A CRITICAL STUDY OF THE POETRY OF Qﬂﬁ'R"RUMMﬁ

B Y

ﬁbdul Jabbar Yusuf al-Muttalibi.

Thesis submitted for the Degree of

Doctor of Philosophy
Schood of Oriental and African Studies,

University of London,

June, 1960



ProQuest Number: 10673237

All rights reserved

INFORMATION TO ALL USERS
The quality of this reproduction isdependent upon the quality of the copy submitted.

In the unlikely event that the author did not send a complete manuscript
and there are missing pages, these will be noted. Also, if material had to be removed,
a note will indicate the deletion.

uest

ProQuest 10673237

Published by ProQuest LLC(2017). Copyright of the Dissertation is held by the Author.

All rights reserved.
This work is protected against unauthorized copying under Title 17, United States Code
Microform Edition © ProQuest LLC.

ProQuest LLC.

789 East Eisenhower Parkway
P.O. Box 1346

Ann Arbor, M 48106- 1346



i

A CRITICAL STUDY OF THE POETRY
OF DHU'R-RUMMA - ABSTRACT

CHAPTER T.

This chapter contains an account of Dhu'r-Rumma's life
based on a study of the anecdotal material and its conflicting
versions in relation to some pasgsages in his d%w&n, together
with the historical badkgréund with special reference to:-

(a) His nickname of Dhu'r-Rumma.

(b) The question of his acquaintance with the art of writing
and the philologists' attempt to create the impression
of his being illiterate, thus confirming +that his language
was pure and chaste and fit for citational needs.

(c) A more or less chronological order of his contacts
with his patrons.

(d) A discussion of his love for Mayya and other women,
establishing that Kharqa was not Mayya.

(e) A review of the different anecdotes concerning his

death and the story of his burial.
CHAPTER TIT

A discussion of his social and cultural background - his
Bedouin character and Simple behaﬁiour, illustrated in his
ready participation in the Jjoy of the community and his
attitude towards some philosophical and religious issues.

CHAPTER ITI.

An attempt is made here to draw a conspectus of the Bedouin



ii.
school of poetry as a product of Bedouin 1life, based upon the
flow of associated thoughts and images and prdjected on a desert F
background. This ié followed bj a discussion of Dhu'r-Rumma asg
a representative of his school belonging to it both by environ-
ment and culture, his place amongst its poets and his achievement,
together with a comparison of some of his themes with those of-
his predecessoré and ending with descriptions of his desert

environmnent.

CHAPTER IV

A discussion of his ghazal poetry as reflecting the in-
fluence of the 'Udhris és well as his own personal experiences,
with some emphaéis on his Bedouin ghazal-in4portraying Mayya as
the embediment of ﬁhe Bedouin ideal of beauty énd epitomising
the mostbeautiful asbects of the desert as Well.‘

CHAPTER V

His soeial relationships as illustrated in his panegyrics
and éatire, revealing that he was first and forémost.an artist
obsessed with singing of his feelings and emotions about his
desert and aboubt his beloved though responding in pralse and
satire to necessity and the pressure of tribal revelry

respectively.

CHAPTER VI
A review of his artistic attitudes, and his poetical

obsession; then his poetry as evaluated by his contemporaries
“and by literary critics subsequently.
The study ends with a conclusion basmd on the main points

of the previous chapters.




FORBWORD

An early upbringing in a rural area bordering on the

desert, coupled with a schooling which tended to glorify the
desert, its history, heroes and romantic atmosphere coloured
my childhood. It is this, perhaps, which explains the feeling
of nostalgic attachment for the desert, that which I have
experienced ever since and which pfobably explains my present
choice of subject.

This is no doubt an emotional factor expressing itself
~'in the enjoyment and interest that I hgve experienced through-
out in dealing with Dhu'r-Rumma's work end his world. A more
practical reason for‘deciding to write on Qgﬁ'rwRumma is the
fact this poet has never been thoroughly dealt with and that
in the cdntroversy over the authenticity of the Jahill poetry,
the study of the Umayyad and post-Islamic poets, particularly
Dhu'r-Rumma, the most representative of the Bedouin school,
is a pre-requisite.

I have tried to avoid looking at Qgﬁ'r-ﬁumma simply as
the mechanical product of his environmeﬁﬁ,\wor as an isolated
incident separated from its context, but rather as an artist
responding to and expressing himself within the ph§sica1,
social and cultural environment. This method of dealing with

him within the context of the desert has made necessary

o



iv.
the comparison of some of the themes and images of his
poetry with their counterparts in the poetry of the poets'
of his school,

It remains to express my thanks to Professor Serjeant
for his ready encouragement and support. I am indebted
to my supervisor Dr. J.M.B. Jones for his creative direc~-
tion, valuable corrections and untiring efforts, without

which this work would not have been possible.
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CHAPTBER I

BIOGRAPHICAL DETAILS OF DHI'R-RUMMA'S
~=TTFB 1IN RELATION T0 HIS BOWTRY

His kunya and. lagab.

Ghaylan b. 'Ugba b. Nuhajs(l) b. Mas'ﬁd,(g) or Ghaylan b.
'"Ugba b. Més'ﬁd,<3) known as Dhu'r-Rumma, of Banu 'Adi(4) a
clan of the tribe Banu Tamim, was born in Yamama in the
neighbourhood of the sand dunes of Dahna',<5) in A.Hﬁ77(6)
His kunya was Abu 'l-garith.(7) As to the reason for his
being nicknamed), Dhu'r-Rumma, there are different anecdotes,

most of them bearing either the influence of the philologists

(l) Or Buhays (Ibn Hazm, Jamharat al-'ansab, Cairo, 1948, 189.),
Bubaysh (Ibn Qubayba, al-Shi'r wa '1-shu' ara', Cairo
A.H. 1364, i, 506.) or Nuhaysh (Ibn al-'athir, al-Iubab fi
Tahdhib al—ansab Cairo, A.H. 1327 i, 445,
(2) Abule-Faraa al—Isfahanl, al-Agganl, Galro (Bulag), 1868
xvi, 110; Ibn Khallikan, Wafayat al-'a'yan,_Cairo,
A.H. 1299, i, T563; al—Sharlshl, Sharh magamat al-Harlrl
Cairo,_ A.H. 1500, ii, 56
(3) Alnégganl, xvi, 110; (In Muhammad b. Habib's 'Algab al-
shuVara', Cairo, 1955, 301 and in Al-Bakri's Simt al-la'ali!
Cairo, 1956, i, 82, Mas'udi is omitted).
(4) Jamharat al-ansab, 189
(5) Macartney, A short Account of Dhu'r Rummah, A volume of
Oriental Studies, 1922, 293.
(6) Muhammad _Sabri, al—Shawamlkh (Dhu r—Rumma), Cairo, 1946, 5.
(7) al-Aghani, xvi, 110; Simt al-la'ali, i, 82; al-Suyuti,
al—Muzhlr, Cairo, (n.d.) ii, 426, Muhemmad "b. Habib, Kuna al-
shu'ara, Cairo, 1955, 292; ak—Sharlf al—Murtada, Amall,
Cairo, 1954 i, 19; al—Shl r wa'l shu'ara, i, 506;
al-Badeadl, Khizanat, al-'adab, Cairo, A.H. 1547, i, 1053
al-Tubab fi Tahdhib al-ansab, i, 445
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or the stamp of the qussas or story-tellers. He is said, .
for example, to have been so niéknamed because of a verse(l)
in which he describes a batbtered tent-peg, "(its top) ravelled,
the end of its tie-~-rope still attached."(a) This is doubtless
a philologist's explanation of his nickname. Another anecdote
says that "Dhu'r-Rumma is a nickname which Mayya (his

beldved) gave him. He passed by Méyya's tent, where she was
sitting by her mother's side and asked her to provide him with
some water; her mother bade her do so. It is also said that
he tore his water-skin when he saw her and said, 'Mend 1t for
me'. 'By God', she retorted, 'I cannot do it, for I am
'kharqé".(a) He then asked her mother to order her to give

him a drink. Her mother urged her to do so, she arose and

brought water, and noticing a worn—oﬁt cord: on his shoulder,

(1) al-Shi'r wa'l-shu' ara', i, 508; Muhammad b. Abu'l—Khattab
al-qurashil, Jamharat_ash'ar al-'Arab Cairo (Bulaq), 1%08
A H., 65; al-Tha'alibl, Lata'if al-ma arif, Leiden, 1867,
21; Ibn Durayd, Jamharat al-Iugha 4ha::.dambﬁ.d AH. 1344
1545, i, 88 and ii, 417; Ibn Jinni, al—MubhiJ, Damascus,
A.H. 1348, 39; Yaqut MU' jam al-buldan, leipzig, 1866~ 1870,
ii, 822;_Wafayat alna yan, i. 566; Amall al-murtada, i, -
19. Khlzanab al-' adab, i, 105; lumuzhlr, ii, 440; Sharh
maqamat al—harlrl, ii, 56; Sim}{ al-la'ali’', 1, 81-82.
(2) The dIwan of Dhu ' r-Rummah, (ed. Nacartney) Cambrldge, 19319,
xxii, v. 8.,"4;&A1 852 3\ wﬁhﬂ:nvMacartney s statement that
this description of the tent-peg is an "allusion, no doubt,
to his uncouth appearance! (A short account of Dhur Rummah
295.) is erroneous for Dhu'r-Rumma in this passage presents
a vivid and cohesive picture of the ruins of the encampment
at al-Wahid, in which the ravelled tent-peg fits very well.
It has, of course, no connection with his appearance. See
the diwan of Dhu r Rumma, xxii, 1-8.
(3) She who does not work with her hands, because of her
estimation in the tribe. al-AgQanl, xvi, 110; A short
account of Dhur Rummah, 295.
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she said to him, 'Drink, O wearer of the worn-out cord'.
fhus he was nicknamed."(l>

Some mention the name Kharga' instead of Mayya as the
woman who originated his nickname.(2> It must be noted,
however, that most of the stories which tell of his relation%
ship with Mayya and Kharqa' are very confused(a) and one
cannot fail to see in them the story-teller's influence.

