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CHAPTER I

AVAILABLE LITERATURE AND. SOURCES

AAfter archaeologists and ofher scholars'began to pay
attention to the material culture of the people of ancient
Ceylon, as revealed in archaeological remains, a consider=-
able body of informatioh on the cultural aspects of these
veople has been gathéredJ Foremost amongst these, perhaps,
afe the reports, memolirs and other papers published by the
Archaeqlogical Survey of Ceylon-and by individual officers
of thiS'deparﬁméntf | |

The Arcﬁagologicai Survey waségﬁﬁiished in 1890, and
since then a;valuable series of reports and five monographs
have been published by the Survey. Of these monographs, two
have been devobted to a,study of the monuments at Anuradhapura,
one to a study of the monuments at Polonnaruva, one to a
study of the Temple of the Tooth at Kandx,and the other to
a study of the development of the stﬁpa in-Ceyloﬁ, in which
Dr. S. Paranavitana has examined the stﬁpa and 1ts major
aspectsl Though this work is mainly based on the results
of observations made of actual archaeological‘monwments in o
the field, Dr. Paranavitana has also used literary evidence

available to him in the discussion of his subject.




Foremost among uhe scholars who interested themselves:
in the study of the cultural herltage of the Slnhalese,'ls
Ananda K. Ooomaraswamy, whose Mediseval Sinhalgse:Art is
regarded as g standérd work by mos® students. Thisﬁwork‘
~deals with the arts and crafts of the mediaeval period in
Ceylon and as such has no bearing on the present ihﬁestiga—
tion. In his History of Indian Art, Coomaraéﬁamy has
devoted only a few pages to Sinhalese Art. The same remarks
apply to his work on the Arts and Crafts of Indla and
Ceylon, which like most histories of art deal with mostly
the artistic aspects of mohuments and objects of art. In
the Indian Craftsman Coomaraswamy discusses, on the basis of
litefary evidenee,the relation between art and society in
Ancient India éndfCeylon. He also discusses such aspects

'of cultural aoti&ity such as the position and training of
artists and craftsmen but it would éppearg’that all the
texts and other documents that are availéﬁle today, were
not at his disposal when he was preparing this work.
Consequently h;s picture of the cultural situation in
VCeylon is not as full as'éne should desire. Besides, he
has not:confined himself to one period or one region in
this work, with the comsequent result that it lacks
précision. ™

Among others who have written on the subject of

Sinhalese art are Vogel,T and Vincent A. Smith®. These

LJ. Vogel, Buddhist Art in india, Ceylon and Java. }
2VincentlA. Smith, A History of Fine Art in India and Ceylon.




works too discuss mostly the artistic aspects of art objects
and monuments found in Ceylon and have not attempted‘to
discuss either the social éspects'ofiért-or the materials,
" methods and.processesfﬁsadby'the different artists'andf'
craftsmen. | R

Thus it will be seen that most writers on bhe arts of
Ceylon have looked at them elther from the p01nt of view of -
the archaeologist or from  that of the art critic. But it
has.often been fpund,that‘archaeological~evidence and the
results of art criticism aione.wére ndt enough to understand
thelfull significanoé.of thé~material culture of the ancient
Sinhalese. Often, therefore, sohdlars Were‘obli@ed'to seek
the aid of llterary ev1dence 1n order to understand the
51gn1flcance of an01ent archaeologlcal monuments. Dr.
Paranavitana, for example, has made very frequent use of
llterary evidence to understand and set in thelr proper
perspective some of the ancient monuments of Ceylon, but 1t
mast be.admltted that his lnvestlgatlons were directed mainly
TO individﬁal problems'that confronted him from time to time.
Attention may be'draﬁn in this connectibn o hié work on the
Slglrlya Rock Fortress and the Gealge at Anuradhapural‘and
his monooraph on the stupa. |

Literary evidence has a]So been put to wvaluable use in

the identification of some of the ancient monuments in Ceylon.

L7 R A.8.(C.B.) Vol.T.(New Serles) oD 127-60 Vol XXXV,
pp.126-129. |



Hocart's idenﬁifica%ion of the so-called Northern Dagdbs
as the Abhayagirifsfﬁpa~built by . King Va??aggmagi was entirely.
based on the evidence of the'Mahéva@sa and of an. inscription
‘discbvered at the site of the-stﬁpa.l Dr{Paranavitana
has @onfirmed again on tThe evidence of an inscription, the
site of the important building known as Mahapali, situated
at Anuradhapura. Barlier the sife had only been conjectured
by Ayrton, the then Commissioner or Archaeology in Ceylon®.

Thus the'neédhfor the examination of literary sources
’for_the propéy‘uﬁdéfstanding of the art and‘éréhaeology of  
éngiént Ceyloﬁqannot be Qvermeﬁphasized. | A true under—
standing of fhis.anciént art-can be ‘achieved only byl
supplemenfing the kndwledge defiﬁéd from archaeological
studies with the results obtained by an examination of

literary sources.

T . . T
Memoirs of the A.S.C. Vol.l.. pp.1l0-13.
o .

I\'IemOirSg Ao So C- VOlOIIIg p-2'.




Sduroeé
| The literary sources available for the study of +the -
lguitural situation in ancient Ceylon can be divided into
three classes: as follows:~
1;)Pali ;iterary works consisting of the chronicles
and the commentaries to the Buddhist'Péli'Oénon.
' 2. Sinhalese literary works.

3. Lithic and other Inscriptions.

The Chroﬁicles

The two Pali chronicles written during the Anuradhapura
period are the Dipava@sa and the Mahavamsa. The former is
'éaid to have been compiled in»thg fourth_century A.D. by .
ah.unknown author or authors, and according to Oldenberg:
Wwho edited and translated the Chronicle,it could notvhave
been compiled before the year 302 A.D. up %o which date it
records the main events of Oeylon history. The lack of |
ﬁniformity, the uneven style and the oceurrence of prose ~
h passages in betweén verse would suggést tha+t this work was
more a Wprk of gradual growth, not intended to possess any
literary graces. | |
. The Méhﬁvamsa, on the other hand, is a full-fledged
pdem, adorned with the usual literary embellishmehts.l It

ig attributed to a monk called Mahanama who is said to have




- lived in the 6th century and some scholars believe that he

is the‘saﬁe Mahanama Thera, who is referred to‘in the
Chronicie as the uncle of King DhEtusena.

Like the Dipava@sa, thé Mahavamsa too reiétes the
histéry of Ceylon from pre-Buddhistic times up to the end

of the reign of King'Mah§sena. It contains exhaustive

accounts of the works of Kings in ancient Ceylon, in their

~attenpt to promote Buddhiém‘in the island and gives valﬁable

'details about the monasteries, stipas and other religious

undertakings of the different kings.‘.Though Chapters deal-

' ing with the pre-Buddhistic period - in Ceylon appear to have

been bésedjon>legendary material, the porfion dealing with

the kings beginning from Devanampiyatissa are based on facts,

most of which can be verified from other sources.-

From the death of King Mah@sena, the narrative is, taken
oversﬁy the Cﬁiava@sa, é-continuation of the Mahavemsa, which
has'been added to from time to time and the final chapters
of the Cﬁkwa@sa bring. théﬂhisﬁory of Ceylon right up to the
reign. of Sri'Vikramaréjasinha, the‘last King of Oeyloﬂ;

| The first section of the CﬁiavamSa dealing with the
reignstbéginning With Sirimeghavanna up to Parakrambahu I

iswatt:ibuted,%o a mork named Dhammakit%ig who probably lived

L1.H.Q. Vol. VIII,pp. 463, 464.

- ,%ﬂv._lntrOduction, PeXVe




in the time of King Parelkrembahu I.T .

There 1s aiso a'commentary‘té the Mahava@sa, called
Va@satthappakasini. By whom it was compiled and when, are
questions that have not yet been settled with any certainty.
Geilger held the view that it belongs o a period between
1,000 and 1,250 A.D., while Malalasekera is inclined to
' believe that it was compiled in the eighth or ninth century
A.D. This commentary is an invaluable aid to the under-~
standing of the M&hﬁva@sa and contains sometimes additional
nmgterial which throws considerable light on things and
condiﬁions obtaining in Ceylon during the anclient period,
for this work was based on material drawn from various early
sources, some of which at least provided the material for

the Mahéva@sa itself.3

The‘Apphakathas

The atthakathas or commentaries to the different sec-
tions of the Pali Canon were compfled by several commen-—
tators the most important of them being Buddhaghosa and
Dhammapala. .The former came to Ceylon in the reign of
King Mahanama (409-431 A.D.), while the latter seems to have

compiled his works while living at Kﬁﬁ%ipura, now

1oy, I, p.123, f.n.2.
2Vap.pp.cvi, cix.




Conjeeveram, in the 5th or the 6th century, A.D.T

The Qriginal material on which these commentaries
_ﬁere based is salid to have been brought from India by the
Arahant Mahinda and translated into Sinhalese. Whatever
may be the truth of this %radition,Athere iS'evidenée in
the Péli a??hakathas.to show that they dreW'their material
from a series of a??hakathﬁs - most of them probably written
in Sinhalése.2 ' If was these Sinhalese and other a??hakathﬁ:
that Buddhaghosa, Dhammapéia and other commentators drew
upon inféompiling their own a??hakathﬁs.

The Sinhalese a??hakathés, which may have beeh based
on a nucleus of material introduced to Ceylon by the early
Buddhist scholars who came from India, were being constantly
added to, expanded and revised by Buddhist teathers of the
differentuménasteries. Their names are preServed in the
Pali a??hakathas“and their views are often quoted in them in
supporting or refuting a particular view or theory;3
Furthermore, in addition to what was strictly exegetical a
large body'of legends, tales and contemporary incidents seem

to have crept into the Sinhalese a??hakaﬁhas and it is

::preciSelj these ﬁortions which provide wvaluable data in an
investigation of the material arts and crafts of ancient
Ceylon. They also provide us with short but revealing

1B.C.Iaw, A History of Pali Iiterature, II, p.393.

.....

3op.cit., pp.80-87.



glimpses into the lives of the people of ancient Ceylon,
recount. stories and incidents in the lives of ancient
Sinhalese Kings; not reodrded in the Chronicles, and describ
customary rites and festivities held in important monasterie
such as the Lohapasada and the Thﬁpéréma.l The substance
of the Pali commentaries, according to AdikEram® was put
into final shape (in Sinhalese) in the first century A.D.,
though modifications may have been made to them during the
nextv three centuries or so until this material was used by

Buddhaghosa to compile his commentaries.

Sinhalese Literary Works

The only Sinhalese literary works still extant which
can be assigned to the ancient period of Ceylon's history
are the Siyabaslakara, the Sikhava}aﬁda, the Heranasika, and
the'Dhampi®§~a?uv§—gﬁtapadaya. The first is attributed to
King Sena I (846-866 A.D.) and the second and the third are
usually assigned to the tenth century A.D., while the last
work is ascribed to King Kassapa V. (929-939 A.D.)

The Sikhava}aﬁda and its commentary which seems to have
been compiled either at the same time or a little later,
were intended to be popular handbooks for the guidance of

monks in their daily life. The material regarding the
1

See, Smp. 281, 297, 305, 585; Sum~Vil. 578; Pap 184,203 etec
ZEarly History of Buddhism in Ceylon, p. 87.




Vinaya rﬁles‘aré drawnvfrem_thé}PﬁiiAbaﬁon and the
commentaries to the Vinayapi?akéubut here‘and‘there,
particularly in the cOmmenfaryzto the Sikhavalahda one comes
across data and 1nformat10n that is valuable in reoonstruct»
‘1ng the cultural life obtalnlnb in an01ent Ceylon. '\The 
‘ Herapa31ka, belngva hand book meant for the,guldanoe of
'SEmageras, has the saﬁe featuféa as the'Sikhéva}aﬁda as é, ‘
_source Qf‘infofmation;’

The Dhampiya—atuvﬁ-gétapadaya‘is én intér—vérﬁal
eommentary 1n‘81nhalese to bhe Pall Dhammapadattha Katha
and contains in addltlon o What is strlctly exegetlcal and
explanatory - soanty items of 1nformatlon useful in an
‘1nvest1gat10n such as “the present.l *

The Slkhavalanda, though assigned to the 10th Century |
‘ A D. derives 1ts materlal from the Pall Atthaka%has of an |
earlier date, and any extraneous,materlal in 1t‘wou1d,
therefore, belohg‘to aﬁy period up o the tenth Centufy.‘
Even this materiai may have been traditionally handed,@own :
from earlier times and theréfore,-af least a,paft of the
‘material.of the Sikhavalaﬁda may be assigned to an earlier
'perlod - though the aotual compilation of thls Work took

blace in the tenth century.

1Diétionafy dethe Sinh.Languageg‘ Pexxxii.
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Lithic and other Inscriptions-

The 1nsor1pt10ns belon 1ng to the an01ent perlod aré
for the most part engraved on stone, either on living rock
or on the surface of dressed sbone pillars or slabs. A few
1nscr1ptloﬂs eng craved on plates of metal and on the sides
of caskets and pots have also been found.

The‘li%hié inscriptions can be divided into three
classes as follows:-

1. Cave inscriptions.

2. Rock inscriptions;

3. Pillar and slab ingoriptions. |

Of all the lithic records found in Ceylon, the oldest
:aré the cave 1nscr1ptlons, which are found eng raved on the dm
lines of caves, which were inhabited by the early Buddhist
'mohks of the pre-christian period. Such .occupied caves are
found in considerable numbers in the North Western, the North
Oehtral;-the'Eastern and the Southern provinces of Oeyll.on.:L
The inscriptions carved on these caves are usually very short
and often record the neme of the donor of the cave and the
'statement that it was given fo the monks of the four quarters
both of the present and of the future. The language used in

these records has been termed Slnhalese Prakr1t,2 and the

scrlpt used is’ Brahml. All these cave records are

T .

2chtlonary.of the.81nhalese Language, XX1Ve
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pre-christian in age, the earliest of them being assigned to

the third century B.C.7T

Rock Inscripthions

The Rock‘InsCriptions of the anoient'perioa are of a
léter date than.the cave inscriptions{2 They are usually
engraved on rocks néar a tank or a Vihéra, and record the
donation of either a sum of money or a sum of money realised
- from some kind of tax of interest for the maintenance of a
vihara. - They are usually longer than the cave inscriptions
which often consist of no more than a dozen Words, and are
written in Sinhaiese Prakrit. The script used is Brahmi of
a more developed type than that used in the cave records.
The fourth centufy may be regarded as the lower 1imit of
these‘records, while the earliest is assigned to the reign

of King Vattaegamani, who reigned from 29-17 B.C.

Pillsar and Slab Inscriptions.

The Pillar inscriptions came to be seb up about the
ninth century, almost at4the séme time as the slab inscrip-
tions. The pillar inscriptions were set up on the 6rders of
the King,on lands grénted to monasteries and recorded the
immunities granted to such lands. These immunities were
~intended to prevént administrative officers from .. eXacting

from the monasteries illegal levies. -

14.8./C. Avinual Report, 1933, p.1l4.

2Dict. of the Sinh.lLanguage, XXVv.
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The slab inscriptions were set up when the King wished to .
promuigate or revise a serles of laws for the guidance of the
people or the monks. The VeVélkgtiya slab inscription% for
example,'records the laws applicable to the arrest and punish-

2

ment of criminals, while the Tablets at Mihintale® lay down

rules of conduct that should be observed by the monks who dwelt

in the Monasteries at Cetiyagiri. The Badulla Pillar

3

-Inscriptioﬁ. though recorded on & pillar, shares some of the

Teatures that are normally associated with a slab inscription.

Beéides a few immunities granted to the people of the district

of Miyuguna, it records detailed instructions as to how business

should be conducted af thé local market.

15.2.v61.1, 245-246. = D o S
2%.2.Vol.I, 85~90.
3%.,2.Vol. III, T4-78.
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CHAPTER IT1

HISTORICAL BACKGROUND

The historic period in Ceylon, according to the Pali

Ohroniclés, begins with the arrival of Vijaya and his
followers from North India and Their settlement in differ-
ent parts of Ceylon. It has not yet been ascertalned
whether these early Aryan settlers migrated to Ceylon from.
the Fastern or the Western part of India. Scholars who have
attempted to solve this problem on the basis of the
linguistic characteristics of the early Sinhalese language -
are divided in “their conolusioﬁs, some asserting that the
home of the early Aryan settlers was in eastern India,
[IHQ. ITI, p. 4091 and others that it was in North: Western
India;l Owing to the presence in the early Sinhalese
language of characteristics of both the western and the.
easterh dialects of India, yet others have‘attempted to
reconcile the two views by assefting that though the Aryan
settlers migrated to Ceylon from the east, linguistic
elements from the west also contributed to the formation of
‘ﬁhe Sinhalese language.2

The Pali Chronicles credit Vijaya with having founded

a Kingdom in Ceylon, .with his capital at Tambapaqni[mv.vii-74

LA Dictionary of the Sinhslese Language, xvii.

2THQ. Vol. 9, p. 750.




but there is suffioiént evidence to show that the early
Aryan settlersﬂestabiished a number of settlements beforé-
establishing a unified Kingdom. The Mahéva@sa.itself
‘refers to a number of settlements established bj Vi jaya and
| his companions [Mv. 7. 43-45]. In the Pre-Ohri?tian Brahmi
inscriptions of Ceylon, kings are often given the title
‘gamapi, a term which has been explained as having meant
originally the leader of an army.l On the strength of +this
‘interpretation it has been suggested that the military
‘leaders who led the early Aryan settlers gradually assumed
such powers as to enable\them to establish themselves as
kings in course of time. ‘But it is also possible‘-ﬁhat the
term gamapi meant' leader of a‘village or settleménﬁ. Owing
to Qisputes that may have occurred between villages or
settlements,kthese leaders may have assumed the military
leadership of their respective villages or settlements,
thus gaining strength which in éoﬁrse.of time secured for
them the claims to kingship.

After King Vijaya there was s succession of several
kings, butmﬁd reliable information about them is available
either in the Chronicles or in the lithic inscriptions.

But in the reign of King Pag@ukébhaya the power éf the
néw rulers seems to have been well consolidated and the

1

C.W.Nicholas, The Titles of the Sinhalese Kings as recorded
in the Inscriptions of the third century B.C - to third -
century A.D., University of Ceylon Review, Vol.VII, 235-248.
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administrétion of the land too seems to have been properly
organized. It was in ﬁisfreign that the city of
Anuradhapuravwas set up as a full-fledged city and capital.

Pag@ukébhaya Was‘sucqegded.by his son Mu?asiva who in
turn was‘suoceedéd byiDévanampiyatissa'in whose reign,
according to the chroniéies, Buddhism was intrddﬁ0ed to
Ceylon by the Arshant Mahind®, son of Asoka, Emperor of
:India- “But the view has beeh advanced by Geigér,?aranavitana
'and Adikéram tha%’Buddhism was not altogether unknown to the
people of Oeylonl before the time oleevﬁnampyatissa-and
that perhaps con31derable sectlons of the population had
already been coaverued to Buddhlsmg. Alongside Buddhism
a varlety of rellglons and cults, such as Brahmanisﬁ,

-J&MISm and the Worshlp of Yaksas and tree deitiés had
_1prevalled3 Wlth perhaps the latter cults exercising the
greater influence over the mass of the people. There is,
hoWever, no doubt that Buddhism was officially introduced .
" %0 Ceylon in +the reign of Devanampiyatissa.

The introduction andlraﬁid spread of the new faith,
saw &ﬁe changes not only in the spiritual life of the
people, but also in their material and social life.
‘Tmmediately after the arrival of Buddhist monks in Ceylon,

the first é%ﬁpas were built and monasteries were set up in

lGeiger, Mahavamsa Trans. Intro. Pe XiX.
Adlkararam, Early History of Buddhlsm.ln Ceylon, p 47.
3Ad1karam, op. cit., p. 43
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and around Anurédhapura; A branéh of the Sacreéd Bodhi—Trée
at Buddhagays, was planted in the city and became one of
the foremost objects of worship of the Buddhists. The King
himself took an‘acti#e share in these'gctivities and built
the Mahiyanga@a.Thﬁﬁpa and the Thuparima and the Mahévihé%a.
The art of writiﬁg'—‘so:essential'ﬁbathe development of a
culture - began-to be used togefher with the practice of
‘settingiup'lithic inscriptions. |
It was prbbably'durihg the reign of King Devanampija-—

tissa that the foundatiohs,of'the Kingdom of Rohana were
1aid'injfhe-80uthern region of Ceylon, fgr we are told in -
the Mahavamsa that some of the ohieftaihs from this region
were given a sapling ffom the branch of the Bodhi tree
brougﬁt to Ceylon by Sanghamitta, [MV.XiX, 54, 6217.

kDevénampiyaﬁissa was succeeded by a number of kings‘
,whoseffeigns Wefe, aocordihg to the.chronicles, mosfly
uneventful. But an important development that took place
after the reigﬁ-of Devanampiyétissa wags the gradual
infiltration of people from South India to Ceylon and ab
las® tﬁéy began to wield such power, at least in
Anuradhapura, és to enable the two Tamil adven%urers, Sena
and Guttika, to set themselves up, one after the other,
- as kings of Anurédhaﬁura.' After another interval when a
\‘Sinhalese king was on the throne, there was a reéurgence

of the power of Tamils in Ceylon and one of them, E?éra
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by name assumed the kingship of Anuradhapura. Elara camé
from the»ColaAoountry, but was weli—known‘for theljust,
peéoeful and volerant way in which he administered the land
and the various legends related in. the Chronicles to
illustrate his sense of justice and kindliness seem %o
suggest that he had endeared himself to the“people;'eVen-
though he was a foreigner and a Hindu by religion.
Bﬂt;soon.the-peace of Anufadhapura was disturbed.
Efen though the people of Anuradhapura are said to have
been contented With the way the gountry was administered by
the Tamil usurper‘ﬁﬂv.2l. 13-14]; Du??hagamagi, a prinoe
of Rohapa in the Séuth was éoon making preparations to:.
invade Anurédhapura'for:the pﬁrﬁose-of gétting'rid of the
Tamil usurper, and even against the wishes of his féther
was prepared fo set out against the ruler of Anuradhapura.
In due course, he gafhered together an army‘and band of -
éealous and\youthﬁul leaders, and setting out from
Tissaméhﬁrama marched ﬁorthwards, subduing‘a number of
fortresses garrisoned by E}éré's_men@ The final battle
tookkﬁlace at Vijitanagara; not.far.from Aﬁﬁfﬁdh&pura, and
=in this battle the Tamil King was kiiled and fhe Tamils
Vaﬁqﬁished. When Du@?hagﬁﬁapi had thus ocoupied Anuradhapura.
he entered upon'the task of.prombfing the Buddhist_religion,

which according to the Chronicles was the purpose of this
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war with the North™. With this end in view he constructed
the Marieiv&??i thupa, and the greatb Mahathups tozether
with the monastery called'the'LohapasédatQ

Even though Da‘jc‘phagémé,{ﬂ' had succeeded in establishing
a unified kingdom, free from inﬁefférénce by invaders from
‘India, soon after his death, the Tamils began to interfere
‘in the affairs‘of Ceylon, and continued to db so fer centﬁries
tp cbﬁe.‘ |

One important de%elopmeﬁt that took place after
»Du?phagéméni, was the practice of comstructing large stupas.
The earlier stUpas were comparatively small in size and it
was . Dutthagﬁmaﬂi who, for the first time in any country
perhaps, built a colossals?ﬁupa which set the fashion for
the construction of the other great stupas, the Abhayaglnl—
thupa, the Dakkhlnathupa and the Jetavanathupa.

The three centuries or so after the death of
v_Du?phagémapi saw a number of inportant and far reaching
‘changes 1in fhe country; The first important change was the
éfgdual improvement of the economic conditions of the country,
by increasing the prodgotioﬁ of rice. PFor this purpose a

1arge number of tanks and canals were’constructed and around

1mw 25. 17, 18 ragaasukhaya vayame nayam mama, sadapi ca
=sambuddhasasanasseva thapanaya ayam mama.

'Not for the Joy of sdOvereignty is this toil of mine,

my striving (has been) ever to establish the doctrine of
the Sambuddha. '
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thosedirrigation works large tracts of land were cleared
~and prepared for the cultivation of rice. King Vasabha,

for example, is credited in the Mahava@sa with the con-
struction of twelve such ténks and ‘twelve canals, [Mv.xxv,
94~971, while King Je??hatissa is said to have coanstructed
six tanks<and-his.son MahBsens sixteen tanks including the
'Ma@hira tank, one of the largest and most iﬁpressive tanks
to be seen in Ceylon at the present day. The construction”
of these tanks is an index “to the'rapidly increasing pros—
verity that was being experienced by the country during this
period. This prosperity in turn enabled rulers and princes,
nobles and high officers of state to confer rich endowments
on the monasteries, which perhaps led to a change in the
Buddhist order, which as Adikaram remarks, set in after the
reigns of Du??hégémapi and Saddhatissar.

It was also during this period that so~called
unorthodox ideas began to‘infiltrate into the Buddhist
religion, which was regarded by the people of Ceylon as
pristine. As early as the reign of Bh&ﬁkabhaya (20+B.C. =
9 A.D.) disputes began to occur between the monks of the
Mahdvihara and those of the Abhayagiﬁnvihéra,z and we are
told in the Mahﬁvamsa fraﬁkly that the Vaitulya doctrine
was suppressed in the reign of King Voharikatissa,'(215—237A.

It is quite possible that the Buddhists who came to share the

lBarly History of Buddhism in Ceylon, p.77.
2Adikaram, Farly History of Buddhism in Ceylon.
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fruits of +he increasing prosperity of the island were in
no mood to bractise the ascetic life - pharacteristic of
early Buddhism, but were in a state of readiness to receive
the Mahayéné form of Buddhism.
It is also significant that it was in.the reign of King

Mahasena (277-304 A.D.), who as mentioned earlier construc-—
- ted some of the largest irrigation works in Ceylon, that
perhaps the most far-reaching religious upheaval occurred.
Soon after Mahasena became king the Mahavihara, the centre
of Orthodox Buddhism fell from grace and a proclamation was
issued stating "whosoever gives food to a bhikkhu dwelling
in the Mahavihara is liable‘to a fiﬁe of & hundred (pieces
of money).{Mv.37.51. |

| Then the orthodox monks of_Anuradhapura fled to the
hill coﬁntry or to the south. The Mahdvihdra itself and
the Lohapésada -'the most' cherished shrines of the so-called
orthodox Buddhists were destroyved and the material therein
was used to set up new buildings at the Abhayagirivihara,
which for a conslderable time was regarded as a centre of
Mahayanist thought. Mahasena also built the colossal étﬁpa -
called the Jetavanathupa.

With the death of King Mahasena, the original

Mahava@sa comes to an end. From the aocession of King
Siri Meghavanna, (304~332 A.D.), who succeeded King

Mahasena, up to the end of the tenth century when
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-Anurédhapufa.ceased to be the capital of Oeylon; the hiStory
df.the island consists of a series of invasions from South
India, distﬁrﬁed only by internél strife eithef between
contending rulers. or factions. A number of events, however,
Whioh affeoted the éultural, economic and religious life of -
the people are recorded in.the Qhroniolesf
Almost at the outset of this period the Tooth Relic
‘and %hé'Alms Bowl of the Buddha were brought to Ceylon by
a prince from Kalinga in the reign of King Siri lleghavenna,
and the reign of King MahBnama, (412-434 A.D.), saw the
arrival in Ceylon of the Commentator Buddhaghqga from
North India and of the Chinese traveller Pa-Hsien.
| Soon after in the relgn of King Mittasena, (435-436 A.D.
‘Qeylon was invaded by the Pandyans and they remained in
power for nearly thirty years, when they were-overthrown by
Dhétﬁsena,“the father of Kassapa I, who was responsible for
- | the consbruction of the SIgiriya Fortress. Some of the
rulers of this period and pretenders  to the throne, Whén
they found,it difficult,ﬁo secure sufficient armed forces
to maintain their ﬁower,-resorted to the expedient of
4bringing such forces from South India. This praqtice,
thoﬁgh bonﬁenient on occasion,‘ehabled the Pandyans and
- other invaders to set foot on the island with confidence,
for éften these forces who weré already in the islénd.

. 3 - . . 1. . ' . ) 3 ‘ l
joined their compatriots when an invasion occuried.

lG;C-Mendis,_The Barly History of Ceylon, p. 50.

. | o IR
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Towards the end of the seventh century Ceylon was
brought into contact with the Pallavas of South India, by
Manavamma, who when his family was overthrown by another
}king, fled fo.South India to seek the help of the Pallava
King Narasi@havarman?»to regain the throne of Ceylon.

In the reign of King Sena I (846-866) Ceylon was
iﬁvaded by the Pég@yans. Supported by the Tamils already
‘in Oeyloh'they plundered the country and oarfied away
oonsideraﬁle amgunts of booty. His successor Sena II1
(866-901 A.D.) avenged this invasion by attacking the
Pandyan country and settihg'on the throne a pretender, in
place of the ruling monarch. |

For the next hundred. .years, Ceylon was embroiled in
the intermittent wars that took place in South India between
fhe Pég@yans and the Co}as who were rapidly becoming a
powerful people strong enough to challenge the might of
N o - the Pﬁg@yamst
I In the wars between the Pég@yans Qnd'the Colas, the

~Sinhalese supported the former and as a result of this
alliance, the'Oo}a King Parantaka I invadéd Ceylon in the
reign of Udaya III (964-972 A.D.), but was soon recalled

to India owing to troubles in his own country. But Ceylon_
could not remain free for long from the tentacles of the

Cola empire which was fast expanding. The Oo}a King

Rajaraja I took advantage of the troublel state of the
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qountry and-invadéd Ceylon ahd‘océﬁbied every part'of-it.
The conguest was compieted by him-by the capture of the
‘ruling king Mahinda V. Thereafter;Ceylon became a province
of the Oo}a‘Empire and. the Capital, Polonnaruva,was fenamed
Janandthapura. |
| Having mnw@ygibriéfly the history of Ceylon up to the
tenth century, perhaps it may not be out of.place here o
offer a few-remérks on Ceylon's relations with foreign
'countfies. N

During the first phasé‘of Ceylon's history, her
connections wefe ﬁainly with North Inéia, 5ut the people of
South India must-haVe-had connections with Ceylon from the
1Very early times. . It has been seen, however, that wifh}thé
growth of powerful kingdomé in South India, such as those
of the Pallavas, the Pé@gyans and‘the Co}as,.it was in the
fitness of +hings that Ceylon should have either political
or cultural connections ﬁith this part df india. These
connections are reflected to a certain extent in the art
and social customs of the'Sinhalese and it could safely be
sal d fhat_ceylon's éonnections with the different peoples of
India have left their mark on the art remains of the
Sinhalese. For instance, some of the early Buddhist
scﬁlpturés have been described as having Teatures common

with the sculptures found at the stupa at Amarévati} and

Looarington, A SHort History of Ceylon, p. 187.
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the Brahmi script of the first and second centuries A.D.

hass been shown toAhave characteristics shared by'the script .
used in the inscriptions'set up during this time in the
Andhra oountryl,

Both the Sinhalese script and sculpture and architecture
have been also influenced by the ?allavasgg The influence
of the Pandyans and the Colas is seen not only in the
séulpture and architecturetof anoient Ceylon,3 but also in
‘the Slnhalese language, Whlch contains a large number of
words and idioms. of Drav1d1an origin, probably absorbed into
the language when the Sinhalese were under the influence of
these peobles.

Ceylon also cultivated comnections with other foreign =
countries. Greek and Roman'tradefs visited Ceylon, and so

did the Arabs and the Persians.’

With China, Ceylon had
-not only cultural connectionsy but also diplbmatic relations.
" Kagsapa I, for instance, communicated with the Emperor
of Chinsa by letter.’
How these relations between Ceylon and other foreign
countries influenced Ceylon culturally has not yet been

exemined. Probably these relations had no palpable effect

on Ceylon's material arts and crafts, but it is certain

1
2

U.C.R. VII,: p. 295.

U.C.R.VII, p.300; Annual Report, A.S.C., July 1937,pp.16-1C
3Oodrington. A Short History of Ceylon, p. 186.

4Iendls, The Farly History of Ceylon, p. 56

D0odrington, A Short History of Ceylon, p.30.
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hthat;tréde relations with these countfies must have
inoreased her material resources, which in  turn must have
enabled'hér to undertake construction works. Codrington,

iﬁ fact, remarks that small Romen Copper Coins of the fourth
century at one time formed the bulk of the currency used

in the island.l

tA Short History of Ceylon; p. 32.
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CHAPTER IIT.

CRAFTSMEN IN CEYLON

In the west an art is oonsidered o be quite distiﬁct
from a créft. Here an axrt is defined as. the ability to
apply skill and taste to production according to aesthetic
principles, or as'anAoceupation.having to Qo with the theory
or practice of taste in the expression of beauty in form,
colour, sound, speech oxr movement, whereas a craft is
defined as dexterify, as in some manual occupation or
skillfulness in planning or executing, Thus in the west a
painter or sculptor would be called an artist, whereas a
peréon who makes household articles of leather or cane woui&
be known as a craftsman, even though it cannot be denied that
the latterAfoo would ﬁe guided by aééfhetic principles, even
unconsoiously;‘in”the production of his articleé.' An artiét, 
both in his_qwn’time and afterwards would be known by his
- name With«which'his works will be always associated, but a
craftsman willgﬁsually remain énohymous, unless he produces
something strikinglonriginalhinto which he has devoted all
‘his éreative powers, as in the case of some present day
designers of pottery. The‘aftiét\creates, the craftsman
mereiy'pfodﬁces_by‘imitation, |

| Iﬁaiﬁaia‘hQWever, this distinction does not seem to have
| ' 1

been méde,with regard to the two professions,” and throughout

1 Indian frt, p. 107. Faber & Faber, 1947,
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the long centuries of Indian Art no Rembrandt or Wren has
survived. The only distinction that seems to have been made
was between a master and an ordinary artist or craftsman,
Bveryone who prodﬁoed an article, whether he was a carpeanter
or. a painter, was a.%ilpi" and one who could claim expertness
'in his field was distinguished by the title acﬁrya or mahgéérye
Tablets of Kassapa. IV [E. &, 1, 90] refer to t@o craftsmen as
va@umaha ddursa (. great masfér carpentef)-and a§uru vaqu
(master cérpenter). A senior craftsman, not ﬁécessarily an
expert in his fieid, was described by the prefix Je??haga

(Vap. 607).

List of Arts and Crafts
The following,qraftsmeh are mentioned in the texts:

ayakara, blacksmith; ditthakavaddhakl, mason; kammara, black-

smith; kumbhakér%,‘potteq;, &, ko?apﬁkﬁl carpenter; gandhika,
perfumer; cammakara, leatherworker; dittékéra, painters
tunnavaya, tailof; tuladhara, goldsmith; dantasippi, ivory-
carver; dussika, clothmaker; nalakara, worker in bamboo;
‘p&éakﬁra, weaver; ma?ikara, lapidary; rathakara, cartwright;
lekhaka, scribe; vilivakara, worker in bamboo; siléva@?haki,
sculptor, |

- Training

The systém of training of értists»and craftsmen in

Ceylon was the same as that which obtained in ancient India,

This system exists in Ceylon even up to the present day.




There_wére no schools in the modern sensé of the word, but
é master who had specialized in a particular field would take
upon himself the reép&nsibility of training one or more
pupils - (antevasi),

A pupil entéred the service of a master while quite
youﬁg and would go through for a number‘of yearé, the Yarioﬁs
stages of his craft, first attending to the aspects of the
work,requiring‘little'skilled labour but later on gréduating
- to the more difficult stages where experience and knowledge
were essenfial. |
| \ This system resembles to a-mérkéd_extenﬁ the relationship
between a young novide, antevasika, and his teacher, dcariya,
in the Buddhist order of mbnks. Just as the young éflbi
1iving and working with his master learnt all that was to be
learntVin‘hié:art or oraff; the sgma?era‘tog lived with his
Zcariya or under his close supervision, and mastered ‘the
‘dhamma, and the other branéhes of knowledge such as grammar}and‘
Togic,t

According tOﬂthélﬁgjgﬁatayé% 5 work which has been a
popular handbook of-artists.and craftsmen, the master was
responsible for»the moral upbringing of the antevasi; for

every artist-héd to follow an accepted code of morality with

; Mookerji, Ancient Indian Education, p. 454.

