmantine sarcovhagus.

LXXVIT, Amaghou, monastery of Horavank (after Utudjian,

op.cit, P1L. 200).

LMVITT. R?@?@? , cathedral of Alba Tulia, detail of
North apse (after Istoria Artelor in Romania,
Vol. I, P1. 106).

LEXTK. Armenian canon table of the eleventh century (after
Janashian, op.cit. Pl. XLVYIID.

LAXK. Armenian arched cowmposition from the ninth to
tenth century (after Macler, op.cit. P1. 11).

HXXT. Armenian canon table, gospel of Mugni, mid-eleventh
century (after Dournove, op.cit. p. 49).

LXRXXIT. Armenian canon table, four gospels of 1253 (after
Der Nersessian, hrggr, PL, 19, fig. 38).

LEXXTITI. Armenian canon table, four gosnels of 1253 (after
Der Nersessian, rg:gg P1., 26, €fig. 50).

TV, Baptism from an Armenian manuscript of 1193 {(after
Der tersessian, Venise, PL. XXVI).

TXERV, EMperor and family frow the Barberini Fsalter of the
late eleventh century (after Diehl, on.cat. PL.LYIXV).

NXEVI. Altgehir, inscription of hanilkah.

LXEXVIY., Kayseri, S5ahibiye medrese, nortal.

’w

LAXEVIET. Fayseri, Sahibiye medrese, profile.

LRENTIX. Fayseri, Sahibiye medrese, framing hands.
sC.0R Kayseri, Sahibive medre-e, frieme arch.
XCT. Kayseri, Sahibive medrese, ornament of doorway.

XCIT, Kayseri, Sahibiye medrese, canital of side column.



XCITI.

KCHV,

KCV.

HCVI,

KCVIXE.

KCVITI.

ZCTX,

CIX.

CITI.

CIv.

CV.

Cvi,

Cvxx.

CVIIT,
CIX.

~xr

Wi e

CXT.

195

Favseri, Sahibive medrese, left side mniche.
Kavseri, Sahibiye medrese, right side mniche.
Kayseri, ¥{hwand Khatun moscue, West portal.
Kayseri, Khwand Ehatﬁn medrese, nortal.
Konya, Sirgali medrese, side coluwmmn.
Konya-Aksaray 3ultan han, court portal.

Rayseri, Ihwand Khetun mosaque, area above left
side mniche of VWest portal.

Kayseri, ¥hwand ﬁhatﬁn medrese, ornament of doorway..

Konva, fragments of Nalinci Baba kimbet.

Sivas, GHk wedrese, portal
Sivas, GYk medrese, minaret supnort.
Sivas, Gk medrese, tree form on the minaret support.

Sivas, GUkk medrese, crest ov the side face of the
minaret support.

Sivas, Gk medrese, orvament on the side face of
the minaret support.

Sivas, GHk medrese, profile (after Rogers,
Anatolian Studies, fig. 3B.).

Sivas, QIk medrese, frawing bands.
S5ivas, GYE medrese, friewe arch.
Sivas, G8k medrese, doorway.

Sivasg, G medrese, side columns and designer's
signature, 4ii.

v v R . ‘ . .
Sivas, GYR medrese, designer s signature, i.

Erzurum, Gifte Minareli medrese, niche on minaret

support (after Unal, op.cit. Fl. XXV, ¥rh.64).
- . Clon =23 -

Konya, "Alaal-Din mosque, plaque.

Sivas, G8k medrese, niche on fagade,

Divrifi, Turan Malik hospital capitals in the
interior.




CXVTI.

CXVIII.

CXIX.

CXX.

CXXT.

CXXII.

CXXTII.

CXXIV.

CXXV.

CXXVI.

CXXVTT.

CXXVIIT.

CXXTX.

CXXX.

CXXXX.

CXXXTI,

CXXXIIX.

CXXXIV.

Sivas, Cifte Minareli
Sivas, £ifte Minarc1i
Sivas, Qifte Minaroli
Sivas, <*"ifte Minareli
Sivas, Qifte Minareli
niche.

Sivas, yifte Minareli

side ornament.

Sivas, yifte Minareli
hanging column.

Sivas, yifte Minareli
Sivas, yifte Minareli
Sivas, yifte Minareli
arch.

Sivas, £ifte

on left side

medrese

medrese

medrese

medrese

medrese

medrese

medrese

medres e

medrese

medrese

Minareli medrese,
of framing bands.

14

14

4

14

4

14

4

14

4

4

Sivas, <"ifte Minareli medrese,

on right side of framing bands.
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portal.
crossing bands,

reverse of doorway,
niche on facade,

border to mugarnas

termination of

capital of

base of hanging column
raised ornaments,

pattern under frieze
change

in pattern

change in pattern

Sivas, Btlruciye medrese, portal.

Sivas, Btiruciye medrese, pattern of upper part of
framing band.

Sivas, Buruciye medrese, pattern of lower part of
framing band.

Sivas, Buruciye medrese, pattern above mugarnas niche

'onya, portal of hanikah

op.cit. PI. 15) e

Konya,

Sir9ali medrese,

portal.

(after Ferit and Mesut,
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