The third category of anecdotal material dealing with
his nickname can be illustrated from al-AghanI. "I copied
down from Muhammad(4) b. Dawud al-Jarrah's book - 'Harun b.
Muhammad b. Abd al-Malik al-Zayyat informégibn the authority
of his elders and several informants from the Bedouins of
Banu 'AdI among them Zar'a b. 'Udhbul and Sulayman his son, and
Abu Qaya and Tamim and others from the well-informed of Banu
‘Ad1, that Qgﬁ~r-3umma's mother went to al-Husayn b. fAbada b.
Nu'aym of Banu 'Adi whilst he, seeking no reward but God's
grace, was teaching the Bedouins in the desert that which would

enable them to pray correctly, and she said 'O Abu 'l-Khalil:

(1) al-Aghani, xvi, 110; Khizanat al-adab, i, 106; Sharh

maqamat al-hariri, ii, 56-57; A Short Account of Dhur
Rummah, 295.

al-Agganl, xvi, 110.

See Below pp#4a-6o.

Known for his extensive knowledge of history, llterature,
and men of letters, who was installed as the Wazir of

Ton al-Mu'tazz for onlly one day and was killed in A.H. 296
He wrote many books amongst them are the following:

1. al-Shi'r wa 'l-shu'ara'. 2. al-Waraga 3. Kitab al-
arba'a fi skhbar al-shu'ara'. See Muhammad b. Dawud al-
Jarrah, al-Waraqa, Cairo, 1953, 15«16,

NS
o
NN N




-4 -

This son of mine has been exposed to terror at night, so write
for me a talisman to hang round his neck.' He requested her
to bring a parchment so that he could write on it. She asked
'If theré& is no parchment, could it be on something else that
you write upon for him? He then asked her to provide him
with a piece of hide and she brought him a rough hide and he
wrote a talisman on it which she hung on her son's neck.
Then after a lapse of time as she was going off on some
business accompanied by her son, she passed by al-Hugayn while
he was sitting with a group of his friends and clients. She
came close and greeted him and said, 'O 'Abu 'l-Khalil, would
you like to listen to Ghaylan's talk and poetry?' He agreed
and ggaylan came forward and recited, the talisman being tied
with a black cord on his left side. al-Husayn said: 'Dhu'r
Rumma, (wearer of the worn-out cord) has done well.' Thus was
he known“.(l) |

This anecdote deserves careful examination. In the first
place it has an important chain of transmitters. Harun b.
Muhammad b. Abd al-Malik al-Zayyat, al-Jarrah's informant, was

one of the well=known collectors of information in 'Abbasid

(1) al-Aghani, xvi, 111. _

"It is said that he was nicknamed asg Dhu'r-Rumma because
he was subject to terror in his childhood. His mother
provided him with someone who wrote a charm for him which
she_hung round_his neck with a little rope."

'Amall al-Mur{ada, i, 19.
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times and the aubhor of the lost Kitdb alkhbar Dhii'r-Rumma,(t)
one of the few books devoted to the poet. Secondly, Harun
relates on the authority of Mubammad b. Salih of Banu 'AdI,

who was one of Qgﬁ'r-Rumma's clan and who, on his part, derives
his material not from one but many transmitters all of whon
deserve to be regarded as well-informed since they come from
Ban@ 'AdI the poet's own clan. Comparing the different
anecdotes on how he received his nickname, the last mentioned
with its well-established chain of transmitters andi natural
sequence of events in his boyhood seems the most tenable. An
interesting aspect of the story of the "terror at night" is
that it reveals something of his childhood sensitivity and
this in turn accounts for the references to the voices of the
desert, its Jjinni and. owls and for the images of the desert

by night which occur in his diw&n.(g)

His upbringing and poetic training

Macartney riightly states that "as almost every anecdote
of him has at least two contradictory versions, it is only

possible to construct a more or less conjectural account of

(1) ITbn al-Nadim, al-Fihrist, Leipzig, 1871, 123. In the
same source_further reference is made to two additional
works on Dhu‘r—Rumma bearing this same title - the first
by Ishaq P. Ibrahim and the second by his son, Hammad
(Fihrist 141-3).

(2) See below, 145-147"
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his life."(e) This can only be essayed by a careful study

of these versions and by relating them to passages in his

dIwan and the historical background. Bven so, one will still

encounter some gaps which it is impossible to bridge.
Dhil'r~-Rumma lived in Yamama at a village called Qari of |

Banu. Milkan,(e) his close relations who formed a branch of

Banu 'AdI. It was probably in his early years that'he lost

his father, for we read in al-Aghanl that Hisham, one of his

brothers, was responsible for his upbringing.(a) Yamama was

a traditional forcing-ground of poetical talents, for it had

been the main centre of pre-Islamic poetry and of uncontamin-

ated Arabic, since its surrounding wilderness and reémoteness

cut it off from the settled areas of the provinces with their

multi-racial societies. Moreover, he was brought upilin a

home which seems to have been strongly connected with literary

activities. His maternal uncle, Abu Junna of Banu Asad was

a poet,(4) a faect which both indicates an inherited trend

towards literature on the part of Dhu'r-Rumma and his brothers

(1) A Short Account of Dhur Rummah, 293.

(2% Mu'jam_al-buldan, iv, 83.

(3 al—A§£ani, xvi, 11ll. _

(4) Jawaligi, Sharh adab al-katib, Cairo, A.H. 1350,
122~12%., His name is given as Hakim b. 'Ubayd, or
Hagim b. Mas'ud. Abu Junna is his nickname. Ibid
122.
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and explains the interest of his mother Zabya(l> in his

poetry, as has been indicated in one of the anecdotes quoted

above. He had three brothers(a) and all of them, it is said,

were poets(a) - Mas'ud, Hisham, and Jirfés(4) (or Mas'ud,

Hisham and Awfa).(6) Elsewhere it is said that Awfa was a

cousin of Dhu'r-Rumma and not his brother, his father being

(1)

(2)

(4)

(5)

(6)

al-Aghani, xvi, 1l11. Al—Zaagaa states that Dhu'r-Rumna's

mother was a slave of Mayya's family, (al-Amali, Cairo
l9§5, 56-57), a statement which has mo support from

Dhu' r-Rumma 8 poetry or any other source. Moreover,
Jawaliql says that her brother was of Banu Asad as has
een shown above.

al—A hani, _xvi, 111; al-~Shi'r wa 'l-Shu‘ara', i, 510.

A b. Yahya Tha'lab, Maaalls Tha'lab, Cairo 1948, i,
; 'Askari, Diwan al-ma'ani, Cairo, A H. 1352, i, 233;
al~Surraa, Masar'i al~'ushshaq, Gonstantlnople, A.H. 1301,

35L; al-Aghani, xvi, 1115 Slmt al-la'ali', ii. 586.

al-Aghanl, xvi, 11l; Ibn Sallam states that_"they were
three, Ghaylan (Dhu' r—Rumma), Awfa and Mas'ud) Ibn Sallam,
Tabaqat “al-shu' ara, Cairo, 1952, 480; In Magari' al-
ushshaq, 55% and in Short Account of Dhur Rumnah, 204,
instead of Jirfas there is Khirfash. However, in Masarl
al-'ushshaq, 351, he is calTed EKhirwash. The word jirfas
means a lion. It also means a Huge, strong camel and
consequently a strong, well-built man was called erfas.
See margin of Simt al-la' ali', ii, 586 and of Majalis
Tha'lab, 1.39

Or Humam as in Magari' al-'ushshag, 351 and 353, although
elsewhere in the same source we find Hisham mentioned as
one of Dhu'r-Rumma's brothers. See Magari' al-'ushshaq,
354,

al-Shi'r wa 'l-shu'ara', i, 510; Wafayat, i, 565._ Some
sources say that Jirfas is Awfa hlmself. See Majalis
Tha'lab, i, 39 and Diwan al-ma'ani, i, 233.
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Dalhamw(l) In al-Aghani there is a fragment of five verses
attributed to Mas'ud in which he elegizes Awfa and mentions

him as the son of Balham:—(z)

"The riders announced Awfa's death when their camels came

back. By my life! They brought back misfortune and so
caused suffering.

They announced the death of a man of high qualities whom
they cannot replace. The firm mountains are almost split
asunder because of it.

The most frequented mosqﬁe became desolate after Ibn
Dalham, and Awfa's people, for this reason, became weak. I
consoled myself after Awfa with Ghaylan, while the eye-~lid

is brim-full of tears.

(1) al-Aghani, xvi, 11ll; Simt al-la' ali', ii, 586; A Short
Account of Dhur Rummah 2045 Masarl' al—'ushshaq
presents_Dhu'r-Rumma as mentlonlng Awfa in the following
verse:-

wbﬁwayﬁw c.s)m-/«w\uwcg;ﬁ J

T said to Awfa when he saw at Al- Liwa the expression of
my face change its character. Masarl' al-ushshaq, 354.
Referring to the dlwan of Dhu' r-Rumma va111, 4, the
verse runs thus:-

\> %35 13 Qgiﬂ dﬁﬁ“ﬁ uﬁ’L”iﬂ“’b -)\>L$‘“#%*
I recognmsed her encampment and my companion saw bthe
expression of my face change its character.
The quotation from Al-Masari' alone is not sufficient
evidence of Awfa being the poet's brother, lacklng, as

it doeg, any reference to the nature of the poet's remarks

to Awfa. Furthermore, it lacks the integration which
the diwan version possesses with the remainder of the
poem, The latter makes no mention of Awfa.