2 Stanzas 120-125.
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- regard to the pfactioe of his profession., It was his duty
to fulfil any task entrusted to him in as sétisfying a ménner
_as»possible;' If he defaulted in this duty he would suffer
either.in‘thisvworld or in the next, |

Every master had at least one antevasi and patrons
considered the competence of the antevasi as imp&rtant as
. that of  the master himself; for a large portion of a given
commission would‘be entrustedvto the antevésihk . When the
maéon who undertook to bu;ld the MahathUpa aﬁ Anuradhapurs
appeared before Xing Dutthagamani the first question the KXing
put to him was to 1nqu1re of him who his antev351ﬂ was, (Vap.535
Equally 1mportant was 1t for the anteva31n or.even a full-
fledged‘artlst.or.craftsman to have a masber whose reputation

was unimpeachable, both as to character and competence,

POSITION OF CRAFTSMEN

Caste

When the Aryanpspeaklng immigrants arrived in Ceylon

| in +the 5th century B.C, the caste system in India was a fully

developed institubtion in which all artisans and craftsmen had

their social position assigned, '
Whether the Indian immigrants introduced this system to

Ceylon is a question that is difficult to settle, as evidence .

_bearihg on fhis question is veryfscanty in the literature

pertaining to this period, Nevertheless it is relevant to
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summarise here the information gleaned from the Pali Commentaric
the chronicles and the inscriptions, %o ascertain the social
poéition of thé craftsmen in andient Ceylon,

Two terms occurring both in the Pali Commentaries and
in the chronicles Whibh may throw some light on the organizatio:
of artists and craftsmen in ancient Ceylon are the words 'kula'
and.'segi}; The Mv. records. that a thousand families from thé'
eighfeen éuilds (sepi) were sent with a princess from South-
“Iﬁ&ia,wheh she came to Ceylon to bé-the Queen of Vijhya [Mﬁ;vii,
57]. Similarly; members of all the guilds (sabbésam se?ina@)
Vaccompanied‘thenSaCTed_Bodhixmn%“to Ceylon. [Mv. xix. 3.] The
Samantapasadika. (p. 910) explaining the term 'se§i' explains
if‘;sﬁas-the se?is of pérfumeré (gandhik&-segi) and—clothmakers
(QQSSikase?i). Itlwill be clear from these references that
the word seni is used in the sense of guild. The reference)tb
members from eighteen guilds aécompanying,the'Quéen of Vijaya
to Ceylon [MV.’vii. 57] perhaps points to the factrthét the
institﬁtion of guilds was introduced to Ceylon in the early
stages of the Aryan invasion, |

The term 'kula' is used in the Commentaries and in the
chroniclés'in_fhe'sénse of a "family" generally, but it séemgi
invéeftainvcontexfs that it connoted the sense of Caste too:
For example, the terms P, rathakars - kula and cenmakdre— kula
occur in the ﬂanqrathaﬁﬁra?i [IT, 175] andythe people of the -

five castes working at a Vihara are referred to in the
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Jetavenarama Sanskrit Inscription, [E.Z.I, 89]. CGeiger has
translated the P, kula [Mv, 19-67]) as = guild, but what is
meantlih this conﬁext was only a family of se??his;

As will be shown later in the course of this chapter,
villages in Ancient Ceylon were demarcated often on +the basis:
of thé occuﬁation of the inhabiﬁants.‘ This feature of the |
social relations of villagerlife is further proof thaf the
caste-systen existed in‘AncienffCeylon,l‘. |

As in Indis, in ancient Ceylon too, the different
professions had é specified plaoe‘in'thé social set-up, some -
professions being considered high and others-idw. Oommeﬁting‘
on the word P. Sippa, the Sumdﬁgalaviiésini:says that Sippas
are of two kinds: the low sippa and the high sippa,'ﬁp. 930].,: -
The profeésiéhs of the barbef,'the Worker in bamboo, thé'potfer
énd'the weaver were considered to bé lqw, whereas the profess—~
ibns of the money—chahger, the scribe and the accountant were\
considered‘high. Carpentry was considered a lowitrade,[Sikhaﬁi,
p. 43]. Even the professions of the worker in iron,,E;ayakaré,
the ivory worker, P, dantakara, and the painter, f.-éittakﬁra}
were considered ignoble or at least (3011111:1.6:61_;..a [Sumvil, 157].

It would appear that professions such as those of the
potter, the basket worker and the weaver were considergd as
professions.involving much physical labour, if not as being
subject tb oonfembf. |

1
. Hutton, Caste in India, p, 182-3..
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The Pap. (III.248) recounts the pathetic tale of a
ybung.séma§era who Talls in love with a girl. Thinking of
dissuading him from marrying the girl, his parents ask him
whether he thought they were of high caste and whether he
could do the work of a weaver if he insisted on marrying the
girl, In reply the sama?era says: "When I become a layman I
shall do the work of a weaver or of a baékétmaker. It is
immaterial to me,"

Even though fhe evidence available in these documents
does not warrant the assumption that there was a fully developel
caste system in which each craftsman had a definite function
and position, such a system has been in existénce in Ceylon
at least for the last five hundred years. A similar éystem
existed in India at the time of the arrival of the Aryan
speaking.people in Ceylon. As we have seen, some traces of
a caste system are to be seen in the documents pertaining to
Ancient Ceylon., Thus it is probable that the caste system as We
find it in Ceylon today existed even in the early stages of |

the history of Ceylon.

Arts and Royalty

Though the practitioners of the Common arts snd orafts
were generally not held in high esteem, the arts themselves
werelnot held in contempt, and Qccasionally members of the
royal family learnt some of these arts and became so competent
in them that these accomplishments had to be mentiorned in the

chronicles,
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Both in anciewt India and Ceylon a prince of the royal
family would be given’the best education possible, so. that he
would be able to fulfil his duties as was expected. Tradition:
‘aily~a.princé,was expected to be well versed in certain arts
and-sciences, but it is not possible to ascertain whether all
princes credlted with such accompllshments had actually the
knowledge they clalmed to have, gﬁg; Kassapa V is described
as "practised in all the arts,"p. sabpasippa-vigirado, (Mv,,
52, 39] and also as the lord of poets, [Mv, 52,82]

But when ﬁe are told that a particular prince or King
was well versed in an art*suchtas ivory carving, we are inclinét
to admit the truth of the statement, It is quite likely that
these princes and Kings ﬁraﬁtised these arts and crafts as
hobbies, as in the present daj;. King Je??haﬁissa and
King: Slrlmegha were both experts in ivofy carving, _
(danta 31ppa), [Mv 37, 100, 101], and we are also told that
Je??hatlbsa actually taught the art oE 1vory carving to many
people, [Mv., 37. 101. ] | | |

Mogg@llana II had unrlvalled poetlc gifts (asadharanaka~
veyyam, Mv. 41, 55, ) Lllavatl, Queen of Parakramabahu, the

Great, is ﬂescrlbed in an inscription [E.Z. I. 181] as one
who has reached perfection in all the arts - an epithet not
very common in these documents, |

It was perhaps because of this interest that princes and

Kings:took in these arts, both as patrdns and as practitioners,
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that it was possible for craftsmen tq be on terms of close
assboiation;with menbers of the royal family. Professidh&l
dlstlnctlon and affluence too would have plaoed some of the
oraftsmgn among the influential people of a city. Vatuka,
a 'South Indian, became the Qityaéafpenter, ﬁagata.va??hakl,i
of Anuradhapura, gained the confidence of the King ahd ulti—A
mgtely marriea_a rdyai priﬁcéss. [Mv, 34. 20, Vap. 6261 The
d;ughtar of a scribé (lekhakadhité) became one of the WiVéS?Of
King Mahasena [Mv. 37, 26] When King Subha was threatened with
Vdanger by'the rebel Vasabha he entrusted hlS daughter and. the
royal insignia for. safe~keep1ng to a8 brloklayer [Nv 35 lOl~lO4]
B may be That Klng Subha selected the brlcklayer a8 uhe most
sultable person to look after his daughter because such a
_person would-hardly‘be considered likely to be entrusted with;¥
the safe-keeping of‘a~royal.princesé.’ But the COmmentary’tot
the Mv, describeé»the bfiéklayer as a very~dearefriend of -the
'Kiﬁg‘ [1tthakava§§hak1ssa plyatarassa sahayassa, V.A.P, 650]
Klﬂg Mahaculi Mzha Tlssa (77-63 B.C.) thought it £it o erect ;
a memorial with an epltaph to‘perpetuate the memory of some‘of'
his-lapidafies, manikdra, who had died while engaged in the
King*s Servicé,“[Jiﬂi%ES. (CB): xxxvi, 66.]

e Kings offceylon'eoﬁsidered it incumbent on them to
help craftsmen who were destitue and in need of help; They
employed'them in the construction of palaces an§'places of

worship and also received instruction from.them, and therefore
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when they were in need they naturaily looked up to;ﬂém,fof
nelp, King Kassapa IV (912-929 £.D.) and King Viyaysbshg I
(1056;1111 A;D.) bothAheld annually én-alms—giving"called |
dandigsara, épéciélly for the benefit of mendicant aftists,

FACSEE Y 3
PR

[liv, 52.3, 60.22.]

Wages of Artists and Craftsmen

Before proceeding to discuss the Wageé of artists and
craftsmen and the conditions of,theif service, it is necessary
‘to sketbh briefly the system of land tenure existing in Ceylon
in ancient times., Information on this aspect of the econonmy
of the land is available in the comparatively‘large number of
lithic inscriptions recording the grant of land by the King
to various individuals and institutions, as well és in the
Pali Chronicles, £11 land belonged to thé King and he granted
land to different institutions such as monasteries, and also to
individuals for various services already rendéred to him, Land:
also}was made available to the people who occupied such land
as tenants (ku@in) and these tenants were required to pay to
the treasury a paft of the gross produce of the land they
cultivated.l Besides, the tenants were obliged to‘serve the
King - either as soldiers or as artists and_crafﬁsmen, periodic-

ally or when his services were needed,

i

A Short History of Ceylon, (Codringtom p. 45. 11-12, 53,
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Lands were granted to the monasteries both as building
sites‘and as sources of revenue to maintain the monasteries and
the monks. |

When lands were thus granted the ownership of the lagd
seems to have-femained with the King, though in theory ownership

passed on to the monasfery.~ In fact, only thé produce belonged
to the monastery. The produce of the land was devoted to the
maintenance of the monastio dwellings anﬁ to the provision of
food to the monks and servants employed in the monasteries,
[U.C.R. Vol.II, p.92] Sometimes land was given by the King to
‘monasteries with the provision that specific portions of that
land be given to partiéular fgnctiénaries and cragftsmen employed
by the monastery. [Mihintale Tablets, E.Z.I, 107-112].

In addition to the large number of craftsmen engaged in,the
service of the monasteries and the Palacé, there must have been
yet other craftsmen who were engaged by the ordinary peopie,
Such craftesmen were apparently paid in cash with meals supplied;l
as is yet the practiée in some parts of Ceylon even today. As
examples of such payment we can quote the case of the workman
at a sugar mill who was paid twelve Kaha-pamas for a period of
six monthe, [Man.II, 61] Another workman at a sugar mill was
given lumps of sugar as his wages. [Mv. 34.4.]

Crafemen and all types of workmen, howeﬁer, seem t0 have

been impressed on the orders of the King or even on the orders

P, de#asikabhatta—vétana. Man.II.,241,




of Ministers and other officials, and their labour obtained
~for various construction works,including monastic buildings,
It was in order to prevent such abuses thaf when embarking on
the construction of the Mahathﬁpa,iKing Du??hagaméﬁfordered
that no workmen were to be eﬁployediiﬁ;ﬁhat work without
adequate payment, [Mv,30, 17,18.} The King's orders were so
rigidly enforced that even those who wished o offer their
_éervices or contribute materials Wére debarred £ ron doiﬁg S0
and Were'therefore Torced to édopt various expedients to avoid
the vigilance of the King's officers,

. The Vamsatthappakasiﬁi records the case of a monk who, to
. avoid detection, offered to the masons working at the Mahathupa
bricks of the same dimensions as were being used by them.[Vap.
5381

Monks too were not slow in taking advantage of the readi-

ness of craftsmen to render their services free to‘ﬁhé monaster-
ies, When they wanted to make a mansion (pasads) monks were
permitted to seek the help of craftsmen such as bricklayeré,
stoneworkers, thatchers and péinters,who would then contribute
their share of the services or the materials required to complet
the building. Sometimes they refused their services and demande
payment. On such occasions the monks had %o go bagging fér rice
and other artiéles and give‘fhem to the craftsmen in return for

their services, Sometimes craftsmen would refuse either




materials or services and give money instead, which the
monks were permitted to accept. [Smp. p.563].

No rellable information is available in the Commentarles
and other literature about the actual wages paid to the
different craftsmen, but the Tablets of Mashinda IV, provide
us a glimpse into the provisions made +to maintain a large
monastery in the 10th century. In this monastery at
Mihintaleé altogether over one hundred and seventy craftsmen
and workmen were employed, and effective provisions had been.
made to pay and feed these employees We alsolget the
actual allowances made in food and land to each of these
craftsmen and workmen, and a statement from the relevant
poftions of the inscription [E.Z, 1, 107-113] is given as

an Appendix to Chapter III,
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According to this statement, it will be noted that
the higheét paid craftsman was ‘the lapidary and the painfef.
The stone cutter and the carpenter (i,2) were also granted :
‘a{subétantial\amount'of lahd. It would seem that the
. speoialized_skill and experieﬁcé heoessary to be a painter
or lapidary was recognized by their being éranted land in -
greater measure than was granted to other oraf%smen : Crafts;?
men in the- lower grades, suoh as the potter were glven an-
allowance of raw rice daily.

Begides specific amounts of'land and other emolumen%s
sﬁbstanﬁiai gifts'consisfing df cash and other articles of
value such as ornaments and clothes were usually given on
The successful completion of an ﬁndertaking. ’When the
"(méﬁﬁthﬁpéfwas completed»fhe master builder was presented“with
a sult of clothesxworth\lOOQ gold pleoes, ornamented sandals

and 12,000 kahapa?as [Mv. 30. 147,
| £ twelfth century inscription [Slab Ins. of Queen
Kglygnavath35 B,4.IV. 259] records how the Royal Treasurer,,‘
nis wife‘and~ﬁé§heﬁ'repaired’the mahathipa at Anur&dhépané_
and héw on the occasion of the subsequent festival they gave
gifts to the'various craftsmen who perforﬁed the different:
services.~»fv |

Among,their,gifts Werevrings set with gems to the
servitors who performed various types of work, wearing apparel

to their wives, and gold coins to the scribes and painters,
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TRADITIONS OF CRAFTSMEN

The artlst and craftsman con51dered it their duty to
“perform their servmce to the best extent of their abilities ~
\1t was thelr dharma If the work they performed was faulty,
they Would*suffer in hell‘for,thelr sins., Oraftsmen who-
ppo&uee good work wili 5é rewarded with good pirth and-positiOn\
in the neﬁt World,l.’When a piéée of.work or a whole project
is éntfustedftO”a craftesman, a date was usually fixed for ité
\completioﬁ; If anything5went'amiss, blame wa.s %ftributed»tg
‘ reverybddy,‘raﬁging from the Superinﬁendentito the menial
| Workmén A‘Théy would slso be deprived of their share of wages -
nd allowances. [Jetavanarama sk Ins., B.2. 1—9J ‘
Excellence of craftsmanshlp was common 1n ancient Ceylon,
and. crafusmen could on occa31on, in addltlon to their own
trade, engage bhemselves‘ln»qther arts where they were not
monsidéred quite competent‘ .rWé have already noticed how
.some. 1ap1dar1es were entrusted with the making of bricks by
;Klng Maeudl " In the reign of Parakramabahu I when there was
a shortage of stone eutters, blacksmiths and goldsmiths were
‘asked to do their work, It is recorded that fheir work was
so‘skir%fﬁlly done ﬁhat‘thé joints of stonesvcould scarcely -
be noticed, [Mv. 68, 25-271. - /
| Craftsmen were'generally'organized into separate'villages.
We often hear of v1llages of partlcular craftsmen, ‘such as

tnose of weavers,[Mv., 41.96] of potters, [Vlsuddhlmagga, P. 91]

L ALK, Goomaraswamy Indian Craftsmen, p. 69.
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of ééfpenters [V&P, 606], of monastiq atﬁendants,[Mv. 52,261
of:lapidafieé‘EE”Z v, 2é2]w ‘Traces of this gafticular
system of organ1z1ng the dlfferent craftsmen 1nuo Vlllages
are Sblll %0 be seen 1n Ceylon Present day v1llage names
such as Kumbalgamuva [Kumbhakarabama] and Kamburagamuva
[Kammaragama] conflrm the exlstenca of thls system.N

' Normally'thcse orafusmens' v111age$would.be situated

N around a clty or town but thexe Were monasterles, perhaps of

very large dlmen31ons Whloh had special craftsmens' v1llages
attached to them, SO that the services of the craftsmen living
in these v1llages could be exclusively secured by the monaster—
ies. We hear, for 1nstance, of a weavers' v111age called
Jambelambaya and another called Tlttlnlka being afflllated
‘>to the Uttarav1hara and the'Mahav1hara respectlvely by King
,Mahanaga,,[Mv. 49' 96] . We also come across names of v1llagés
such as. Sunubolgama (v1lla ge of the llme—burners) and vadude- |
vagama (two tank‘v1llages of the carpenters [Mlhlntale Lablets'A
E.Z, I. p.\ll2]

» “.bomet1m§s~craftsmen lived in the mon&é%efy or pephaps
nearfby, [E;Z. 1. 6, j.l' o

: vza‘sirﬁmvmw o

The coneeptlon of Visvakarman Was common among Oeylon
craftsmen CIt was to him they looked up to for inspiration
and success mn thelr work, The erchltect Who undertook to

construct the Mahathupa owed hlS inspiration to Vissakamma,




Anot §ds§iblé toidéeide’fqr want of further evidence.
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. It was: he again who was asked by Sakra to make bricks for

%he‘mahgfhﬁpa,z[Mv;‘QB.TJ -Vis%akarman also éppéare&las a

goldsmith to make a.gdld‘vasé‘fdx'the branch of the sacred

. Bodhi tree broughﬁ to Ceylon in the time of King:Devanampiya{

tissa.

Mention is also made of a kemmaradeva, patron deity of

" the blackemiths; whether he was the same Vis'vakarme it ‘is

1

Monks as Draftsmen

Though Buddhlsm frowns upon arts such as dancing and

’mu81c, Buddhlst monks from very early times took an actlve
‘part in theﬂpractlce:of some ‘arts and crafts., For example,

the Buddha himself is said to have permitted the monks to use

lopms,'[Clv. 5. 28]‘and‘it was also possibleAfor'monks $0
undertake the super%ision of ‘the construction of Viharas,
without violating the rules of discipline laid down by the
Buddhs, [Ibid, 6, 171. |

How Buddhlst monks came to practlse as artists and

oraftsmen can be explained in two ways: it was possible that

vmen;who were skilled in different arts and crafts eﬁtere& the

order and later, even as monks, found it difficult to resist
the temptation to practise their former chosen art or craft

which.may have not only given them their daily bread, but also

i .
Adikaram, Barly History of Buddhism in Ceylon, p. 44.




some measure of satisfaction for their artistic temperament.
Secondly, it was péséibla that when living in a district where
the services of artists and craftsmen were scarce or expensive
monks were compelled to attend to the needs of their monasteries
themselves without engaging the services of trained worﬁmen. |
[Smp, 10]. This_waé'one of the questions discussed at the
Council of Rajagaha, éng it was decided that the Buddha had
iapproved)that_monks,couid\attend ﬁo repairs in their owm |
manasteries, |

. Even when trained artists or craftsmen were engaged 1t
was necessary for monks to exercise a certain measure of super-
vision over the work done by them, for the monks aione_were
conversant with ﬁheir requirements and those of the Vinaya they
had to conform to. The ?inaya,laid down the types of dweiling
houses fit for the monks, the kind of furniture‘%hey'were all&wed
to use, and howeQer skilled the artist or eraftSmend Were,éhé
final approval had to be sought from the monk; iFugfhermore;
in éculﬁture and rainting it was the monk who knew the fhemes
which had to be illustrated, for it was he who had mastered
the texts containing the preéent and ‘the past lives of the
- Buddha, and therefore  the subject matter for tranSIatioh into
‘stone or painf had to be provided by the monk to the artist
and the sculptor, | |

It was for these reasons that we find both in India and

Ceylon monks practising différent arts, from the very ancient

times.
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In spite of the fact that the arts were a forbldden
fleld for Buddhlst monks as far as the Vinaya was concerneﬂ
as time passed-lt came to be accepted that monks couldrpractlée:
ashartistsvénd architects and sculptors if their pro&uctions‘l‘
Wefe used either qu the use of monks or as decorations for
temples.r'in fact in the monasteries of ancient Ceylon there
were monks app01nted for the specific purpose of attending to
repalirs. Mbnks 11v1ng in a monastery were classified into
thrée diVlSlOﬂS‘i 1. Navakamma,v1ha1 - a monk who llves in a
monastery and Whose duty was to attend to repalrs of the |
monastery‘ 2 Uddesa Vlharl - a monk who instructs others.

3. Vasadhura Vlharl - g monk Who merely resides in a monastery
w1thout hav1ng any speclfled dutles to perform This. classi-
floatlon shows that certain monks who were . perhaps unsulted |
- to the pursuit of the Dhamma or Medltatlon were app01nted to
attend to the malntenance of the monastery Where “they - llved
\‘In the early days of Buddhism when monks often resorted
to caves situated far away from v1llages for practlslng med1~_
‘ tatlon they had to make bhese caves fit For habitation W1thout
any ald from Workmen The Manorathaparanl (pp. 44 45) recounts‘
the story of g monk named Mahatlssa of the Glttalapabbatq
monastery Who by hlmself cleaned a cave and prov1ded 1t Wlth
walls, Wlndows and doors beds and chairs, The Nahavamsa
(22, 25, 26) relates.the,story~of a sama?era‘who placed thyee J
‘ st@negsiabsfin’theAéqmpbnnd‘ofjthe Kk§éa¢etiya’@héra"at'ggﬁé;'

A

Kﬁ@;
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pébbata. Though this kind of unskilled labour had to be
,pérfofmed by, Buddhist monks under the peculiar conditions
obtaining in "c‘eylon, the Sikhavalanda, a hand book of disciplin-
ary rules for monks written in the iOth century, forbids monks
to perfdﬁﬁ even such actions as digging the earth or even
causing soméoné else to dig the earth. (p.3) But the Commentary
to the.samg Work,xwritteﬁ probébly'during the same period,
provides for the digging of a well or pond at a suitable place
on the orders of a monk._[Sikhavi, 45,1

 Where a monk posséssed speoialised knowledge which'Was
not available tq the lay craftsmen and'artists the services
ofkgbnks were sbught and the Community of the monks and the
King werelcqmpeiied‘to approve such action on the part of a
m&nk. When the felic chamber‘of the'@ahathﬁpauwas being
construoted'théfservicés of the Araghant lndégufta had'to:he
secured ﬁéASupef§ise the sculptufes set up therein, [Mv. 30,98].
The Arahéﬁt could not‘héﬁe supefvised the setting up of these
séulﬁtures‘wifhout fhe'kndwledge of Du??haggmégi the King who
.erected’the MahathlUpa or of the chief monks of Anuradhapura
‘Whovwére pPresent gt every stage of its construction, It could
be surﬁised that Indagutta's services were secured on this
occasion‘not.dnly because ﬁe was well versgd in the scriptures
Aaﬁd;fhe ritual, but also because he was sufficiently informed
about artistic‘ﬁatfers as ﬁo be able to decide what was

suitable for the relic chamber of a thipa. The closing of the
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rélic(éhamber of the Mahathupa was also undertaken by two
samaneras. [Mv, 31, 118,119],
Similar interest was shown by mediseval monks in the
construction of churches and some of the great churches were
designed by either high ecclesiastics or by one of his monks
o cahons with an aptitude for plaﬁning.l
Theré is evidence to show that monks were also engaged
aé painters and the designers of wvarious objects of artistic
value., Monks were not pefmitted to paint or to make or cause
to meke figures of clay and other material (Sikha,8) on the.
pain of commitfing a dukkata offence., 2 This prohlbltloﬂ only
empha81ses the fact that these two arts were commonly practised
by monks in Ceylon and the offence (dukkata) being merely a
technical one 1t could be presumed that the prohlbltlon was not
regularly observed |
Further, there was much laxity in the interpretation of”
this rule, The Gommentary‘ekplains the term pot rl (p.78)
as:”figures of men and women", which shows that Whét was for—
bidden was the making of figﬁres of men and women,
| The Sikhéva}aﬁda«viﬁisa,(P.78) commenting on‘this~prohibi—
tion, says that it is proper for monks to cause to be péinted
sfbries from:the Jétakatthakathéﬁand the Dhammapada??hakafha;

and figures of the Buddhs,
T

An Introductlon to Bhglish Mediaeval Archltecture Hugh Braun,
Faber & Faber Ltd., London, 1951, p.57.
Sikha,p.8., Sittam pot U ere nam, karava nam dukuls ve. If(a

‘monk ) makes or causes to make palntln s gand f1 gures of\clay,
he commits a dukkata offence, ‘
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‘Other crafts practised by monks were plastering thﬁﬁas
(sudhawkamma) [Sum VII, 581], brickmaking [VAP. 536] and making
householé articles-such as mugs. [Smp,306]. They also super-—
intehded‘repairs.to monastic buildings and monasteries some—
timesxhéd g monk appointed to sﬁperintend repairs and to see
to the appointment of cérpenteré and masons. Such a monk

was known as a sanghabhdraksbhikkhu, [Vem. 94].

-
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CHAPTER TV

THE STUPA

All aspeets of the . constructlon of the btupa in Ceylon
have been dlscussed by Dr Paranavltana in his monograph -
on the Stupa.l» Hls-study~1s‘based on observatlons made
On‘the_actualfremaing of<S£ﬁpas and also on literary evidendet
available to hlm.uﬁ‘fn this chapter the stupa ié ﬁiscﬁséed
on:the ev1dence of the Pall Chronicles, the Oommentarles and -
Sinhalese llterary works, and 1T has been p0851b1e to supple-\
ment Dr Paranav1tana s study 1n.certaln resPGQts “some - of
the’ detalls, though found in Dr, Paranavitana's monograph
are repeated here foxr oompletlng the record. ”

‘ ;The ohlef parts of a Stupa are:

1. The Site

2. The Ledges

3. ‘The Vahalkada

4, The dome

5., The Superstructure

Before discussing: the organic parts of a stupa. perhaﬁs
a few remarks may be offered on the purpose of constfuctlnw F
a stupa. InupreeBuddhlstlc}tlmes, moundsvor‘other shrlnes,
CCétiyas)_wsra se%iover thémortal-remains‘éf‘gregﬁ;persoﬁé; 

The P311 Canoirefers to the ooﬁstruction"éf sthpas over the -

L The ‘Stﬁp‘a." in Ceylon, :
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relics of Buddhas, Pacceka Buddhas, Arahats and universal
monarchs, [Mahaparinibbana—sutta, 5., 27] These shrines may
have been just trees planted over the plaée where the relics
were deposited, The relics were buried in one place and were
not distributed in a naMber\of shrines. But after the
pax;inibb'a',na: of the Buddha his relics were distributed among
a number of persons and were distributed in different parts
of India, When Buddhism spréad throughout Greater India; the
‘deménd'fbr.his relics was very widespread,and it was to guard
ageinst possible theft of relics that the Stupa built by
Ajﬁﬁaééﬁtu was well guarded by a mechanism called the
vyélasanghétaka Yanta consisting of a line of figures repre=
senting archers, [Sum.Vil, p. 613] | |
After the demise of the Buddha, Buddhists believed that
they had only his relics to remind them of him and, as the
Arghant Mahinda said to King ﬁgﬁénampiyé*issa, when suggésting-
the construetlon of the Thuparama, "If we behold the relics
we behold the Congueror. ™ (dhaiusu dmtthesu dlttho hoti 31no)l
The Buddhists therefore, belleved that when tney loocked at a
cetiya they could ¢cleanse their minds of all evil and experlence
the joy of seelng‘the Buddhs in person, [Pap ITI. 24515' also
[Sum,Vil.184]. Thus & stupa containing bodily relics of the‘
Buddha would be more important than a paribhoga cetiya - an

object of worship consisting of an article used by the Buddha,
T - .

Mv, 17, 3.
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such as the Bodhi tree or the Alms Bowl Relic [Pap,IV,iiil,
for the mefé sight of a oetiya - a stﬁpa~with rélicé; gives
'the joy resulting from Buddharammaga, [Pap,I, 245]. It was
because of the great importance attached to'the;stﬁpa'that
monks were giVen_$pecia1 permission to have a monastery if
they had to go on-é-mission connected with the stupa,[Sikhavi,
76].

Stupas were built in Ceylon, not only over the relics of .
thé Buddha, but also over the remains of important Buddhist
monks, “Stupas Wefe builﬁ‘over the cremated remains of both
mahinda,[Mv; 20,44] and of Theri Sanghamitta, [Mv;'20,53],'
They were also built over the remains of monks who died in
"the extinction of'cdrruptionéﬂ,'EVism. p.361. But stupas
Wefe'not expeoted to be\éféoted-over the remains of pﬁthuﬁjana
monks, i.e;Amonks who have not attained to arahatship. The
Sumaﬁgala Vi1asin§ssays that if stupas were to be set up over
the remainssofgguch monks, there would be no room in Ceylon,

[Sum.Vil. p,583-584].

The Site and Foundations

The earliest stupa in Ceylon of the building of which we
we have a‘deseription is the Thuparama built by King Devanampiy-
atiss&, the,first King of Ceylon to accept Buddhism, VThe
| foundation of this stupa was laid in a very rudimentary‘fashion

in that lumps of clay collected from the Abhaya tank were




.blscattered over theAchosen spot, till it rose up to the
height of an elephant, [Mv.17. 35,36.]1 When the body of
thé stupa had been built knee high, the King proclaimed that
it was time to enshrine the relics, and Iater the stupa. was
completéd. The paucity of déﬁail_in this account reflects
the long period that elapsed between the actual erection of
the stlpa and the compiling of the Mahavémsa, a period of
over‘sevén hundred years. It is also possible that those who
constructed theAThﬁpgréma,were inexperienced and the building
was more in the nature of an experiment than a well planned

prdject backed by longstanding tradition and training.

Mahathups:

The déscfiption of the construction of the Mahathupa
as given in the Mv, is more detailed, [vayoh.29-3l], The
foundation was dugxup to a depth of seven hands [sattahatthal
and layers of different materials were laid therein to strength-
en the foundation on which the stupa was to be built. The
layers were as follows: (1) stone, (2) clay calle&'ﬁutﬁﬂ‘clay
[navanItal, (3) bricks, (4) a rough plaster':ﬁkhara5sudh5],
- (5) stones [kurﬁvinda],~fé) a network of iron [ayo-jalal,
(7)sweet scéﬁted marumba, which is a kind of gravel, (8)
~mbuntéin.®ﬁ3tal, (9) stones, (10) a sheet of copper éight
inches thick, (11) a sheet of silver seven inches thick.

The veracity of this’description is open to doubt in




severgl respects, It is true that the foundation of a

cdlossal stupa éuohvas was begun by Du??hagﬁmani mist have
"been carefully plannéd and executed.- The King's original

plan for the stupa was so colossal'in.proportiéns that some

of the saner advisers of the King dissuaded him from under—
taking such an ambitious task, [Mv. 29, 52,53]. It is quite
vpossible thaf~metéls such as iron and copper were incorporated
into the foundation to give strength, but.it is hardly credible
that there were sheets of copper and silver eight and seven
inches thick in this foundation.

Also it is doubtful whebther this descripbtion is true of
the Mahathupa - or was drawn from current architectural
praotige by the author of the\MV.

When the body of the lahathlipa was begun, the three
terraces sank nine times, and therefore altogether thirty
terraces had to be built,'forvwﬁich the King is said to have
spent ten ko?is of bricks. The lower relic chamber, which
was placed flush with the uppermost surface of the terraée,
consisted of six slabs of a stone called medhavag?apaséna

brought from the Uttarakurus. It is probable that the stone
was a kind of marble actually imported from India. In this
relic chamber Were placéd the relics of the Buddha and various
statues and séulptures éxeouted‘in gold, In due course the
relic chamber was closed and the stupa completed up to the

box~shaped t@e_(oaturassaya). At this stage of the constructior
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King'Du?Ehagémani‘died and his brother, Saddhatissa, who
succeéded hiﬁ,.§ompleted the rest of the stupa, counsisting of
the pargsol (ehatta), the'plaster work, (sudhdkarma:), and the
elephant waill (hatthipﬁkgra), the exact position of which is
doubtful, [Mv. Trans. 2,228, footnote 2.]

Appurtenances

.
-

The foregoing account of the ognstruotioﬁ of the
Mahaﬁhﬁpé'represents the construction of the chief features
of a stlpa, but the Pali Chronicles and the Commentaries
provide a certain amount of information which throws some
light on the'development of the stupa in Ceylop.

One of the features of a stupa which has puzzled the
gtudents of the history of the stupa, is the series of three
terraces surrounding a stupaz at the base., In the Indian stlpas
* they are knowﬁ as ﬁedhi, but the Mv, referring to Ceylon stupas
callé them pupphadhana, [Mv, 30, 51]. In Sinhalese the three
terraces together are called tunmal pesava. Dr, Pafana%itén&
says that in.eariier and smaller gipas of both India and
Ceylon there was a low ledge round the stuipa to receive.
offerings of flowers and inoenée; and that the Sinhalese term
S. tunmzlpesiva is a corruption of the form S, tun m8l pesava -
the three flower terraces. He quotes an instance of this form
1

from the Sinhalese work Dharmaﬁradipikg} He further says

that When the larger stupas began to be erected the ledges

1 Paranav1uana The Stupa in Ceylon, p. 16




became too high-and covld not be used for the purpose\for o
which they were originally intended, though the orlglnal name{
" persisted in the form P, pupphadhana and S, ﬁunmalpiyavasgv?f
As regards the terraces, Dr, ?aﬁpaviténa is certainly

correéf in éﬁggesting that their function was to receive
offerings, but his suggestion that-this”originaIAfunction-Was'
lbsﬁlwhen‘larger stupas came to be built is untenable., The |
‘Fapaﬁcésﬁdaﬁi and the Sammohavinodani (N) refer to a thera
‘who went to the Mahd-thipa to offér floW¢rs<and who, finding -
that the upper terraces Wére fullng fléwérs,.wés oomﬁelled:
to offer some of them at the lowesf'of the terraces; [Pép III‘

246’and Sam.Vin;.293].l inﬂthe‘slab‘lhé of Queen Kalyanavaul

l'The passage in Pap, is corrupt., The paséagé in Sam,Vin, :
1g as follows: TR - : -

Thero pacchimamukhanissitena*-sopgnéna aruyha kucchi—j
vedlkﬂbhumlyam pupphapugam katum araddho. iVedikﬁbhﬁmi
parlpunna Pupphan1< p@ultva\ dutlyabhumlyam Jannuppamanena
;odhiné puraylmsu . Tato otaritva padaplthlkapantlm pu3651
Sa pi paripuri Parlpunnabhavam natva hetthlmatale v1k1rento
&gam381, Sabbacetlyapganam parlpur Tasmlm parlpunne‘
sﬁmanef&Q pupphani na khlyantl tl aha. . Darlssavanam ,
-bhan%e adhomukham karotha +i. Aahouukham k&bV& ca1981'
tada  pupphani khingni, Thero parlssavanam samanerassa 4
datva- éﬂddhim ha**hlpakarena ‘cetlyam tlkkhattum. pada“khlﬁm

;

‘katva oatueu thanesu vandlﬁVa narlvenam gacchanto 01nte81=

e . @ *

[Note oohtinued on next ﬁage, 55a]




"The thera bégan to offer fiowers on the flodf of-
the kﬁdohivediké  (the terraée floor), after having climbed
thereto by means of %he.flight of steps'near,the western
frontispiece. The flowers filled the terrace Floor and
ovéfflowed into the secénd fioor up totheheight of the knee,
.He‘descended there£§0m  (topmosf terrace) and offered the
fléwersg'én'the»s%eps. That too was filled and knowing that
ithwas full, he went away sdattering them on the lowermost -
ferrace. | |

Then the whole compound of the Cetiya was filled with
flowers. Then when it was filled the thera Said, "The flowers
~are not yet exhausted; Sﬁma?era." The latter said, "Turn_%he
. water strainer upéide down, sir," The thera turned the water
strainer upside down and éhook it, and the flowers Weré exXm—
hausted, The thera gave.fhe water strainer to the ngaqera,_
circumambulated the_Oetijakﬁogefher with the "elephant Wall"k
~and having worshipped at the‘four spots and gding away to thé‘

parivena began to reflect."