(2) al-Aghani, xvi, 111
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_And never will a calamity cause me to forget Awfa after
his death, but the inflaming of an ulcer by another ulcer is
more painful."(l)

The author of Sim‘g. al-la'Bli' is right in remarking thab
"The statement which says that DhU'r-Rumma's brothers: were
Mas'ud, Hisham and Jirfas and that there was no such name as
Awfa amongst them, Awfa being their cousin, is worthy of
credenoe."(g)

Nothing is recorded of Jirfas except that he was one of
Dhi'r-Rumma's brothers who were all poets. As regards Mas'ud
and Hishém,(a) scattered fragments of their compositions are
to be found in Al-Aghani, Ibn Qutayba's al-Shi'r wa 'l-shu'ara’
and other main books of literature. In his Amall, Al-Yazfdi
records a poem of nine verses in which Mas'ua expresses his
love of a certain Samrg' of whom we know nothing:-

On the well in Yabrin their loads were set down,

May the most qulverlng, torrential cloud water the

well !
Indeed, I conceal my love of Samra' from them,

(1) There is comnsiderable confusion over the authorship of
the last two verses. They are mentioned in Masari' al-
'ushshaq, 354. Al-Jahiaz attributes the last two verses
to Dhu'r-Rumma's 51ster, (al-Jdahiz, al-Hayawan, Cairo
1945, vii, 164). Yet al-Mubarrad ascribes them to Hisham.
(al-Mubarrad, al-Kamll Cairo, A.H. 1355, i, 153.)
However, al-Marzubani, on the authority of Ibn al-A'rabi
attributes them to Mas'ud. (al-Marzubani, Mu'jam al-
shu'ara', Cairo A.H. 1354, 376.)

(2) Slmt al-la'ali, ii, 586. ‘

(3) Dhu'r-Rumma mentions Mas'ud in his poetry (Diwan xxxii,

% and Ixii, 6. Al-A hani, _Xvi, 1lll. He mentions Hlsham
glsg, (Dlwan xlvii, %3. Yaqut, Irghad, Cairo, 1925, vii
54
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Yet my heart knows that it will spread abroad.
And what is the good of a hidden love, like the
Intestinal tissue which bowels and ribs conceal.
And certainly Samra' knew that her -talk

Is a curing water, as heaven's water is a cure
(for the earth)

Indeed my being in love with you made me lean till I am
As if deprived of my property and of my own fanily.

And as if T were downcast through some calamity,

Which descended (upon me) though all my family are safe.

They say, 'He is infatuated by Samra',passionately
' enamoured.

May my soul be a ransom for this sort of infatuation
and fondness

If the reprovers ordered me to desert her;
A broken heart turned aside from what they say.
And how can I obey the reprovers? Yet my love keeps

Me awake while the reprovers are fallingasleep.(l)

I have guoted this poem in full since it bears some
. similarity, though differing somewhat in mood, to the style
and imagery of Qgﬁ'r—Rumma’s ghazal., Mas'ud lived a long
life and had a certain acquaintance with some philologists
such as AbR 'Amr b. al-'Al3' and al-Asma'i.(?)

Hisham was a poet of some distinction. In a poetical

(1) YazidI, Am@lI, Haidarabad, 1948, 63-64.

(2) The DIwan of Dhu'r-Rumma, p.l57; Simt al-la'ali', ii.
585-586.
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argument between him and his brother, Dhu'r-Rumma, they both
exchange a series: of accusations:-
"O Ghaylan!" says Hisham, "Would that the ties of affection
were as before,
Then all that part of life which has elapsedi would return.
Therefore, be as one of the farthest of kin to me, for I anm
Satisfied with a liong separation from an evil brother."
To this Qgﬁ'r—Rumma replies:~
Has the approach of the flocks which come in spring,

Deceived Hisham in dealing with his brother, his mother's
son?

But can numerous flocks replace a brother of generosity,
Should & terrifying thing alight in the breasts (of men). L)
Hisham then retorts:-

If ny flocks were to vanish from amongst your freely
pasturing animals,

By the Iwrd of the worlds, there would be no returning to
you for me,

For you are a gallant youth as long as dew quivers in the
flowers

But you when times become hard are the most niggardly of
men" (2)

(1) Yagut, Irshad, vii, 254-255. Al—AgQanl, xvi, 111-112.
In the diwan of Dhu'r-Rumma, xLvii, these two verses are
part of a poem of eighteen verses. The first eleven
verses are ghazal and the remaining seven are dedicated
to a reprlmana of his brother, Hisham, for forsaking him
in his lean_time. _

(2) Yagut, Irshad, vii, 254-255. al-Aghani, xvi, 111-112
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Ibn Qutayba cites a poem of Hisham's composition.(l)'It
consists of twelve lines of far-fetched and obscure words
describing camels and btheir wandering in the desert. It has
no merit except that it. illustrates a very Bedouln bent -
the minutise of observation associated with the camel and the
desert. Yet in its crudeness, lack of poetic feeling, and
painstakingly obscu;e vocabulary, it is in the sharpest
contradiction to the lines of Hishdm quoted above. There
are two possible explanations - either Hisham composed it in
response to the demand of the philologists, or it is forged
by the philologists themselves.

Hisham seems to have been a man of varied experience
and of some religious inclination which characterizes, in turn,
though unexpected of the Bedouin's, Dhu'r-Rumma's own person-
ality.cg) The latter's acquaintance with the Quran which is
obvious in his poetryca)anﬁ his inclination to the religious
can,‘perhaps, be traced to his brother Hisham, who might
have taught him the Quran in his boyhood. Hisham's poetical
characteristics as well as his phiilosophical and religious

bent are best displayed in the following concise epigram

related of him:-

(1) al-ghi'r wa 'l-ghu'ara', i, 510-514.
ga) The diwan of Dhu'r-Rumma, vii, 4; xv, 4; =xxii, 79-84;
7)) xxix, l4; xLv, 13; Lvii, 51; Lx11, 49; Ixxxl, 38-39.
(3) Ibid, xxii, 51-52; XXXVlll, 22; and see Abdullah
aé—Taylb Sharh Arba' qasa'id ll-Dhu r-Rumma, Khartum
l 58 it "
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mAl~Asma'l said that al-'Ala' b. Aslam told him that
Hisham b. 'Ugba came %o him when the latter intended to leave
for Mecca, and said: "O my brother's son! You intended to
go on a journey in which Satan (is present) More so than any
other journey. So fear God and pray the prayers when they
are due, for you are fulfilling them in any case. Therefore,
pray them while they are of advantage to you (God will accept
them if prayed without delay). And note that with every
company of travellers there is a dog barking to protect them.
When there is a gain they would let him have a share in 'i%,
but when there is a shame (reproach) he bears it alone. So
be not the company's dog.“(l)

With Awfa, his cousin, as one of the reliable tradition-
ists (mu@addithun)(g) and other relations,(a)suchas Mas'ud's
daughters, the poetesses, Tumadir and 'Ayﬁf,ca) the literary
character of Dhu'r-Rumma's family is obvious. It did,
indubitably, provide him with a literary background and must

have developed his poetic genius with care and encouragement.

(1) al-Jahiz, alnHayawan, Cairo, A.H. 1357, i, 307, al-Kamil
ubarrad, i, 155, Ibn Qutayba, 'Uyun al- akhbar, Cairo,
1925, i, 136. '

(2) Ibn Hajar al—'Asqalanl, Tahdhib al-tahdhib, Hayderabads
A:H. 1325, i, 385; Ibn Hajar al-'Asgalani, Taqub, al-
tahdhib, Delhi, A.H. 1320, 20; al—Agganl, xvi, - 111. The
descrlptlon of the desolate mosque in Mas'ud elegy of
Awfa can be taken as connected with Awfa's being a
traditionist.