(1202-1208 4.D.) We\are-told that on the third pijavasava
(térrace) of %he»Mathhﬁpa camphor was .bumt in incense;burnefs
ﬁlaoed at inﬁervéls of one cubit,[B.Z, iv, 259], This shows
that the original function of the terraces around the stipa

was. not forgotten with the construction of +the larger sthipes.

(What 1s however} stlill obscure is the way the flowers were.

01fered, In the present day flowers are'usually offered at

altar-like tablés.placed at the base of a stlipa at intervais,
the devoteé;sfanding behind and faecing the stupa. .IF flowers
were offered on the piyav3353 iﬁ.anéient times,‘the devotee -

had to stand on the second terrace to offer Fflowers on the -

“third, but the height of the third terrace as givén by Smither

'I

does not permit such an attitude of Worship,l 1erefor69 as -
the term Kﬁbchivedikabhﬁmiyam sﬂégests, it aspears that the-‘
fidwgféfﬁére placed on the Ffloor of the terrace around the

body of fhe‘é%ﬁpa, the worshipper probably kuneeling near the

hedge of the terrace,

The same passage Quoted from bhe Papahcasudani and the
Sammohav1nod&n1 helps_us'to le_a~lower 1imit to the period
when the fiighfs of steps connecting the terraces were con-
structéd,‘ br.'Paranaviténa says 2 that there is evidence Jc:o_:h~

show that'the flightsvof steps oéﬁnecting three terraoes were -

1 Smither, Archlteotural Remains of Anmadhapura D, 27
lst uerraee 51gts - 2nd, 4° Qs 3rd, 5'6"..

Stupa in . Oeylon p. 19,
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mostly of later date, but does not menﬁion‘specifically when

they were made, He also says further that originally the
terraces were not meant to be uséd as paths for circumambulat-
ing the stupa. | '

The passage clearly refers to the terraces; the flights
of steps, .and to the act 6f offering floweys at the terraoés.
As far as circumambulation is concerned, we are told that the .
Thers circumsmbulated the stupa by going mound the Elephant
Wall P. hatthi-pakara - a course of action which was necessary
because both the terraces and the stupa oompound were full of
flowers, Otherwise the Thera would proﬁably have walked around
the stupa along the terraces,

But it is diffiéult %o assign a date to this passage.
The a??hakathas were compiled and translated into Pali by
Buddhaghosa in the fifth century A.D. But it has been shown
by AdikEram® that though this compilation book place in the
fifth century-«»the actual materials of the a??hakathas, with
the'exceptién of modifications and revisions made later, cannot
be referred to = date later than the first cemtury A.D. Thus
it is possible that the flights of steps were already>in existm
ence when the material of the atﬁhakathas was completed,

LR

Furthermofe,'as the three terraces were constructéd by

,Duﬁﬁhagémahi himself, it is inconceivable that these flights

6f steps shouid.noﬁlhave beén7constructed then, for without

1 Early History of Buddhismain_oeylon, p. 87.
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them the terraces could7not be reached by devotees who Wished
to offer flowers on them.

Some of the terms used in connection with the terraces
and(railings of a stlpa have remained obscure.f The Péliaterms
in questibh ares— pgdavédi, muddhavedi;g[Mv 35 21; vedlka
[Mv. 34, 39] kucchlvedlka, [Pap II1.246 and Vap,629] and
-muddhavedlka , [Vap 6291]. | |

Dr. Paranav1tana has- atﬁempted to explaln that the term
vedl or vediksa means a. ralllng and that muddhavedl meant the
ralllng formlng the square tee below the superstructure of a
stupa and that kucehlved1 meant a 51mllar railing placed around
the lower ter aces around the base of a stupa.l

The - term padavedl, in hls view, indicated a third réiliﬁg
enciosing & étﬁpa and rannlng right round the the site of the;“
stlpa. o "~ 7‘ |

‘The Pali term vedl or vedlka means not only a ralllnb,

3

but it means also a-ledge o But in the Mahavamsa it 1s used

% Paransvitana, The Stupa in Oeylon P. 31=33,

3 Ibid, p. 63. ‘
Accordlng to the leetan Dulva four ban rim had to be con-
structed at the base of a stupa. These ban rim are called medhi

in the Dmxyavadama It is guite clear that what is meant by
terms ban rim and medhi is what is called pupphadhina or -
kucchivedi in Pgli, Neither of these two works mentions any
railings that should be constructed on the ledges,[Sylvain Levi
Stanpikam, Harvard Jourual of Asiatic Studies, Vql TE p.2791].

The s%upas in N,W, India are provided with terraces [K. de B
Codrington, Ancient Indla, p. 521, but there is no evidence %o -
show Whether there were ralllngs on these terraces.
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more in ‘the sense»of a platform or ledge, as 1s seen-in the
couplefg
Vihare abhaye ‘tissavasabhg bodhipadape

silavedineca karesi pakaralca manoramam,

(Mv, 37.91)

Tn these lines it is clear that what is meant by the
Term védi is the ledge_bf‘Sténe«and plaéter that is constructed
round a Bodhi tree aﬁd that the term pakara is used to indicate
the railing that is set up over the ledge and around the tree,

Furthermore the passage qﬁoted above.frdﬁ;the Sammoha-— |
vinodanI uses the %éfm,kucbhivedikﬁbhﬁmiya?ﬁ to mean the floor
 of the ledge at the base,
| .In support of his statement that kucchivedi was a railing

on the ledges round the stlpa and not the ledge itself Dr,

/. Paranavitana refers to the figures of elephanfs placed at-

intervals on the‘édge of the topmost of the three terréces of
the Mahathupa, .and points ouf\ﬁhat the holes on the heads of
thé‘elefhants wete intended t0 réceive poéfs‘forﬁthe railing.

' Bﬁf-it is difficult to see how these holes‘could.have received
and'held in pdSition vertical posts of a,réilinglm for Smiﬁherw
who.noticed them says that though at first sighf ﬁhey:appeared
| $6 have been intended to hold flowers, they could not be sb‘used
on account of the position of the holes which were genefally o

placed'dn the sides of the heads.l smither therefore suggests

1

Smither,'ArChifep%ural Remains of Aﬁurédh&pmra, P.27.
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‘that‘the hoies Were prbbaﬁly ihtended to’hqld'ﬁreqious stones
or -small offerings.

,-The‘gfaves made.betWéeﬁ'the'legs,of*%he ele phants, Smither
has pointed out, [Ibid, p.27] were intended to receive posts
which WQuld have.diﬁided the terrace surface into compartmenfs.
YThus it is clear that the %erm P. kucchivedi did not mean e
railiﬁg, but indicatéﬁ merelyithe terraces at the baséi~of the
stﬁpa. As these.terraCes cover the body P, kucchi or the dome
of a stlpa, they were called kucchivedi, |

The term pﬁdavedi, which Dr, Paranavitané‘takeS'to mean
a railing round the site of a stupa, seems to be used as a
synonym Ffor the term kuc&hivedi or kucchivediké. These two
latter;terms do not occur in the Mah&va?sa, though they occur
in the Commentary to the Mahﬁva@sa, [Vap.584] and in the Pali
Gommentarieé. When the Mv, refers to the work éf King Bhéhikéul
bhaya.it says that he constructed two vedikas, P, vedikadve
[Mv. 34.39] which the Commentary explains as kucchivedik® and
muddhavedika, [Vap.629]). | Refefring to the work of King Kman@aé
gﬁma§i the Commentary says that ﬁe‘bﬁilt a padavedi and a
muddhavedi at the Mahathipa.

It is here quite probable that what King Kmag@agémanf
reconstructed was the same two sets of terraces .as were CoOi-
structed by King Bhatikabhaya. It is also signifioaﬁt that
neither the~Mah§va@sa.nor the Gomﬁentaries mention the three

terms padavedi, kucchivedi and muddhavedi, on one and the same




61'

ocoasion, proﬁably'ﬁécauseitheAthfee terms did not mean
thkeé different things, buﬁ ohly two ’
| Conflrmatlon thﬂt the term P kucchlvedl 1s synonymous
~with the P, padavedl 15 found 1n the Thupavamsa a Slnhalese
work of the thlrteenth century, whlch refer to the threefold
‘terrace at the base of the Mahauhupa by the term S, tun pa
plyavasa [Thupa. 170] where tun  P,ti, three; pa P,pada,
R baSe,uaﬁd piyavasgi:vedi;‘§ The term-pampiyavasa, therefore,
is‘ah exaotvgquiValent of‘%he.P. pédavedig
’The"teﬁm S,tun makes?it quite clear thatb the~term-refers
té the,Seriésldf three ledgesfarduhd-the stﬁpa-at‘the base,
| 'Onéﬂdf'thé mbst‘promiﬁent an&~arresting féétufés of some
of the anc1enu stupas in Cejlon is the arohluecuural projection
‘:plaged at each of the four'card;nal points around a stupa.
1iﬁ mddérn Sinhalese thesé~é£}ﬁctures are called VEhalka?a and
“in the PE1i Chronicles they are known as adimukha, [Mv.35.119]
A full discussion of this feature is given in Ch.IV of The
- Stupa inICQYlon by S. Paranavitana, and it is‘not proposed to
discusé'this feature again here; except To add thg‘meagre
information met With\in literéfy works regqrding this subject,
The Pali. Oommentarles refer to these thalkaQa and call them
simply by-u e name mukha, but each of the four muanj;;alified
by the name of the-direofion in which i% Wassplaced, as

pacchimamukhé ete.,. [Pap,III,246% Sam Vin, p.2931;




As the growth of the Commentaries has been shown to have

1 4he VEnal-

stopped after the middle of the first century A.D,
.ka§a8~of the Mahathupa mﬁsﬁ have‘bEenlbuilt before that dafew‘
Dr, Paranavifana on arohaeoiogicai evidence believes that they
were erected later than the 18T century B.C, [Paranavitana, opp.
cit, p. 571. It may be argued that the Pap. and Sam Vin were
transiated into Pali in the fifth century A,D, and therefore
that these two péssages were inebrporated in.the two Wﬁrks
during ﬁhe‘periodzfrom fhe middle of the first century:up to
the fifth century A.D, Therefore, at any rate, the VEhalka@as
of the Mah&thﬁpa musﬁ have been constructed at any time &uring.
the period renging from the firsﬁ cenfury A.D, to the fifth
century A.D.

Theée-referenoes in ‘the Commentaries confirm the identi-
fication of the term adimukha with the Vﬁhalké?a, for the term
used in the Commentaries is 'mukha' preceded by the name of the
direction in which the struofure ié situated. In the Samanta—
p§s§dik§A[Smp.614) occurs the‘ferm ‘ayamukhs,' , ﬁhich\seems to
indicaﬁe some structure facing the éntrance fo a city; Here
Rajagaha and Savatthi are said to be §yémukha of the two count-
ries Andha.and Magadha,, Eya in Pali means coming in, entrance,
[P.T.5, Dictionary] and it is probable that the ayamukhs was

used here metaphorically because the two cities mentioned were

L jaikFram, Barly History of Buddhism in Ceylon, p. 87.
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beliévéd to\have been a gateway to these two countries. In ?
the stupas in Ceylon the Véhalka@as face the four gates at
‘fhe‘four caréinél pointe. Thus the term mukhs, adimukha and
ayaﬁﬁkha would seem to point to one thing, namely the
véhaika@&. | |
Tﬁere~is oﬁé more Germ which occurs in the commentaries,ad

‘1whi§h probably'refers to the Véhalkaga, namely the term
ésanagﬁara. Diséussing the degrees of discrimination that
should be exercised when a Bodhi free obstructs a shrine,
thé Manorathapuranil says that the branch of a Bodhi tree that
obstructs ah.ésanaghara containing relics should be cut ofi,
[Man. II,n7);\"This passage and others, mention several
contingencies; éuch‘as,the obstruction of a stlipa or a Buddha
'_sﬁatue containing relics and other objects, by & Bodhi free,
By a process of elimination, 1t would appear that the Wofd
: ééanaghara,éan.be identified with fhe mukha or adimukha of a
stﬁﬁaﬂ This identification is further suppdrted by the
disooVery df\félic‘caskets bearing inscriptions stating.that
they contained relics, at the_further Vahalka@a of the
Sbhayagiri stipa.t - |

Structurally the'mostfimﬁéftaht part of a stupa is the
dome ané the consbtruction oflits details have been studied

from actual remains of stﬁpas,giBut in no stupa still existing

_lParanaviténa, Stipa in Ceylon, p. 53.
ZParanavitana, op. ¢it, p. 12,




today, either wholly or in part,can.onefget‘an ideé»of the
external ornamentation of a stupa of the Anuvradhapera period,
owing to such details being completely destroyéd or repaired
ouf of redognition Therefore the.only sourda?Of‘info$matiOﬁ
on these asyeots of “he‘stﬁpé.is the literature;of,the pefiod;
The dome was. constructed of brlck and earth with an
outer shell of brch. Externally the Whole structure was .
given a coating of white plaster, [Mv. 34.58; 45-62]. For
"bonding bricks clay and manoéilé, red lead was used,'[Mv.43].
Actually Mﬁ.’says that a coaﬁing of-manosilageight inches in
thickness was used; but it is probably an exaggeration, But
the use of haritaia, (yellow orpiment) and manoéilg (red
arsenlo) is referled to in the Pali commentarles These
substances were contributed by people as their share of the
‘materiasls necessary to construct a stﬁpa,l and it is quite
probab;e that these two substances were used as a colouriﬁg
material added.on to clay and lime, It 'is interesting to
note that red ochreous earth has been found‘used in the
plastervwdfk of the stlUpas in North West-India 2
As regards the eXUernal ornamentation of early stupas

valuable 1niormat10n is found both in the MV, [34.74] and in

the . Vamsatuhappakﬁ81n1, [p. 630], partlcularly the latter,

Papanoasudani [also Sum,Vil.580] ITI, 123.

2Nasson Topes and’ﬁépulchral Monuments of Afghanistan in
A Desorlptlve Account of the Antiquities and. Coins of
Afg hanlstan, p 56, ‘ :
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which give a.detailed:description of the decorativé workfg
done by King Bhatikdbhays end King Mah&dathika NMahindga at
the Mahéthﬁpa. ﬁcéording‘to ﬁhoée;aooqunts the dome of the
Mahathﬁpagx Was:covered with a net work of pearls (muttolamba)
and corals (p&vﬁlacchikajéla))Which.were held together at
places with lotus like bosses as big as cart wheels, These
decofativeffeatureg ére similar to those on the‘sculptured)
stupas found at Aﬁ%ré%%ff and it is possible that stlhpas both
in India and in Ceylon were decorated ﬁnuﬁhe.séme fashioﬁ
during this period, Dr., Paranaviténa has pointed out +that
the early stupas in Ceylon were in several respects similar
in comstruction to those at Sénchi;l When a stupa had to be
enlarged, often an outer shell of brick or stone was made o
over the stlpa and as such a structure was intended to cover
the dome of the stipa, 1t was called & mantlé\éetiya, |
 (Kancuka cetiya), [Mv.33.23; 41.42]. Sometimes mantle
cetiyas of a temporary nature were made of silk, (p,pa??a),
woollen material interwoven with gold'(P.ratanaakambala), and
fresh cloth, (P.ahata vattha), [Mv,.52.67; 34.74; 44.44].
These cgverings wefe made more as a form of offering tq the .
stupa than as a means of enlarging or strengthening it., More
expensive materials - such as gold were also used in making
these cdverings. For instance Udaya II 952-955 A.D.pfovided
the Thuparams with goid plates (Mv,51,128] and Mahinda 1v,
975-991 A.D. gilded the stupa called SIVID&GKBA, [B.Z.1.227].

'StEpa in Ceylon, p. 31.




Mahinda IT (787-807 A.D.) covered the stiba at Thiparama
. with aiﬁéfnéting bandsqof goid'and silver, (rajétapa??a?
’aﬂtaranfara@); [WMv, 48.407. The Thﬁpﬁréma as we know it
today 1is oné of the smaller stﬁpae and it must have bheen
gtill émailer in the past, as it has been énlérged a number
6f times.l

The stﬁ@a'cailed the Sividagaba has not been identified
but presuﬁébly it_too was one of the smaller stupas. Thus
the cost of coveriﬁg“these small stupas with sheets of gold
‘could not ha%e_been‘so great as would be the case Lf a
ﬁc@lossal‘stﬁpa'iike the Mahathupa had to be similarly
covered, It is interesting to note that the Swe Dagon Stlpa
atyRangoomihaé been covered with gold sheets, |

The Slab Inscription of Queen Kalyanavati records that

the dome of the MahathUpa was decorated by her treasurer with
the figures of the sixteen ausplcious objeots,‘the figures
Eeing drewn with Tlour made from five yé%as of rice [E.Z.IV,258]

The eérly stlpas iﬁ Ceylon, it was pointed out earlier |
resembled the stips at SBnchi, As in this stupa — the early
stupas were provided with a square tee and a parasol, chétta,
though.in,later;sfﬁﬁas the chatte was replaced'by the spire
which is surmounted usually by a small stapa in metal, usually

copper plated with gold, topped by a precious stone, cllamani.

1Paranavitana, op. cit,, p. 76.
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The square tee in which the chatta was set up was
decorated usually with the figures of the sun and moon, Whidh
were sometimes set with precious gems, King Saﬁghatissa,

_ (248-252 A:D.) for example is said to have.used gems each
worth 100,000 gold pieces to adorn these figures on the
Mahatﬂﬁpay“[mﬁ. 36. 65,66].

‘ The chatta was made of~soﬁe metal such as copper (loha)
[Mv,31.85] and was gm.,ilded [Mv. 42.57]. Though gold chattas
are also mentioned in the Pali Chronicles, what probably
was meant was-a gold plated chatta [Mv. 42.57), In addition
they were adorned with precious gems, [Ibia 44,1337, |

Sometimes sfﬁpas were provided with more than one‘ohatta,
probably~placed one above the other, This practice of setting
up several chattas on a stlpa may have originated as a resuit
of the desire of generous and devoulbt rulers who wished to make
some contribution . towards a well-known stupa such as the
Mah% thipa. King Ema?§a—g3ma?i (21-30 4.D.) offered a
second chatta to the Mahathupa -[Mv,35,2] and King Aggabodhi
(564-598 A,D,) offered to the three chief stupas chattas
consisting of seven, eight‘and nine tiers [ditto. 42.31]{

From this series of chétta8'~ or'ohaﬁtavalf as it is
called developed the Kotkérélla,kwhibh is 2 conical spire

that was set up on fhe squaré’fee of later stﬁﬁae. Its
development is fully discussed by Dr, Paraﬁaﬂtﬁna in his

The Stlpa in Ceylon. (pp. 39-42),




The first mention of the cﬁ}§ma?i of a sﬁﬁba océurs
in the T7th Century A.b,, when we are told that Kassapas IT
(652-661 A.D,) made three cﬁ%émé§i for the three chief éfﬁpas
at Anurddhapurs, [Mv., 45.5].
The cul&magi or crest—jewel was placed on the top of
the chatbtavali. Therefore it is to be presumed that the
chattavall or the conical spire of a stupa came to be

constructed as early as the T7th Century A.D,
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CHAPTER V

PAINTING IN ANCIENT CEYLON

It has been customary among those who have written
on the history of Ceylon'to attribute the introduction of
fine arts to the -Buddhist missionaries Who-afe-believed
to have_arrivedlin-Ceylon for the first time~iﬁ the reign
~of King‘Devénampiyatissa.l But in view of the great
antiquity of the art of painting it is not altogethér
impossible that there was in Ceylon a form of art, however
primitive, practised‘by the original inhabitants.ofjdeylon.
It was a comnmon practi@e amnong prehistoric peoples to make
paintings and sculptures in the caves Where they dwélt and -

as a number of caves where neolithic people are believed to-
2

haVe>dwglt have been discovered in several parts of Ceylon,
it is probable that some of theéé cave dwellings may have
contained paintings done by their prehistoric occupants.

A4t Tentrimalai some paintings have been discovered in

B‘and it is believed that-they may have bewn the work

Caves,.
of the prehistoric inhabitants of Ceylon, though some
scholars are inclined to believe that they are more probably

the work of the present-day Vdddas who are considered %o

lG.C.Mendis, Farly History of Géylon, Pelb.
2J.R.A.S.(C.B) XXXIV, 354 -~ 361.
33.R.A.S. CB. Vol. XXII, p. 84..
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be the aboriginal people of the island.

Whén Buddhism was introduced to Ceylon, monks found

it neceééafy fo refire to places:of seclusion for purposeé
of meditation and they found these caves»which had provided
shelter to the prehistoric people, to be ideally suited for
their dwellingLA\Wi%hlﬁhéir greater experience and knowledge
the monks were able to make these rock shelters more
confortable, by.providing‘them with a small wall, windows -
and doors to keep awaj rain and to provide for ventilation.
But the preﬁistoric_people probébly proﬁeotea»themséives
from winds and rain by a screen of leaves. The monks . on
the other hand carried on the prehistoric practice of
painting the rock walls.

‘ Where monks searched for a cave sultable for meditation,
they Would, on. finding one, themselves begin to effect the
necessary construcblonal work to make 1t sultable for llVlng

or secure the‘help of lay patrons to do this work for them.

Often such caves were donated to monks by devotéesfof their

own. accord. If paintings were to be made Qh the rock walls,
ﬁhey were first covered with a coating of plaster and the
paint applied on i%.later, [Sam.Viﬂ.‘33l]. References %o

caves with paintings are not selfiom found in the Fali

~oommentariesfand one gathers that some of these paintings

were done on a large soale. The Vlsudhlmabga refers to a

- cave called ﬁhe Kurandaka leaa in which was 111ustrated the

renunciation of seven Buddhas [Vem. 381. Sukara—khata—lega
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'in which the Buddha himself is said to have spent sqmeldaysi
ﬁad pictures paiﬁted'on its walls, [Pap. III. éO}]. Traces
of paintings»ére still_td be seen oﬁithe Wallé of caves iﬁH 
Ceylon. Vincent Smlﬁh refers to a cave at a place called
.Pulllgoda 1n the Tamankaduwa Dlstrlct in Ceylon, which has
a number of‘palntlngs on. its Wall surfaces, one‘of them
‘beih a pamntmng containing flve men.l
It appears that paintings were a common feature in the

'houoes of'monks, however unpretentious bheyumay have been -
:ﬂin othef~waysl Evén if the pasada of the monk had only a
%hatbhed_roof, the resident monk was permitted’ﬁo seek the
assistanée'of a paintef,among others,to get his dwelling |
- painted and.otﬁ@rWisémadé,éuitable as o residence [Smp.5631.
fainting,P.Qittakamma,waé also régarded aS~one‘of the three
chygf'aspectSjof-the coastrﬁction.of‘an &véaéﬁhﬁgﬁra, the
other two being Ka??h@kamma,‘wobﬁworkg end Sudhakamma,
| plasterworkl[Pad. 4083. | 1 |

 The practice bf preseﬁting caves to Buddhist monks
- was ﬁery;aémmﬁp,in.tﬁe&early'period'Qleuddhism,in Ceylon,
i-é; uﬁ ta éboﬁt the 3rd Céntury A.D. as is shown by the
large number of such caveé and inscriptions discovered in
differenf'parﬁshof‘Ceylon. These céveé:have been found
'mostly_inAdifférentkparts of the North Central, North

Western, Central and Southern provinces of Ceylon® and

“4 Wistory of Fine Art in India end Ceylon, pl 112.

2U C.R.VIT, 142. Lplgraphlcal Map of Ceylom, 3rd:B.C. to
3rd A.Cs - : o
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some of the most-famoué-ﬁaves are found at Mihintale,
‘Vessagiﬁya, Dembulla and Situlpavva and Katalageme in the
‘Southern proVinéé. Theéé caves were well suited Tto monks
who desired to.devoﬁe_mosf of their time 1to meditation and
other ascetic practices and Dévénampiyatissa himself is
reported to have prepared some caves for the use of the
Arahant Mahinda and his'fdllowers at Mihintéle'[vaXVI,
12,:13]. But by about the beginning of the Christian era
the ascetic life of the monks was gradually being undermined
and-the simplicity of life of the monks too wasAbeing replac—
ed by a life of greater comfort and luxuryQ In explaining
this decline Adikaram says that at this-time the power of
the Sinhalese'Kings who were always the greatest benefactors
of the Sasama was weakening, adding bthat this decline was
also possibly due to the entry into the order of monks

"> who, however intelligent and Tearned they might
have been, were seekers after comfort and worldly pleasure.l
This decline, however, can partly be explained as being due
to the pexiod of prosperit& that Ceylon entered towards the
beginning of the Christian era. Trade between Ceylon and
other countries such as distant Rome seems to have
commenced about this time and confinued until the decline
of the‘Roman empire. Evidence confirming this commercial

activity has been found, in the form of Roman coins, in

1Adik§vam. Barly History of Buddhism in Ceylon, p. 77.
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every: port that was aotlve 1n énolent times,

As a result of,uhls trade,‘{ the wealth of the
country increased and patfdns of Buddhism became more
- generous. ‘Aé“we,have éi%eady seen, frequent'mrants of
- Jand and taxes from tanks were dedicated to the Sangha.
~We see also\a~continuous and sustained programme of
constructional works — nodb only for the material beﬁefitk
‘(of the people but also for thelir spiritual-benefiﬁ;. Thus

éaves now cease bo interest monks and theibeléce is tdken

by lérge monasteries. |

During this latter phase, i.é. from,about'the 3rd
Century till the end of the Anuﬁﬁdhg@uréﬁ°period -
painﬁiﬁg became véry~common,’ Iﬁ‘ﬁdst.cases pictures~must:ﬁ
have been éxecuted on the surface of walls in image houseéy'
as 1s the practice 6btaining in Ceylon evén today. There
" would probably be a central group of images of the Buddha
'in the réund and to provide a kind of background to these
. central images the walls were painted with incidents froﬁ
the life of Prince Siddh&rtha or from his previbus births
as a Bodhisattva, [Mv. 27.37; 30.65; 32.4].. No actual
remains have yet been -discoﬁered of such an image house
at Anurddhapura, but-the Lankatilaka Vihara and the Northern
Temple at Poldnﬂakuva are good5examplesApf;this type of

iﬁagemhouse.2

lH S.Jones, Companion to Romen History,. p. 31-8.

also Pah~H1en, D 149
Memoirs of the A.S.C. Vol.II, 13, 17.
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‘ Pictures,wefe"also painted on the walls of shrines
known as dhﬁtugh&ra i.e. the structure that enclosed a
shupa. Such a structure enclosed some of the early Thupas
and examples of a later date are still %o be seen in Ceylon.

The Mahévaﬁsa refers to the paintings that Were.
‘executed on the walls of‘thé shelter that enclosed the
Thuparamna, [M§.'42, 561. Paintings were also execubed on
the walls of structures assocliaived with the three cetiyas,
i.e. thée Mahg thupa, the Abhayagiri and the Jetavana,
and King Mahanage repaired them, [Mv. 41.951. It is not
:poséiblé, hoWever, to ascertain in what parts of these
thﬁpés the peintings were executed. They could not have
-been executed on the walls of a dhatughara, because these
three.colossgl thupas were not provided with such structures.

Presumably themés_from Buddhist lore were predominént
anong thg subjéctsthat were used by ancient sinhalese
painters. As in the case of Sinhalese literature, the
Jat&kés formed an inexhaustible soﬁroe of subjects for
illustration.M Among the subjects that monks could cause
to Ee paintedkwithOut violating the rules of Vinaya were
the stories from the JHtakas and the Dhammapada@?hakaﬁhﬁ and
of course the figure of the Buddha,'[Sikhavi, p. 7871.
FPah-hien too refers to the representations of the 500
Jgtakas that were used in ancient Geylon on the occasion

of the Festival of the Holy Tooth.l  Among those that

lThe Travels of Pah~Hian and Sung-Yun, translated by‘S.Béal,
pe 157. ' |
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were well known at the time were the Vessantara, the
Kalandaka, the Chaddanta and the Miga Jatakas. A picture
representing an iguana blowing on a fire is referred Tto in
the Sumangala Vil-asini, as causing a dispute in a Vihara
[p. 94]. Though Buddhism theoretically frowns upon any
kind of art that would rouse the senses, there were in
Buddhist Viharas paintings of women executed in a sensuous
manner, The Sumahgala Vil§§ﬁini refers to a group of men
and wbmen, well dressed and well adorned:going to a festival
at a Cetiya, as being like figures in a cittakamma, This
reference reminds us at once of the Well-known paintings
at Sigirya, which have been believed to represent a
"procession of noble ladies carrying flowers, attended by
female servants, all moving in the direction of the
Pidurangala Buddhist temple to the north of the hill, as
if about to make offerings at that shrine.”l Such
beautifully executed female figures at times proved too
tempting and the Samantapasadika refers‘to a monk who
actually fell in love with the figure of a woman painted
on a wall [p., 546],

Materials, Colours and Processes,

Besides walls of buildings, paintings were done on
boards, (phalaka) on canvas, (dussa) and on silk, (pata),
[Sap. L.114]. In what manner or for what specific purpose

paintings on these materials were used cannot be ascertained

Lirs
Vincent A. Smith, p,111,
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for want of evidence. ‘Perhaps they were used on special

- occasions, such és the festival of the Tooth Relic because

of the‘lightness and portability’of these materials.
Figﬁres of the Buddha done on cloth seems to have

been common - for the Sikhavalahdevinisa lays it down as

an offence if a ﬁdﬂk were to refer to other monks in funf

as "cloth Buddhas'", [p. 78];‘

. There is very 1little information available in the
Pali a??hékathas and the Sinhalese literature about the
pigménts and tools uéed'by painters in ancient Ceylomn.
According to a statement in the Papahoasﬁdanfl a "brush"
P. tulika and four pigments were the stock-indStrade of an
aftiét. What theée four pigments were is not mentioned.’
However, it is interesting to note that only four colours
~have been used in the paiantings at Sigfriya, namely,

- yellow, red, green and less frequently black. Only the
colours red; vellow and green are used in the wall

paintings at Demalamah@isaya, Polonnaruwa. < They cannot

be referred to a date earlier than the 1l2th centur§. It

- 1is not possible)to ascertain whether red, yellow, green and

black were the four pigments referred to by the term P.

cattiro rahga-data in the passage in the PapaficastdanI.

lPap.‘IIa 101. tulikapaficame rahge gahetva agatapuriso

viya .... Yatha so tulikapaelicamehi rahgehi akase
rupapatubiihavam kakum na sakkoti.

2Report of A.3.C. 1909, p.l5.
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The brush P. tﬁliké, it Would'appear, was made 6f
an Luft of ootbon P.~tula - attaohed to - the end of a plecefﬁ'
,"of Sﬁle.h"l | o v
Amonb the common. colourlno materlals, were red

:arsenlc, ?. man051ta, [Mv. 15 801, yellow orplmﬁnt P.

harltala, S hlrlyal [Mv.34.52] qnd verm_lilon, P. hlngull,

’-,[MV. 27 187 s hing ula.‘

It Would appear uhqt these substances were used as
—a,crayon:and alsq,dlssolved_ln,some llquld.l For instance,.

"We are toid;tﬁa% When théitherf Sanghamitﬁﬁ-was severing

| - a oranch of uhe Bodhl bree at Buddhagaya, she did so by

?makln a llne round the partlcular branch Wlth m&n081la,'

"f[MV. 15 80] There 15 no reference to a brush It is of

’"Vifcoupse5posslble that it was used in a liquid form with a

~brﬁsﬁ; 'Wé~afé-alsb~ﬁold thaf the»therés who went to the
_1Tavat1msa heaven to fetch a plan for the Lohamahapasada,
made a sketch of a lelpe gﬂaoe on a cloth with vermllllon,
P hlngull, v, 27 18 197. |
- That colourlna maberlals 1n the form of a crayon were .

~g]ﬁ8éd_1s shown-by’a_passage in the 12th Century Sinhalese

'QﬁipdemHSasadavafa, where the;&uthor says that he will first  '

‘glve an outline of the theme of the poem, just as a

*lHarltala and hlnbuja are still" used 1n Ceylon today as

ploments, [J R. 4. s. C.B. Vol. XIX, 19
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painter would first.maké an outline with a orayonl, Se
Vétisana, Sk. Vartik54saﬁﬁ§. | | |

Lac P. lakha and a substance called kankﬁ??ha&a
were also used as pigments.  They:. were, we are told,
used in painting a likeness of the proposed Mahathupa
before it was completed, so that Dutthaﬂamani could have -
a v1ew of the stupa as it would appear when completved,
LMV. 3g\ 61.

Dyes obtained from common vegebables also seem.bo have
been used in ancient Ceylon. For yellow - turmeric .
haliddI was used, but. in the language of an artist any
yellow colour D. yamn kifci pltaka—vannam'~ was called
hﬂllddl. Blue and oreeﬁﬁﬂg} which colours are called
nila in Pall - were obtained from.mlnerals, such as

compounds of copper, kamsa—nfla and vegetable dyes, P.

palasa—nlla, [Pap. IT, 1011 respectlvely

1Sasad§vafa, Stanza No. 17.
me dabanda alev = pata vétisanev dakva visitura
rangatavaramen—plll mehi v1tara panem.

Having first indicated the plot of the Jauaka stoxry
like a crayon sketch on a drawing cloth (alev pata SR. |
alekhyg-patta), I shall then give the details which are like
the detaildd paint work (in a peinting). |

The Sinhalese word Va%i [SK. Vartiks] means a wick of
a lamp and in the context &bove it may mean a lump of cotton
or a piece.of rag with which the pigment is applied onto -
the cloth. But An%nda Ooomaraswany has shown that S&.
Vartika = Varti = Kitta~varti = kitta-lekhani and that it
means_a crayon which'has to be distinguished from a brush
-SK. tvlika, [Ananda K. Coomeraswamy, The Technique and
Theory of Indian Painting, in Technical Studies 1n the
Pield of the Fine Arbs, p. 701,
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CHAPTER VI

SCULPTURE IN ANCIENT CEYLON

The earliest sculptures found in India go back to the
period of the Indus Valley Civilization. After its dis-
appearance there wag an interval of about one thousand years
before we see actual examples of the sculptar‘s art again in
India. These -belong to the period of the Mauryas and consist
of a few pieces such as animal figures set up on sgtone
golumns and statues of Yakgas and Y&Kgigis,[ Stella Kramrisch,
Indian Sculpture, 0.9 .

In Ceylon examples of such early sculpture have not
_been found, though examples of stone implements used by the
pfehistoric inhabitants of the island have been brought +to
light on several occasions, [J.R.A.s;‘, C.B. XXXIV, p.367 .

Since the\prehistoric inhabitants could not produce
anything that could bé called sculpture, this art even in an
elementary form, must have been introduced to the island by
the immigrants from India who are said to have arrived in
the ooﬁntry in about the 5th Century B.C.

Among theselearly immigrants from the Northern parts
of India were artisans who practised various arts and crafts.
Three centuries later when the Buddhist’monks arrived in
Ceylon, the wvarious aris, which probably were‘yet in a rudi-

mentary state, must have received a new impetus.
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The Buddhist 'xﬁonks':_Led by' the Arahant Mahinda.. arrived
in Ceylon in the year 236:BLO., probably when the original
sections of the great Stﬁpas‘BharHﬁt and-Sanchi were being
built. It is also said that the Aréhant Mahinda; contemplatédJ‘
his visit fo'Geylon, while staying at the Vedisagiriwfihéra,
‘Smp 70 -Whiéh was the same as modern Sanchig.