(3) Mu'jsm al-bulddn, ii, 6%6 and iv. 153 and also Muhammad
b. 'Abdullah al-Najdi, Sahih al-Akhbar, Cairo, 1951, ii,
100, 175.
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The Umayyad period was favourable to literature and
literary talents as was his residence in Yamama, the main
centre of pre~Islamic poetry. The period witnessed both a
literary revival(l) and the establishment of different schools
of culture.(e) A new generation of the 'mawall' (clients)
who had been born and brought up among the Arabs and who could
master Arabic on terms of equality with the Arabs themselves,
came onto the stage. Since they had been denied by the
Umayyad authorities political rights and administrative part-
icipation in state affairs, in spite of being Muslims with the
Quran as their holy book, they threw themselves wholeheartedly
into the cultural fields to prove their ability as indispens-
able at least in the field of literature and in order to atbtract
the attention and favours of the Caliph and his administrators
and to compensate for the absence of political and administr-
ative participation.(a) Finally, they, as Muslims, had to under-
stand the Quran and the traditions (Hadith), and for this the
study of Arabic language aund literature was a pre~-requisite. To
discuss in any detail the development and functioné of the
schools such as Basra and Kufa is not possible here. it

suffices to say that philological and literary studies went

(1) & (2) Sayyid Nawfal, Shi'r al-tabi‘a, Cairo, 1945, 129. .
(3) ©See Nicholson, A literary History of the Arabs, Cambridge,
1956, 278-28l. See also Wellhausen, Arab Kingdom and

its fall, Calcutta, 1927, 243-244,




- 15 -

hand in hand with grammatical researchescl) and that they
ail depended on extensiwve compilations from the then extant
poetry and prose and from the utterances of the Bedouins
whose remote abodes in the wilderness preserved their pure
Arabic from corruption.cg)

Egﬁ'r—Rumma was acquainted with many distinguished
exponents of these sbhools. His Bedouin upbringing, his
extensive knowledge of Bedouin literature and pre-Islamic
poetry, made him an invaluable source of information for the
scholar's researches. They found in him an eloquent Bedouin(a)
whose utterances were chaste.(4) Hammad al-Rawiya says:
"Diu'r-Rumma came to us. We have not seen amyone better,
more eloquent or more acquainted with obscure words than he.(5>
They used to consult him about linguistic meanings. al-Asma'l
relates that 'Isa b. 'Umar said "I asked Dhu'r-Rumma about
al-nadnad, but he did nothing more than move his tongue in
his mouth;(6) al-Asma'i also relates that Yinus, the
grammarian "asked Dhu'r-Rumma about a certain phrase which was
not in the right order. Dhu'r-~Rumma asked him "Do you know
al-yatn?" And Yunus said "Yes". Dhi'r-Rumma, then, remarked

"this phrase of yours is yatn'", meaning that it was not in its

H_.I

Muhammad Zaghlul Salam9 Athar al-Qur' an f£i tatawwur al-naqd
al-Arabi, Cairo, 1952, 3l.

Ibid, 31.

Khlzanat al-adab, i, 107.

A short account of Dhur Rummah, 302.

Shi'r al-tabita 144,

Jamharat al-lugha, i, 157; al—Hayawan, iv, 216,
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right order" (1) He used also to relate for them rare

instances of eloquent 3peech.<2)

His knowledge of writing:

The question of whether he could write is obviously an
importan®t one. It has been a matter of controversy. Having
described in a verse his she-camel's eye as the letter Mim,
(M)(B) he was thus accused, it is said, of having knowledge
of writing. It is also said that he defended himself against
this accusation which could mar his Bedouin tongue according
to the claim of some phhlologists'in that it would point to
his being influenced by oivilisation.<4) He is described as
having given an explanation which might confirm his illiteracy:-
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(1) Jamharat al-lugha, ii, 3L.

(2) Al-Muzhir, i, 9; Wafayat, i, 566; 'Uyun al- akhbar, iii
(edited 1940),_207; Tha'lab, Fasih, Cairo, 1948, i, 348~
349.  Tbn Mangur, Lisan, Calro, “A. H 1300, ii, 480;
al- Jahlg al-Bayan, Cairo, A.H. 1332, ii, 64; Ibn al-
Sikkit, Islah al-manth, Cairo, 1949, 284.

(3) sim?{ al-la’ all, ii, 633; _Diwan al-ma'ani, ii, 120.

Nasir al-Din al-Agad, Masadlr al-ghi'r al-Jahili, Cairo
1956 117; The dIwan of "Dhu' r-Rumma, lxxv, 53.
(4) Diwan al-ma'ani, ii, 120; al-Marzubani, al-Muwashshah,
Cairo, A.H.1%%43, 177 and 192, Magadir al-shi'r al- J&hlli,
117; Krenkow, The use of writing for the preservation of
ancient Arabic poetry, A Volume of Oriental Studies, 264.
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Al-Qali says: "Abu 'l-Mayyas told us that Ahmad b. 'Ubayd
b. Nagih told him that al-Agma'l said: Dhu'r-Rumma was asked
'How could you know the letter mim unless the one who
described you as teaching boys to write on camel's shoulder-
blades was right? And he answered, "By God, I do not know
how to write mim, but on coming from the desert to the culbi-
vated land, I saw boys throwing walnubts into holes. T halted
by them watching. One of the boys said to his comrades: 'You
have made this hole too small like mIm.' Then one of the béys
got up and ground his heel into the hole and thus widened
the hole. So I learned that the letter mim is something
small and I likened my she-camel's eye to it when she became
lean and tired."cl) It must be noted that this incident is
supposed o have taken place in the cultivated land and that
the participanté were children. The language of the account,
for this reason, must have been simple and straight-forward.
Yet the strange and obscure words which it contains point to
verbal usages beyond the ken of the dweller of the cultivated

land and certainly of their children. The words 'azzagtum'

(1) al-Qali, Amali, Cairo, 1926, ii, 5; al-Mughir, ii, 350.
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of their children. The words 'azzaqtum' instead of 'dayyaqtum'
' 'Uga' instead of 'hufra' might be used, if at all, by Bedouins
living in the heart of the desert. The style of narrative
differs from the style of all other accounts attributed tp
Qgﬁ'r—Rumma,(l) and betrays the linguisfic pedantry of the
philologist. The word 'fijrim' instead of 'jawz' of which al-
QalI, the author of al-Amall, says, "I did not find this word
in the books of the philologists nor did I hear it from any of
our professors except him (meaning Abu 'luMa&yas)", may hint
significantly at the inventor of the whole account, namely, the
transmitter Abu 'l-Mayyas. Furthermore, it does not say on
whose authority al-Agma'l relates, nor can it be reconciled
with anothem account related on the authority of al-Asma'l
himself, in which he states that 'Isa b. 'Umar said "One day

I wass reading to Qgﬁ'ruRumma some of his poetry when he said

to me 'Write this letter correctly'. I asked him 'Can you
write?' 'Yes' he answered, 'a townsman from amongst you came
and taught us by writing upan the sand'"(e) Nor does it accord
with the account which states that al-Asm'I was critical of
Qgﬁ'r-Rumma because the latter was a teacher of boys in the
desert.(3) Why, it may then be asked, is Dhu'r-Rumma

presented: as having denied the knowledge of writing? It seems

(1) al~Sull, Adab al-kuttab, Cairo, A.H. 1341, i, 62; _al-
Muwashshah 177, 178 & 195, al—Muzhlr, ii, 349; Diwan
al-ma'sniy ii, 120; alnHayawan, i, 41; Majalis Tha'lab,
i, 39; al-Aghani, xv, 125 & xvi, 122.

(2) al-Muwashshah, 178.

(3) Ibid, 192,
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probable as Krenkow asserts that some grammarians, who were
also philologists "had put up the thesis that poets did not
possess the knowledge of Writing",(l) for, as a modern critic
points out,(g) they considered the poet's acquaintance with
the art of writing a defect which would discredit his poetry.
.They regarded it as something alien to the desert Arabs and
as a mark of civilisation which would corrupt the Bedouins'
pure language. Thus, they descredited everyone who had
visited the settled provinces frequently and acquainted
himself with some aspects of urban life. al-Jahiz says: Abu
'l-Mufad¢al al-'Anbari (a Bedouin) told Ibn Bashir:

'Lagt night I found a book. I picked it up and I have
it with me. They said it contains poetry: if you would like
to have it I shall give it to you.' Ibﬁ Bashir said: 'I want
it if it is shackled', (meaning vocalized). Abu 'l-lufaddal
said: 'By God I do not know whether it is shackled or
fettered'. (A pun is intended here, for the equivalent of
shackled in Arabic means vocalized). Had this Bedouin known
vocalization, Ibn Bashir would have paid no attention to his

J‘.‘J‘.J::Ld.”(5> For this reason, Qgﬁ‘rwRumma was discredited,(4)
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Arabic poetry, 264.

Masadlr al-shi'r al-Jahili, 116-117.
al—Bayan, 163-164.

Diwan al-ma'ani, ii, 120.

Krenkow, The use of writing for the preservation of ancient
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and that is why al-Asma'i spoke of him disparagingly‘cl)
Consequently, someone, probably a philologist, who needed some
citations from his paetby, undertook the task of defending him
by putting in his mouth the account that explaius'how he came
to know the letter mim, thus confirming his illiteracy.

That he knew the art of writing is obvious from his
poetry, for he describes in a verse the places of the ruined
encampnents of Mayya as a vocalized book.cg) And he likens,
in another verse, apart from comparing his she-camel's eye to
the letter mim,(3) the beaks of the birds in the ruined

encampments to the pointed ends of pens which write and

vocalige. C ) 0 w2 -
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No one can recognize the vocalization of a book and
differentiate between writing and vocaligation without having
the knowledge of writing. Moreover al-Ziyadl is quoted as

saying that he had read something written by Dhu'r-Rumma
himself.(B) It is said also that he was asked: "which is

correct %U‘gtgyﬁ’or AUE{/f.Q?", and he answered: "That which

has more letters. n(6) Finally, some of his contemporaries

(1) al-iluwashshah, 180 and 192,

(2) The diwan of Dhu'r-Rumma, 1xxl, 3
(3) Ibid, lxxv, 53._

(4) The diwan of Dhu'r-Rumma, Ixxiii, &.
(5) Simt al-la’ all, Margin, ii, 632.
(6) al-Aghan, xvi, 121.
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provide us with interesting accounts on this matter. Shu'ba
asked Dhu'r-Rumma to dictate his poetry to him; he agreed and
began reciting. Noticing some mistakes in Shu'ba's writing,
he instructed him to correct them. "Do you write?" Shu'ba
asked. Dhu'r~Rumme replied: "A man from al-Hira came to us
and undertook the task of teaching our children. I used to
take him to the sands upon which he taught me, andl do this
(watching Shu'ba's writing and correcting it) lest you say
that which I have not said."(}) Something to this effect is
said o have been related by Hammad al-Rawiya on one occasion
and by 'Isa b. 'Umar also, as has been mentioned above, on
another. To both, Dhu'r-Rumma admitted that he knew the art
of Writing.ce) In some versions he is reported to have asked
them to keep it secret. |

A collation of these is sufficient in itself to throw
doubt on them. In some(5) Dhu'r-Rumma is said to have asked
Hammad not to tell anyone about his knowledge of writing. In
another ) he is merely quoted as saying: "I will not hide
it from you." 1In one version of 'Isa's account, he said to

'Isa: "Beware of telling anyone of it"§5) In another he is

(1) al-Muwashshah, 177.
(2) al-sShi'r wa_ 'l—shu ara., i, 5@Y: Adab al-kuttab, 62;
Simt al-la'ali', Margin, _ii, 632; al—Muwashshah 177 & 178,
al=-lluzhir, ii, 349; Masadir al-shi'e al- Jahlli 117-118.
al~Muwashshahl l??, adab al-kuttab, 62.
Diwan al-ma' ani, ii, 120.

al-Muwashshah, 178.
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presented as having asked him to keep it secret for "it is
reproachful among us".(l) In two other versions nothing of
the sort is mentioned; he simply adunitted his knowledge of
writing.(g) A significant point is raised by the quotation
from Ibn Qutayba(z) which is germane to.the whole argument -
that is to say, that the knowledge of writing was regarded

by the tribes as a stigma. This is clearly fallacious. In
the first place Shu*ba's account does not indicate it.
Secondly, the story mentioned earlier in this chapter, of his
visits together with his mother to al-Hugayn b. fAbada b.
Nufaym of Banu ‘Adi for the writing of a charm, and again when
he recited his composition to al-Husayn, shows nothing but the
respect of the illiterate for the literate. The aura of social
respect which went with a capacity for writing is well illust-
rated by the passage in al-Baladhuri's Futuh al-Buldan
describing the_Kamil, (perfect,) as "one who in addition to
knowing writing knows how to shoot andswim."(q)

Furthermore, writing amongst Banu, ‘AdT, Dhu'r-Rumna's
clan, was not a rare accomplishment. al—Farazdaq and his
rawiya, Ibn Mattawayhi, went to see the poet, *Umar b. Laja’
al-Taymi. They found him surrounded by youths from Banu fA4I
writing down his boast sbout the tribe of al-Ribab. (o)

al-Shi'r wa '‘l-shu'ara, i, 507.

al- Muzhlr, ii, 349; al-Muwashshah, 178.

al-Shi'r wa 'l-shu'ara', i, 507.

al-Baladhurl, Furuh al-buldan, Cairo, 1932, 459; also its
English v ve231on, New York, 1924, ii, 2%4.

(5) The naga'id of Jarir and al-Farazdaq, edited by A. Bevan
Leiden, 1905-1912, 907-908.
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It is clear that the weight of evidence leads one to
conclude that Dhu'r~Rumme was familiar with the art of writing.
The explanation of the conflicting and anomalous statements on
this point probably lies once again with the philologists. It
was in their inbterests to perpetuate the belief that the
Bedouih poets were illiterate, since writing was a sign of
civilization and Hherefore, by extension, a hint that the
linguistic purity of the citational material which they
required was marred. To support this contention. they were
prepared to fabricate material affirming the illiteracy of

such poets as Dhu'r-Rumma.

His early poetic training

As a young man,_ggﬁ'r-Rumma was a rawiya of 'Ubayd b.
Husayn al—Ra'i,(l) a Bedouin poet of some merit,(g) who gained
fame in describing in his poetry camels, their life in the
desert, their journeys towards water and their shepherds.(g)
Though al-Ra'i, generally speaking, followed the style and
imagery of his predecessors, yet he had: his own way and treat-
ment of a theme so muchsso that some critics said of him that

it was "as if he traverses the desert without a guide."(4)

(1) Tabagat al-shu'ara, 467;al-Muwashshak, 170.

(2) Tabaqat al-shu'ara, 434; Amali al~MurtaQa, ii, 28
Shi'r al-Tabl'a, l40-l4l,

(3) Shi'r al—tabl a, 141.

(4) al-Agganl, xx, 187; Tabagat al-shu'ara, 434,
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Dhu'r-Rumma's poetry shows clearly the influence of this
poet. More specifically, it is al-Ra'i's preoccupation with
camels and desert life which can be regarded as a direct,
though not the sole, influence responsible for nourishing and
strengthening a similar trend in Qgﬁ?r-Rumma.(l) The latter
considered al-Ra~1 as his imam and used to recite his poetry
on frequent occasions as examples to support his own composition
By so doing he incurred the anger of his claun who thought of
al-Ra'l as inferior compared with their poet.ca)

However, having reached his maturity, Qgﬁ'r—ﬂumma could
not confine limself to al-Ra'l's single way. His genius
longed for a more spacious and different milieu. "He and
I", Dhu'r-Rumma says, speaking of his relations with al-Ra'l,
"were like nothing but a young man attending ﬁhe conpany of
an 0ld (experienced) man, going with him along certain ways,
then deparﬁing from him. The young man then goes along
mountain‘passes and valleys which have never been traversed
by the old man."(3) Indeed, he traversed different ways and
roved in many directions, but some of the dust from the first
journeys in the wake of al-Ra'l was never shaken off him.(4)
Bad luck exposed al-Ra'l to Jarir's sharp satire which

annibilated him and shortly afterwards he died in disgrace.(5)

(1) al—Shawamlkh, 30; Shi'r al-tabi'a, 140
(2) al- Muwashshah 170.

(3) al-~Aghani, X xvm, 121

(4) Amali al-murtada, ii, 28-29.

(5) Tabagat al-shu ara, 572-374.
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Dhu'r-Rumma remained faithful to his master with respect and
admiration. 1)

Perhaps greater than al-Ra'l's influence upon Dhu'r-
Rumma's poetical education was that of the Jahill poets. As
the last great representative of the Bedouin school of poetry,
Qgﬁ'r~Rumma was, in fact, summing up amd embodying in his
poetry the traditions of the Jahiliya odes. As has been
mentioned earlier, Yamama was the main theatre on whose stage
most of the Jahill poets sang their poetry. Dhiu'r-Rumma,
brought up in Yemama, was not only one of the audience of
that theatre, but by his natural inclination and because of
his poetic gifts, was able, afterwards, to ascend the stage
and sing the same melody. The audience was eager to lisbten
to him(e)as were its predecessors to the Jahili poets them-
selves. Since he stood out, in his maturity as a well-versed
authority on the pre-Islamic poetry, his upbringing in Yamama
must have provided him with an ample opportunity for an
education in poetry. He became such an expert and undisputed
master in the field as to be able to differentiate between
that which was of Jahiliya composition and that which was

composed in the Islamic era. _It is related that "Hammad
al-Rawiya went to Bilal b. Abi-Burda (the governor'of Bagra)

(1) al-Muwashshah, 183. _ _
(2) al-Aghanl, xvi, 112; Masari' al-Ushshaq, 316;
Wafagiyé[§én566; Sharh, al-Sharishi, ii, 58.
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and recited a panegyric in praise of him while Dhu'r-Rumma -
was present. Bilal asked Dhu'r-Rumma: 'What do you think
of this poem? 'Good', Dhu'r-Rumma answered, 'but it is not
his'. 'Who said it?' Bilal enquired. But he replied that
he did not know except that Hammad did not compose it. After
Bilal had fulfilled Hammad's requirements and rewarded him,
he asked him: Did you compose this poem?’' 'No', Hemmad
answered. 'But who did it?' Bilal eagerly enquired. To
this Hammad answered, 'One of the Jahili poets. It is an
old poem and no-one knows it except me.' Bilal then asked
him 'How did Dhu'r-Rumma know that it was not yours?' He
could differentiate' was his reply, 'between the composition

of the people of al-JahilIya and that of the people of
Islam‘ '(1’) 1)

His travels and his seagrch for patronage

There are other formative influences that worked upon
him. He was a great wanderer(2) and it sometimes seems to
the reader of his diwan as if he were roving with no destina-
tion in mind but simply to satisfy his own insatiable love
for travel.(a) He not only traversed al-Yamama and the

expanse of al~Dahna', which he depicts vividly in his poetry,

(1) al—Agganl (Dar aanutub) vi, 88.
(2) See the DIwan of Dhu' r—Rumma, vii, 10; x, 52 and 62;
X xvm, 33, xxmx, 28_29, Ixxvii, 93 Ixxviii, 13-14.
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but went as far as Isfahan.(l) He also travelled westward

to Hlaaz as a pilgrin, @) and there he praised Ibrahim b.
Blggam(a) of Banu Makhzum, the Governor of ngaz (lO6~ll4),(4)

and might have listened to some traditionists(5) and poets.

It is also possible that he had been to the Mediterranean
Seaec6) Of the greatest interest among his wanderings are
those which brought him frequently to Besra and xata.(7)  He
was certainly cliosely acgquainted with these two cultural
centres and their learned men.

s Qgﬁ'r-Rumma apparently was an orphan and must have
suffered as had most of the Bedouin from the lash ©&f poverty.
In verses, some of which were recorded earlier in this chapter,
he complained that Hisham, his brother, severed the tie of
brotherhood_and moved away from him because he saw ‘'my burden-
camels became few."ca) The sameilmplication of poverty can

be read into the verses in which he complains of Hisham's

refusal to turn towards him with favour in spite of his

(1) See the diwan of Dhu'r-Rumma, x1li, 5-6; lxvii, 45;
al-Shawamlkh 72-7%.