Be51des, when a branch of the Bodhl tree at Buddhagaya
wa.s brought to Geylon by the Theyi Sanghamltta we are told
that varlous craftsmen acoompanled it so that they could
attend to the rltual needs of thls obgeot of worshlp - Anong
.thcm were weavers and potters and representatlves from all
the cfaftsmeﬁ,<;Tﬂv 19 37-'

Though seulptors are not sp801flca11y.mentloned among
these oraftsmen, 1t can be presumea that some craftsmen who
were at 1east aware of the sculptural Work that was belng
undertaken at shrlnes such as Bharhut and Sanohl v151ted
Ceylsn at ths time and continued to do so thereafter.

Though sculpture on a;iarge scale was gndertakep'at
these shfiﬁes,fné attémpt;was madé‘to make.images of the
Buddha as objébts of worship, and in these‘soulptures the
presence of the. Buddha was 1nd10ated by a symbol such as the
foot prlnt the umbrella or a column of flre, ‘?tella Kramm
‘ rlsoh, Indian &culpﬁure, D. 25, 26] Sculptures of the flgure
of the Buddha were not made till about the flrst Oentury B. C
[Cunnlngham, The Stupa of Bharﬂﬁ , p.lOT].

'\The_earllest-preservedklmage of the Buddha is of the
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Mathura bohool dated as late as the end of the first Century:
A, D., tnough images of the Buddha of an earller date but of
the Gandhara School have also been found, jﬁtella Kremrisch,
‘op.cit. p.39,40. o
A,K.Codmara@w§$§ 1s "inclined to presume on general
‘grounds a»ﬁriority for Mathura and says that-the evidence
“is not suffiéiently precise_to warrant us in forming a theory
as to pfiority of either‘school}.ﬁThe Art Builetin, Vol.IX,
p.323 No.4, Uune‘1927)]— and generally believes that "the
only possgible conclusion is that the Buddhavfigure must have
“been produced simultaneously probably in the middle dr_ﬁear
- the beginning of the first Century A.D. . in Gandhara and in
Mathura in response to a demand created by the internal de~
velopment of Buddhism Whiéh Wasﬂcommoh groﬁnd in both areas,
in each éase by loéal craftemen, working in the local -
tradition. " 'ﬁQoomaragwamy,'History of Indian and Indonesian
Art, p.60 ] B | |
In‘Ceylpn too, it may bevﬁresumed that there was no
attemﬁf to-méke:images 6f.the Buddha;‘in‘fhe early stages
of Buddhism7 ‘The-P51i Atthakathas refer ohiy once specifi-
cally to the image of the Buddha, [ Khuddakatthakatha, p.222j
though mention is made more than once of an imageAcontaining ‘
the relics of the Buddha, [ Man. and Pap. IV.IIT}
Among.the‘duties whose obgervance is enjoined ﬁpon monks

are thése connected with the different features of a vihﬁra,
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such as the oompound of the Stupa b, Cetlyangana, the place

- where water 1s>kept for drlﬂklng, P.Panlyamalakaw [Sam Vin. 349]

but there is 1o mentlon of any services that monks Wer

required %o perform in connection with the 1mage-house, WhiCh, \

being a;very‘importantvfeafure of a monastery then, is ofﬁen-<\

referred fo in insoriptibns of a later date. Thié sbsence

of any referenc§ to .image-houses and services that had to be
rendefed by'mbnks in their Connections, probably points to

- the fact that when the material of the Pali. Commentaries Wasl
being scoumulsted, i.e. not later than the first Century A.D.,
“there‘weré no image houses<built\in monasteries or ét«least
that by thiS time they had not become so important a feature
of a monastery aS‘to\be-specially cared for‘by monks.

The earliest reference to the Buddha 1mage in the

Mahavamsa isg. 1n conneotlon Wlth the oonstruotlon of the rellc .

chamber of the Mahathupa by King Dutthagamaﬁi (101 - 77 B.G.)"

It is seid here [Mv.30.72] that the king caused to be made

a Bodhi tree of gold with an image of the Buddha underneath
it, to represent the enlightenment of the Buddha. It is not.
p0531b1e to ascerbaln the veraolty of this statemenu, as no
examlnatlon has so far been made of bhe rellc chamber of this

Stupa. ANor have Buddha-images that can be referred toAsuch

e et e e

e e e e o & e e e h e

an early date been found in Ceylon. It is possible that the

Mv. in describing the relic chamber of the Mahathupa as

.containing‘images of the Buddha was acfually‘attributing‘to



the first Centu}y B.C. a practice that was current in the
sixth Century A.b. when ‘the chronicle waS'oompiled.f'But
there is no substantial reason to discredit this’écéount
of the Mahéva@sa,.for it is quite possibie that by this
time thé practice of making images of the Buddha had been
introduced to Ceylon from India.  In fact on the occasion of
the laying of the foundation stone of the Mahithipa theras
from the following regions of India attended the ceremony:
RE jageha, Isipatana, Jetavana, Vesdli, Kosambi, Wjjeni,
Pé?aliputra, Kasmira, Pallavebhogge, (Persia 9), Alasanda
(probably near Kabul), the Vindhya forest, Buadhagéyg,
Vanavasa and Kelasavihara. |
Thus though the art of sculpture may have been practised
by'the peopie of ancient Ceyion(at least since the intro-
duction of Buddhisﬁ‘to Ceylon in the 3rd century B.C., the
meking of Buddha-images for purposes of worship was not
attempted at least till the first century B.C. probably later
as will be shown below.
- Themes of sculpture in ancient Ceylon caﬁ conveniently

be divided into the following classes: -

(1) The Buddha and persons associated with him.

(2) Bodhisattvas.

(3) Deities.

(4) Portraits of living persons.

(5) Objects and animals.
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(1) The Buddha and Persons associated with him.

It has already been stated that the earliest refereﬁce  
to an image of the Buddha iﬁ'the Mehavemsa occurs in connec-
" tion with the cdhstrdction of the relic chamber of the
Mahathupa. The list ofifigures and incidenfs Sculpturéd
out of precious material sﬁch ags gold is,quite impressive
and contains about‘erty‘different themes, séveral of which

are still popular with painters of the present day.

The 1ist compiled from the Mahdvemsa ch.30 is as .~ & ==

follows :-

Sculplbures in the Relic Chamber of Mahathipa.

1. Bodhi. tree, with gold Buddha image —~ with Brahma, SakraA
2. The Seven Weeks. ete-
3. The Prayer of Brahma.

A.  The Settiﬁg in motion the wheel of thé Ddotrine.

5. Admission Yaga into the order.

6. The Pabbagijd of Bhaddavéggiya monks.

7. Subduing of théfJa?ilas, |

8. The Visit of Bimbisara.

9. The entry into Rajagaha.

10. Thé Accepting of Veluvana.

11. The eighty aisoiples.

12. ‘The Journey to Kapilavatthu.

13. Miracle of the Jewelled Path.




14.
15.

16.

17.
18.
19.

20.
\A : 21, .

22,

o4

25,

26,

7.
~ 28.
29.
30.
31,
32,
33.

34.

35.
36.
37
38.

39.

The

The
The

_The
The

The
The
The

The

The
The
The
The

The
. The

The
The
The

The

The
The
The

The

The

4§ébba¢3a of Rahula and Nanda

aoceptlng of Jetavana.

'mlracle,at uhe foot of the Manwo “tree.

’Preachiﬁg"ln the heaven‘of bods.y

eraole of the aescent of the gods.‘
assembly Wlth the questlonlng of the Thera.
Nahasamayasubtanta.' \
exhortatlon to Rahula. i

Mahamangalasutta.

Encounter w1th the elephant Dhanapala.

‘Subdulng of the Yakkha Alavaka.

Subduing of Angullmala.

Subduing of Apalala.

meeting with the PéréyénakaSw
giﬁiﬁg;up of life. | | _
acceéfing of the Gift of Pork.
accepbing of the Two Coloured Garment.
drinking of pure Wétér. -
Parinibbana. |

‘lémentatkmzof Gods andﬁmen.

severing of the feéﬁ:of ﬁassapa,

CrematiOn.

quenchln of the fire.

funeral rites and dlstrlbutlon of relics by Dona.

Jatakas which are fitted to awaken Ialth Sp901ally
Vessanbara 1n full, .

Gods, brahmas, guardlan deltles etc, etc;f
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The'Suméhgalamvilasini-gives §4description of the
cetiiya built by Aj8tasattu over the relics of the Buddha
given to him by Mehdkassaps and mentions the following
subjects as being seulpt@red'in gold inside the house en-
"cl§Sing the'shriﬁe,'E;Cetiyagﬁara qum”Vil,6123 ;
| 1. 550 Jatakas (a@ghaéha§?h§ni Jatakasatﬁni).

2. BOfmaﬁétheras.

3. King Suddhoﬁan%.

4, Qteen Mahamaya.

5e Thexseven peTSOns'born on the;Same»déy as Prince
Siddhattha (sattasahagate)

Probably these two llsts are not- free from exagger&tlon,
but they 1ndlcate the type of soulptured objects that were
deposited in rellc chambers of stupas oonstructed at the tlme
that these works were complled - 1l.e. durlng uhe perlod from
the first century B.C., when the maﬁerlal of most Commentarles
were completed, iAdikEram; E;H{B. C.,8?§ upAto the fifth |
century A.D. when the Maha.vamsa. was compiled. |

It is’notebethy fhat several of the subjects sculpﬁured.w
in the relic chambef“of‘the Mahéthﬁpa are found sculptured
in the stupas at Bharhut Sanchl and Amaravatl, as. lS shown
in the appendix to thls chapter. Some of these. themes are
also illustrated at Ajantd. | |

The Buddha;imégé placed in‘fhe/rélic-chamber of the

Mahgthﬁpa was of the seated type. The,description of this
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is;furfher'eléborated in the Mahavamsa commentary Which‘sayskv‘
that the néilsvand the whife parts of the eyé were sethifh‘
a kind of orystal P. Jablphallka, the lso‘les, palms and lips
were of coral Lhe two eye brows, the manlbandha, the hair
~and the eye~balls were of sapphlre, P.indanila; the Forty
teeth of P.vajra and the u?galoma of silver, ivap.544]]
is oﬁvious here that the commentator is not sure of his
facts, for though verious kinds of precious stones were uéed
in the making of statueé, Buddha~statues are not -known to
have been made wﬁth‘teeth showing. |
The main features of a Buddha image were as follows:-
'l; Pedestal, pi?ha,'i¥ﬁ§.51~23jor seat, pallanka,
Mv.42.577. |
2. Crest jewel, cﬁl’aﬁalmi, [Mv. 48,1377 .
3. Eyes, which4weﬁe ofteh set with some precious
| stdne{ Mahinda IV set the eyes.of a large stone
iﬁage of the Buddha'with rubies, éE.ZT 1. 2273,
The RamBQVa Slaﬁ-inscription mentions another
important stone image of the Buddha of iwmch'the
’eyes were set Wlth sapphlres of the first Water,
S.kula d¥+ti 1ndun11m1n1 ruvanin, [B Z I1I.66, 67]
: Another;Buddha image. at Abhayag1r1v1hara-was~set
with a niga stone, [1lfv.37.123]. |
4. Hair - sometimes was represented with dark blue

"gems EMvn38,633.
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‘This statement is an illuminating remark on the

88

Frontal Band,'hemapa??a,’ ‘A‘hemapayya was an
ornament Worn“ﬁy peréons of high birth. Statues

of thé~Buddha, even if made of stone or base netal
were sqmetimes-provided Wi%h this band'of.gold;
[Mv.38,62] . The hemapatta and Unhisa were some-
times confused for it is étated that the Unhisa
represented thé‘musqular'memﬁrane runningvélong

the forehead of a Buddha from ear to ear. Later on
Bodhisattvas too developed this. It was from them

that kings adopted the UnhIsa,[ [Pap. III.385].

way that royal emblems were im@oéedLOn\the'icono~

graphy of the Buddha‘and‘BodhisattVa statues

Padagala - thls ornament was offered to Buddha i
1mages'and it was mede of gold. DWV 38 64, BE.%Z.1. 227;
Robes - aetﬁal robes of cloth_were draped round _L~1
statues, EMV.38,643 and some @ortions of the statue
Were gilded to give ﬁhe ‘appearance of a gold robe, I
va. 38,443 |

The curl of hair between the eyebrows, [Unnaloma]
[Wap. 544 1. . |
Golden Parasol, S.ran $8%t. The parasol was symbol
of‘royalty and was set up over %he;head of a Buddha
image'as a mark of honour. Mahlnda Iv prov1ded

golden parasols to 3 images, EL 2.1, 2371

Pillars - placed at the four quarters around the
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image fhé pillars‘ﬁéfevﬁrovidéd with capitals;
lKotur tamb Tm, Z, l 227] “Sometimes a special
| \‘pav1llon wa.s set up to shelter the 1mage [Mv 38, 61]
P flO. \Halo i ram81phalaka, [Mv. 51,12]. (
'lin addlvlon‘to the 1mage3'of Buddha Gauﬁama there éé@ﬁ@f

‘,-to hnve been 1mages of Buddha Dlpahkara who occuples an:

’ﬂwlmportsnt place in Buddhlst lore 88 the Buddha who announced

';the future Buddhood of the Bodhlsattva When he was born as
_ Sumedha | There is no aobual reference to images of this

.;Euddha but Mv 39 51 seems to refer to saoh an 1mage t

’ N

;} Mv‘ 39 51 reads as. follows*Al

EDlpankaranagarassa patlmaya hare vare Vaddhetva parlharena o

431*mah§pu3am pavattayi, - The. obgect of vaddhetva is "hair relic",
. Geilger understands the- couplet in the sense.that King Silaksls
*11preserved the hair relic in a house with the- picture of the

“City of Dlpaﬂkara -The - translatlon of patima as a picture

s not- satlsfactory, as patlma in Mv, means always a statue

- and the combination patlmaghara is very: common in Pali and -
~Slnalese in the -sense of an. image house S Nor is there any

- evidence to-show that a 01ty called Dipankara actually existed.
‘and was sacred to the Sinhalese, . On the other hand the Buddha
;Dtpaﬂkara is held in great. veneratlon and is frequently mention-
edin’ literary works, because it was this Buddha who proclalmed
the- future enlightenment of ﬁhe ascetlc Sumedha wbo later
‘became Buddha Gautama., ' - -

P0581bly the Word nagarassa in: the context above is a
mlsreadlng for nayakassa - P, naihassa has also been -
‘-subgested but 1s agalnst the metre -
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Othef‘imagés that Wéreiplaoed in Buddhist shrines weré
those of the two chief disciples of the Buddhe Sariputta and -
Moggallana, [Mv, 39.531]. Statueé‘of the mother of Prince
Siddhﬁrtha, QUeen'Mﬁyé;yis referréd to as’a‘statue that should
;not;be'made;vleét it arouse sensual thoughts:ih people, tPap,

IV, 18017,

Tmages of BSdhiééttvas

”Mahéyén@vtendencies Began to be noticed in Ceylon for
ytheAfirst-fime in the reign of Xing V&ﬁgrika TisSa, 269~291,
A.D, [ﬂdikﬁram,lop;Cif; p. 90]. Moreover: though the orthodox"
fofm of the religioh ﬁgvér gave way, the Mah&yénisﬁ form
penetrated even into the most orthodox centres of the religiohgnt
Even the orthodox*ritual was>permeated by forms peCuliar to

~ the Mahayanist School, and one of the results of this pene;
‘tration was the setting up of Bédhisattvalimages inbéhrines,
‘side by side with those of the Buddha. It is possible that

as Mahayanism gained more and more strength,-the\Buddha image

became gradually less important $ill it was altogeﬁher ousted
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bj‘images ofwBodhieattvaeq Some stone sculntaree of
'Bodhlsattves carved on llVlng roek have survived bo thle day
~in Ceylon, and 1t may be cengectured that these constltuted
at'the-fime they Wefe-conetyue%ea,-exelueivelyfMahéygniettl
‘ ehrlnes, [O J.8c.8 eot G VblAiT D 57j & house with images |
’iof Bodhleattvas was erecbed on the left side of the Bodhltreeggi
EMV 38, 67] - We aleo hear of a house w1th a Bodhlsattva 1mage
»guarded by a Watoher, [L P IV 252] {‘ | H

We hear of Bodhlsdttva imag es flrst in the relgn of -
‘Jetthat:eea and 1t is 31gn1£10enu bhat it was in hls pre—
'deeeesor 8 relgn thau a protagonlet of- the Mahayana pereua51onz
' called Sanghamltta arrlved in. Ceylon, We are told uhat though '
;Saﬁghamltua could not win over Jetthatlssa to his Way of
;'thlnklng, bﬁﬁ? ' u‘ne suceeedea in converting his brother
Mahasene, who beoeme eo blgoted thet when: he ascended the
"Athxone he destroyed three hundred and elxty four collegee and o
monasterles, [Adlkaram, 0pe 01t P 91 92] | ‘But the 1eet Lhat
eJetthatlesa caused to be m%de the beautlful image of 8"
Bodhlsathva upon a ehalr of state, Wlth e royal umbrella i
*and & mandapa adorned Wth rlch Jewels, [Mv.37, 102~103]
shows. thdt he ﬂlmself was not eompletely 1mperv1oue to the-
1nf1uence of Malayanlst thought

Other rulers who were reepon51ble foxr the.conetructlon ;a~v
Qof images-of Bodhlsettvas were? Dhetneena, (463-479_&.D.),;i,'
 Dappula (661-664 A.D.), Mahinda’;_ljl*(jafz.;so*/ A.D.), Mahinda IV

(975-991 A.D.) R o |
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The da'ta.ava‘ilable in the literature surveyed is not
sufficient.fo enable the iaentification of the Bodhisattvas,
whose images were made and worshipped. in Ceylon. We are told
that images_of‘Metteyya were set up by Dhatusens and Dappulé,
[Mv:. 38,68; 45,62]. Me‘ttey-y_a' - acoofding to the views of
the Bqddhists of Ceylon is at present in the "Tusita heaven
and will‘be born in the futurelaS'the next'Buddha; Dr.
Paranaﬁﬁéné hag shown that Metteyya is no other than Avaloki-
tesvara aé Wbrshipped in Ceylon, EG.J.SO, Vol,.IT, p.571,

Images of ﬁodhiséttvas.who are notb specified by name
were also made during_this period and M¥Y{. records thatb
several kings caused sﬁch iﬁages to be made and placed in
shrines tdfbé worshipped. We have already ndticed the iﬁage
of a Bodhisattva made by Jeiuichatissa. Mahinda IT (787-807 'A_.D.) -
and Mahinda IV (975-991 A.D.) were among obhers who caused
such images of unspecified Bodhisattvas to be made, tm:w.
48.139; E.%. I. 22§ .

The Mihintale Tablets refer to images of two deities
called'Mininél and‘Nayiﬁdu thm Dr Parangvitana has identified
as T5r8 and Natha, [C.J.Sc.Sect.G, Vol.II,p:570. N&tha who
is today regarded as a popular deity is also considered to be
the future Buddha Mettéyya who is identified with Avaloki-
tesvara. Copper plaques containing prayers to Avalokitesvara,
Samantabhadé, and to Tara, the Sakti of Avalokitesvara have
been found at Vﬁaerama, E@.K.Coomaraswamy;fBronzes-from
Ceylon, p.7j,‘near Anufadh%pra, and.possiblyﬁimages of these

~deities were worshipped in Ceylon at this time;




Statuts of monks associated with the Buddha occupied
a prominent place in the Buddhist shrines of Ceylon, perhaps

the most important being those of Ananda, Sariputta and

‘MoggallBna, [Mv. 51.80; 39.57]. Statues of the Arahent Mah-

inda, who is said to have introduced Buddhism to Ceylon,and
of his companions began to be made in the reign of Sirimeg-
havanna, Emv.‘37.68, 87§. Mahinda IV (975-991 A.D.) is said.
to haveée set the eyes oﬁ a greatb stone statue of Mahinda with
large brilliant rubies, EE.Z. 1. 227j. King Dhitusena pro-
vided a brilliant crest jewel for the statue of the teacher
Upasumbha,, Uﬁv. 38.65j.' |

Images of Hindu gods were also made in Ceylon, és there

were Hindu immigrants from India to Ceylon during various

- stages in this period. Some kings, while being Buddhists,

did not hesitate to give alms to Br@&hmanas and to make images

of Hindu deities. Mahinda II is said to have made images of

Gods to be placed in Hindu Shrines, deva-kula, bmv. 48.143].

The practice of making and worshipping at Hindu Shrines is
8till prevalent among the Buddhists of Ceylon and it would
appear that ﬁhis practice ﬁas prevailing even during the
Anurgddhapura period. Some of these Hindu Shrines, és is the
practice today, may have been éttached to Buddhist shriﬁes.'

The Papaficasudani refers to a statue of Indra with a vajra

‘in the hend, [Pap. IT, 303, also Dhampag - 93 1.
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Portraits.

When‘figure sculpture developéAin a country it is butb
a short step to the making of portrait sculptlres of the living.
There is no data in\the early litefaturenof Ceylon or in |
archaelogical remains to ascertain when portfait sculpture
began to be pracfiéed in Geyloﬁ.';There are two figurelsculp—
tures in the precincts of the Mahéthﬁpa at-ﬁnurédhapura,
which tradition identifies with its maker King Dutthagdmeni
and his mother Viharamahadevi, buﬁvthére is no other evidence
td support tﬁis identification. Of a later period isg the
colossal. stone stabue near Potgulvihara, Po}onnaruva,‘Which
hésrso far been identified as a statue of Kapila, [Vincent
Smith, Fine Art in India and Ceylon, p.149]. But in a recent
address before the Royal Asiatiq'Society, Ceylon Branch, Dr.
Parenavitana has shown that it is the representation of a
king, whose identity cannot yet be ascertained. In India
portrait sculpture of the living began with the Kugaga Kings,
who often caused their own portraits and those of their
gueens to be séulptufed~in étone near the edifices which they
erected, [Stella Kremriéch, Tndian Sculpture, p;421,

» The earliest referencé to the figure of a king occurs
in the Mv. in connection with the war between King Duttha-
gamani and’theﬁmamil ruler E}éra. ‘During one stage of the
- battle the soldiers of King Du??hagamagf made a rajarupaka -

the figure of a king %o misléad the_Tamils, tMv. 25.56].
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It 1s dlfflcult Lo say whether thls flgure was an exact
11keﬁess of the kan or. Whether it was merely a figure o
suggest he presence of the king, Wlth his royal robes and
emblems. But the occasion was one of emergency and the
distance between the two must havevbeén~considerahlevand
therefore the figure could not have been of such & kiﬁdgas
to be éonsidered a portralt figure. The’commentary t0o fﬁe
Mv. mentions an image house 5y the name of E}arapa?imaghara
situated near the spot where the combat between King Duttha~
gamani and King E}éra took place [Vap.483]. Here agaiﬁ it
ig doubﬁful whether the,E}gfapa?iméghara was so called be-
cause ﬁhis image»house éontained a statue of E}éra as a
meﬁbrial - 01 whether it was a,sécred imagé house containing
images of the Buddha erected by E}éra. 'Th@ugh in the'oonﬁe%tx{
the 8pot‘where the battle took place is indicated by refer—-?t
enée o the imege house, the latter may have been erected’ "
later to mark the spot andUWhen fhe commentaryAWHs compiled -
the spot was usuélly'indioated in‘referenoé‘to the image B
housé. | w

There is a more definite reference %o portrait-sculptﬁre
in tﬁe Mv. in the reign,bf"Silaké}a,'who mede étatues of hisL
matérnal uncle and aunt in goid and placéd themfin'%hé Shrinef
of the.HairvPelic; [ Mv. 39. 52 53] Thou@h these statues are’
‘said %o have been made. of gold - probably Lhey were only gold—

~p1ated as mosb statues were at uhlS time.
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‘Sculpture of Miscellaneous Qbjects.

Among the objects sculptured in various materials the

following are commonly mentioned in the Sinhalese and Pali

literature of the early period.

1.
2.

16.

117;

Ga%ekeepers - dvarapala rap ESum Vil.9941.

Men and women going to the teﬁple to listen to a sermon
[Pep. IV. 150,1517.

vCréscent shaped stone steps. [Mv. 3l.éiﬁ.

So called Dhammacakks wheel on pillars, [Mv. 36,103;
VAP. 6711, | |

Lioﬁs and tigers and shapes of devatas on pillaré,

[Mv. 28.30 Sikhavi. 751.

Young woman in brounze, Mv. 38.561.

Horses, [Pap. v, 150, Dhempiyatuva 108 1.

Elephanté, tPap. IVQlBO; Dhampiyatuva 108 1.
?ots; ghata, [Smp. 291 1.

Dragqn'ﬂeads, makara mukha, [Smp.291 1

Head. éf_water snake, deddubhasisa, [8mp. 291 1
Eight auspicious objects, atthamangalikani, [ Sikhavi. 751 -
woldiers, iSikh&vi.?ﬂi.

Dragon teeth, Makaradanta, [ Smp.290 1

Birds, floral and creeper designs, zig-zag designs.

‘ igomuttak@? [Smp.292 1

Mushrooms.

Cobra with many heads, [Mv. 31.54 1
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It dis noteworthyvthet the Asokan symbols common in

India in the scelpturee.at Sanchi and other eitee, had been
ueed in Ceylon during this period. Pillers-with figures of
animals such as lions were used in the~oonstrueﬁion of the
Lohepﬁsé‘.da,- liM_v.. 28.30]. Go@he-bhaya (2.5*4.;“267 A.D.) placed
pillars witp‘Wheel_syﬁbols at the fouf-eornere of the wall
around the sacred Bodhi tree, [Mv. 36.103; Vap.‘67lj{ A
' geries of dhammacakka figures were slso placed in the relic

}chamber of the. Mahathupa. Reference is also made to some
;flguree of deltles placed there, called dhammaharakadeveputta,
[Vap 549] These probably were pillars into which were in-

corporated the figures of the varlous delbles, W1th repreeentm»
‘atione of the wheel as caplﬁale; It is alsoigemerkable that
 these symbols should first be mentioned in connection with
“the reign of Duttha Smani (161-137 B.C. ), for at this time
work_on some of the Indian -stuipas was aleo ;n.progrees.
'Probabiy Du??hagamahf secured'the'services of Indian eoulptdrs.
in his undertakings, for we are definitely %told that he obm
teined'avparticuler kind of marble for the Mahathupa from the
Uttarakurus, Whloh probably 1s meant to 1ndlcate some part

of Indla. On the oeea51on of the enshrlnlno of relics in-the
Mahathﬁpa a large number of VISltors from Indla arrlved in
the Island to nerb1c1pate in the feeclval. The rellos en-—

uthﬂEd in the Mahathupa too came from Indla and it is qulte

likely that Gemagl_eent for Indlan craftsmen who were more
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,experienced in this type of work than were the Sinhalese.
Tor over a‘hﬁndred years the excellence of the sculptures
inside the relic chamber of the Mahathupa was remembered
and King Bhitiye, (38-66 A.D.) is said to have made a set of
sculptures in‘iimitation of those in the Mahathupa. The
colmmentary to the. Mv. in fact gives the fanciful»explanation“
that moulded figures came Lo be known as potthakarﬁpa, because
the firsf moulded figures were made by King Bhatiya in imi-
tation of the sculptdres in the Mahathupa, [Vap.554 . Perhaps
the statement in the commentary represents a faint recollect-
ion of the making of wax or clay figures modelled on the
Mahathupa sculptures. o

The sculptures of this éarly period at any‘rate, Seen
to have been very pleasing, for we are told thaf'a'dvéfapﬁla
figure at the Cittalapabbata monastery'in the South of Ceylon
was so life-like that a Buddhist nun fell in love with 1%,
[Sum.Vil.994j. Though this statement has to be regarded as
being highly exaggerated, even today it is quite well known
that some §f these dvﬁfapﬁla figures are among the besgt ¢

examples'of the sculptor's art found in Ceylon.

Processes and Materials.

The chief materials used in sculpture were stone, bronze,'
clay, bricks, wood, ivory, silver,-gold and sapphire (indanila).

The literature of the period does not-mention what particular




klnds of" stone were used but éﬁe of\the commoﬁest varletlés
Seems to be gnelss, kalapasana [Vap,345J Often SoulpuuresA[
are descrlbed as 81lamaya in Pall, [Mv 42, 18] or as sala dn
&Slnhalese, LL Z 1. 103 ] Sculptures of bronze and clay wereiﬁ*i
,common and aocordlng to a stdtement in the Samdntapasadlka N
oommonly stdtues and flgures Were made of bronze (loha),~‘\
clay (pothaka), and 1vory (dant&), [Smp 278] -In maklng' i"
1arge sculptures, partlcularly Wofks suoh as the ”elephant
-Wall" (hatthlpakara) brlcks Were used asg a core and lime *
-plaster applled over 1t [Mv.38 8] Thouwh gold &nd silver ,i"'
‘are commonly SPOken of ag belng useé 1n the maklng of statues,f
the hlgh cost of tnese metals would have prevented thelr
.belng used often.” Mahlnda 11 (787 807 A.D ) bpent 60, OOO
kahapanas to make a gold 1mage of the Buddha to- be placed
‘in ‘the ratanapaqada \[Mv 48. 137 138]. CT4ois qulte p0351bie, 
'thaﬁ some of the seulptures Wthh are. descrlbed as being of
gold and,sllve;_were_acLually,onlyuplated\w1th_gqld. Itnls’:
probably for this-reasonAthat fﬁe Mv{ sdmétiméé-deseribes»a i\
‘Sculpture as belng Wholly made of gold sabbasovannamaya |
1[MV 37, 191 50 66], for the word sovannﬂmaya had lOSb its
llteral mesnlng and had come. to mean merely gllded !
Mlnlature statues and carv1n§3were also made of pfe01ous'
stones and the commonest stone used seem to be the sapphlre,

‘ P 1ndanlla.‘ It wa.e so commonly usea that the author of the

Dhamplya atuvagabapadaya explalns the Pall term manlrupakam as .
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a statue made of the blue sapphire, iﬂdunil-pi¥imayak
',[Dhampég p,l441.f’Details of the processes and tools used

in the malking of S£atueé and.images are rarely found in the
texts., These‘procesﬁes-and tools must have obviously’been»‘
of a varied characfer;-dgpending on the materials used,
'Statuéry"made of ' stone , ﬁood, ivory and other nonmmetallicfi
materials, Would, obviously, have required a wide range of_»
chisels and hammers, to‘which references are found.in.the
ntéxts, [ see ﬁhapter on Tools],

'When'imageé‘were made. of metals, such as bronze which
appears té be connoted by the term P. loha when employed in
_coﬁnectibn with statves, [Smp.278] thé;méthgégof casting by
the Ciré pefdueprocessuagpears,fd haﬁé been ﬁéed both in India
and CEyiqn, Though the~pr6§éss is not mentioned in the litera-—
tﬁre‘df-anbiéhf'Géylon,'this process is employed by’traditional
qraffsmen ihECeylon even today. It was also: employed in India
from very early times; [0.C, Gangoly, South.Indian.Bronzeé,
_p,29]. Thpugh(twq variations of this Process Which was known
inthdia as'Sk. m?ducchi§?a—#idhana§,fWere'émpiéyédiin.making
.soiidvénd holldeimages.respectively;honly'the former‘type of
v'image appears to have been made in Ceylon and South India, |
ﬁrobably*because it Was bé1iéved that the making of hollow
images would resudt in loss of the wife of the maker of the .
Aimage and other undesirable consequences, [ ibid, ] This |

proeess. is‘briefly-referfed to in the ManaSara,‘but is described




- cause lt L 1nconcelvable that ancient image-makers should

10T

in detail in the ﬁbhila§it§rthaeciht§mapf aiSk; work of the

A »iZﬁh éentury“ﬁgp.l ‘ |
iﬁages madé of metal were gilded [E z. I. 228]‘ but~thosé

maﬂe of Wood.and other mauerlals may p0881bly have been palnted

over as 1s done today. _

| Metal 1mages are sometlmes descrlbed as P ghanakottlma,.:

[Mv, 5L. 691 Whlch term Gelger translates as’ 'J01nted mosa10' 

The use of the word mosaic here by Geiger 13‘mlslead1ng, bem.j

~attempt to make on the 1mages any pauLerns, which are oharacter—
1sblcﬂof4mosalc Work.

>, “ ’Tﬁis berm, howevef is clearly explained 1n.the Dhampag,
1the 1nterverbal commentary to the Eall Dhammapadatthakatha.
Invexpialnlng the term P. ghanakoLtlma-ratta—suva??eneva it says
:thao what. is meant is that'the particular obgeét was covered
:With thiék sheets of Well-beaten‘gold as is done When!the
Wooden frames of doors and windows are covered w1th golﬂ SO

that the Wooden portlons are not v151ble 2

1

s.K. Saraswatl An Ancient Text on the Oastlng of Metal
Images, in the dournal of the Indian Society of Orlental
CArt; Vol, IV. p,436 .

2 Dhampag. p..121~ gana kotame ratranln me ghana kota uala
sannlvesa kala rauranln me yu seyi. dora kavulu ayl pﬁnena
tak.dava vasa’ran kasu kam,kele yeti mahatuvayehi
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This shows thaﬁ'gha?akoﬁgima.was a method of enclosing
an object in.ﬁlateszof'metal and that statues»so‘described
were covered with sheets of metal. That this method wa s
»adopted in Ceylon is shown by:fwo passages occurriﬁg in the
Pﬁjgvaliya 'a Sinhalese ﬁork of the thirteenth century, In
these passages stone and iron statues. are spoken of as belng

covered with sheeﬁs of gold l

_l’Euaav p.18,

Ta@e rUvVE: matuplta ranpottakln.vasa atulata galak1n5
nimiye da ? nohot tage tels sariraya yakandakln nlmava‘
ranvanxkete dg ?

Is your body covered on the outside Wlth a sheet of
gold and your inner body formed of stone ?. Or is that body
of youTS'made of iron but outwardly gilded 7

Thid, p.l118.

Dagab binda bodhi sakha kapa ran plllma potu lola bana
pot sinda me pav kirimat anantariye karmayaua atulat vana
heyin ohut & budun no dakitmaysa.,

They $00 who break into stﬁpas,'out down branches of
Bodhi trees, remove gold sheets covering images, or slash
religious books will not be able to see that Buddha, because

these sinful acts come within "the acts of llmltless
consequences, v :
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Aims of Painting and Sculpbure

The aims of arf in ancient Oeyioﬁ.were religious and
decdrafivel Ks in India, the conception of art for aftfs(sakeai}
Was;absent heré 'It has been often'thoughé‘thaf:Ceylon;s |
anclent art was rellwlous, because Wnat has surv1ve& of Ceylon 5
ancient art has been connected w1th_her religions, But‘lt is ?
i‘1nconoe1vable that the-pepple of Ceylon should have devoted
tﬁeir artistic abilitiQS‘only‘for‘purpQSGSfof worship, The
Kingg and potentateé too, while cont rlbutlng generously to the .
oonstruetlon of shrines, Qould have adorned their homes w1bh
sculptures and‘palntlngs:on which they spent lav1shly. There
'is no data available in the\eafly'records that‘%hTOW’ much
light on the non—religioﬁsrarﬁ of ancient Ceﬁlon, because the
Chronloles were mainly, if not solely, concerned Wlth.recordlng
the acblevements of Buddhism, But the palntlngs at Slglrlya |
are:an 1llum1ﬂat1ng example of  this court art, which is rarely |
mentlonea in the 11terature of the period, In fact there is
no referenoe at all to these unlque palnulngé either in the
Mah@Va%sakor~in the Dipavamsa. But the information available
in the Nv, about‘latérfrﬁlers such és Vijéyabﬁhu I, and Pérakml
ramabahu I-6f~§Qiohna£uva giVes us a glimpsé of'theAworKS'of;f
art that.mnsﬁ ﬁave graced the paiaces of the kings and miniSte?Sg
of the Anurgdﬁgpara‘period, [Mv, ch,60, 781, |

- In additionxto‘fhis court art there were also many arts
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and,créfts.amoﬁé the people - the peasant and the workman,
Information regarding these activities is still more scanty,
buﬁ{a few references to the products of these arts and crafts
are to be found in the Sinhalese literature of the latter part
of the Anurgdhapura‘period. The Sikhava%aﬁda and its Commentary
refef-féﬂﬂoﬁestib-utensils such as water vessels, alms bowls
~and articles of personal use such as buckles of belts used by
monks, Ali‘these artioles were decorated with designs incorpor—
atlng representatluns of flowers and animals, [.:. Sikhavi 75,
Smp.,. 2914, bome of" these desighs can be gseen employed in
articleé manufactured in Ceylon even today.
. Thus it is poésible:to classify*the arts and crafts of

ancient Ceyloh'into three divisions as follows:—

(1) Religious Art 3 (2) Court Art; (3) Popular Art.

Religious art it may be readily understood consisted'offf“

elements from both the Court art and the Popular,

Religious Art

Perhaps it is not out of place to examine Ffurther the
situatiéﬁ with regard to reliéidus art in ancient Ceylon.
The aimgfof religious art were to provide objects that would
'inspiré‘devbtioh and demand worship, to instruct and to
decorate, \

Po fulfil these three aims, three different types of

painting‘and sculpture were produced, The objects of worship
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Wefe the figures of the Buddha.or other saints, To instruéﬁ~
people in Buddhist Iore, to teach them the Buddhist way of life.
by setting before their eyes the eyamples set by the Buddha in-
previous blruhs, stories connected with hlS life such as the
Jitakas and iha;renunciation-were depicted in colours or in
"stone. ‘Mbét literary works in Sinhalese,‘beginniﬁg with the

. Amvetura-of the 1Lth cemtury, deal at length with the life
story*of the Buddha and of his previous births, particular
"éffention'being>§aid to -the Vessantara Jataka, It wbuld appear -
that the‘s§U1ptures and paintings in Buddhist stories acted as
‘SOmching-complémentary to these literary works, in that they
‘provided iliustrations-fqr what was written, To satisfy'ﬁhé‘
aeSthetic demands of ﬁhe‘woréhippers these two ﬁypes together
Witﬁ the decorative ﬁyperwere combined in one,and"fhe same
shrine . o

The Image House

A development significant in the history of Buddhist
soulﬁture~and~paihting was the image house, In India in the
early perlod of Buddhl t art, in shrines suoh aé Sénchi,
.bharhut and Amaravatz, the one. obaect of worshlp was the. stupa
and the sculpﬁures were meant for the edlflc%tlon of the
- WOTShlpperS,‘ In Ceylon too at first the only object . .of worship'v
was the_Bo@hi-tréé and the éﬁﬁp&. The firSf;Eﬁddha statue we
hear of was placed inside the relic chamber‘of the Mah&thipa.

Iﬁ wa.s quité‘prOpeT that these.sfﬁpas shoﬁld,be objects of

~
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worship, for they contained the-corporeal relics of the
Buddha, (siririke dhdtu). Perhaps as a result of‘the‘sqarcity‘(
of such;rélics,-értiolés used by or assoclated with the Buddhs
were considered fit to be Worshipped and the Bodhi trée and évﬂ
the Alms bowl thefefore became in Ceylon important obgects of
Worshlp, [Adkaram, op. 01b 9.139] But even such articles
(parbhogika dhatu) were limited in number and therefore some
service had tb be'fesorted s to, to pfovide an-objeoﬁ of
worship, and the figure of ﬁha}Buddha,was adopted for this.
purpose, |
Bﬁt it appears that at first a mere image of the Buddhs

was: not bi-itself regarded as a sufficientlyiemotive object

of worship, and the earliest Buddha statues were placed under

or near the sacred Bodhi tree, [Mv. 35,893 36,31: 36.104; 37;31;
41,947, Furtﬁgrmore,‘statues of the Buddha were during these ; 
early stages used more as containers of the relics of the
Buddha rather than asximages which are by themselves Worthy of 
worship,l ThuSmthe Papaﬁcasﬁdaﬂisays that if a branch of a Bodhi
tree«obsﬁructsﬂan‘image contaihing a relié, thaﬁfbranoh>should
be cut, [Pap.IV, iiil. This practice of placing ﬁudch& rellos
inside a statue seems to have continued up to later tlmes, ‘
(WMv, 37. 191]; The Buddha statues placed underneath the Bodhl
tree had to ‘be sheltered from W1n@ and rain, and a small house

was erected therefore to shelter the image, This perhaps is
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,hOW"the patimgghara came into being, for later the shelter

Wlth the Buddha statue wa.s seL up 1ndopendenu of a Bodhi tree
and evem 1f a Bodhi tree was ava1+able the 1ncreased proportw
ions of" uhe stauue and the house would not permlu the whole
shrine %o be placed at the- foot of a Bodhi tree In Iact thei'
first image house, according to the Mahavamsa, was built by
Klnglvgsabhe (66~llO A D, ) but it was set up atb the foot of the
Bodhi tree, [Mv 35-89] What could be con51dered as the Ilrst
1ndependent 1mage~house, aowever was set up by King Fahasena
(277-304 A.D.) at the Abh&yaglrl‘V1haraﬁ [Mv, 37. 14,15j,
Ohoe.tﬁe practice of setting up image-houses was estab-

lished the Buddha became more and more important till Mahaya-

mist ideas were inbroduced o Ceylon When the Buddha image had’

to face strong competltlon from those of Bodhisattvas,  In the
1magemhouse uhe Buddha 1mage ceased to bc an’ 1mage and WaS'
regarded as bhe llVlnﬁ Buddha - In the Mv, Buddha s%atu@s are
called: Slra~Satuhu stone te%cher, [Mv, 38 61],,811amayamah931,
stone chief of sages LNv 38,61]. An exact parallel to this
conoeption of the Buddha imagé'is to be found in fhe Wbrdvfor j

a sbatue of the Buddha in modern blnhalese, plllmavahanse, wheve

- vshanse, an honorlflc suffix used only with houns 1ndloau1ng

persons, 1s uged with the word for image - an lnanlmate"obuecuy
When Mahayanlst ideas’ and rltual walned a foot hold in
Ceyion 1t would appeaf that the stark 51mpllclty of tne earller

Buddha—-image placed it at a dlsadvanta@e 1n ComDarlSOﬂ.Wluh the




; 1megee of Bodhlsattvae, Whoee 1ﬁaoes were repleeented ueually
by the floure of an Indlqn prlnce in all the splendour of his
;orﬁamente L Ornamente qnd rloh ralment were lav1eﬁed on BOdhlSw
‘:attva 1magee by the' klnoe of beylon [Mv 37 102~ Mv, 38 681 and
. tﬂe Buddha—lmage perhqps wae threatenod Wlth eYtlﬂcthﬂ uﬂleee:e
1t could be. b@ughh 1nto llne Wlth new conoepts of 1conowraphy.
Thus Buddha 1mqgee be gan o be adorned with rlch jewels and
o:t‘ne.ments, [Mv, 51, 8'7 53.491,
| thual connected Wlth the Buddha 1mage ‘also. underwent a],fv
'7chenge. References oceur to a. ceremony connocted with these.’:’
imeges Wthh.lS*CallEd 'abhlseke' Dhatueena (463w479 4.D: ) -
is S&ld to have performed an’ abhlseka to a Buddha statue .
[Mv., 38 54] Images are also dletlngulehed by the term
e@bhlseka [MV 38 653 39, 7] It would eppear that when the
Buddha 1maoe was prov1ded w1th ornamente whloq are usually
:aesoo1wted w1th royaluy it wae 1ncomplete unless the actual
'aﬂ01ntment ceremony wa.s performed The Papanoaeudaniseeme to*
refer to - ths procese when 1t says tnaL Bodhleattvae and Klnge
1m1tated the Unhlsa from the Buddhe A elmllar process of
.Tegard1ng +he Buddha-lmage as a. crowned k1ng seems to have .
A prevelled in Indla where" tne 1mage 1n3uead of belﬁg an01nted
was aCuually crowned, 2. The need for tnle orOWﬂlnﬂ has been vy

,explained ae ceueed by a deelre to adorn the etatue for purpoeee

1
2

Getty, Goas of N, Buddhism, p. x1ii. e .
S K, Saraevatl and K,C, Sarkar Kurklnar & Bodh Gaya,p.9. ‘
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- Qf:rifual>[ibid}»p.i01. It is-inferesting to note that in

‘the 10%h century some Buddha images were described with the
einith‘eﬁ mangul, [E.Z. 1. 103]. Maﬁgﬁl"\(\rhenf used as an
adjecfivé‘bffen means royal, as,in-S. mahéul'uyaha, royal park,
maﬁéul kaéuVé, royél'sword, 5Wh¢%her the iﬁage aiso Was called -
maﬁgula@ahg Salani%ima -~ the great royal image made of stone,
beoa&Séiiﬁrwas‘gifted by the King5-or becaﬁséxit was also an-
anointed image, ié difficult to ascertain withoutb furthér  -

“evidence,




CHAPTER VIT.

MONASTTC AND OTHER DWELLINGS

AMdnéstio buildings form a very large portion of ﬁhéf .
archaeological remﬁiné_of aﬁcient'Ceyl¢n. Very feW tracesﬁ7
of .domestic bﬁildings have-Sufvived'thé’fimeshaﬁd their.
450aﬁtiness‘hasito be”aXplaingd as~being;dﬁ§ to the materiaisi-
with ﬁhi@h they were built, On the other hand monastic
‘dwéllin@s were. ﬁﬁilﬁ With'lﬂstinﬂ material'suéh as sfone-of"‘

vbrlok and uherefore have escaped Lhc fate of the domestlc

'A,bUlldlan

Dur ng ﬁhe first WO or uhree caatur es of its ex1stenoe

’ '11n Ceylon Buddhlbm advocated . 31mplu llfe for the monks«'

-’and aw 2 resulﬁ bulldlﬂg ol monastlo dwelllnvs was not
:conbldered an ?mportani duty of the Buddhists, but with the
T?lrSt 51gn5 of the decline: of thls 31mple and almost ascetlc;
11fe ’monks;showed aid931re\to llve-a llfg ofvbreater ;‘
‘fcomfort | | B o

" In mhe Pall comﬁentarles are found references to the
1mportance of makln Vlharas for the monks, One such stan;a
says that the donatlon of a v1hara has been ex tolled by the
" Buddha‘as a foremost act of merlt and uhat there¢ore the W1se5
mani 1ntent on hls own Well~be1ng should cause to be bullt

beaumlful v1haras and cause wise monks to dwell thgreln

Ypap, 111, 26,

Vlharadanam sanghabsa ag am buddhena, vannltam tasma h1

L)

pandlto poso sampassqm authamabbano v1hare kavaye
ramme vasayetuha bahubsuto ‘
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. While the SumaﬁgalaﬁilﬁSinﬁ quotes -another guatrain
-Wﬁich says that the giving of monasterieé fo the comﬁunity
of monks for their shelter andAcomfort‘so that they could
meditate and gain insight, has,been extolled by the Buddhas
s é very noble act. T |

It.is significant that in both these stanzas importance
is attached either to the delightfulness of the Vihara,
(Vihére ramme ) or +to -the comfortableness of the Vihara,
(Sukhattheam), In addition to the decline in the ascetic
life of the monks, the period subsequent>to the first
century A.,D, saw the rapilid défeloﬁmenﬁ of the Country. Large-
tracts of land were opened up:for agriculture and colossal
tanks were bu%{ by~erectiﬁg dams across rivers, Trade |
connections were also established with distaﬁt‘COuntries
such as Rome and China, [U,C.R.IT, p.92]. Princes and
“Vhoblemen made lévish offeringsvto temples and large estates
Were granted'fo~ﬁhe‘%emples for their maintenance, These |
lands belonging to the temples in turn earhed large incoﬁes
for them;xaﬁd these incomes WerelOncé again utilized to |
expahd and'repair themn,

| The variety of buildingé‘set up during_this-yeriod
is reflected in the literarykworks and among the different

types of building are the following:-

Loum Vi1, 241:

~ —, ~ . .
lenatthahca sukhatthahca ghayitunca vipassitum

viharadinam sahghassa aggam buddhene vannitam
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image-house, P..pafimﬁghara;~[MV.25.89.]
shrine of‘gdds,'P, devakula, [lv.48. 1431.
shrine of the King of Gods, P. devarﬁjaghara; EMV 62 ll]
hall where uloket rice is distributed, P. Sa]akag a,LMV 49, 14]
refeotory,‘P.Abhattagga, bhatuasala, [Mv.49.78; 3b.12].
. sitting hall, ‘ndsIdanasdia, [Pad. p.2037.
hall Where'mbnks aésemblerto attend uponxtheir SeniSrs,’or
%o Worshlp the Buddha9 P. Upatthanasata, [Dhampag p 21J
medltatlon hall, P. padhanaghara, [E.Z JIII p. lO3j
‘general dwelling house, P. pannasalé, [Mv.;9.%§].
preachlng hall, P dhammasala, [Mv. 60.171, »
house where the Uposatha is held, P. uposathagga [Mv.4 13]
nunnery, P..bhlkkunupassaya, [Mv.19. 687.
dlspensary,‘s behetge, LE.%. I. .0.38).
hospital, P. ve;aasala (Mv.37.145], gllanasala, [Mv 37- 211]
and S. Vedshal [E.Z.IT.p. 221 '
kitchen where rice is cooked, PQ odaniyaghara, [bmp p 380],
kitchen where hard food is cooked, P. puvageha, [Smp.380J.
general kitchen, P. mahanasa, LMv. 50.76];—4'1 |
granary, P. dhaiflekotthagara, (Vap. P. 6071,
bathiﬁg’enolpsure, S. nahanatota, [Sikha. p.5].
water closet, §. suludiyavalan, [Sikha-'p-5]-'
lavatory, S. ovaégeya, [8ikha. p.5. 1. -
In addition the following secular buildihgs are also -

- mentioned: rajavatthu [Smp.99], royal palacé?'Ummagga [MVgBB;




113

tunnel, Kﬁrgéara [Mv.70.264],\dﬁngeon, bandhagara EMV.38.87],
prison, épa@a? showp, [Mv;30.29].

Caves were some of thereafliest dwellings which were
usedAby Buédhiét monks, It would appear: that these caves
were not used‘purely as dwellings - but as plaées of
seclusion awayffrom.the noise of towns aﬁd cities, where-
monks could\praétioe meditation without being disturbed.
Though‘monks would resort normally to a cave away from the
cities, they usually selected a save which was reasonably
accessible to a village from which they could receive alms.
Such a village was known as gocaragama. When a monk found -
a cave that satisfied his néeds, he filled it with firewood
aﬁd set firé to it in order to get rid of any dirt or odour
_théfe may be in it. Then brick walls, windows and doors
Wéuid be set up and a floor of clay prepared. Outside the
cave would be prepared the'oaﬁkama,‘where the monk could
waelk meditating, [Man. I. 45]. The simple furniture in a
Céﬁe used by a monk included a bed and a stand made of
bamboo for placing the robes (Man.II.591.

- Some cavés Were‘more_élaborately prepared and decorativé '
.designs, latakamms and mslskamme were worked on the plaster;.'
[Sum Vil.697] and"éometimes even pictures—of'incidentSf |
were painted on thehwalls, [Pap:III, p.2031. A wall,
Zperhaps'of.cléy,and‘stoﬁe was alsozbuilt around it, [Eap.III.

2031, 'In‘moét caves a dripline was cut to prevént thé_rain
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;Water trlckllng down the Walls;vand'it was on. thé even .. -
* surfaoe below uhls drlpllne that the ear]y Brahml 1nscrlptlons
;'1were 1n01sed Jush as - some 1 of the Kutls in which the-

;Buddha llved Were 0’:Lven dlffeﬂent names such as Gandhaku$1,‘v
}zKosambakutL[Sum. Vil. 407] ‘Some of these ancient caves
'”Were clven names such as Manapadarsana and Sudarbana Whlch
i"Were 1nclsed below +the drlpllne in front of the cave.l(

There was such 8 demand for~these caves by Buddhlst moaks

in e%rly Geylon, tﬂat King Devanamplyatlssa oaused SlXuy
elcht caves uO be prepmred for Arahant Mwhmnda and . hlq follow—
ers, LSmp D 82J at Cetlyapabbata.

| Durlﬂg the first phaue of buddhlsm, the mo&astiq
g;bulldlnbs must have been similar o bhOSé in India, with -
;perhaps modlflcatlons necessary to- render Them sultable
for- local_qondlulons. Thus 1n the pommentarles we get
‘references to'é set of differénﬁ types oflmOnastié_.’
buildingéfﬁhich‘prgbably:were common in India. Baﬁ later:‘
i‘writefé‘seam to'eﬁplain‘the features of these buildings as
“if they were Tamiliar with them in Ceylon £00.
According to the Qommenﬁaries the different types of

:buljdlﬂ oS Which are’éonSidefed suitable for'senésanasf
 }are the f0110w1ng [Pap. 214 2153 Vsm.25 ]t~ (1) Vlhara,

 ‘(2)4Ag@hayoga'~(3) pasada (4) hammi (5) guha (6) lena.

'lBell, Kegalié Repor®, pe 70, T1.
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' (7)‘kﬁ?i‘(8)fkﬁ?§g§ra~(9) a??é -(lO) mala (11) uddanda
(12) upatthinasald. (13) manda. |
It méy be ‘remarked at theLoutset that in fhe above

“1ist nos;'iﬁénd,lE areﬂﬁdt‘types of’buiidings from the
 p6iﬁ£‘of view of fheir’construcﬁion. Iﬂ;fact according to
the SinhaLeSeicoﬁmentaryvdn the Visepddhimagea, é-vihara
is any monastig‘residence enclosed by:amWallBEEpa77}“

Ag@hanga 1s explained in the same work as an obiong o
pgséda,“having<the fbrm.of the Wing of a garuga bird,
whereas pésgdafis @escribed as a-four—Sided péséda.
According to the same work hammi‘is,a house'With projécting
balconies; a guﬁé; a rock cavgrnfwithout doors;: a'léga,
a cave with doors. A Kuti is a cell. A Kﬁ?ﬁgﬁfa is
described as é'house made by setting ﬁp two Képi_(kagpika)f -
while an é??a is a structure of four or five storieS‘built
for the ﬁurpééefdf warding off hostile kings. Mala is a
étructure ofione'ridge but many sided. Uddag@a is a
chamberless house Wwith one door. | |

Le@a>ﬁas'a1feady'been discussed. It is now proposed
to‘examine fufther the mature of some of the érchiteotural
types mentioned above.

A@@hayogé, according %o therAbhidﬁnappadipiké,‘(quoted
in P.T.S.Digt) is explained as: ekapasseyeva chadanato
a@ghena yogo addhayogo.

This statement is not sufficiently clear, but the
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reference to half of the roof and to the sﬁape of the
wing of the géruga bird in the Visuddhimagga sanne above,
probably points to a kind of house quite common in Ceylon.
Its roof is one of the‘simplest; and consists of two
inclined roofs'of=unequal;breadth joined together on &
horizdntal ridge pole andjis illustrated in Fig. I. It
is seen from the above diagram that ABC and A'B'C' have
‘spme semblance fé the shape of the wings of a bird CC!
beiﬁg the space where the ﬁbdy of the bird should be..
The'simplest kind of roof éoﬁstruotion consists of one
‘inclined roof as shown in Fig. 2.

Pasada, as explained ébove throws no light on its
construction nor on its dimensions. Perhéps 1t meant a
residential building of'ample‘proportions and was loosely
used'to denote any iarge buildings, parficularly those -
‘uéed by Buddhist monkéAas their'conféssional Hall. The
well-known Lohapasada constructed by Bu??hagémani at
Anuéadhapungwas the Confessional Hall, (UPOSATHAGARA)
of . the Monks of the Great Monastery.

. In addition to the Lohapﬁsadé, & number of other
pasadas were built by different kings at Anuradhapurs
for the use of the Buddhist monks and some of their details
may'be gtudied hére.'

tThe‘Lohapasada, says the Mahava@sa, [Mv.27.24-427,

‘was foﬁr~sided, on each side a hundred cubits and its height
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tOb Waéﬁa nundred cubits. = There were nine stories and

in eafh story a hundred Ku?égéras. All the chambers Weré
overlaid with silver and théir coral vedikas Wefe adorned
with manifold precious stones and floral designs. A
thousand well-arranged chambers were in the pasada. 6
hadlalso an underground basement,. [Mv.37.531. The pillars‘
of the pEsédé were adorned wifh the figures of lions, tigers
and other animals, and the shapes of devatas. In the centre
of one of the stories was the ivory throne ornamented with
carvings of Jﬁtaka tales. This throne was probably meant

for the chief Thera who presided at the meetihgs of the
Csaﬁgha.

The construction of the pasada cost King Du?phagamapi
thirty kotis. It was so colossal in dimensions that it
provided a landmark and probably the dimensions_of the
building are exaggerated iﬁ the statement of the Mahéva@sa
commentary Wﬁen it says that it could be seen by people-
standing on the rock called Udumbarasalsa Which was nine
yo janas away and that in the west it could be séen up toA
a distance of one yojana from the sea coast [Vap. p.505].

The ruins of the Lohapasada have not yet been found,
but it is quite possible that a very-large pdrtion of the
structure must have been of;wood, for if it had been wholly
built of stone, it would not have been possible at that

time to make it a nine storied building. It was possibly
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 bec%use of thls that in: the relgn of Klng Saﬁhatlssa, the
.brother of Klng Dutbhagamanl the Lohapasada caught flr
 and was destroyed [Mv. 33 6]

| 7 | Other'references to pasadas ocecur in the tetts, but
‘often they are sﬂorled [Mv 38, 52 50. 65] though a

i’fpasada of clay and of more modest groportlons is said to

‘ ‘have been bullt by Klno Devanamplyatlssa for the use of

\V,Thera Mahlnda, [Vap. 363]

Kfuagara. -Thls.term . ‘kutagara, S. kulu ge, occurs

b

joften in. llternry Works, bub 1ts pre01se meanlnb has never
:been‘qulte clear In Engllsh works it is often translated
‘as a “oabled house" A gable is the vertloal trlangulaw‘i“
portlon-OI tbe end of a hoase Erom the level of the eaves
up to the rld e‘of uhe roof. | |

- But 1n;works where the termiKﬁ?QgEra is éxﬁlainéd,

(it ds always‘explaingdAaS“a house with a S.K&ni, P-Kannika%

- Dhampag, p. 50 .
kutagaramatto, kulara ge pamana - ek kenimahdul di.
. nangl vata ﬁekak~pamana‘yﬁ tan. ‘ ”

: kutagaramatto means space equal to a circular house
built with a kan1mandu],‘(P KaQQ1kamaﬂdala)
ibid. p. 87: '

kanlmandul voja kala paha kutaéarasala nam. .
a mansion bullb.h&Vln bet up a kanlmandul is a kutagarasala
Ja~ag, D 98 , e ‘

Kutagaraswla nam eka, kammandulla nanga kala salavayl
a kutagarasala is a hall bullt by havxn@ set up one s
_ kanlmaﬁdul. ‘ ‘ ‘
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Dependlng on the terﬁ mandulu used.in the texts 1n.
'congunctlon w1th the term.kanl, Dr Paramav1t@na has
‘ explalned the term as a omrcular ring which holds together
"at “the top “the raftors of a roﬁf [The stupa in Oeylon,
o 88J. |
»A;A. Krlcdomaraéwamy exﬁlains the term Kﬁ?ﬁgara as a

ch&ﬁber with;walls ané'having a ridged or barrel vgulted'

- or domed roof [Lastern Aru, Vol. IT, l930,np. 1931.

In hls view P. kag@lka meant a circular roof plate,*fhe‘
’meetlnb place of the converging rafteKS'of a buildiﬂwQ
He a1so bélieﬁéd that-ﬁhe_kag@ika, as the name itself

L _suggesté,‘had‘almost éertainiy the form of a lotus,
[T.H.Q. Vol. 14 p.331.

The 1dea that a kutabara was a domed bulldlng and
‘~thewefore probably a 01rcu]%r chamber is supported bj the.
"statement of the Dhampag [p.50] quoted above. | j
But the fact thab a, bler is %lso oalled a kutagara,“
-shows that a kut% gara was also probably a chamber Wluh
a barrel vaulted roof or a ri d@ed roof because kutagaras.
fused today in funerals,are,coastrgcted in elther fashlon,
,FurfhefAmore, thers are refereﬁceé in the Commentériés_v‘

» tﬁatfshoﬁ thafia trée‘was‘necéssaryvto‘make a ka@?ika,
(Man. II. p.20; Vsm. 413 and Sum FBil. p. 7143 and from
%heséf~Astatements one 5ainsithé imﬁréséion that the whole
tlee trunk was used as a kannlka If thls be so the‘

‘kﬁtﬂgara must have been a bulldln Wlth a barrel vaulted~~xf

: roofcor\a>r1dged r00f.




Fig it

Fi%

Fig i
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Probably a kutagara may#héve.had‘any one of the ﬁhféei‘
typeé‘gf rQOfomentioned earlier. mhe~three,typgs aré -
,illustrated’iﬁﬂFigs. 35 4 and 5. - The kﬁtévara W&S'popﬁlar
both 1n India. and in Oeylon, because of the oraceFaness
of its- shane, whloh even 1nsp1red the shawe of the bler'ﬁ
used ln connectlon Wlth the funeral obsequles of augusw
personaoes 11ke the Buddha, ard I 1ngs like Elara of Ceylon,i
LMV. 25 73J, Kntagaras Were 1noorporated into blgger‘
ﬁpulldlngs,suchkas pasadas,_[Nv. 27 13-17] belng set up
sometimes dﬁ‘piliérs, Lsum Vll._pq 309]¢ ‘Thelroof WaS“ 
.sometlmes plated in 81lver [MV. 27 267,  'A pﬁsﬁda with
KU ? ras 1ncorporated was oon51dered to be as oeautlful
as a devavimana, [Sum. Vll P 3093 For structural reasoas
the kubabaras would be placed on the topmost story of a> 
‘pasadaa if they were on lower storles they had to be
constructied in sone such fashions'as‘modern baloonies,v
so that they could have thenr ch%rwcberlsulc 1oofs-_

Hammi, was acogru;ng to the Samaptapﬁsadlka, a.
mundacchadan%~p§s§da,.a:pﬁséda with no thatched 00T, i;e.
its roof was fWat and probably made of some mateilnl such
.as wood or plaster (P sudha) relnforced by wooden beams
and fafte?s, [smp.p.6547.

‘ A??a;tay?éla and gdpufafare ferms used to indivate
‘varibus sectlons 0f*ﬂ3e»0afés of a forﬁress._ Atta was a
proaectlné towef in the second or thra story of the |

'gateway [Indlan Art, . Vol IL, D 214] - Though thiswis-
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essentially a term conﬁécted with military architecture, thef
iﬂclﬁsioniof‘a??aﬁamong'pléces where monks‘could residé,"shows
that there were a?@as‘in monastic buildings.  As will be |
shown iq the sequel ~‘monésfie.dwellings sometimes shared‘thg
featuresxof‘fortifications.v In modern Sinhalese the term
a?u [P.*a??aka indicatés'a‘kiﬁdvof lumber :oom‘on the toppost~
fioor of a house, ox ah affic e |

Malaka The . Samancapasadlka deflnes .a malaka aé a four--
- gided pasada Wlth one rldge Kuta [p 654 ekakutasangahlto;_“
caturassapasado] The malaka could not have been of large. |
dlmen31ons for the Mahav1hara had talrtyutwo of them,
[Mv Translation P. 99], and also 1t was llmlted to one- rldge

The Sumangalav1]a31n1 descrlbes a mwndalamala a 01rcu1ar mala
'31mply as a 31ttlng hall, . nlsldana—sala, [Sumvil p.4071,

whereas the Samantapasadlka descrlbes it as con51st1ng of a
31ngle chamber P, gabbha around which there was a passage
Where a monk could walk [p ;32] | A mandalamala ig also
$descr1bed as a hut (anovassakam) with a roof thatched w1th
grass or leaves [Pad 203]

Uddag@a Whlch is descrlbed above as 00ﬂ31st1ng of a
single chamber with one door, may-have been a small chamber .
setiup Qﬁ stakes driven into the ground, as the name sﬁggests.
Though rarely1suoh_bpildingswwerg grected in‘Oeylon}[Mﬁ.26—EO]
the térm’ekadoraya'vihé%é,‘$he éne doored vihéﬁa occurs in a
Rock Inscri@tion at;?ébalékayinattama, [E.42. lllup 162] and
‘a vihara by the name of Ekadorlka v1hara is referred to in thé

Mahavamsa [35 P, 58 _also Vap.p.648],
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Periveea~. 'Avterm that does not occur in the list
given‘above” but Whlch ocecurs very often as 1nd10at1ng some
kind of monastlc bulldlng is the term parlvena The Samanta—
pasadlka enumerates the vihara, the parlvena and the avasa
[Smp 339} as the three types - of monastic resldences. From
thls passage the parlvena seems To be any type of building
used by a monk or monks, but is smaller than a v1hara and
larger than an avasa A group of parlvena sometlmes formed
a v1hara and when we are told that the great monaSuery at
Tleeamaharama con31sted of three hundred and slxty=par1veeas,
[E.Z.III;p,ééé—é23], it appears as if a parive?a«was:ﬁet
' largef than\a kuti, a cell,

But there were parlvena of 1mpr9551ve proportlons
and one such was the famous Mayuraparlvena at Anuredhapura,‘
:Whlch was twenty-flve eubltS«ln-helght [Mv, 38, 52]
nPasadas were also called parlvenas, as in the case of the
"Kalapasada [Mv, 15 204] Thus it is difficult to ascertain'
the functlon or the fegtures of a parlvena but it seenﬁ
clear thab it was not an archltectural type. L It is more
llkely that 1t was a monastlc dwelllng, where. monks engaged
themselves elther in 1earn1ng or in meditation, The medlm
_tatlon hall called the Natamblya padhanaghara is described
in a Slnhalese 1nscr1pt10n as a plrlvena P, parlvena [Mv 46 19]
“[E.Z.II,p.lO]. oIt 1sAslgn1flcant.that from the t welfth cen-

tury onwards tﬁe»pirivena [S,Pirivene]«geins the sense of a
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college dr seat bfileérmiﬁ@ During the l4bh and lSth
centuries the parlvenas of Kotue, Raylwama and Totagamuva
were famous for the erudition and versatlllty of the teacher‘:
who were employed in them. | |

Kuti. A Kuti in the list given above is described as .

a simple cell. Perhaps‘in the early Stagéé; it was a siuple e
cell as is seen in the Samantapasadlka, Whlch.says that 1t
must be 12 v1datuh1 in lenbbh ‘and seven. v1dabth1 in oreadth.f
Its Walls were of mud covered Wlth a layer of mud %nd paddy
husk [ Smp. p- 5677, Those monks who dld not’ conform to these 'v.
dlmens1ons in maklng a Kutl Would be [Sum le Do 407] gullty N
of an offence, ranglﬂw from.dukkata to thullaocaya. A Kutl -
belonged to the archltectural Lype ﬁutagara, for we are told ij“
that a kanﬂlka of Wood was used in bulldlnw a kutl, |
[Sum Vil.pe 714] |

Though the four well known Kutls of the Jetavana
monastery, where the Buddha 11ved namely the KarerlmKuu1, '
“the Kosambakutl, the Gandhakutl and bne Salalagharakutl
were: large houses, (mahagehanl), the essentlal feauure of a“'
:Kntl seems o have been its simplicity, for even a seven
storled mansion wais entltled to be called a Kutl if 1ts roof'f:
was thatched with grass, under which circumstance suoh.a~

building would be called a tinekutiks [Sun.p.5731.
& : el De P
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The . Monastery

The two'earliesﬁ Viharas established in Ceylon were the
Mahévihéra at Aﬂuradhapura, and the Getiyagrﬁyihéra, at
Cetiyagiri, Both these Vihdras were established by Devanam-
piyatissa fér fhe accommodation of the Thera Mahinda and his
followers} - Though the Pali chronicles describe these
buildings, particularly'the Mahavihara, as having been full of
splen&qur, it is quite possible that these descriptions are not
free from an element of exaggeration. It is true that with
all the enthusiasm of a convert King Devanampiyatissa lavished
all comforts on the monks who arrived in his éapital from
India, but it is also significant that Thera Mahindsg Was‘not
quite happy to spend the Vassa Season at Anurédha@ura and
hastened to the quiet peace of Cetiyagiri, [Mv,16 p.5-10].

The essential parts of a monastery during this early
' period were the stﬁ'pa the Bodhi tree, the residential
'quarters and the Uposathagara where the monks recited the
patlmokkha. That these were the main structural Features in
a monastery is shown by the lle of dutles enjoined upon
monks in the Pall commentarles (Sam Vin.p.169]. A significant
omission is the image house,  The material ofvthe-Péli
 chmentar1es,was put 1nto final shape in the first century
AAﬁ., fhough as Adikéram-say35-tﬁey experienced additions,
ubtractlons, systematlzatlons and corruptions at the hands of

teachers learned and otherwise durlng the next three centurles
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until they Wefe5trénélated.into Péli by Budahagﬂosa and his.
_sucdeséors, [Adikéram,-Early History of Buddhism in Ceylon,
b.871. | o | |

It is probably because the image-house dld not become an-
 integral part of a monastery 111l after the first. oenﬁury A D,
\“that the Gommentarles do not mention any duiles on the part of
monks towards the 1mage house., The.flrst mentlon ofran 1magew
house as an 1ndependenb shrine in the Mahavamsa ocours in the‘
reign of King Mahasena. [Mv.37-15]. The monastlo dutles
: refgrred to above formed~a pért-of the:rel;glouskdutles-of
morks, S o

But‘as has been shown earlier there Waé a vériefy 5f »
| bulldlngs in a. monastery, whlch were 1nteaded to serve the
different needs of a monastery When larger and 1arger
inconmes were collected by mOﬂasterles, as a. result of “the -
“grant of large tracts of. land to them by generous;prlnces and
klngs, they became large and busy 1nst1tut10ns w1th a complex:“‘
| admlnlstratlve,o:ganlzatlon, & In mqnasterles suchwasrihose
of Mahﬁvihéraféﬁd'Oetﬂyagiri the humber df'resident‘mohké 
«Was so great that they had to establlsh uhelr own h03p1tals’x
[Mv.51.73].  The Lohapasada had a store house, bhandagara,
attached to it [Pad D lOl] B | A‘ h

To meet the requlrements of monks who did not wish - to

il:Lve in the 01tles ‘but wished to devote thelr_llves to

medltatlon, monasteries were established in the foresf: 
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Presumably They were nof built on such an elaborate scale as
those in the towns and were essentially simple in character,
According to the Visuddhimagga such a dwelling had to be at
least a five hundred bow lengths from a town, to be considered
a;foresf:residence, P.aréﬁﬁa senasana, [Vsm,p.270]. | These
forest monasteries were known as 'tapovana' and éome,of them
_were glorious with the splendour of deva—mansioﬁs and were
free from crowding, pleasant-in'fheir solitqde; full of shade
and water, clean, cool, delightful spovs {Vsm.p,342].

The group.of buildings knqwﬁlas the western monasteries
at Anufédhépura, conforﬁ fO‘fhe above desgription and
according to A M.Hocart were the residence of‘arsect of
- ascetic monks named pa@sukuiika, {A,S.G;Memoirs Vol,l (1924)
pp.44-47],  Nost of these houses are built on Tocks, and
surrounded by a.mdat,and are provided with beautiful ponds.
The decorative sculptures in the lavatories attached to them,
and.the general conception of the structure is hardly in
keeping with the rigid asceticigm of forest-dwelling monks
and- to explain’ﬁﬁis:incongruity Hocart says: "From the
buildings and the richness of the food bestowed by the kings
of this ?érid&'upon the pa@snkulika brethren, I am inclined
to think that their life in the forest had lost much of its
éarly(asceticism and that, though stili called 'dwellers in
the forest', they nevertheless lived in substaﬁfial

" monasteries, their only hérdship being that these were
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situated in the depths of the forest, at some distance from

the town." [Tbid, p.47].