(2) The di-wan of Dhu'r-Rumma, xlvi, 17-21.

(3) Ibid, lxxyiii, 19-26.

4) al—Tabarl, Annales, Leiden, 1879-190l, ii, 1561; Ibn

al-Athir, al-Kamil, Leiden, 1867- 1874, v, lOO, 133

(5) In al-Lubab fi tahdhmb al-ansab, Dhu'r-Rumma 13 described
as a traditionist. "He transmltted from Tbn 'abbas, and
Abu~-Muharib transmitted on his authority." al-Lubab
f£i tahdhib aluansab, i, 445,

(6) The dlwan of Dhu'r-Rumma, 1lxxv, 35.

(7) al-Aghsni, i, 347-348, v, 364 & xvi, 112, 121, 118 & 122
al~Muwashshah, 172, 179 180, 184-185, and 395,
The diwan of Dhu r-Rumma Ixxxvii, 29.

(8) The diwan of Dhu'r-Rumma, xlvii, 15.
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(QQﬁ'f-Rumma'@ﬁhopes.(l)

Haying heard of the great fortunes bestowed upon many
poets by bountiful patrons, necessity and ambition prompted
ﬁim to end most of his wanderings in seeking the favour of
some influential person. Thus, he paild frequent visits to
Basra and Kﬁfa.(2) and visited also al—ﬂijaz(a)and many other
places where he eulogised his patrons. It seems that he
appeared as a panegyrist in his early twenties, for he
eulogized Malik b. Misma', chief of Bakr b. Wa'il, who was
killed together with his brother, 'Abd alQMalik, by Mu'awiya
b. Yazid b. al-Muhallab in the year A.H. 102. Accordingly,
he must have praised him some time earlier, since Malik and
his brothers were prisoners in the hands of Mu'awiya and when
the latter received the news of his father's defeat he killed
them along with thirty other prisoners.(4) On one occasion,
Dhu'r-Rumma complained that he was prevented from being
received by Malik b. Misma'. (> Could it be, as seems likely,
that he was still a young unknown poet who could not find
ready ingress to the chief? In his diwan there is an ode
which reveals his early ambitious desire to eulogise eminent
rulers. In this ode he mentions that a certain illness

prevented him from visiting Ibn Layla ('Umar b. 'Abd al-'Aziz)

Ibid, xlvii, 12-18.

al—Agganl xvi,_llz.

The diwan of Dhu' r-Rumma, xlvi, 17-21.
al-Tabari, Annales, ii, 139, 1409.
The diwan of Dhu'r-Rumma, xvii, 13.
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after the latter had been installed as Caliph. He was
confined, he complains, to his quarters for such a long time
that he became familiar to the dogs of the tribe and a
spider wove his web over his saddle.(l) '"Unar was Caliph
from A.H. 99 to 1o1.(?)

The following are his other patrons more or less in
chronological order:-

1. ‘Abd al-Malik, (3) b. Bishr. b. Marwdn, Governor of
Basra, A.H. 102.C4)

2. Hilal D. Abwaz(B) of Banu Tamim who killed Yazid b.
al-Muhallab A.H. 102, (perhaps he eulogized him soon
after defleating Yazid).

%3, fUmar B. Hubayra,(6) Governor of Iraq A.H. 102—105§7)

4. Malik b. al-Mundhir b. al-Jirdd, ®) police-chief of
Besra A.H. 106-109.(?)

(10)

5. Ibrahim b. Hisham of Banu Makhzum, Governor:of

Ibid, lxiv, 35-37.

al- Kam:l (Ibn al-Athir) v, 27, 42.

The dlwan of Dhu'r-Rumma, xlviii, 66-69.
l-Tabarl, Annales, 1433,

The diwan of Dhu'r-Rumma, xx, 17-33.

Tbid, xxv, 36=48.

al-Tabari, Annales, ii, 1433 and 1467-1468.
The diwan of Dhu’ r-Rumma, liv, 1-14.
al-Tabarl, Annales, ii, 1487; al—Agganl, xix, 18. -

) The diwan of Dhu'r-Rumma, lxxviii, 19-26; Khizanat
al-adad, i, 10%.
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al-Hijsm, 106-114 a.m. (1)

6. Aban b. almwalid;(e)deputy of Khalid alngasri at Faris(5>
on one occasion and at Wésip(4) on another (perhaps as
early as Khalid's reign 105-120 A.H.)(P)

7.  BilAl b. AbI Burda,®) first as police chief(?) of
Besra 109 A.H. then its judge and gbvernor from 110~
120 a.H.(8)

8. al-Muh3jir b. ‘Abdullah, ?) governor of al-Yamdma (In
al-Aghani "al-Farazdaq's death was announced to Jarir
while the latter was sitting with al-Muhajir in
al—Yamama."clo) Since al-Farazdaq died about 114 Ao, (1)

al-Aghani's statement indicates that in that year

(1) al-Tabari, Annales, 1561; al-Kamil (Ibn al-Athir), v.
100, 133.

(2) The diwan of Dhu'r-Rumma, xxi, 24-29.

(3) al-Aghani, xix, 20.

(4% al-Aghani, xv, 114,
al-Tabari, Annales, ii, 1467-1468; al-Kamil (Ibn-Athir),

v, 93, 165

(6) The dman of Dhu'r-Rumma, xxxii, 54-78, xxzxv, 49-76, lvii,
54-10Q, lix, 1-3 (the whole fragment) and lxxxvii, 33-59,
Wafayat al a'yan, i, 564; Husri, Zahr al-'Adab, Cairo,_
1929, i, 105; al-Kamil (of al-Mubarrad), i, 27, Nuwayri
Nihayat al-Arab, Cairo, 1924, iii, 192; al-Muwashshah,
184; Khafaji, Sharh durrat al-ghawwas, Constantlnople,
A.H. 1299, 190 and 225-226.

(7) al- Tabarl, Annales, ii, 1506.

(8) 1Ibid, ii, 1526.

(9) The dIwan of Dhu'r-Rumma, lxii, 36-53.

(10) al—Agganl xix%, 45.

(11) al-Bagir *Asr al—Qur an, Baghdad, 1947, 192.
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al-Muhajir was still the governor of al-Yamanma.
9. al-Muladhim b. Hurayth(l) of Banu Hanifa,(date unknown)

-~ 10. Hisham b. 'Abd al—Malik(g) who ruled from A.H. 105 to
125.(5)

In one of his odes there are some verses(q) in praise of
'Ubaydullah b. Ma'mar of Banl Taym. Having been composed by
Dhu'r-Rumma, they must have been in praise of one of his
descendants, for 'Ubaydullah was killed in Istakhr during
'"Ubthman's reign in the year 23 A.H.(5) In another ode,(6)
Dhu'r-Rumma describes in detail his she-camel and her travel
throughout the desert and in one verse<7)only he addresses
his patron as the Commander of the faithful and in another
verse<8) he merely states that he travelled all the distance
neither because of a dispute nor because he sought refiuge from
a crime he had committed. In three other verses,(g) he

describes his she-camel as yearning towards a noble group of

(1) The diwan of Dhu'r-Rumma, lxxxi.

(2) Ibid, 1x, 17.

(3) al- Tabarl, Annales, ii, 1466 and 1728; al-Kamil (Ibn al-
Athir) v, 92, 195.

(4) The diwan of Dhu'r-Rumma, lxx, 56-59.

(5) al-Tabari, Annales, %, 2830.

(6) The diwan of Dhu'r-Rumma, lxxxi.

(7) Ibid, lxxxi, I8.

(8) Ibld, lxxxi, 25.

(9Q Ibid, 1lxxxi, 38-39-40. In al'Iqd al-farid of Ibn 'Abd

Rabbih (Cairo, 1940, i, 319), the first verse says that
his property was not acquired by inheritvance of blood-
money nor from unlawful gain, but God's endowment gained
from every journey etc.
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camels left in the tribe and that these camels were God's
endowment gained from every Jjourney to a powerful, generous
ruler either crowned or turbaned. It is said that the
Commander of the faithful mentioned by Dhu'r-Rumma was 'Abd
al-Malik b. Marwan who denied him any bounty and remarked that
he praised his she-camel instead of the Caliph and that he
should ask her to grant him the favour he had hoped to receive
from him.(l> This is certainly inaccurate, for 'Abd al-Malik
died in the year 86 £.15.3) yhen Dhu'r-Rumma was only nine
years old. It is clearly impossible that 'Abd al-Malik

should have asked Dhu'r-Rumma %o recite to him some of his
poetry and that Dhu'r-Rumma had responded by reciting 'What
ails thy eye that water from it is flowing.' The same
condemnation applied to the additional embroiderings of the
tale to the effect that, on hearing this opening of the ode,
'Abd al-Malik took it as an allusion to his eyes which were
given to watering, rebuked him and ordered that he should be
thrown out.(3) Tt is interesting to read that the able critic

and the author of al-Wasata, 'Ali-al-Jurjani, doubted, though

(1) al-Aghani, (Dar al-Kutub), xii, 37-39; in al-Khasa'isg

and Pasih Tha'lab, he is reported to have recited to _
'Abd al-Malik another ode (wy»\Gpcr Tuwrw i 1) (the diwan
of Dhu'r~Rumma lxxv) which contains no praise at all. See
Ibn Jinni, al-Khasa'is, Cairo, 1913, i, 411 and Fasih
Tha'lab, 3, 100-101.