Monastery Wall

Monasteries were enclosed by a»wa113,uéual;y made of
stones, and.were'provided with four gates, Both the Loh%e
pasida an& the Mah3vihara were so provided With encloéing
walls, and thé'Lohgpﬁséda was provided‘alsd.with four gates,
dvérako??héka,_mep.p;747, p.881]. The senasana of even &
single monk-was‘surrounded by a wall (s. vé?apﬁvura) according
to ﬁhe Sikhava}aﬁdavinisa~[p.35]. The area included by the
(-Wall‘waé called Vihéravgtthu, [SmP.P.34l]. Mbnks Wefe forbidden
“to fhrow_an& refuse outside the wall or in anyway to pollute |
the area outside it, {sm. p. 343; Sikha. p. 7.] Inside the
p§k§ra the cetiya, the bodhi treé and the dwellihg houses
fof_thé“monks(Would-bé arranged and sometimes the last
consisted of a series of Kﬂ%@'[Mv. PP.33=39], When there were
larger buildings such as a pasada in a monastéry, the smaller
buildings would be grouped around it, Devanampiyatissa
built for the use the Theri Safighamitta three pasads, célled
Oﬁlaga?a; M&h&ga?a énd‘Siriva?§ha and twelve others of smaller
_diménsions as retinue~buildings, (parivaratthaya), va.Zé;?l].

Thus provided with a %arietyuof structures of.vérying
@imehsions anﬁ‘proportions, some.of-thermonasteries were
considered as beautiful creatlions, *The'Abhayagiri Viharsa,

as seen in the 10th century is described in = slab
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*Iﬁscriptio@ of‘the reign of King Mahinda IV as displaying
the grace of the abode of Sri, [B,%Z.1. 225], and the same
\redbrd describés_the splendour of the Ratanamahapasada
‘as:»'“there rises in splendour the Buan»maha;paha surrouhdedf
by the nobletpariﬁenas,vlike,unto the gold Meru centred by
the Kula-gal; where around the four fraternities>is shed
fhe effulgenéé of - the shrine .of the image of the Lord of
sages, like the-lﬁstre of thé:Ruan;pav around the abodes of
the four regent gods".  In %he'Mahévamsa the same bﬁildiﬁg
is compared to the vejayantapSsida of the King of Gods,
v, 48. 135, 136]. |
| o Expenses

- As regérds the expenses incurred in the construction. of

mdnastic buildings, there is very little data in thé

literature consulted, Often round figures denoting gold

coins are-giVén'in connection with specific buildings, but.
:they do not seeﬁ tolrepreéenﬁ the actual expensesnincurréd.

T King Du??haggma?i spent nineteen kotis for nineteen viharas,
[Mv; 32, 36].. The Lohapﬁéadaicbst him thirty‘kqﬁis,.and fhe
relic‘chambef'ﬁf the Mahathupa 20 kotis éhd_theirest of the;
Mahathupa 1000 kotis, [Vap. Comment“on v, 32. pi 261.

Later on When the‘Lohap5s§da was repaired by'Jé??hatissa;
'cbmplete With.séven stories, it was worth one koti, (v, 36,124
Aﬁ unspecified number of Vildras restored by Eé??hatissé-III |
[632-624 A.D;]_eost him 300,000 kahapanas, while King mahinda‘

_.Ilhf787~807 A.D.) spent the same amount of money to restore




129

the Ratanamahépﬁsada,<[mv- 48, 135-1361. King Lafijatissa
spent for Uﬂspeclfled work done at Ceblyaglrlvlhara a sum

of 100,000 kahapanas [MV 33 25].

Domestic Architecfuré

Tﬁe Royal Palsce

The King 2! s palace (réjnvatthu)~at‘Anﬁfédhapura was
91Luated out31de the Southern gate of the Citj, mep. P.99;
»MV 15, 2], and was also surrounded by a. Wall (Mv, 37-176J
'As Was usual in bulldlngs surrounded by & wall, it can be -
'presumed that there were four gdtes whloh are often mentlomed
[Mv. 14.6OJ. b ‘each entrance also was a mandapa, (Mv,36.99]
Which:may have been constructed'as a watch house for‘guérds;
‘ bétailé of fhe differeﬁtltypes of building”inside the paiace;
"*dall are very scanty, butiit‘mﬁst haveioonsisted of}p&sgdas
;fgr the membérs of the foyaldfamily and other small dﬁellings
such- as Kn?i:for the servants_gmployed ﬁherein.“ Thefe'was a
spedialAhousé‘to dePOSit,the‘mdoth Relic, within the |
precincts of the Royal paiace,l[Mv.,37. 94, 951, Other -
specilal bﬁiddings Weré alsovthere Whiéh were in keeping Wifh
‘vfhe‘pdmp and\splendour"associated with Royalty. Sena III,‘

”for example, built a costly house for flowers (F. Malégéha)
1n the Klng s palaoe, [Mv 53, ‘%5] and also bhere was in the
palace a speolal chamber calded uhe upavasagabbha, which
Geiger translates as a fastlng house [Mv, 36. 841. King

‘Slrlsangabodhl When he heard of bhe dlstress in . the country




on a certaln occa31on,l"lay down w1ﬁh sorrowful heart alone.j}.

uhls chamber“ [Mv 36 841 - Fastlng 1s a paru of. the

A observances connected Wlth the Elght Precepts of" Buddhlsm g,;V.

and it may be that the Uyavasagabbha was set apaxt for the
use of . the Klng when he took upon hlmself bhe observance ”

of the Elght Precepts As measures of safety tﬂe palace WaS:_

vprov1ded Wlth dunbeons, karagara and vnderground tunnels,,
-fummagga.‘ When Kerala troops from South Indla bhreatened

,Kln@ Mahlnda V for Wltholdlng payment to them the Klng
.;escaped to qohaﬂa through an, ummagga [Mv 55. 7] Whlch may
'\'have probablf 1ed to a p01nt out81de the palace wall SQfﬁhaﬁv

Aanyone u51ng the tunnel could escape unnotloed

Thure Was 3 pond (Pp.sara) in ohe paTace gar&en and
here were oeese there [Mv 35 97] | |

The Pall ccmmentarles refer to three dlfferent klnds

i‘of palaces, to sult Lhe three seasons, but it is not
vvposs1b1e to say dexlnltely Whether quch palaccs werc evér ‘
'constructed 1n Ceylon, becwuse the seasons cannot be4'f*” 4 :
dlfferentlated 1n Ceylon ow1ng TO uhe evenness o? the cllmate
” LAccordlnw to- these accounts uhe-palace meant for the winter.
 fwas prov1ded Wlth nlne storles and Woollen spreads Were |

,flav1shly made avallable to promote Warmth | Tﬂe Palntlngs

in. uhls palaoe oon81sﬁed malnly of bla21ng 11res

ﬂ  Oﬂ.bhe other aand the summer palaoe Was flveustorled

tand all spreads and coverlets were made of thln mauerlal

There Were fountalns and mechanlcal dev1ccs to proauce




artificial thunder, AThe\paintings consisted of aquafic
flowers such as lotuses'aﬁaﬁiilies.

The p%lace meanb to be used durlng the ralny season
wa.s sevcn storled The bedspreads were made of Wool-an§
soft material Paintings of blazlng fires and artificial
lakes adorned the. Walls, [Man. II. p.238]. However, in
later times Sinhalese Kings set up special pleasvre houses.
Parakramabéhn<I bullt such a pleasure house of three
storieS'on an island in the Parakkamasamudda} [MV.GS. 421,

The Conmmon house.

- In spite of the large tracts of archaeological ruins A
excavated at Anuradhapura and»éther ancient sifeg of Ceylon, .
so;fér no femaiﬁs of a oommbn house has béen'uneér%hedf
The ruins which have‘been:already'eicavated are all );“}

: monasblo buildings and their consb"uotlon 1s elther of stone
or brlck. " Therefore we are éompelled to resort to literarj
Wofké in”éécertaining the chgfactér of dwelling hou@es-of
the common people. The fact that‘nq:trades of such buildings
have been Found péints to the pbssibility’that they were ot
- made of‘aﬁy durable material such as stone or brick, and
the literary evidence shows that the common houses were made 
of wood and éléy. | |

In the Visuddhimagega is the descriétion of the house
of the mother of a Thera called Mahanaga [Vsm p. 70617,

where it is said that the materials requlred for bulldlng

‘thls house were grass, tlna, bamboo, (venu) and wood,
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(kattha) :'These three types of material togéther‘with

clay are’ the only materlals required to make a house of bhe
humbler type even today. ‘ The grass Would be used- 1n'i L
thatchlng the roof, [Mv, 72 210 and Slkhav1» 61] and:the'
bamboo and clay would be used in maklng the klnd of Wall
known as “Wattle and.- daub", which is very common today

The doors and‘W1ndows,_rafuer$‘and beams Would be made of
wood. The popularity of the wabttle and aaub.type.of wall
is also shown by the fact that a]l—clay (sabba—mattlkamaya)
houses were not approved for use by monks [Smp. p. 2891,
lest‘a large number of creatures such as worms would be -
killed in the process of extracting clay for the purpose
of building houses, Therefdre monks were required -to use
"half-timber" (dabbasambhira missaka) houses oxr hbuses made
of bricks,“[Smp.‘289].

4 Because Wood was - avallable in plenty from the forests
°‘of Oeylon Wood must hqve been vcry largely used in Lhe ‘ o
vconstruotlon of:houses for the common people, When trees
Were.felléd'in the forest the trunks were hauled uﬁ o the
road by elephénts, ﬁhefe\fbe’ﬁbod was loaded into carts‘to‘
be taken %o the building site, [Sum Vil, p, 713, T1l4l.
There.was sﬁoh_a 1afge demand fdr wood that Whap lands were
granted to moﬁasteries; épébific ruies had to be set up
against the felllng and removal of timber from,forests
belonging to the monasterles, [Badulla Pillar Ins. E.Z.III,

p. T71.
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The floor of the‘hbuSeLwas prepared by applying a
layer of clay mixed with éowmdung‘(goma) and on guspicious
oecasidns the floor was always go plastered afresh [Péd.p.409].

Parts of a house

Having discussed the main types of- monastlc and
domestic dwelllngs it Would perhaps be desirable here to
desorlbe the different parts of a house whether monastic
or domestlc, in the light of the 1nformatlon gleaned from
Sinhalese and Pali Texts.

”Thé Roof, The roof consisting of its frémewdrk and
raftersAWas_construoted of wood, But the thatching was done
according to the type of bﬁilding éﬂd the reQuirements of
the owner,. But the oommon'fﬁl hing materisls were [Pmvvs,
p. 96] grass, ti?a;f leavéé; panna; “tiles, i??haka; - stone,
S gilag -plaster; sudha. | |

But Well—khown monéstié buildings.such as the.
Lohapasada and the Ratanamahapasada were provided with
copper and 81lve1'or;more probably, 31lverplated sheets as
roofing. Buildings of a humbler type were thatched Wlth
tileg, stone or plaster., Stone, W@en used‘as-thatchingy
evidently must have been cub ihtcushee£$. it ié.not quife'
élear how plastei‘was used in the roof, unless it was used
as a thiok coating over a wooden roofing, - It is interesting
to note that .coconut leaves, tﬁé commoness thatchingvmaterial
used in the humbler houses in Ceylon today, Wére'used for
this purpose as early as thé fifth century A.D, or perhaps

even earlier, [Sam,Vin.Ap;335],'
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The Mahavamsa relates an 1nterestlng story about soﬁe
hunters and robbers who were sent by Klnb Paralramabahu i~
to frlbhten +the people of the city of Polonnaruva bvefore he
beoame King. -The people were so frightened of these
ﬁarauderg, thafvthey'wefé afraid to get out of their homes -
and removed‘the,thatchingrof'gréss‘from’thé-héuses of one
another to keep their fires going. [Mv.\72f13"210,‘21l}.
Spires, (thupika) were Tixed on the ridge at the twb éhds
of a "i;‘o:o(f' , [Mv, 44,133]. |

Windows.  The terms used to indicate a window are:

kavét?; gavakkha, vatapana and sThapanjara. It is not
posgible. to bé precise @é*to the size Or‘shapé,of any one 
of these\typ§s Qf windows, owing to the paﬁci%y of‘dafa.
The}kavété was‘probably a smalief type of WindOW - because
-accordlng to the Maha?fhahatha a Kavata was elther l- 2 or
o1 hatthas (in length), HSmp. p. 783]. Therefore uhe.term4:
Kavaﬁa‘probably was usedAéska general term'for any kind of
ﬁinGOW'or-outiét’fof venﬁilation This iS~shown in- the
development‘df the term P, kavata, and the blnhalese
eqnlvalenu Kavulu 1s not necessarliy a w1ndow, but may- be
a 51mplc venollator con51st1ng of an openlng.' |
The Uavakkha was a more elaborate type of window and
"uéually_oon5lsted~of a pane oftrellis work, [Smp. P. 947,
The term Vﬁtaﬁaha was also a simple window,. Somelwindows
- of this type were called Uddhacchiddaka, (Or}Uddhapphika ?)

and probably meant a simple window with two or three holes
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above the main opening which would be closed at night.

The largest and-most elaborate typenof window was Tthe
sihapaﬁjara which Dr. A. XK. Coomaraswamy describes as &
"balcony .or bay window, perhaps a French window opening down
to the floor level, {Bastern Art, Vol, III, p. 196]. That
the SThapafijara was a largé window i1s shown by the phrase
sZhapatijaracakkubi cakkhumd [Vap. p. 502] where the
sih@paﬁjara is oonsidergd as being capable of providing a
go0d view 1o one WhOVlOOKS through it. In the Dhampiya
atvwvagitapadaya [p.114] the term is used in conjunction
with dvEra as sihapafijaradvara showing that this was
considered aé;a door and cdnfirming also perhaps
Coomaraswamy's conclusions. The SErattha dipani‘of
Sariputta explains the prefix sIha in sihapaﬁjara as having
fhe'sensé of "“chief", Therefore the sihapafijara must have
been thé‘chief(or one of the chief windows of a mansion,.

Doors. Doors were of~different types depending on
the way they were oogstruoted.. In the religious bulldings
 of Anuradhapura the door frames are made of stone where
the foundations are also of storne, But in ordinary houses
the doors must have been completely made'of wood., The
Samantapasadika [p. 281] gives a list of seven kinds of

doors, which gsre suited to the different kinds of
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bulldlngs |
_The seven types of ddors are as follows'“
-1, A door made of materlals such as bamboo boards,
5 ‘wooden boards, reuds or leaves, and provaded Wlth a,
uhreshold P -udukkhala and uppel llnuei P, uubar pasaka:
-ths door 1s eonstruoted in such a Way as to revolve
on a sha;t w1th whlch 1u is flxed on .to the upper
”~11nte1 and the: threshold, [I, H, Q p.238l.
 2;!i doors prov1ded Wlbh a bolt made of thg bruﬂk of a
uff;Qﬁtree, P rukkhasu01k@§§aka, as in. the @nclosure of
joamtle and other'anlmals |
‘3. ,doors prov1ded w1th a dlsc on which- it turned as in.
“ the case of. baues oF a v1llage
4. _“QOQTS known as P, samsqrana«kltlkadvar . Thé term P,
‘ ki%Kika'is 6bscﬁrel The ?all’chtlonary (P,T.S.)

"explains<it as a verandah. But in . this particular

lkldlsam pana dvaram samvarltabbam klalsam na samvarltmbbam.”’
rukkhapaaara—vonupadarakllanaapannadlnam vensa kena01»
‘kavatam katva hetbha udukkhale uparl utuarapasake ca.
pavesetva katam paflvatuakamdvaram.eva samvarltabbaml
annam gorupanam vajesu viya . Iukkhasuolwkantakadvaram
game gamatuhakanakam cakkalayuubadvaram, phalakebu V3,
klmhasu va dve tlnl cakkalakaﬂl vo jetva katam
fsamsaranakltlkadvaram apanesu viya katam ugghatanakltlka~
“dvaram~ dv1su tlsu thancsu venu—sqlaka gopphetva
pannakutlsu kstam salakahatbhakadvaram dussasamﬂvaranl
evarupam dvaram na samvarltabbam. [Smp. 2811,




conbeXu it appears to muan some materlal of Whlch a

~.d00? could be made, because 1ts 31gn1flcance should

‘be»81m;1ar;$0\that of %he term phalakesur" . kel

meéﬂs skin hide, birch—b&rk But 1t is doubtful )
Whether the Eﬁllklblka can be derlved from Sk krlttl, o )

because Lhen the . Pali form should be klttlka "This

‘typébgf-door_was_prov1ded with two or three dlsoé

on which the’ door turnmed.

This type of door P. ﬁgghatanakitika—dvéra,'seémsﬂto
“be a type~of door which had to be fixed on to the dgbr -

. posts as occasion demanded, as in the case of the ddors

in’sh@ps.
doors made of bamboo boards, as in the Base of huts,

These&dOOrs"appeaT tO‘have been simply made with

bamboos spllb into two and tied together to form a door-

'doors made of canvas made of hemp.

Locks. and Keys

A Varlety of devices to secure doors to thelr @oor

posts seems to.have been used in ancient times both in

India and in Ceylon. These devices are referred to in the

Pali canon as Well-éé«in the Pélijaﬁﬁhakathas, which thddghi‘

not fully explainihg how the mechanisms worked, help us to -

get an idga of the principles on which they worked, Tenthig :

century inscriptions in Ceylon also refer o caskets filled

with locks.
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The different devices and components mentioned in the
Peli Canon and in the Fali A?Fhakathés are as follows:-
aggala—va??i
kapisilsa
kuncikamuddika
gha?ika
tala
sﬁciyanﬁaka
The precise function of these devices is not quite

clear from. the details'available in the texts.

lsace koci agantuko kuﬁcikam va detbi, dvﬁraﬁ va vivaranti
yautakam cora haranti sabbam tassa giva. sanghena va, Oanena
va bhandagarabuttatthaya su01yantakanoa kuficikamuddika ca
yoyetva dinna hoti bhanda@arlko ghatlkamatham datva nipajjati |
cora vivaritva parlkkharam harantl tasseva glva
su01kayantakancakun01ka—mudd1kanca yoJjetva nipannam pana
etam sace cord agantva vivariti vadanti, tattha
purlmanayeneva patlpangtabbam ¢ Smp. 356,

anujanami bhikkhave abgalavattlm kaplslsakam suclkam
ghatikanti, tena kho pana saﬁéyéna bhikkhu na sakkontl
kavatam apapuritum, bhagavato etam attham arocesum.
anujén&mi bhikkhave télacchiddam Jini‘tékgni lohatélam
katthatalam visanatalanti.  Ye pl te ugghatetva pav1sant1
‘viﬁgra agu%ta nonti. bhagavato ebam attham Arocesum,
anujanami bhikkhave yantakam stcikanti, [Olv. D, 1487,
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Tt is difficult_to a§¢erﬁain whether. the KapisIsa -
operated in a“different way from the aggaiavaﬁti, becausé'
both\fhese‘devioes;are descriﬁed.as»fiked on to. the door
ﬁOst;:P.;dvarébEha, and as beiﬁg fitted with pins which trap

1 Thus Whethér

the bolt, when the door is closed,
aggalatthamba and ag@alapaéaka~ mentioned in fhé‘passages
quoted are one and the same cannot be ascertalned though
in the’ passage from the Oullavagna quoted earller these two
seem to be two different devices Pelhaps the kaplslsaka

was a more improved dev1ce than the aggalavattl

- The ghatlka mentioned in the Smp. P. 356 seems to)Be

a kind of 51mple bolt whlch when used 0 close a door stlll

permits people ;tog openawﬁ it from outside, The device

called P, tala appears to<befa lever, which was put through

~a-hole in the ‘door post., It was made of metal, wood oxr

horn, - But it appears. to have been made in such a simple .

fashion as to enable. anybody to make one such 1ever and

“therewith open: any: door.

The two terns P, bu01yantaka and kun01xamuad1ka Would

appear to 1nd10aie the most complex of the looklng dev1ces

“used at the time., The former probably was a lock employlng

plnS as in the kaplslsaka but of a more. oomplex d981gn as

laggalavattl ‘nama - dvarabahaye samappamano yeva aggalabthambo

vuccatl yattha tlnl cattari chiddani katva suciyo denti
kaplslsakam nama dvarabaham vijjhitva tattha pavesito

aggala—pasako vuccatl “sleiti tatthn ‘majjhe ohlddam katva

pavesita. Vinaya Texts, Pt, III, p. 106,
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is indicated by the ferm yvanta, and the-latlter seems to be
a key‘of a similarly advanced ﬁype. The Visdddhimagga
refers to the case of a kuﬁcika,RP. xuficikakosa and comﬁéres
the shape of the. cuticle of a finger, P. hatthaﬁgulittaca
to that of a key case, [Vsm. 251],
From the details we have considered it appears that
the type of ioek.used in India and Ceylén~Was similar g%t
least in ?rineiple, to the locks used in most countries in
ancient times and in less advanced counbries even today.l
The simﬁlést form of locking device used in Ceylon in
the present day consists of a cross bar'placed behind the
door and inserted into a staple fixed on each door pbst,
but it‘has‘tﬁe disadvantage that it can only be operated -
ffom iﬁside the house. But this type was improved byuthe
addition of pins P, slci inserted in vertical holes in the
staple ox P, kapisisaka. A rudimentary'key was used to
operate this type of lock, Locks based on fhis principle
have been used in different parts of the world ranging from

2

Scandinavia to Egypt. Pitt-Rivers has illustrated a

similar lock from India, where three pins are used in a bhox

that may be identified with aggalavatti or the kapisisaka.

The key of this lock is a rod bent somewhere near the middle

N

and it is used to raise the pins when the door has to be

opened.3'

Lpitt-Rivers, On the Development and Distribubtion of Locks

and Keys. Plate II, Figs. 10B, 11B and 12B,
ibid’ p- A7¢ . .
3ibid. Plate III, Figs. 13B and 14B.

2
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It is a modern lock and is described by Pitt-Rivers as

a pln—look in other words a Sﬁd&yeﬁfaka.l

1The development of the lock and the key'ae explalned by
Pitt-Rivers is helpful in understanding the passages from
Pali already quoted. Relevant portions from Pltt—Rlvers
’qre given below with my own comments in brackets,

The common door. bolt: having continued to be- qvallable
as an inside Iastenlng, in addition to more complex
contrivances for securing doors, has continued to be
unlversally employed up to the present time, and may be
compared in mature to those fossil species, which, having
never become unsuited to their environment, have surv1ved =
throughout successive geological periods,

The two great desiderata in the stage of the look that
‘we are now considering were security and rapidity, both of.
which must have forced themselves on the notice of the
primeval householder each time he crossed the threshold
of his door, - The first idea which suggested itself was to-
put a_bolt. (L eI‘abgala) in a box (P, aggalavatti or
kapisisaka) so that one could get at it to 1ift:the tumbler. -
(P. sUeci) without a key especlally adapted to enter the
box and ralse it. (P. tala ?), but as long as only one tumbler
was used it must have been very easy to pick such a lock by
raising the tumbler with any sharp-pointed instrument' that
might be introduced into the hole, (P, talacchiddam, ye.
pi e ugghaﬁetva pav1saﬂt1 vihara, agutua hontl) By using
two tumblers (tini cattari chiddan katva slciyo denti), it
would be impossible to raise them both at once, except by
a key constructed with projections or teeth to fit into the
notches or holes in the tumblers, which teeth must
-necessarily be at the same distance apart as notches, and
as the tumblers were hidden in the box, no one unacquainted
with the contrivance (suci-yantaka ?) could meke a key to
Tit the lock, which by this means afforded to some extenb
the security "that was requisite, (p.7.).

In the poseage from Smp. 356. it is 1nteresu1ng o
note that when the slcivantaks and the kufcika-muddika
were used to lock the doors, the thieves could not open
the door themselves, but had to shout to the inmates -

. "Open the door',
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‘ Kluohen & 1replacé The flreplace was made of three

firebrlcks, dotlpasana over Whlch the Vessel was placed
Firewood was’ burnu to produce a smokcless charcoal

[Sum Vll p 965] The flreplace useﬂ in Oeylon today
ooniorms exaotly to thls descrlptlon, the only dlfierenoe
being that the fire 15 not &lways rcduced to a smokeless
condltloﬂ | |

Sanltatlon and Waber There were separate uvinaries

‘(S Suludlyavatan) and lavauorles (8. plyaVLge) [blkha p.5. ] ?
The lavat orles were of two types. one with a plt (8. pup |
ala) [blkha p.5] and in thg other a pan like de011n1 by
- was made 1A ha stone slab whloh was used as the paV1nb'“
Aétoﬁé ofzthe lavatory , waternwas uged o flush the‘basing
 %9vator1es of this: iypc are yet to be seen.in thefwroun of f
- wulns au Anurad rb; known as Lhe Western monasterles
| [hom01r " A;S;U.‘Vol plate 37, iapovana Group i, and B
plate 39J - It is thls typc of lavauory bhau is reforred;"
o in Lhe bumanga%a VllaSlnl - 597, |
In the compounds of mon%stlc buildings Waterkwas
jdralned out by means. of - plpes, Jalanlggamanall, [Mv 30 P. 781.
AT _theientranoeKOL large_mongSUerles, there was a pav;l;on;f |
'Whéfe*water Wésikeptiéo7fhaf these monks entefing thé)u
monasterv could wash thelr feet before enterlﬂg SOmetimes{;.
the paV1llon Was two &torled [Fragmentary_Plllar Ins, of |
~the tlme of Mahlnda IV, & z-LII” 2071 . In small |
monastelles, as is done even ﬁoday, a large pot: of Water

Was placed at the door o .




143

CEAPTER VIIT

THE VILLAGE:

The. v1llage was sometlmes surrounaed by a bblék wall
or a femce of thorny branches, P. Ka@?akagakha and sometlmes
‘not, [Smp. 298, 3001,  -When the.village was surrounded by a
wall or,féhce_it was usually proﬁided with at least fwo
en%ranées, [Vem. 721. The wall or fence provided protectiéh
from‘rébbers and Wildranimals,vand 2lso seems tO‘havefbeen
regarded‘as alegalvbouﬁda?y.l\These boundarieé seem to have
been Fixed by the state. . For instance, King Pandukabhaya
\is.gfated to have set up boundaries for all the villages in
Ceylon at the time, [Mv. 10.1031.

Like the village, a house too Was'sométimes enclosed
~in a fence and exit and entrance were prdvided through a
gate consisting of two vertical posts placed apart, across
which polés‘were placed‘horizontally through holes made in
the +two poles [Smp. 300] This type of gate was known as -
a P. su01dvara.

The streets in a village were not well made and
-consequently on rainy days people are said to havé sunk in
the mud up to their knees and during hoﬁ Weather:the roads
are said to have been dusty, [Vem. 343].

It is not possible to ascertain the size of villages

lSmp.’3QO,‘tatra‘parikkittassa,parikkhepo yeva paric€hedo.




thatlexisted in.ancient Céylon;’but Villégesfof_a hundred
‘families and of  thirty-two families arelmenfioned, [Vemn. 2463
fap. V. 331 As was méntioned‘earljer somefiﬁés villages
containéd bnly people of ohe' prof6851on or trade. Villééeé.*
\Iof candalas, [VSm. 650], of potiers, kumbhakara [Vsm. 917,
of Smlths, [L.Z IV7222], of temple attendants (aramika)
'-[Mv. 52~ 26]fmdafcarpenters (vaddhakl) [Vap. 606] are often
| referred to the oommentarles and other works of the nerlod

There was a wall aroumd the city of Anuradhapura and the

wall that was built around the 01ty by King ?ﬂtakannatlssmwas-j

: seven,hattha<1ﬁ height. He also construoted a moat (parlkha)a
1around»the city,-[MV. 34.33J. ,In later times the-wallﬁwas
,ralsed in heloht to sééure grééter safety for the city, |
L"wv. 35. 96]. As the Tuins of this wall show, the city wall
 Was bulluwof sﬁona_and was covered with a goat\of plaster,

,aaS'in_later-ﬁimes,'[MV{ 60.31.

The Village and the Oity.

Th@ggh.tﬁere‘are-no_detaiis about the structures setb up“
'7on_fhe city Wall'ofbAnﬁfadhapﬁfa it is said that Vijayabﬁhu .
I bullt a city wall around Polonnaruwa, provided with gate-
-‘towers (nekagopurasamyuttam), [Mv. 60.31. In the city |
there were four gabeways, P dvmna, at the four cardinal
'p01wts The Klng s palace was situated at the South gate,
.*[Smp 99; Wv. 38. 9T and ‘so was the park called Nandana, |

- [Mv. 15.2.7. | . .
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A term that occurs repeabtedly in the accountS'of'
towns and villages given in ﬁhe Pali A??hakéthés and other
‘works is the word indakhila, [Vem. p. 72§ Smp.29971. A bowm
or village is said to have two, or one indakhila a%-the
gateway, though there were towns and villages which had no
indakhila at.all;l Where there Weré.tWO;indakh{laé one |
seems to - -have beeﬁ behind the gateway and inside the
village aﬁd)one'evidently outside-thergateway,;and.Whefé
there was only one, it was placed in the centre of the
gateway, between the gate posts; |

Thus the indakhila in a town or village would appear
toﬂhave been a post éituated elther behind the gateway or
in front of it. There is no evidence to show what purpose
\fhe'iﬁdakhila served. Poséibly it served as an obstruction‘
placed in - the centre of the gateway so that it could impede
rany sudden attempt made byianylhoStile Tforce to enter the
‘city, Two such impédimeﬂﬁs would have proved the more

: . " . . - 2
effective in preventing an invasion.”™

L nasxniie @hi&assati yassa gamassa Anuradhapurassea 'eva
dve indakhild. Tassa abbhantarime indakhile thitassa, tassa
ni bahiro indekhIlo abhidhammikanayena‘araﬁﬁésam@khepa@
gacchati. yassa pana eko tassa gémadvérabéhéna@_vemajjhe
thitassa, yatrapi hi indakhilo n'atthi, tatra gamadvara-
;bahﬁnag'vemagjhameva indakhiloti vaccati, tena vuttam
 gamadvrabdhinem vemajjhe thitassdti. [Smp. 2997.
ZIn some‘prehistoric forts, there are banks of earth placed
dn front of the entrances in such a way as bto prevent easy

entry. Such banks are to be seen at the fortress of Maiden
Castle; . LA.H.Alleroft, Earthwork of England, pp.99, 101].




1460

Anuraahepura,‘aeoordlng to the peesago quoted from the‘
,<vSmp. had iwo Jndwkhlla.~ Whother there Werel two 1neakhlle :
.:,at eeeh of the four gatewaye is, however ‘not'etated.

| Inelqe the olty the maln eureet known as mﬂneul maha
;Veya,)ﬁ mangalamehav1lh1, ran'north; and south to meet

the-eorthern and eou hern Patewaye;l There were other .

mlnor streebe and the naime of one such etreet has- been‘ei

"preeerved for ue-‘ The etreet«of flehermen, (kevabtav1th1)

was somewhere near the Soubhern gate of “the Clty, LPap I 2723

Thls showe that et least some of the etreete were set %part
for the élfferent oastes in the elby of Anuradhapurao o
-Squ1vale of suoh etreet names - are not unknown today -inl
Oolombo therewar TWO ebreete kpown ae bedal vidiya, |
Goldsm1uhe"sbreet ‘and HebL1v1d1ya, Merohants Street “i

The Cetlyapabbata mouﬂteln aleo Wes eurrounaed on the
\four smoee by a road and there were four @abewavs @1Vlng |
aeoees po.the eaored mountaln,vEMVy»34 79 77]

Parke and Ponds ‘f

Among publle anenlblee that graeed the Clty ol
,“Anuradhapura from very early lees Were the perke, arama.}
»Arama, acoordlnb to the Semantapaea01ka were two~fold'
‘flower gardene, puppbarama and frw1t @ardene, pha]ewama,‘
[Smp 3331 Theee were artlflclally made.“ But some. OL the

4

parks eeem Lo have been developed from natural forests,

_lsléib"‘;lns . _qf' KaS‘é"ap'e v, E- Zal.43.
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amldst whloh the early settlers esbabjlshod thelr v1]la es.
}Ib 1s 51gn1f10anb that the Mahamegha park is descrlbed as
“Mahameghavapuyyana, [kv 15 = 9] and Mahame@havana
[Mv.f15124§ Smpx”99] But at timeS=it*is ca1led-Tiss§r§mai*
[Mﬁ. 15, 214J But it would appear that generaljy the term
vana or vanuyy&na 1ndlcated park of 1arge dlmensaons smd
=that GhQ-Lorm a:ama meant something of smaller dimensions.
ﬁention is ﬁédé‘of nnmerous’unnamed’ﬁrﬁma)in'the chfomiclers
and the Slnhalese 1nsor1ptlops [Hv.gz 19, B.%.III, 761].
‘The term uyyana was also used 1n the -sense of park and. uheh
- Ranmé'si Uyana Wh;ch has been 1aent1I1ed.éhoWs that 1t is
of small proportions and was pfobably not intended to be usod
as a public park. | | | | |
some of the earllest parks maae in Oeylon were the
:Mahanaga prark at Mahlyangana, and the Lahameﬂhavqna aod
the Nandanavana'atvAnuradhapura. The Mahanagavana was
\situated‘on the bank of the Rlvef Mahavdlz and was three
' yajamas'lohg'and one yojana w1de,*[Mv..l.22 231,

The dlmen51ons of +the Mahameghavana are not mentioned
buu the Oommenuorles sta%%?gt was 51tuated outside the
Southerﬂ Gate oFf the City of Anura ohapura, [Smp. 991.
AS'the royal palace also was situated at une'Southern Gate,
At Was‘pfobably set up partly for the use of the royal
.faﬁily. That it extended up to the eastern,gateway of'the

city is shoWn-by)a statement of the Mahévaméa»which says
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that on a cartain occasion King Devénampiyatissa led +the
Thera Mahinda o the Ma,hame:_ghavam at the east gate, [Mv.
i5.,11, l2],>:It was Qonsidéred‘assuitable a place for the
‘residencé of monks as were the Jetavanarama and ﬁhe7
Ve%nvana in India, and it was prévided with amp1e~shade and
:ponds‘and ﬁools‘ahd was altogether a pleasant placé, [Mv.15. 9J
| The Nandanavana was also situated outside the &outherm
gate and was situated in the King's Park (raguvyana),
[Mv. 15. 2J The rajuyyana mentioned here is the
Haﬂamechavana and therefore the Nandana formed a“part of the.
Mahame ghavana or was an extension of the Mahameghavana. It
extended rOund the west side of the wall, (Mv. 15. 11, 121.
Zramas or small groves were aWSo-set up by Kings in
“ancient Gey]on in dlfferent parts of the Kingdom, and
“varlous fruit trees and flowering trees were grown in theﬁ;
Some of these were confined only to one kind of;tree, as |
when King Aggabodhi I planted a grove of coconuts,
4na11kerarama, three yojana in length, [Mv. 42.15].

‘.‘An 1mportant Royal Garden set up at Anuradhapura was
the ranmisi uyana or Gold Eiéh Park, [Vessaginiya Ins. of
SenarII, B.%.1. 361, This has beén excavated and identified.
Its maih'features are baths,‘dressing rooms and stone seats
‘where the members of the royal family could bathe and engoy
.the‘suﬂshlne. Remalns also have been found there of
paVilions from where they could perhaps watoh dancing or

- performances of music.
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Natural Forests were allocated to monasteries as
soﬁrces;bf %imber'for tﬁe,maintenance of monastic buildings
and Whenxsuch_foreSt;land was dedicated to temples, special
instructions Were iaid down to pfohibit the felling of »
timber 5y gq#ernment‘bffioials, [Badulla Pillar Ins., B.Z.I1IT.
P77

i

ancient Celeﬂ adequate supplies of water were made
availéble‘-  the people both for drinking and washlng. The
main'reServd;rs of water were the tanks P. Vapi, 8. Vdv. -
Theée tanké ﬁEre ustally gqnstructed by daﬁming a rviver,.
P. Eandhati; [Mv. 513“731V' The‘daﬁwias known as P..
mériyéda, (Mv.51-72]. . At different points in the dem waber
was lét>§ut.through an oﬁ;let,_?§ yaniddhamana, into a
“cenal, P. mdti, [Nv. 34.32] or P. Bli, adi [B.%.III.p.154]
and this @ater was directed %o fieids situated along the
canal. Whén'water'iﬁ the tank eiceeded-its capaciiy ~ waber
escaped over a spill known as P. Varipata or Jalasampa"r .
v, 68. 371, |

To provide\water for people livingyin the towns,
various klnds of ponds were dug and water was supplied to
these ponds throu h undervrounﬁ canals, P. Ummagga [Mv.35. 98]
connected to the btanks. Water was also carried to ponds by )
meansfdfvolay piﬁes, and speciméns of such pipes ha#e been
discovered st different places in AnurédhapUra,.[l.S;O.

Memoirs, Vol. III, pl. XIJ.
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Thére were éléo'pbnds, Which denended on locwl‘springs
for thelr Water and such ponds were usually eﬂlar red Water—”:‘
holes 03‘rqqka ‘One such pond which was constructed by
King DevBnampiyatissa for the use of the Avahsnt Mehinda end
‘hisﬁfoilbwers'was the pond known as~N§gacatukka; [1v. 16. 63;
But as the source of WaLer,in~this tank‘wasﬁnot perennial, a
‘1ater klng is sald to have prov%ded‘aipérmanent}SHPply of.
Water at thls pond [Mve 42:283 4 | | |
| Ponds were also oonstruczed for the‘purpose of maklnb
f01tles and towns beautiful. and we hear of a number of such
: pokkharanl beln oonstructed by different kings in dlfferent 
parbs of the 01ty of Anuradhapura.) There,was~forlexample
a smallitaner.ﬁhuddlka‘vapl in the royalzpérk at -
Anuradhapufé’[mv. 15.52], and another beautiful pond, P. )
carapokkharanl Lo the nox%ﬁ of the royal palaoe,'[Mv.15;30j;‘
In the park atuached to the Issarasaman;r;ma, at Anuradha-
pura was a - park known as NGold Fish Parh", S; Ran masi
pokuna, [B %. 1. 361, and as S.ran sl means gold Clsh
it is p0551ble that the park took its name from a pond
'~1n whlch gold Tish were reared.

‘ ;here is ev1denoe “to show that (at Anuradhapura) there 
were;hofﬁ%atéf‘baths’ﬁhlch provided hot water for bathlng.
These spe01al ponds were known as P. Jaﬂﬁavharanokkharanl,
[Mv. 5. 31] The Mahavagga, LC0lv. 5. 14J refers t0 P.

.Janta_ghara, Where monks could bathe in warm water, but it

~;;isydifficult_to understand~why warm water should have been




‘needed for bathingvin;Céylon ﬁhére the'climaﬁe is warm
“throughout %heAyear, paftiéﬁiarly-in thoée‘parts‘of«the‘
igland Where’the.anciénﬁ towns and cities were situated.
Probaﬁl&‘these ponds Were‘bonstructed tb meet;the‘needs
of thé'siok,lwho WereNnottpermittéd to-bathe in cold water.
Eqr purﬁoseé’of.bathing sometimes? people, particularly
-Buddhiét nonks, set up an enclosure in a river or a tank
S0 that.they_couldvﬁake ﬁse of this enClOsure'exclﬁsively,
[Sikhavew 5] and such an enclosure was known as S.
Nahaﬁato?&. h : | |
Wells (P. Udapana) Wérg also aug for obtaining

drihking wéter, LM . 42,66]. They were cons tructed by
1iiﬁiﬂg'walls\qfVtheipit,ﬁith circular bands of earthen
 ﬁareaﬁléid:one abové théjofher. Bigger wells were square
in $hape and the Surfaééfof the walls were lined With |
semiAdféssed blockspfstdhe staggéred in such a way as to
form a series‘qf ste§s=alongrwhioh people could get down -
"ﬁo_fhehlé§el of the water, [A.S.C. Memoirs, IIT, plate XXIJ.

‘The description . of the building of‘Ahuradhapura‘by
King Paggukabhaya as given in. the Mﬂhﬁ%a@sa and\ﬁipa,Vamsa
4prdvide_sufficient évidence to:show that there wéé at leaét;ﬂ
an elementary system of town planning{ The system, though
attributed to the time of King Pandukébhaya was more
probably the syStém current in the fourth and the fifth

century A.D. when the Chronicles were being compiled.
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According to this account, [Mv.10.89.1027 the king "laid
~out four suburbs as well as the Abhaya tank, the Commoﬁ
Cemetery, the place of execubtion, and the chapel of the
Queens of the West, the banyan tree of.Vessava@a and the
Paimyra palm of the Demon of the.Maladies, the ground set
apart for the Yonas and the house of the Great Sacrifice;
all these he laid out near the west gate."”

To the north west of the cemetery he built a village
speoially to segregate the people who cleaned the city.
Flsewhere he bullt villages for ascetics, huntsmen and
for religious groups such as the ajivikas and the Brahmins.

From this account and other evidence adduced abo%e in
the chapbter on the social position of crafismen, it appears
that the arrangement of towns in ancient Ceylon was not
determined by considerations such as suitability of land,
éanitation, availability of Wafer, so much as by social
and religious reguirements.

Irrigation Works.

Agriculture has been the main occupation of the people
of Ceylon from the earliest‘times, and as the cultivation
oerice needs large quantities of water made available at
regulaf periods; cultivators'could not depend on natural
rainfall to provide the water required. It was to meet
this need for regular suppllies of water which could not be 1
otherwise obtained that the method of retaining the Watexl

of rivers by making dams across rivers was devised.
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A reservoir of water thus constracﬁed was called
?..vépi, S. Vév.dr P. tata, [Mv.42. 297. Comstruction of
tanks aﬁdlother irrigation works are méntioned in the early
liferary works and inscriptions. The earlieSthuch
reservoir'built in deylon was the Abhayavépi; ooﬁsﬁrgcted,.

by King Pag@ukébhaya at Anuradhapura. ILater rulers such as
. De#&namﬁiyatissa, Du??haggmapi,-Bhétikébhaya'were
instrumenﬁal in.oorétructing-a large number of tanks. King
‘Mahasena, who censfructed perhaps the lérgest tonk at tﬁe
”%ime,'the ﬁahihira§5pi, is considered to have been
resppnsible for constructing the largest and most effective
irrigation syétem in the island during the Anuradhapura
period. | |

A tank was constructed by‘bﬁilding a dam, P.baﬁdhanam,
[Mv.42.34] across a river so that the water would be
collected in one place. Then the water would be let out
as requiréd'along‘oanals, P. ali, wati and directed to
fields 'ﬁha% ﬂeeded‘to be irrigated. The device which let
out water from & tank was called P. toyaniddhamana, "
niddhamanatumbs and S. sorovva, or mola [Dhampiyé?uva}131}.
The inlet of a tank which admitted water fromvavrivér or
through-a‘canal was called ayamukha, [Man.III, 157]. A
spill_was construcfed:on the dam off a téﬁk o lef out any
exceés‘qf wéter which might endanger ﬁhe.dém, [mV.48;148];:

Sgch a spill was called P. V§risamp§ta,1Jalasampéta or
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VEripata, [Mv. 48, 148; 68. 371. The capacity of a tank
was measured in berms of the area it could provide with
water and a tank that could irrigate = thousand P.Karisa

of land would be called P. sahassakarisa vapi, [Mv.35.68]7.




155

CHAPTER IX

FORTITICATIONS

When the early Indian immigrants arrived in Ceylon,
thelr attempt 0 occupy the islend was. opposed by the 1océl
pbpulétion( Though & large portion.of the story of this
occupation given in the MV. has %o bé regarded as legendary,
the conflict between +the invaders and the local population‘
emerges as a fact out of this confused mass of information.
This conflict seems to have continued up o the time of
King Pag@ukabhaya,,who.was the first ﬁb consolidate his
power over the country and who was able to devote himself
to the task of comstructive work.‘ It is not possible from
the literature dealing with this period to ascertain the
natﬁre of the fortifications used by the invaders oxr the
local poﬁulation. But there is evidence to show that
attempts were made to use the natural features of the
country as much as was possible for defensive purposes.
Material for structural fortifications must have necessarily
been scarce or not available, as the invaders had scarcely
the time or the knowledge'of the country and its resources
to undertake such coﬁ@aratively large~scale projects.

- When King Paggukébhaya waged war against his uncles,

he made use of the local mountains as strongholds. The
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Dolapabbata and the Dhﬁmarakkhapabbata were both Fortified
by him, [Mv. 10. 44, 467 |

The first'mention of a fort occurs in connection with

o

the war- between Klnb ththagémani and the Tamil ruler Elér

~who at the time occupled the whole of the central part of
Oeylon, 1nclud1ng Anuradhapura and also parts of the

' Southern country ekceptlﬂg the tevrltory bhat belonged bo

the Klng_of Mahagama on the southern Coast.j When
bu??hégamaﬁi set out from ﬁahggama to wage Warkagainst‘thé

‘iTamiis, he-had‘to'pass throughlégven outposts manned by

. Tamil garrisons, Llv. 22, 101, and alsO'anéther series of

: fifﬁéenfwarfisons commaﬁded.ﬁy well known soldiers, [Mv.22,

lO~15]\ ?hether there were . any struotural Ffortifications

.éﬁ uhese places 1t 1s ﬁot p0331ble to &scertaln from the
meagre 1nformatlon avallaole in the MV.

But the Chr0ﬂlcle is more helpful when 1t descrlbes
the last and perhaps bhe most rellable stronghold of the
Tamlls,e the forb;fled clty=callede131tanagara,»[Mv. 25,

24 = 461. o L

Accordlnv to this Ohronlele, the fort was surrounded
‘by a Wall 18 cubits (attherasahattha) in helght and its
»’1ength Was E: usabhas. The Oommentary to the Mv. says that
1L was surrounded by three moats (P tlparlkham) one. of whlch
| :Was fllled with mud, (P. KaddamaparlkhaQ, [Vap. 476J

'There were ev1dently four oates, though only the south gatei‘
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[Mv. 25, 24] and the east gatem[Mv. 25, 251 a_-"r:*e’ mentioned.
: Goﬁuras were set up over each gateway. The gates were
| probably made of Wpod feinfoféed’by iron (P. ayokammékata){ ‘
.though Geiggf trahslaﬁeg‘fhe‘phfaée ﬁgatés of wrought ironﬁ,
Lhiv 25~2§];- Thé'materials used in these structureé;‘were
stone,  P. sila, plaster, F. é@dhé and brick, i??haké._The
»;'gé%e plates;were hinged onto dborpbsts, P..dvarabaha [lv.
25,‘383lWhich-Were'provided-With thrésholds, wnmarae,
fev. 25, 381 |
Yet another fort‘is mentioned in the ka in connection
With the campaigns of Dutthaﬂnmanl, for we are told that -
after he subdued Vljltana@ara he marohed on another Tamll’
fort'éa}led Mahelanagara, (Mv. 25, 481. This fortified
town too was surrounééd by«%hree‘walls andjaﬁ‘undergrowth ‘:
bf‘Kadambagpiants (Nauclea‘dadamba),ubut had oﬂiy‘one gaté.“
Though the SIgiriya fbrtress‘is one of the most
‘imp:essive and coloésal struétufes to be seen in4Ceyldn,
.wit‘récei§es only scanty mention in the Mv. ‘Réferring ﬁd:*
‘ifs construction ﬁhe'Chronicﬁasays thé Klng Kassapa through*
féar of his brother burrounded the Slglrlya rock with a
‘wall‘and:bullt a staircase up Lo the topﬁof uhe rock,
: [Mv. 39, 2-41. | |
‘ When the capltal of Ceylon was removed to Pulatthlnagara,
* %his latter olty too was surrounded by a Wall and- on occa51ons

a*When threatened by’enemies,ﬁhe;defenders of ‘the city fought, :
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from gaté towers (P. gopura) and towers, (P. a??ﬁla),
[Mv. 58. 53]. |

Though the information regarding fortified buildings
found in the chronicles is scanty the remains of the
Sigiriya fortress are helpful in reconstructing the normal
type of'fortification as constructed in ancient Ceylon.
This fqrtress-was constructed in the 5th Century A.D. by
King Kassapa. The Sigiriya fortress is desBribed by Dr.
Paranavitana as follows:

"To the east as well as to the west of the Sigiriya
rock, rectangular areas had been enclosed by ramparts
and moats, bthe base of the rock itself serving as
the defence on one side. The rgmparts on the
western side, still standing to an average height of
30 £t. extend on three sides to a distance of over
one and a half miles. -The masonry wall, for which -
the ramparts of earthwork served as the base,
crumpled down centuries ago and the broad moat which
bordered it on the outside has been largely silted in.
The moat is surpassed by few works of its kind
elsewhere; 1ts depth is about 14 ft. and is 72 %,
broad at the bottom and 82 ft. at the top. Its sides
had been faced with blocks of granite right through
its length, the outer side so as to form two terraces.
An outerwall of brick extends right along the western
side, parallel to the moat, and for some distance on
the northern and southern sides.

Two gabeways pierced the walls, one on the northern
and the other on the southern side. In the middle
of the western rampart was another entrance through -
a drawbridge. In the area so strongly fortified,
covering over 100 acres 1in extent, thére are the
remains of five pavilions, each of which was-
surrounded by moats, and of buildings attached to them.
The greater part of the ground within the walls on
the western side does not appear b0 have been built
upon; it was most probably laid out as a pleasure
garden. A number of ponds were located within. the
walls.

L4
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In the area where the level ground meéts the foot of
the rock are numerous boulders of picturesque
appearance, amongst which are over twenty caves. .
Grooves cut on these boulders to hold brick masonry

- indicate that they served as the bases for edifices,
the nature of which we have no means to determine. A
splendid throne has been fashioned from one boulder,
and another contains a cistern.

Two fllghts of stone SUGPS starting from the areas of
these boulders converge at the p01nt on the middle of
the western face of the rock where it rises
perpendicularly above the sloping ground at the base.
A concavity runs for some 160 yards on the face of

the rock at an average height of 50 f£t. above the

ground, and along thls has been constructed a gallery

w1th a parapet wall still preserved with its
glasslike lime plaster.' The gallery meets the slope
of the ground after it turns the north-western corner
of -the rock and a steep flight of steps based on the
firm ground leads one to a plateau on the northern

"gide, [J.R.A.S.C. B-,Ebl. I, (New berles), pp. 129-1301].

Thus 1t can be seen that themforulfled ClbleS*Of Ceylon
were buiit on substantially theﬁSame lines as those of
anclent India. The main features of these types of
fortification were the ramparts, the moaf, the gateways and
the structures over the gateways and on the walls constructed
at regular intervals.

In fortified towns in India, over the gateway were the .
att3la and the simagrha, both consisting of‘a»number‘of
stories- EEastérn Art Vol. II, 1930, p. 214] It would
appear that these features were preserved in the fortresses
~in Ceylon such as that mf Vlaluanagara and at Sigiriya.

The Tortress of‘Vijitanagéra had gopuras. [MW. 25.30], and
a fortress constructed by'¥ﬁaaya bahu I in the 11th ceatury

had both gopuras and attalas, [Mv. 58. 53]
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The a??a; according to the Samantapaszdika was a
storied structure built for the purpose of warding off
hogtile kings and others. It was made of brick and had
thick walls, [Smp. 654].7

That fortified buildings in ancienf Ceylon too were
constructed of stones, bricks and plaster is confirmed in
the statement of +the Mv. that when the elephant of
DutthagamanI attacked the gate of Vijitanagera - it had %o
batter its way through stones, mortar and bricks, L[Mv. 25, 291.
Wood also was used in these structures, particularly in the
upper parts, as brick and mortar and stone would be
prohibitive because of their weight. When the elephant
attacked the gatéway, a heap of wood (dabbasambhara) fell on

him, [Mv. 25, 39].

latto, patir&jﬁdinam.pétiﬁéﬁaﬁth&m itthakahi kato bahala

bhittiko oatupaﬁcambhﬁmako patissayaviseso, Smp. 654. -
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CHAPTER X

COTNS AND SEALS

Coiﬁs used in Ceylon in the Anurédhapﬁra period were
.made;of'VariQué kinds of metals, the coiné of the higher"
values beiﬂg generally madé of metals such as gold and silver.
The sb%ndard unlt of currency was the-KahépapQﬁand this coin
;accorélng to the Saﬂaﬁta—pusadlka is clagsified és follows,
CSmp. 669]*-: l.:suvannaakahapana, §old kahﬁpan%; 2. rajate-
'kahapana 51lver kahapana and 3. pakablka-kahapana The
~pakat1ka kahapana was not a coln %Ttlflclally made, but must
have been SOME artlolc suchLas & conch-—shell. or seed usea as
a unlt of currency, [Smp 69OJ

The kahapana was decorabed with designs (P. ciftadvieitta),;
obionb, square or 01rcular in shene, (P. dlgha—caturassamandala)
and was sometlmes used as a plece of gewellery (P upabhogae
parlbhogaratan%sammata), [Pap. 3447,

After the kahapana come the pada, the masaka and the
Kakanilke. Accordlnb to “the Samantapasadlka, flve masakas make
one pada and Eour pada make one kahapanar'q | |

“‘ihls Was the fate of caloulatlon obtalnlhggln nglon iﬁ
~the. earlv perlod, at ‘least in judging offences committed by
monks 1n acoeptlng gold and money, for thls was the rate of

calculqtlon ex1st1ng in Ragagaha 1n ﬁhe tlme of King
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B&mbisama,’[Smp ~p,}297] It ié not possible to aéoertainAofJ»
what metal'the pada Was made, but in the Sikhavi, we- are told
that it was the equlvalent of gold Welghlng eight mandata
[Sikhavi, lB],ﬂone»mandaﬁg being equal to four paddy seeds.
ThermééaK&7waS~madelof'me%él:(P{'loha).or of noneméﬁallioi 

,substancéél?}‘darﬁmésaka.:,mhe_first‘Vafiéty was made of
“metals such as‘c§ppéf P. tamba. The non-metallic masaka was
made df hard Wood P. 'Sﬁrad5r35-bité of‘bamboé,-P Velupesiks
-or even ola leaf P talapanna To “this claSS()f 001ns ‘belonged
also‘the masaka made of lac P, lakha or some resinous substance:
k. niyyasa. In all these’ coins flgures and legends were elther
incised or'embossedg LSmp. 689 6907 . | |

; There were also coins made~of bones P, atthimaya, and
of leaﬁher P, Gammamaya, 1n addltlon to those made of frult
shells and seeds, P, rukkhanhalablgamaya, [ Smp., 690j It is
1ﬁuerest1ng +to note that 001ns made of lebbher and wood were
used-in the-gn01ent-world, by peoples such as~the Sparuans,"
the'CarthagiQians aﬁd'thé Romans, [F.WIMaddeh, Coins of the .

Jewéynp. 23].

Before the disguééion ofthe different kinds of coins is

édﬁeluded aﬁtention:should be drawn to anjimpdrtaht@but;obSQure
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paSsage'iﬁ the PapancaSudani 1 whien enumerates three
vnusual types of kahapanas. The passage relates the story of

pedple,'whdxwhile serving the King, obtainéd from a,sﬁall '

" village small amounts of tax in the form of:

ﬁéochabhaga, LLa portlon 0T flsh
ma@éabhﬁga, g-,x;}a portlon of meaﬁ
yottakahgpa?a,
andukahapa?a,
mﬁsakahépagé,
a??hakahépaqa; L7 eight k&h@@a§as'
_sp}asakahapanaj sixtéégﬁkahﬁpa?as

batfiméakahébaga, thirty two kah&pagas

In this list what appears-obéoure are the three terms
P, ydttakahépa?a and andukahépa§a and m&sakahapa?a. From the
dﬁder of enumeration it would appear thaf the thrée coins
yottakéhﬁpa?a, andukahapana and masakaha pana were smaller in
value than the aﬁthakahapana,relght kahapa?as,»whlch comes

next to‘mééakahapana. Further, as battimsa, thirty two, is -

-1 Panoa klna dubbalabho jaks raganam sevitva kicchena ka31rena

ekasmlm pancakullke game parlttakam ayam labhlmsu. Tesam
tattha macchabhago mamsabhavo yottakahapano, andukahapano,
masakahapano, atthakahapano va so?asakahapano va, battlmsa-
kahapano'va Latusatbhlkahapano va dando Tl ettakamabﬁam eva
papunatl batavatthukam sahassavatuhukam mahaballm raaa va
ganhail [Pap. II. 3491.
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-tw1ce solasa,81xteen, Whlch in 1tself 1Shtw1ce a??ha - elght t-..
:1t 1s p0531ble that the term masakahapana represents a - 001n .
Worth half of authakahapana, namely four kahapanas

Slmllarly tho andukahapana Would be 2 001n Worth two :
kahﬂpanas and yottakahapana a 001n worth - only one kahapana

It is lndeed ‘not pOSSlble for anyone to be cerﬁaln thau‘

the values attrlbuued above to these 001ns are correct but

- that ihe COlﬂS are glven in. order of value 15 1nconucstable

It 1s p0351bla that the terms yotta,randu and mass are
preflxed to bhe Word kahapnna not neoessarlly “bo Glfferent
.xvalues, but to 1nd10ate three d1¢fbrent types of kahapana
Turthermore ‘Oﬂly 001ns hav1ng values of one kahapana, half
‘kahapana and quarter kahapana have been 80" far found [J Allan,ii
Oabalogue of - 'jﬁ Indlan 601ns, An01ent India, p. @LA&J |
\and no other ev1denoe is avallable to show*the eY1stence 1nA'
an01ent Geylon or 1n ancilent Indla of kahapanas of hlgher
’denomlnatlons | | |

‘Taklng into oon81derqtlon,bhe sense of the three preflxes
P. yotba (rope) andm (chaln) aﬁd masa, (bean) it 15 dlfflcult
to imagine that they 1nu10ate bhe materlal of which the 001ns;
were made The word masa’ 1s also the name of a partlcular
5we1ght of gold ana also uhe name of a coin. Whose value 1s only
;one twenbleth of thau of a kahapana | | |

.A common way of dlstlngulshlng c01nsnlé to refer to the ﬁ-

symbols represented on the COLnS Eor example 001ns hav1ng ,7

: the nandlpada symbol and the’}representation,of\a‘%urtlé
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(P. Kacchapa) are called nandipada and Kacchapa respectively.‘
Thus if Welexamine these three terms, with thls possibility
in mind, we may perhaps get some insight into the signifi-
cance of the three bterms yobta, andu and masa.

We have already seen that the Pgli terms yotta and.andu
mean rope and chain respectively. In some of the coins of
ancient India, one sometimes comes across two symbols, which
may answer to these two terms, The first 1s a symbol
represented by either a vertical 0r horizontal line, running .

in a zilg-zag fashion, [J, Allan, Coins of India, Ancient

- India, p. XCVII], which has been interpreted as a river,

[ibid. <cil. The other is a symbol representing sbmething

like a piece of chain with three oval shaped ringg, the only
difference being that a vertical line passes through the
points of conbact of the links, [ibid., xzxxix].

As to the term masakahapana, P, Masa aléo means moon,
Many coins of ancient India have symbols of the sun and the
moon, [ibid, p., cxlviij; p. £1] and it méy be possible that
by the term m&sakam§§a§a Was.meant one of thesge coins with
the symbol of the moon engraved thereon., The only objection
to this interpretation is that the word masa should be used
here in preference to the common word canda,

| As far.as is known none of these three types offooiq
have been found in Ceylon. It may also be possible that

some of these coins Ffound their way to Ceylon from India in
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the drdiﬁary'¢oursé of  trade.  In fact there is literary
evidencé‘to showlthat.fhe”cdins;df Rudrddaman,of India, were
used in Ceylon in an01ent tlmes.jfThe'Samam$ap§sédika, for
example, in giving the relatlve value of coins used at
Raaagaha in ‘the. tlme of Klng Bmmblsara, says that those
values should not be aaigned to the 001ns of Rudradamanend
others, [bmp. 2971. |

Aocdrding to the evidencé of the texts, there does not
seem o have been a central ﬁintmwhere the colns were made,
It Woﬁidgappear that cbiné wefe made by goldsmiths and
éilVérsmiths living in different areas to meet the local
needs In “the VisSuddhimagga thére is a passége, where it
:15 sald that Lhree different persons of dlfferenb degrees of
attalnment and 1nt9111@en0e would see one and the same coin
-1n'uhree dlfferent Ways An intelligent man, according to
this passage, Woula even be able to find out in which part
of the country the coin was made and by Whlch craftsmen (P,
acarlya),A{ngm437]. Thls shows that dlfferent craftsmen had =
difféfeﬂt,teéhniQues'of making coins and perhaps also
differeﬁt‘symbélé and'designs Whioh they engraved on. the
coins, Coins made-in différenﬁvareas could also be recognizéd
- by disﬁinguishing marks,or‘symbols‘engraved on the coins, or
by thelr Welghts, Shape and quallty

OWln to thls‘deccntrallzed sySuem of making coins,
counterfelting‘ooiﬂs was inevitable, Counterfeit kahapanas

‘were known ag kutakahapana and @ dealer in gold or money, P,
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heraﬁﬁika would recognize fhem és such, by their symbols,:
weight, colour and taste,*[’v:jsmgmﬂ, if suspected of being |
counterfeit.. | ;

Sometimes a coin would be tested on a touch-stone, P,
heréﬁﬁika—?halaka, by a dealer in money, [Vem.43]. Even
Buddhist monks Wefé warned against the offence of uttering
false coins, [Smp. 375].

Seals Weré used by kings and officials to attest the
validity of Warrénts and other ddcuments issued by then,

The Sinhalese word for seal is !h%s' Sk}”ha@Sa. A seal was
so-called because it would appear that the-figure of a goose
Waé the royal symbol used oﬁ the King's seal. It was also

called‘inv?ali raja-muddiké Or‘ﬂéjalaﬁchana, [Dham@ag. §.60].

It appears that when a seal was not available, the
impressibn of a finger-=joint (P. éﬁgulipabba) was placed on
the sealing material. |

Officials aléo had their own seals, which were used in
certifying documents; The Tablet of King Mahinda IV, [B.Z,

1. 102] states that‘the'accoumts of ‘the monastery at
‘Mihintale must be periqdically read before'the“assembly of the
officials concerged'and.sealed with seals of %hé\officials,'
(S. K#miyan hasin haskot).

~$he Badulla iﬁscripﬁion of Udaya IITI mentioﬁs the
‘ praCtioé of sealing the Wéights and measures used by the

traders at a place called Miyuguna, [E.%,.IIT, p. 761.
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The‘texts.do not throw any light on the way seals
were made of which'materialfthey were made,<ﬁuf the material
used for Sealihg was either 1&5, P, lakha or clay, P.
mattika, [Smp., 882]. It is interesting to note thaf the
seéling wax used iﬁ the‘present day in Ceylon is known as

S. 18-kada [P. Lakhd-khanda].
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CHAPTER XTI

POOLS &  WEAPONS

The peopie bf ancient Ceylon were'essentially
agriculturists, though there were large numbers of artisans
such as Smiths and potters, who served the needs of this
community of agriéulturists. The early Sinhalese, however,
were not able to pursue their different trades in peace,
first, becausé they had to subdue the aboriginai inhabitants
of the éountry and secondly because the country was invaded
from time to time by hostile forces from India, Thus in
addition to %bols:required by the settlers for the purpose
of clearing the land and cultivating it, they needed Wea?ons
to defend themselves against the invaders and to subdue the;
local population. One interesting fact that emerges from
the gtudy of texts bearing on this period is-thét this
constant contact between India and Ceylon is reflected in
the names of some of the toolé and weapons used in ancient
Ceylon, The'ViSBﬁdhimagga [p.255] refers fb a kind of hoe -
called the SThalakuddala, a Sinhalese hoe, which impliés that
there were other kinds of hoe, presumably nmade or believed
0o héve_been made in other countries, We do not.find a
>reference to such a hoe, but there are references to swords

made in India, P, JambudfpaaKhagga, [Mv, T2-102, 103]. It

Fine swords made of Indian steel had been famous since the
time of Ctesias, and the Roman trade in Indian iron and

steel was an important one, [E.H.Warmington, The Commeroe
~ between the Romam ﬁmplre and Indla, . 257]
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is not p0531b1e to ascertain Whether the quallflcatlon
Slhala and Jambudlpa connote dlfferences in quallty or in
shape and de31gn For instance, it is not possible.to flﬁdﬁj
~out whether avJambudipa-khagga was of the‘same shaﬁe and
‘deslgn as dne‘madé in Ceyldn?but'df a diffgrent qnality'dr
of tﬁe same quality but of a'different shape and désign, ]
P0531bly the Indlaﬂ artlcles were 1ntroduced to the 1sland
by the 1nvaders from India and adopted and even 1m1tated by
the local people owing to either their sqper10r~qualltywpr,ﬁ, 
more éttr&étivg»design.” ‘ | - |

The 'Smith, P, kammara, Who made the tools had é smlthy,
Pt kammarawsala [Vsm 413], where he set up his forge,.P.
kammaranddhana,,[Vsm. 2877, Among the toolslhe us@d were
the slédgefhammer,VP.gkamméragkﬁpa;iaﬁd thehbelléwé, P,
kamméra—gaggarf; [Vem, 2871. The pairﬂofvtghgs P; sa?§ésa'
was. also uséa;.LVap;*53Q].'.Th¢ bellows uéed in ancient’
Ceylon appears, from a passééé in the Visuddhimaggal, to haVey
consisted of a bag P. bhastay, which when pressed by the smith
emitted a stream of air to-ﬁhe forge, The;ﬁag; it would.
appear; was méde;of hidé‘ és.is{shown by the Mediaeval
Slnhalese Word kambaru-sam, P kammara-camma, The tradltlonal |
1ron—smelters of Ceylon use a bellows - con51st1no of two

sacs made of hlde 2 These~sa08'are set up on the wround\and
L

yatha hl kammaragaggarlya dhamamanaya bhastalica purlsassa ca
taggam vayamam patlcca vato sancarati evamevs kayancn

' 01tbanca patlcca assqsa—passasatl

2A K Loomaraswamy ‘Mediseval Sinhalese Art, P. 191 and 287
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@erator"tréads on’ them alternately to cause the air to
out into the_fbrge,\lﬁ springy stake planted on the |
nd and éonnecﬁed to the sacs enablé the saés to be
lled with air after they are pressed upon by the operator;<
Otner tools mentloned 1n the literature as being used |

grlcultural Workers and carpenters, are as Tfollows:—

| mattock, P. kuddﬁla, [Vem. 2551, 5. hudalu [Sikhavi.6l].

ladze, P. Vasi, [Vem. 2541, S. Va [Silkhavij)6ll,

~axe, P, pharasu, [Vsmw 2541, S. pord, [Sikhavi, 61]

' Whén

wele

gaxe, battle—-axe, b keterl, (Sikhavi, 61],

<ohlsel?'8. niyan, [Sikhavi,. 61],

awl, P. ara, [Vem. 633].

sickle; P, datta [Smp.III, 642].

these ﬁooj§bebame blunt P. Vipanna, owing to use, fhef‘

taken‘to the smith for being resharpened,A[Vsm. 4137,

 Razors, P. khura, [Vsm. 255] and»knives; P. Satta;

- [,

18.19] are also referred to in the texts,

The following weapons are also mentioned:—

rlsWord,'P. khagga, [Dv. 12, 1, 21,

spear, P Kﬁnta, [Mv, 25:1 I

bows and arrows, P;“z&hanu [Pqp II.258] P. Sara [Mv 6. 29j
dag er P, nlkkarani, (v, 44 1121, ohurlka, [Mv,39.2771.
lance, Sl‘kol,v[S@khavi; 707 .

iSpear; P..témara;A[Mv 76@ 11].

iron clubs. S ya—muﬂur EZ2,ITT, 139

lSee _Ja-ag.p.26, where va81~pharasumhabtho is explained as

3.Va poro gat at atte, haVLHO nands -grasping asdzes and axe

2
gg%ﬂip 19%, Where Kutharl =5, porovak nohot keteriyalk,

uxeTori\




72

" Wooden elﬁbéﬁfour riyan7CPhratdha) in length,
_ 8. d%ndu [Dhampng. 177] |
_lwooden olubs, more than four rlyam in length,

s. Yata, [ Dhampag. 1771.%

.l.

When™ the neighbourhood of the Tlssmmaharama moaastery,
" which can be referred to & date as early as the first.
Oentury B.C.,, was exoqvaued, a con51derablc nuber of

tools and weapomns was unearthed Among them Were the
~follow1nb.—_" : R

'_,chlsels, “aumpers“ for boring Wed e~holes in stone;
“iron wedges; a broken trowel of iron or steel (?);
"axe~heads, spearmheads of 1ron, Aron Javelln, '”x
© dagger. [J.R.A +C.B. Vol, VI]I No 27 b, 38 44]. L
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CHAPTER XIT

TRANSPORT

Water Transport

Ceylon being = comparativel& small island
situafed in close proximity to a large land mass such
as India, means“of transport by water, in all probzbility, -
would havé been.developed in very ancient fimes. But no
remains of ships or boats used by the people of ancient
Ceylon"havé so far been discovered, though literary works

provide us with some information on the subject,.

The earliest references in the Chronicles to sea
transport is in connection with the arrival of Vijaya.
The Mahﬁya@sa~records'that‘Vijaya arrived in Ceylon in a ,
ship together with seven hundred companions and their

wives and childven, [Mv. 6. 43, 44].

When messengers were despatched to South India
for the purpose of arranging a marriage for

Vijaya, again they are sald to have used a ship to
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reach Medhur&, [Mv, 7.51]., When the bride. of Vijaya arrived
in Ceylon, she did so accompanied by a'numbér of companions,
craftsmen and a thousand families of the eighteen guilds,
They aléo brought elephants, horses-and Wagoné, (Mv. 7.56-58]
and disembarked at a place called Mahatittha. We are not
told,.howevér, whether all these people, animals and ngds
arrived in one ship or in several ships.

Later on when Prince Panduvasudeva arrived in Ceylon,
with two éompanionsﬁ [Mv, §.10-12], and his bride. arrived
‘in;the Island iater accompanied by a'similar number of
friends, [Mv, 8,22-23], When the Bodhi tree was brought to
Ceylon, a considerable number of prihées and attendants who
had specific duties ﬁo perform embarked on the ship, which
salled  along the Gangeé and arrived in Ceylon fhrough
Tamalitti, (moderﬁ.Tamluk)[Mv.l9. 4—6].