(2) al-Tabari, Annales, ii, 11.72. _

(3) Ibn Hajja al-Hamawi, Khizanat al-adab, Bulaq, A.H. 1291,5
al-'Umda, i, 148-149.
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not on a chronological basis, the soundness of such an anecdote.
He says, "I suspect this anecdote and do not think it is
genuine."(l) Certainly there are some verses addressed to a

~ certain Commander of the Faithful but it is difficult to

decide to whom they were addressed. It is highly probable

that this Caliph was Hisham b. 'Abd al-Malik; he is praised

in a verse of another ode and Dhu'r-Rumma was very active in
the first half of Hisham's reign.

As regards al-Muhajir, Dhu'r-Rumma voicediin an eloguent
panegyric his grievance "against a certain 'Utayba b. Tartuth
relating to a well, for 80 years the property of his tribe and
of which 'Utayba had usurped possession. The matter was
~ brought before Muhajir, then Governof of al-Yamama, and
apparently Dhu'r-Rumma was successful in his claim."(e)

Except in the case of Bilal, there is little information on

his relations with other patrons. Did they repay him for

his praise? It seems likely that they did so, for it is
difficult to imagine 'Aban b. al-Walid, Qasri's generous deputy
and a lover of poetry, listening to Dhu'r-Rumma's magnificent
verses in his praise without rewarding him bountifully.

As for the Caliphs, it seems plausible that they were not

pleased with the poems he recited to them, which contain no

(1) al~ Juraanl, al-Wasata, Saida, A.H. 1331, 129.
(2) The diwan of Dhu'r-Rummé, 1lx, 17; A Short Account
of DPhur-~Rummah, 298.
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praise except for the poet's own she-camel and details of
the desert world., However, in a verse mentioned! previously
he states that he received endowments from 'erowned and
turbaned ones'.(l) The crowned could be a Caliph though he
sometimes describes a governor like Bilal as king.(g)

Bildal b. AbT Burda was Dhil'r-Rumma's favourite patron.ca)
A grandson of Abu Musa al-Ash'ari, Ali's delegate to the
Arbitration of Adhruh, Bilal was a subtle ambitious man, who
did not stick at trifles.(q) He manceuvred cuaningly to
grasp a post in which he might be able to satiate his ambition.
But, however pious he pretended to be, his underlying
unscrupulousness of character was exposed(5) before the
righteous Caliph 'Umar b. 'Abd al-fAziz and his schemes failed,
but not for long. In the reign of Hisham b. 'Abd al-Malik,
he succeeded in becoming in 109, police chief of BagraCS) and
in theqfollowing year its Governor, an appointment that
included control of the judiciary.(7> He remained there till

120 A.H,CS) when Khalid al-Qasri was dismissed from his office

(1) The diwan of Dhu' rwRumma, 1xxxi, 40

(2) Ibid, lXXXVll, 36.

(3) Wafayat al-a'yan, i, 564; al-Zarakli, al-A'lam, Cairo,
1927, i, 106; Encyclopaedia of Islam, 964.

(4) al-Bayan wa 11— ~tabyin, i, 179, al-Muwashghah, 178; al-
Kamil (of al—Mubarrad), i, 268-269; Khizanat al-adab
(Baghdadi), iii, 32.

(5) al-Kamil (of al-Mubarrad), i, 268; Khizanat al-adab

(Baghdadl), iii, 32.

al-Tabari, Annales, 1506.

Ibid, 1526.

Tbid, 1658; al-Kamil (Ibn al-Athir), v, 167.
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and taken together with his deputies as prisoners to Kufa
where Bilal met his death in a very dramatic way. It is
related that he asked the gaoler to falsely inform Yusuf b.
'"Umar, then the Governor, of his death in return for an ample
reward. To this the gaoler agreed, but having been informed
of Bilal's death, Yusuf insisted on seeing the dead body.
Thus the terrified gaoler saw no alternative but to hasten to
the prison in order to kill Bilal before the Governor's
examination in order to save his own heado(l)

Bilal was & learned man(a) fond of poetry and praise.
He was cordial to poets and learned men, among them being
Hemmad-al-Rawiya and Abu 'Umr b. al-'215'.(3)  mis was
something of a literary salon in which philological and liter-
ary subjects were disoussed.(4) In addition to this he found
in poetry a way to gain fame for his family and himself in
order to enhance his reputation and satisfy his ambitions, for
poetry was always an influential means to fame and glory.
Bilal and Dhu'r-Rumma found in each other mutual interests.
The patron and the laureate were friends and they exchanged
their mutual admiration in the forms of presents of gold and

poetical panegyrics respectively.

(1) Khizanat al-adab (Baghd3di), iii, 32.

(2) al-Kamil (of al-Mubarrad), i, 268-269; Khizanat al-adab
(Baghdadl), iii, 32.

(3) al-Aghanil, vi, 88 and xvi, 121-122.

(&) Tbid, xvi, 121-122.
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' The once needy Bedouin orphan was no longer poor. He
must have received from his patron many valuable gifts which
incurred the envy of his rival, Ru'ba, for fhe latter
complained to Bilal that Dhu'r-Rumma received his rewards for
panegyrics which had not been composed by him, but put
together from fragments which he had plagiarised. It seems
that 3;151 realized that Ru'ba's grudge was prompted: by envy
of Dhu'r-Rumma and retorted that had this been so, Dhi'Rumma
would still have deserved the gifts for putting the fragments
together and ordered that Dhu'r-Rumma should be given ten
thousand dirhams.cl) Thus the impoverished Bedouin orphan
was seen in al-Mirbad wearing a two-hundred~dinars garment
which was clearly a sign of Wealth.(a) There are also
several verses which show that he was no longer poo:::'.(5>

That he had been rewarded by Bilal is obvious from the many
panegyrics dedicated to him which are full of sincere and
heart-felt praise. In fact, he seemed, in his last years,

to be Bilal's poet only and continuved eulogizing him till the
year of his death. In a verse from one of his panygyrics on
Bilal, Dhu'r-Rumma states: that he had no excuse for being in

love after he had passed fortya(A) Had he lived only forty

(1) al-Aghani, xvi, 123. _

(2) al-Aghani, xvi, 123, Shi'r al-tabia, 148.

(3) The diwaid of Dhu'r-Rumma, vii, 2L, xxix, 38, 1lii, 54,
and lxxx1,26=27 and 38-39.

(4) Tobid, xxx¥, 3.
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years, as all authorities agreed, this panegyric must have

been composed in the last year of his life which shows

clearly his good relatioﬁ with his patron.

Dhu'r-Rumna - The Lover

The story of Dhu'r-Rumma's love, though it has come down

to us in a very confused form, still conveys the authentic

feeling of e true personal experience against a Bedouin back-

ground. His beloved is called Mayya whom he seems to have

loved from his early twenties till he died.(l) Here is a

parallel to the 'Udhri Lovers, yet he differs from them in

having what may be called a marginal love for other women.

However, it is his love for Mayya which deserves to be

discussed.

(1) This can be substantiated from his poetry, for he mentions

Lt

her in a series of poems which can themselves be chronolo-
gically arranged on the basis of the references in them to
historic personages. He mentions her in a poem (Diwan,
lxiv) in which he refers to the fact that illness prevented
him from visiting Ibn Tayla ('Umar b. Abd al-Aziz A.H.
99-101), since the latter's installation. He also
mentions her (Diwan xx) in his praise of Hilal b. Ahwaz
about 102 A.H. Also in Diwan, xxv -~ in which he praised
Umar b. Hubayra (A.H. 102-105), also in Diwan, lxxviii -

in which he_praises Ibrahim b. Makhzum (A.H. 106-114).

Also in Diwan, xxi_ -~ in which he pralses Aban b.al-Walid
(A.H. 105-120), also in Blwan, XXX, xxxii, lvii, lxxxvii -
in which he_praises Bilal b. Abu Burda (A.H. 109-120).
And also in Diwan, 1x ~ in which he praises Hisham b. Abd

al-Malik (A.H. 1L05-125).
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first, for they have become "one of the celebrated pairs of
lovers among the Arabs“.(l) He devoted most of his poetbry

to singing of her beauty, expressing his anguish and yearning
and describing her ruined encampments until "this devotiom
becane proverbial.“cg) Thus "he was called ggaylén of Mayyanga)
AbU Tammam in his famous Ba'iya celebrating the conquest of
'Ammuriyes says:

The encampment of Mayya, inhabited, with Ghaylan
visiting it,

Is not more beautiful than your ruined houses,(4)
And al-Hariri, in one of his Magamat, tells of "é heat to
cause ggaylén to forget Mayya,"(5) Mayya is said to have
been a descendant of Qaya b,'K§im(6) of Banu Mingar, who
was in the delegation of tamim to the prophet. It is reported
that the prophet said to him "You are the master of the Bedouin
people."(7) But the historians differ as to who her father

was. He is said to have been called Muqatil b. Taliba(g)

(1) Al~Shi'ar wa 'l-shu-ara', i, 508; Wafayat al-a'yan, i, 563;
Ibn al-'Imad. Shadharat al-dhabab, Cairo, A.H. 1350, i,
122; Encyclopaedia of Islam,_§64.

(2) A short account of Dhu'r-Rumma, 294.

(3) Ibid, 294; Sharh magamat al-Hariri, ii, 57,

(4) Dlwan Abi Tammam,(ed. M. 'Azzam), Cairo, 1951, i, 62.

(5) A short account of Dhu'r-Rummah, 294; Sharh maqamat al-
Havlrl, ii, 56.

(6)'Al-Shi'r wa 'l-shu'ara', i, 508, Amali (al-zZajjaj), 56;
al-Aghani, xvi, 121; simt al-la'ali', i, 82; Shadharat
al-dhabab, i, 122.