Thus it is seen that from very ancient times there was
constant communication between wvarious parts of india and
Ceylon. But we have no information that throws any light
on the sizme or the manmer of comstruction of the ships used
in Ceylon. Though we may not place too much trust in the
statement-of the Mahéva%sa that Vijaya and his seven
hundred companions travélled to Ceylon ih a single ship and
-other sfatemenis about the number of paséengers who travelled
'hin ships to and from Céylon, it is conceivable that in both

India and Ceylon there were ships that couldascommodate a
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conéiderabieiﬁﬁﬁmér of drew'and passengers{iyThe1Mahava@sa‘“
réferéitb[a_Shipiﬁhat:Was lyiﬁg upside down oﬁ;é.beéohgin
rgejlon and,sé&é that inside was found a béesf nest one usabhdx
in’length; {Mﬁ,;éé;49j, This shows that this ship must have
been at leastvohe'usébﬁa'in‘length, i.e,-one‘hundred and
fbrtyfcuﬁiﬁs-érvsgven%y yards. “Probably it was longerl
;\The Greék_tfadér Cosmas Indicdpleuéﬁes who traded on the

coast of Malabar in South India about the middle of the sixbh
Vicentury'A.D._héé"fé@drded‘fhat a great nﬁﬁber‘of vessels from
 ai{ parfé;Sfiindia,‘Péréia and Aethiopia were in the ‘habit
erf tradlng w1th Ceyion and that the island of beylon and the
'~1sland 1tself had numerous fleets of Shlps belonglng to its
own merchants | He reckons. the capacity of these ships to. be

. about. three thousand amphorae, i.e. about a hundred tons, |
:[W.S;hindsay,»Hlsuory of Merchanb bhlpplng and Ancient | N
_Oomﬁefce,“V6l; i L1551, But Llndsay, [ibid. p.155]. is 1n011ned
“to belleve that these Shlps were prcbably oonsbrucbed not by
the Sinhalese themselves, but by Inulans ~ and points out
that Lhe blﬂhalese always 1m1tated the Shlps oonSuructed
4by tho nelghbourlng countries. | But the mere 1act-that the
blnhalese 1m1ﬁaued other shlps, Would not necessarlly have
preoluded them from eonstruotln -ships for their own use,
 The Japanese in recent tlmes 1m1Laued Luropean models, bﬁt ‘
'they stlll constxucted uhcm by themselves

‘ Hornell bulleves that the type of shlp called

‘.Kolandlphonta 1n the Perlplus must have beem the two mastea
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vessel called in Céylon}yétramorﬁ;-} This typé of‘vesse;
iwés equippéd\withAﬁwo maéﬁ5~'and*its capacity was about Fifty
tons, [J. Hornell ‘The Orlglns and Bthnologlcal Slnnlfloance'
of Indlan Boat Deslvnb, u.B. A S. Vol VII p.2151,

| These ships of an01ent Ceylon were propelled by the
W1nd by means of salls. The shlp that brought the Bodhlutree
from India Was equlpped w1th a plya and an arltta, [MV 19, 70]
Whlch Gelger Lranslates as rud&er'and-helm The arlbta is
rgferred Lo in the Pall Texts as an accessory that 18
‘necessary to keep a shlp steady in turbulent Wabers, [fsm;
194 279] It could nob be used-as a puntlng pole [A
Crltlcal Pall chtlonary, sub voce ,because a pole of
sufflclent lengthﬂfor use 1nkdeep seas,oould not have beenf
made . Probably it was a sﬁeerlno oar or some kind of
substltute for a rudder. The biya was an oar probably made 
of a plank of ond or of;bambpo; It is not known when
rudders came to be used in the east, but Javanese ships of
the Tth cenbtury seem to have been ‘equipped with a sfeering
oar, or a quarter rudder,ffﬁbrhell, op.cit,p.2201], |

In'addition to sea-going shipé~there(were in Ceylon

smalier vesséls uééd both:in fhévsea and iﬁ tﬂe rivers,
These vessels called in Sinhalese dfu were dug out of & tree>
trunk [Dhémpag.'ZlZ]. Theru were also, it seems, a kind
of - coracle used in- Leylon When a Princess from Kalyagl

was sent to a spot on the southern coast she is said to
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have been placed in a vessel called P, J%halig [Mv.22.21].
The P, Wofd ukkhqli usually means a cooking pot, and it is
1nconcelvable that a princess could $ravel such a dlstance
along the coast in a cooking pot, What is meant here is
probabl&Qa kind of coracle, which had the shape of a oookiné'
pot;. | |

The conveyancesﬁsed'on land ﬁere palanguins P.Sivika,
[Mv.32,7], chariots, P.ratha, IMV.38.94] and carts S.gél
[Mannar Kacceri Pillar Inscription,.E.Z.III,1104]. The
sivika or.thé palanguin was usually ﬁsed by royalty or members
of noble families and uptil recent times the use of a
palgnquin“EQS'begn the‘privileée'of the nobility,

- The chariots We:e-used glther by the king and ﬁobles»or‘
bylsoldiers. The Pépaﬁca—sﬁaanil has a passage which thfows
some light on the chariots,used in Ceylon, Acéording to this
aocount,‘chariots were of fwo‘kinds,ﬁone being evidently a
War‘chafiot square in shape ahd_having'a Qépaoity-to
accommodate two or three. people and the other a chariot
spebiaily made for the King. This chariot ﬁﬁown-asfthe

alankara~ratha was large, long'ahd broad and could

TPap.II. 194: ratho ca name eso duvidho hoti: vodharatho;
alankarardhoti, Tattha yodharatho oaturdssasanthano hoti,
natiﬁaha, dvinnam tinnam va Jananam anhana—samattho
Alankararatho maha hé%i dIghato ca digho, puthulato ca
puthuleo., Tattha chattagah&ko, valav13an1gahako talavanta- -
gahako ti evam attha va dasa va sukhen' eva ihatun va nialdluum
v ﬂlpaaaltuﬁ vn sakkonti, Ayampl alankararatho yevo., 90
sabbo sacakkapanaarakubbaro rajata~parikkhato ahosi, ValaVé.

pakatlya setavanna va., Paqadhanam pi tasam raaatamayam hotl
~_“J?Erwsmlyo pl ragatapanallsu pakkhltta Patodalatthbayik§ﬁ§ §a~'
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accqmmpdate With ease not oniy the King but also his
attendants such as the umbrella~bearer and the fan-bearer.
The Wheelé, P “Cakka, the chassis P, pangara,'ana the poles
P. Kuboar , were decorated with silver work. The harness

- of the mares too were made of 31lver, and the reins, P;
rasmiyé,_were encaesed in tubeé>of silver,

,Ordingry carts Weré drawn by bulls [Mv,35.40] and in
all carts and ewen in chariots the wheels, axles, P. akkha
~and yokes, P. yuga were made of the hard wood of a tree
P, rukkhasdra, [Psp. II, 2311. |

Mechanical Devices.

AWhatever remains.to@ay of the‘architectural and
enginéeringﬁworks of the ancient Sinhalese shows that in
their‘construotion‘varioué me chanical devices and instruments
must have been used, even if they be only bf a simple‘and
fudimentary character, TFor instance inwthe'éonstruction of
‘large tanks like the Tisavava and the Minneriya tank, each
of which is connected to other smaller tanks through canals,
some mebthods of ascertaining the gradient of the land seems
t0.have been used by the engineers who constructed them,
Similarly in the construction of the stupas soﬁe devices musi
have béen used to find out the height of , and to secure an
acceptable standard of symmeﬁry in these constructions., In
the.liffing‘and movement of»heavj‘materials such as stone
pillars“éome system of levers'and pulleys would have been

very useful,
It is dlfllcult Lo belleve tﬂat the an01ent craftsmen -

bullt tanks, stupas and storled man31ons Wlthout using
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vsultable mechanical dev1ces and. 1nstruments, but -
solely dependlng on methods of Grial and error,
- But the lluerary works of the perloa throw llbtle llght

on the mechanlcal and other devices used 1n the consnractlon
of these stpucturesw Por 1nstanee the Nahavamsa refers only
to one‘deyice'that WQSWused in the oonstruotlon of the
Mah&thUpa, mamely the-paribbhamagamdagqaka‘[Mv.29.4O]-Which$
consisted of a stake P. indakhile, which was driven into the
carth 8nd was connected to a Cofd at the end. of which.was
one more stake. This létter stake was used in‘deécribing a
jcirole; For measﬁring‘land a, fope wa,s used; [Pap._I.'Qll].
The potter's wheel P.Cakka is mentioned in the texts
and accordlng to the Vlsuddhlma ga the wheel was turned by
being struck by a rod, P, da?Qappaharena, [Vsm.142]. The
lathe P. bhama was also used for turning articles such as
wooden caskets, and bowls made of coconut shell,t
In the passage from the Papaficastdenl it is said that
the caskets were smoothed, i.e., evenly covered with lumps
of 15kh§;_11t is, however, not guite clear whether the lakhs
. too_Was‘applied to the casket while i1 was beihg.turned on
the 1athe,las is the practice today when lac is applied to

such symmetrical articles.

llakhagulamatte atthasaraknrwndake llkhapeuva tesu te kambéie'
pakkhlpltva lakhaya Vattapetva setavatthena vethetva gamugge
pakkhipitva vatthena vethetva raaamudalkaya lanceuva Pap;V;BS
antarasamudde kira eko bhikkhu susanthanam nallkeram labhitva
bhamam aropetva sankhaithalasadlsam mqnoramam panlyathqlakam
katva e e. OMP. 306




Sbme Kind'ofwmachine is also referred to in the’Visuddhimég
agga, in étpassage describinghfhe bowels, P, antagu?a.l
The paéségéGéeémé”to be‘Corrupt-and difficult to comstrue.
The transiatéfs of the'Visuddhimagga have paraphrased the.
crucial pQSSage és "like the ropes’ of a-méchine Which'bindki€
the boards together When 1t is pulled, "n But 1t is qulte
‘olear that machine was not intended to ”blnd boards” for i£ 
it wereASO; therefisrno ‘point-in referring to'thé'door‘mats, 
‘ P;'@ﬁdapuﬁcﬁaﬁé T+ is quloe cleqr that the object: of the
simile is'fo}show that uhe antaouna Con51sts of tWenty oae. "‘
\folds,»(P,'ékavfsatiya antabhogana@ ?hlta@) llke the (folds
of) ﬁhe»rope;ﬁhat;ié"ﬁoven roﬁnd'%he exteriorVOf:fhe~oehtre S
diéovofxthe door maf (P pada~punchanaragJumandalakassa
~antara sam51bb1tva thltaraJJuka v1ya) ‘These partlcular
ropes remalﬁ 1n,thls fashion a+t a certain stage of the
operajlon of the mathne, parthularly whenkcertaln bqardsV
»(P;Yagta_phalaké) do no% éomeﬂtogether, perhaps; as}they‘_j
ought to. f | o
It'isiélso”possible thatkthis situation'occurs when.
1nexperlenced persons attempt to opera te the machlne, for

,otherw1se‘theregls no,need for the aubhor to‘have mentloned

'lokasato kudaalapharasu_kammad1n¢ quontanam yantakaddh&nakwle,

yantasuttakamlva y&ntaphalahanl antaohoge eLato agalaﬁte
abhaﬂdltva padapunchanaragJumandalalﬁkassa antara sam51bb1tva-\
Lhitaraagaka viya: ekaV1sat1ya anuabhoganam antara thltam
Vsm 258 ‘
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ﬁersomb5thjW0rk with matbtocks and axes (P.kuﬁdélapharasu~i
kammadini kafonténam)‘ Thus the“Vanté réferred‘fo-in'fhisv
"passave is probably a mechanloaT dev1oe con51st1ng of two -
or more boards throu h Whlch Tropes passed and by the operation
of Whlch door mats ofﬂrope Ware produoed.

sugar‘presses (P, gu}ayanta) which extracted Juice
from the sugar cane are also refefred to in the texts.,
The Vamsatthappaka51n1 refers 1o such 3 press situated in a
- field of sugar cane on 2 hill called bO??aUlrl in the v1llage
called Ambatthakola [Vap.624] but no details aboub‘thls
Umaonlne are mentloned |

The same work menulons a mechanloal dev1ce used by
~nK1ng Bhaﬁkabhaya to raise Water to be sprinkled on the
‘ Mahathupa on the occasion of a festival, [Vap 629 ] It is
fdesorloednas a E» cakka—yqntq Buu how this wheel ralsed
the water is no%~descr1bed.

A catapult_Which eﬁected stones (P.yantammutténa@
pasﬁnénam) is referred to in the Mqhﬁvamsa, in connection
Wlth the war between Prlnce Nanabharqna and a genersl cwlled

Rakkha, [Mv.72.251].
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CHAPTER XIIL

MATERTALS AND PROCESSES

In the oohs%ruction of buildings as well as in making
variéus articles for domestic use a considerable variety of
materials was used by the Ceylonese Craftsmeﬁ. Owing to the
limitatioﬁs imposed by'fransport and processes of manufacture
it may be preéﬁmed that moétly material available locally was
used in the larger works of construction, though it would not
hévé been altogether impracticable for some of these
) materials o be\impérted from neighbouring countries.
l&ccording to classical writers of the Wesf Ceylon was abund-—
“ ant1y pfovided with precious'materials such as gold and gens
and food étuffs such as rice and honey. Megasthenes, fox
eﬁamgle, says that the - island produced an'abundaﬁce of gold
and pearls.  Probably his information was derived from
merohanté who purchased these articles in Ceylon to be exported
to the West, @=E.H.Bunbury, A History of Ancient Geography,
Vol.I, p.5671.

Ptolemy mentions rice; honey, ginger, beryls, hyacinths, .
.4gold aﬁd~silver and other metals among the products of the
islands, [Ibid, Vol.II, p.6031.

Besides,_ﬁhere is literary evidence to show that metals
such‘asfgold, silve: and copper were available, perhaps iﬁ
small quantities; to the kings of ancient Ceylon. When King

Du@ﬁhagamag;qcommenced'the construction of the Mahathupa, gol&
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was dlscovered at a place threek&oyaﬂas north east of
‘_»Anuradhapura, (Mv.28 13 14) _ Qopper was dlscovered at a.sp0u
neaxr the v1llage called Tambaplutha, seven yoyanas to. the east
- of the Clty, (Ibld 28 16) and 31lver in a cave called: Ambe—
??hakola e}ght yoyanas tojthe easbiof~the=clﬁy, (Ibid, 28.20).

Kadaimpo%‘ "boundary books"ﬂ~dealing:With thé boundarieé,

: 7_landmafks and sometlmes even the produce of bhe v1llages and.

dlstrlcts of mediaeval Ceylon, sometimes refer to. the
occurrence of pr901ous netals and gems. A ﬁ. and J. Perguson,
:,[Gold, Gems and Pearls in South Indisa and Ceylon, p 24], refer
'to such a Work Whlch says thaL bhere were six pearl banks a8t
vKurura?a,A;'mlne of . preclous stones at Peheulmalla, gold,
précibugfstonesrand'pearls at Belig alla, and 51lver at a cave
at Devmerata. :‘ - ’ | |

In addltlon to What was available locally, materials not
éb‘avallable or, not.avallable in sufficient quantltles would
appear: to have" been obtalned from forelgn counbrles, Wlth which
‘Geylon had trade relatlons in an01ent tlmes. Lead, copper and
'Lln, for 1nstance, were 1mporbed to India from Rome, [E.H. War
mlngton, The Gommeroe between the Roman Emplre and Indla,
P 267], and some of these may have Tfound thelr Way Lo Ceylon.L}i

That Ceylon s trade extended as far as a country oalled
Ciha,ln anglent tlmeS\ls supported by the occurrence in the
Pali Gommentariég‘éf_references'to a substance called

CInepittha [Pap.II1,132], which has been identified as ved lead.
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The question whether present-day China. was known as 'cina'

in ancient times has yet to be settled though Nilakanta Sastri,

‘beliéﬁes that the name China has been derived from the
expression "the people of Ts'in" which was used to designate
 the Chinese. in ancient times;'[i.H.Q.Vol.l4,,p.380,383]. |
Chinese literary works also record that Ceylon began to
establish friendly relations with China as eaxly as 97 A.D.
when a Sinhaleseéking despatched an embassy to thlis country |
with verious kinds of gifts, [J.R.A.S.(C.B) Vol.XXIV, p.106].
The-commentary to the MahéVa@sa refers also to a country called
Romamukkhara??haffrom where King Bhﬁtikﬁbhaya (20 B.C.=9 A.D.)
obtained coral  for deéorating the net which he placeé over
the Mahathﬁpa at Anuradhapura, [Vap;6303; There is no evidenc
to ldentify this éountry called Romamukkhara??ha with classical
Rome, but it is intéresting to note that the best coral was
found in ancient times in the region around the Mediterranean
Sea_including the‘Oalabfian Coast of Italy, [G.F.H.Smiﬁh, Gemn
SﬁOﬁesg ﬁ-475j- It is also definitely known that fine red
coral from the Mgditerranean was. exported to India from Rome
in ancient times. The demand for coral in India then was so
great that people in Italy ceased to adorn their swords,
shields and helmets with coral,‘[E.H.Warmingtoﬁ, The Gbmmerce
between the Roman IEmpire and(India, P‘263]. Diplomatic
relations had also been established between Rome and Ceylon,

as early as the reign of Emperor Claudius, according to

e
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Pliﬁy,*[E.H.Bunbury, A History of Ancient Geography, Vol.II,
0 421227, |

It is thus clear that there was a considerable volume
of trade between Geyloh and other countries, even in the early- 
:phase of her‘history. Some of the materials mentioned in :
literary works, ﬁay, therefore, have been imported, when they
were not available locally.

The fbllowihg materials are mentioned in the literature
of the Anuradhapura pefiod:-
Minerals _
1) P.Uppala, Mv.28.19, & kind of mineral found in

"V association with gems, [U.C.R.VII, p.l191).

2) P.Kadkutthake, [Vap.5851. The context in which this
substance is mentioned (l§kh§kaﬁku??hakeli etam cetiyam
sucittayitvd - having caused this cétiya_to be
painted with lakha and kaﬁku??haka) shows that it was
used aé a pigmént. According to the Rasasamuccaya,
Kapﬁug?a.is one of the eight secondary minerals,

u,(Sk.uparasa) the others being sulphur, red ochre,
‘vitriol, alum, orpiment arsenic monosulphide and )
| anjana, [P.C.Ray, A History of Hindu Chemistry, p.49]. )
‘It is said to be white or yellow in colour, [Ibid,p.531.
P.S1l&, [Vibha p.64] S.sel, gal. Stone was used in the

| making of foundations of buildings, and in the making




3)

4

5)

6)

© P.KBlasild, (black stone) which in Sinhalese is

.P;Qinapiﬁﬁha, [Pap.III,l32§ﬁred lead. This mineral was

. used in polishing articles made of gold, [Ibid, III,132
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l~6f_pillars and‘scu1ptures. It was of three kinds:

oalled‘Kaiugél, (gneiss); pa@@uwsila, a kind of gand
stone, dirty yellow in colour; setasila, (white stone)
Whichkié called in S}Kirivéna, milk stone, is a kind of
quart'z.,‘_" |

P.Knrﬁvinda,-(mv;28,19), a Ikind of mineral found in
association.with gems, [Ibid, ViI, p.191].

P.Gulapasana, (Mv.29.37) , a kind of stone occurring in
uthe‘form of balls-l Thesé stones were used at different
- stages in the construction of the founﬂatién'of the
Méhﬁfhﬁpa;j o

S.P.Gomeda,'[E;Z.III,lSl]va_gem found in the region of the

HimBlayas.

which states: |
- Cinapi??hapﬁjitam suvannacetiyam viya... ]
Vermiliﬁh (thé sulphide of mercury) was gimilarly
used in polishing articles made of gold, [Pap.IIL,377
states !'jatihingulakena majjitva dipida?haya gha@sitva
‘gerukaparikamma@‘katvﬁ @hapita suvaggarﬁpakag viyal.
Geruka parikamma consisted of the applioafion of a i
geruka, Sk.géifika which is explained as a red ohélk.

N a o . ‘@,f"' . .
-As both cinapittha and hingula are bright red in colour,
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9)

105

‘11f

12)

if would appear that these two substances were regarded

as gairika - red chalke..

“P.pavéla, [E.Z.III,151] S.pabulu, coral.

Pg@hﬁéﬂéréga, EE;Z.III,lﬁl]'S.puppharégan,'is topaz or

A sch@fi [A Mand J.Perguson, Gold, Gems and Pearls in
Séuﬁh India énd Ceylop, p.971. |

P.phalika, [Mv.27.36] S.palingu - Crystel which is found

in'sevexal parts of Ceylon.

P.Manosild, [Sum Vil. 580]. Red Arsenic. This substance

was used, after being dissolved in sesamum 0il P.tila~
téla,«aé,a pigment‘to'impart a red colour to plaster,
P. Sudha, [Sum Vil. 580] |

S.Mara, [E.%.ILI, 151], P. Marakata, emerald. In Sinhalese
this stone is. known as pacca. N

P.mutta, [Mv.28.36] S mubu, pearl.

13) P.medavaggapasana [Mv.30;58]. From’the name this appears

40 be a kind of stone having‘the colour of fat, i.e. a'ﬂ'
-cream colour. It is Sald to have been. brought to Ceylon
from,Uttérakuru, hlch region has not yet been 1dent1f1ed. 
| The descriptive eplthet‘medavagga suggests that the
stone was possibly a kind of marble and the variety
that\énswgrs to this description is steatite or soapstone.

In colour this material is white or grey often tinged.

 with shades of green or red. It is also inﬁeresting_td\f
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ndtelfhét»the word steatite is éerived‘throﬁéh.thé
Lafin-frgmia Gréék word which means "tal1oW-sthe";
Sféatité was used in the“Gandhﬁra and Taiila regions
7‘1n the North—Western parts of Indla in an01ent tlmes.
It was also used in maklng statues and pagodas in
Chlna, [G. F.H. Smlth, Gemstones, pe431 10 ,
14) P Velurlya LvI. 241] ~ Cat's eye. Ceylon producés the
flnest varlety of this stone, [Ferguson, OpeCit,p. 97]
15) P. harltala, (Sum Vil 5801. S.hlrlyal. Yé;low arsen;c"
| or yellow orplment. Th13~substance was used in the |
~ same manner as man0311a \ | R
16) Hlnbula - LPap III 377] Vermlllon, a. brlgh ‘red piément
con31silng of the sulphide of mercury. Both harluala

and hlngula Were found more abundantly in- Onlna than

in Indla and may have been 1mported to Indla and thence -

“to'Ceylon from Ghlna,.[J F. Royle, An Essay on the
'Anthulty of Hindoo Medlclne, De 101] |

‘ - M&TALS |
 Though the Vedas show that the people of India had
1earnt the use of~gold 51lver and copper when the Vedas

were belng composed there is a dlfference of oplnlon as to

fhe tlme when the use of. 1ron beoame known to them. The term :

ayas occurrlng in the Vedas has been taken.by some to

‘1ndlcate 1ron, [N N. Banergee, On Metals and Metallurgy in
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Ancient India, I.H.Q. Vol.3, pp-123-l33],‘ but there is no
arcéaeological evidence to shgw that iron was introduqed to
this country ét such a period. D.H.Gordon believes that iron
was introduced to India about the period 7005600 B.Co,y
[D.H.Gordoh{ The Early Use of Metals in India and Pakistan,‘
J.ReA.T. Vol.BEXXX.(1950) 'p.63{,‘ 671,

| . Whether the processes connected with the smelting of
thése mefais were introduced to Ceylon, when the Aryans in-
vaded thé island cennot be decided on the available
" evidence. But it seems certain that when the material of
the Pali a??hakathas’was being put togethér, i.e._after the
arrival of Buddhist missionaries in the island in the third
Century B.C. these précesses became known to the people of
Celen; :

| -$he Cbmﬁentary to the Vibhaﬁgafdivides metals into fou%
categories as follows:-
1. Jati-loha, 2. Vijatiwloha{ 3. Kittime~loha and
4. pisﬁeamlohag [Sam Vin 63];
Of,thefséven metals méﬁtioﬁed under the category of Jati-loha
all but one which is not identifiable with any certainty, are
eleménté. Even this unidentified metal may ﬁevan element;
‘or it may be a metallic compound or a meﬁéilic alloy. Thus
the fterm jétinloha gseems to indicate ﬁhat today are known as
metallic elements. The only metal which is groupéd under‘the'

category vi jati~loha - cannot be identified with any certainty




and the exact gignificance of the term vijati-loha cannot
be ascertained. | |

The third category, kit%fﬁamloha includes three alloys
which can be identified with certainty. Thérefore the term
kittiﬁa@loh& means an alloy.

Under the fourth category, pisaca-loha, ére'included
eight substances including mercury (P.Capalaka), blue |
vitriol (P.morakkhs) and severél unidentified sUbétances.
The term P.pis&caéloha suggests that the substances grouped
under this category Wereknot”available to the people
readily and were probably obtained from outside. It is
interesting to note that copper obtained from Nepal was
regarded in India as of a superior quality, while that
obtained from other countries was called mleccha,
:[Rasaratnasanimc?aya,\quoted by P.C.Ray, A History of Hindu
Chemistry, p.60].

Furthermore the inclusion of copper sulphate under the
group pisaca~loha shows that they regarded this compound as
being capable of yielding copper.  The terﬁ loha meant,
therefore, not oniy the metal, 5ut also an ore or compound
from which a metal could be extracted. In éense, therefore,
the term loha is an exact parallgl to the Latiﬁ metallum which
meant not only a metal, but aléo‘a mineral or an ore,:

[T.A.Rickard, Men and Metals, p.5].
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AIt\is~possible.that netals such as gold, silver and
copper méﬁ ha§é~5eeﬁvfound in a pure statel in Ceylon. When
King Dutthagamanl commenced the construotlon of the Mahatnupa ‘
Q~oIl.<:§L,_c:oppeI' and 81lver were dlsoovered in certaln parts
of the 1sl%nd and tney are described as being found in the
form of P, lea and blnaae, whlch terms Gelger trdnslates as'
nuggeus and lump respectlvely. But The term blga may mean
'also,seed i,eQ‘a<souroe.and‘£hérefore the term suvagga~b13afmay
mean an ore of gold rather than a nugget of &oid, thoughithe use
“of tﬂe pluxal militates against thls 1nberpreuatlon

The 1lst of lona as appearlnv in the Commenr&ry to the
Vlohanga is as follows: |

1. Jatl—loha

o ayo, erﬂ [I H. Q Vol. 3.Ap¢ 121~-133]
sajjhw, 81lvor . ‘

suvanna, gold.

flCopper gold and 81]ver oceur natlve or in a pure or - un- _
combined state. Gold usually occurs native in quartz veins as
reef gold and in'alluvial gravels as alluvial gold. Gold
usually contains silver and copper impurities. Silver occurs
frequently native9 Vid. S« V.; A Dictionary of Metallobraphy]

Acarav1tth1@amamh1 solasakarlse tale: suvanﬂablgaﬁﬁu»thlmsu
v1v1dhan1 pamamato ‘ o o “-,
“Pura D&Clnapassamhl sat p&ij&ﬁ&métﬁhakebgaﬁgapaye Tambapifthe
‘t%mbaloham samutthahl Lo ,,”" ool
iamgamlka uambalohablgam adaya patlya raganam upasamkamma
‘tam attham c& nlve@ayum. : : S

, gahetvekam saagnuplndam wantvana sakatwswﬂtlkam sakaﬁanl
thapapetva SaJJhuplndam tam adlya.J ' ‘




tipu, bin | |
"sté;; lead [P C Ray. op :c1t P 62]
 bamba, copner[ do o _".p(48]
*Vekantlka, unldeﬂblfled |
£ would appear that tln and le%d wefé reg&rded 1nanclent 3
'tlmes as two varletles of one and the same- metal Lpr the llsttl
,referred to above deflneS'P tlpu-as seta—tlpu, whlté tipu and';
31sa as k%la—tlpu, blaok tlpu.a It is obv1ous that Lala—ulpu
here re;ers to.lead Whlch, un]ess freshly melted assumes a
:blaékibblour, dWin; to ox1dwt10n

The mlneral vekantlka 1s probably to be 1dent1fled w1th‘j
the mlneral called SK. Valklanta, Wthh acoordlnv'to the
_ Rasaratnasamuccaya, a work a331vaed to the perlod 1100 o 1300
N A D ’ 1s one OL the prlmary mlﬂerals - Tasé, [P C.Ray, op. 01t;§
45J It has been suggesied leld p-»75] thaL Valkranta
”‘may represent some klnd of mlneral oocurrlng Ln a crystalllsed j
‘,fform, but as 1t 1s sald to be capable of belng llquefled, it

has not beeﬂ p0881b1e to 1dent1fy thls subsuance

2_.‘5‘_; V:L;}a'bl loha

o On]y the substance cailed P. aoana51ka is mentloned undeff
thls oater ory. ln S k. naga means tln or lead, and uutthanawa ﬂ
ilS the name given in Tndis o Ohlnese 21nc, [J F Royle,
“Anthulty of Hindoo Medlclne, p lOO] Zlno 1s known in é
Oeylon even today by the same name.‘ As zine 1s not mentloned

under any of the oater@orles, it is probable that naganasika

:81gn1f1es elther 21no or a comnound ‘of 21nc.
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3. Ifi-tti’ma-iehei_

kamsa o

.vaf?aiohé

Erékﬁ?a |

As ﬁointedfoﬁﬁ before, kamsa, and va??aloha are two alloys.

Kamsa., SK'kamsya is bell-metal, Which'isvmade by melting
bomether eight, parts of copper and two parts of tin, [P.C.Rayf
op. 1t., e 64J |
?; Vatta»loha or SK. Vartauloha, is an alloy produced from
iKamsya, oopper,brass, ;ron-gn@}lead, [Ray, op. cit., Do 641.
"Thls'appears to be a‘variantffOrmKOf the alloy called S. pas-10
(SK. pafica~loha) in Sinhalese CTH is an alloy of'ooppér brass,
75t1n, lead and 1ron, [Clough Slnhalesemﬂngllsh chtlonary]
Panca~loha Was w1dely used both in South Indla and in.
Ceylon in oastlng 1mages, Lo. c. &angoly, South Indian BronzeS;,
?p 29[ Brass whlch is 1tself an a]loy of copper and Z1nc was
added to oopper when m.aklnb pancnnloha, probably because brass
possessed some quallty that made the alloy more sultable for
' castlng images. Lven It allan-soulptors seem to have recognized
this chara%erismo of brassl‘,“'f‘or Georgio Vasari [1511-15741,.
-Well known sculptor and erter on soulpture, reoommended that
bronze for casting statues should be made of two thirds copper
and one third brass, [Georwlo Vasarl, Vasari on Technique, p- 163]

Sk.Are~kUta meansfbrass.
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Pigaca~loha

morakﬁﬁé
pathuke
malinaka
bapalaka
selaka
bhallaka
dusiloha.

Only two of the substaﬁces in this group can be identified
with cerfainfy; Morakkhs appears to be another name forx
-mayuratutthe Whidh is idéntified as blue.vitridl, [P.C.Ray, op.
cit.p.93]a"' Sk _ak?a P. Akkha is another name for blue
vitridl. _The‘epifhet mayﬁra or mora is added to tuttha and
aksa - to indicate the rich blue colour of blue vitriol.

Malinaks may be brass.f Sk.mala meansfbrass.'

capaiaka Q;ésathé‘ neme indicates is quicksilver, [P.C.Ray,
op.cit., p.647. :

Selaka is the Sk.Sailgkg_by'whioh is meant any kind of
bitumen or benzqﬁlasédciatéd*%ith rqok,.

Bhallaka - unidentified.

ﬁﬁsimloha eﬁindicates, prbbably, a metallic compound which

is poisonous. Sk.dusi is a poisonous substance.

Sudhd-and itthakd

Two of the commonest materials used during the Anuradhapura
peridd in the construction of buildings were plasbter, P.sudhs

and bricks.P.i?thaka.
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Plaster was used as a medium of bonding bricks and also
as & cdgting for walls.

The chief matepials used in the preparation of plaster
were lime, P.sudha, which is a term used both for the lime and
ﬁhélpiaster, and sand, the exact proportions df each material
‘varying.with each bricklayer. Por instance, when the work
on'the Mahathipa was begun, King Dutthagéma@i ascertained
from the brick layers who came forward to undertake the work -
the‘proportions of sand andylima”that each would use in
making the plaster. The brickélayer who seid that he would
use the least éﬁount of sand in making the pléster was
finally entruéfed with the work, fMW;30.9].‘ No further
details are availéble as to the other materials used in the
making of plaéter, but a work by the name of Sudha-lepa- |
Vidhﬁnag Whieh seems to have been used by South Indian masons,
gi&es further de%ails_of the actual preparation of plaster,
which is called sudha-lepa in this work. ©

f'Accerding'fO this work sudha is the powder obtained by
burning cbnch, mother-of-pearl or shell. The powder so
obtained is moistened‘with a solution of molasses and an

infusion made of small peas (mudga). To this is added a

1 I.H.Q. Vol. 3 p. 54«57, The date of this work is not

known, and the plaster is meant to be used as a coating
on which paintings are drawn.




quarter part of sand with unrlpe plantaln frults,_b01led angd
well beaten 1nto a’ pulp. Thls mixture is Lhen placed in |
wooden‘troughs for;two months and later transferredlto'a slab Qfl
stone,énd the.whble‘mixture grouﬁd info a,fine‘paste asvéofﬁ asl
butter. | | |

At the present day, lime plaster is pfepared in the'same
way in Céylon,’but no pulp made of plantains is added to the
. plaster. Molasées or t reacle is used ounly very occasioﬁally-

Besgides lime'piaster, é mixture of common clay and sand'~}
P. mattikélepaaCSmp. 5681 was also used in the consﬁructioh
5f buildingé.“ Gow#dung was used as a:coating for the floors,
[Pad. 409]. | h
Wood. o

0f the dlfferent varletles of timber used both for bulldlﬂg
purposes. as- Well as for maklnv articles for house—hold use the
wood - of the coconut palm(P ndllkera) and of the Jak tree,
| P. panasa (Artocarpus 1ntegr1folla) seem to have been very
common,-[Mv-23.-87-=Vap. 510] Sandal Wood, S. sandun, was
commnnly used for making artlcles used 1n rellglous ceremonles,"
partloularly in’ the meking of relic~caskets, [Thupav. p. 81].
Brlcks | | |

| Bricks were used very. exteﬂ51vely in ancient Cejbn in the

éonstructlon of houses and other bulldlngs Bricks were burnu in

Ca klnd of oven, in the shape of a pan (s. baﬂun SK bhagana),

[Dhag 65] It 1s p0851ble thau orlcks were also sunndrled
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though there is no mention of such a practice in the texts.

Sun—drled brlcks are, however, made in some parts of Geylon.
An01enb blnhalese brlok—makers made brieks to specified

dimen51ons,ywnlch Vered aocordlng o manufacturer_oruperhaps
aréaf :When thé Mahﬁthﬁpa:was bging éonstfucted, monks who were -
eager to pafticipateAin the work brodghﬁ briéks to the site of =
the - Mahdthuba agalnst the orders of the klﬂg But, we are told
the uawanted brlcks were detected at once because their‘
'dlmen31ons ‘were dlfferent from those of the approved brloks,‘
(v, 30, 29 37] Details of the dlmen31onsvof bricks are
recorded in some teitseﬂééﬁﬁﬁg;iqw§i?n

| leﬂgth - 1 rataﬁa;

breadth -y yygetini, (span)
.‘ﬁhiCkneSS’f 4 ahgulas, (fingerbfeadtth"‘
| Hanop I, 169; sSumvil 580.
‘ But the dimensions of some bricks found at the Gedlge

at Anuraéhapura are as follows.

Lerniing : 1 27 3

length: - 12§v, 123w, 11w
, breédth: | -6%&, 6 | 5%&

tﬂigkneés: ,2%5, L 18w, géﬁ

[mem. £.8.C.III, p.4]
It uhe terms ratana, vidatthi and angula are taken
~_11terajly, there-seems %o be a considerable measurevof

agreement between the two sets of dimensions.
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Other Materials |

Thé,foild@ing materials are also mentioned in the
literature of the period: ’
leéther,iP. Cemma [Mv. 10. 55; 22. 37
Canvas made of hemp, S. Goni. ‘[E.TZ.III, 133]
Kﬁcag a‘glasé;like substance, P. kdca [Mv. 66. 134]
|  There ié no definite evidence to show that glass was
manufégt@red in ancient‘India or Ceylon, though some believe
that(Indians had known how fb make glass ornements for s long
' time, [ﬁeotures oﬁ‘the Results of the Great Exhibition of
1 1851;'pL“473j. Glass Wés, however, exported to India by the -
Rbﬁans from their giéss factories at Alexandria, Tyre and
Sidon, [Warmington, op. cit. p- 271 ]
ivory, ?,ﬂdanﬁa,*[Sm@g 13]. éi'ét-dat, [Stupa. 811
Cgcbnutnshellg P. ‘malikeraphals, [ Smp. 306]
bémboo, . ng%i“[Vsm. p. 911; Ve}u, [Pap. 2191
Coneh-shell, [lv. 37. 200]
matting!P..kilaﬁjaka, [Pep fI@al53] A
lac, P.‘lékha, [Vap. 5851; S latu [Sikhavi. 38].

" Tac is derived from the lac insect (Coccus lacca) which
is found in trees‘main1y~growing in Burma, Sian, BEngal,
Assam and Indo~China, [G.T.H. Smith, op. cit. p. 490]1. The
insect i1g also found in Ceylon aﬁd lac is obtained and used

in various articles of house-hold use made in the island.
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