(7) Wafayat al-a'yan, i, 563; Shadharat al-dhahab, i, 122,

(8) Wafayat al-a'yan, i, 563.
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(or Tulayb)( ) b. Qays b. ASlm fA51m bo Tallba,<2)

or
Tallba b. Qayq (3) In the diwan of Dhu r-Rumma there is
this verse:-
"Tf Mayya was married to a base perseon, it is indeed
because Mundhir has for long been seeking a mate for
Mayya, to humiliate her"o(4)
The commentary on the verse says that Mundhir was the
name of her father.(”’ But it could be that "Mundhir" is a
misreading of "Mingar" and accordingly, as Macartney con-
jectures(S) we should read in the above verse ( Jﬁ%g) to which
tribe Mayya belonged.
She is described. as one of the most beautiful women of
her time.(7) We have four accounts depicting her on different
occasions:—
(i) ‘I§ma b. Malik, a friend of Dhu'r-Rumma, is reported
to have said that he accompanied Dhu'r-Rumma on a
visit to Mayya. He described her as a soft and
pleasing girl. She was falr-complexionedi, tall and
with long hair.(B)

(ii) Ibn Qubtayba says that Ibn Sawwar al-Ghanawl said that

(1) Shadharat al-dhahab, i, 122.

(2) Wafayat al-a’ydn, i, 563; $imt al-la’ ali', i, 82. In
al-Shi'r wa 'l-shu'ara', she is mentioned: as Mayya, the
daughter of fulan, (s0 and 50, b, Taliba. See al-Shi'r
wa 'l-shu'ara', i, 508.

)  Amali of al-ZaaQag, 56.

4) The diwan of Dhu'r-Rumma, lxxxvi, 15.

5) Ibid, p. 648.

6) See the diwan of Dhu'r-Rumma, (Index xix).

7) al-ghi'r wa 'l-shu'drd', i, 509; 'Uyln al-akhbar, iv. 39.

8) Majalis Tha'lab, i, 40; Diwan al-MNa' anl, i, 2%3; Magari'

al'Ushshaqg. 381,
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he had seen Mayya accompanied by her little children.
He described her as smooth-featured, broad-cheeked and
acquiline-nosed, bearing the brand of beauty. She |
told him that she had given birth to all her children
in the camel's pastures. Ibn Qutayba says that he
asked him whether she had recited for him some of
Dhi'r-Rumma's poetry and he answered that "She poured
forth recitation the like of which your father had
never encountered,“(l)

(iii) Abu-al-Muhalhil al-Huda'l said that he went to the
desert seeking Mayya and when he came to a hbig tent he
saw an old woman. "I greeted her" he said and asked
her for Mayya's tent. She said that she was Mayya.

"T was amaged. I said to her 'T am surprised at
Dhu'!'r-Rumma and the quantity of his compbsition about
you'. 'Do not be surprised', she answered, 'for I
shall show you that which you will consider as his
excuse.' Then she summoned someone and there came a
young girl wearing a veil. She asked her to unveil

her face and when the girl did so I was greatly amazed
by what I saw of her beauty and uniqueness". The old
woman told him that Dhu'r-Rumme had fallen in love with
her when she had been as young and beautiful as this

girl. "I said: 'God may forgive him and have mercy

(1) al-Shi'r wa 'l-shu'ara, i, 508-509; Wafayat, dl-a'yan
1, 564.
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upon him.' Then I asked her to recite (some of
Dhu'r-Rumma's poetry) and she recited while I was
writing down what she said."(*)

(iv) Muhammad b. al—ﬁajjéj al-Asadi b. 'Amr b. Teamim said:
"T passed by Mayya when she had become old. I halted
by her and I was}?gﬁng « I said: 'O Mayyal! I
regard Dhu'r-Rumma as wasting his words on you:-

Are you not holding yourself away fronm

mentioning layya?

And have you not forgotten your last meeting

with her so that you remember?

You are enamoured by Mayya, not coming to your

senses, yet before her are: a barrier, doors and

a concealing curtain.
She laughed and said: 'You see me now when I have
become an old woman and my beauty has vanished.
May God have mercy on Ghaylan for he recited this
poem about me when I was more beautiful than a
kindled fire on a moonlit night in the eye of one
stricken by cold. And you shall not leave until T
establish for you his excuse." Then she called out:
'O Asmai come oubt. And there came out a young girl
like a gazelle I have never seen her like and

Mayya said 'Is there no excuse for him who composes

(1) 'Uyun al-akhbar, iv, 40.
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love poetry on this girl and loves her?' 'Yes', I
exclaimed. She then said 'By God, when I was in her
age I was more beautiful than she. Had you seen me
at that age you would have despised this girl as you
despise me now. Go rightly guided!'" (1)

It is sald that Dhu'r-Rumma first met Mayya when he went
with one of his brothers and a cousin seeking their strayed
camels. Consumedl with thirst they came suddenly to a large
tent. Dhu'r-Rumma was sent to ask for water. He went to
the tent and saw an old woman sitting under the tent-porch.

When he asked hercfor somexwater she called out "O Mayya !
It

give water to this youth! S0 he went in and on seeing the
girl, he was at once overcome by her beauty.( ) Another
account of his first meeting with Mayya is that "Mayya and
her people were neighbours in the lower growids of the Dahna’,
of Dhu'r-Rumma and his folk. Mayya being engaged in washing
her own and the servants' clothes in a tattered tent, and being
somewhat decolletee, was spied upon by Qgﬁ’r—Rumma through a
crack in the tent, with the result of making him deeply
enamoured (of her) - and after that he made her the subject of

n
his verse. (3) Another version, somewhat similar to the first,

has been given earlier in discussing his nickname.cq) Yet,

(1) al-Aghani, xvi, 120.

(2) Tbid, xvi, 11l4; Sharh magamat al-Hariri, ii, 57; A short
account of Dhu r Rummah, 294,

(3) Sharh magamat al-Hariri, ii, 57; A short account of Dhi'r
Rummaln, 294, .

(4) See above p.2.
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in spite of the apparent detail, all the accounts bear the
stamp of the story-tellerd influenoe.(l) The second account
which is reported by al-Sharishi and quoted by Macartney, for
instance, considers Dhu'r-Rumma, confusedly, as one of Banu
'udhra.(e)

It is equally difficult totrace the story of this love
in Qgﬁ'r—Rumma's poetry, for although full of sincere emotion
and yearning, it rarely takes the:forﬁ of narration. Never-
theless, one may, from a careful study of his diwan, come here
and there across some scattered information which throws some
light on the matter. He says that he came to fall in love
with Mayya suddenly and by'chance,(a) her folk were neighbours
of his and whenever he saw a glimpse of her, being overcome
by her beauty, he fell down oblivious to all things.(4) On
another occasion, her people were neighbours of his at Fitakh
and Hugwa, where she, being afraid of his deserting her, wused
to show him a sign of love which yielded no fruit. (P) At
Sharif and Dhu 'l-Rimth they spent some time where her place
was not far to be visited by him.cG) There their two peoples
were also neighbours.(7) After mentioning the obliterating of

Mayya's encampments at al-Zurq, Dahl and the rugged ground of

(1) See al-Fihrist, 306.

(2) Sharh maqgamat al—Harlrl. ii, 57.
(3) The diwan of Dhu' r-Rumma, i, 22.
(4) Ibia, lxxxvii, 5 19,

(5) Ibid, xxxix, 1ll-12.

(6) Ibid, xlvi, 9-11.

(7) Ibid, xlvii, 4 and 7.
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Hawda, he says: 'As if Mayya and I after our bygone days at
them and the days of Huzwa had no union between us, nor had
Mayya's people and ours spent the spring time at detached sand
dunes with no palm-trees planted on their edges.(l) There
were occasions when her people showed enmity to him and
prevented him talking to her or visiting her abode.(g) He
could not, at such times, talk to her nor could he do anything
but go round the tents without approaching hers.(5) He com-
plains that he did not meet her except for a short time,(q)

and describes her people's departure and how they brought back
from the pasture their camels. Whiile they were disputing
whether to'stay or to depart, he watched until their maids
pulled out Tthe curtains and the pegs.(5) When they set off,

he, unable to stay behind, followed them until he had a glimpse
of his beloved and gained a smile from her.(6) Halting to
watch the departing howdahs, he saw them like trees lifted by
the mirage,(V) and on other occasions they were like the tops
of tamarisks(a) or palm-trees.(g) On his journey bto Igfahan, he
mourns that the Kurdish people, the lapse of two years, and

black mountains had come between him and Mayya.(lo)

Ipid, 1x, i, 5 and 6.

ITbida, x1, 10; lxvii, 37.

Ibid, 1xxiii, 5 and ©.

Ibid, lxxviii, 15.

Ibid, lxxxvii, 9-12.

The diwan of Dhu'r-Rumma, xlv, 27-32.
Ibid, 1lvii, 3-11.

Ipbid, 1lxx, 7.

Ibid, lxx, 7; 1liii, 6; 1xix, 7 & 8.
Toid, x1i, 5.
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His love, it seems, was sometimes platonic and he
idealizes Mayya's physical(l) and moral(g) qualities:-
"A$s if in her mouth, though I did not taéfe

its savour, was a glass of wine that hes .

become full*flavopred."(B)
An' account of one of Dhu'r-Rumma's visits is reported by
Ibrabim b. Ishaq (and also by Muhammad b. Ziyad al-A'rabi)
on the authority of AbT Salih of Ban@i Fizdra; AbU Salih said
that_Dhu'r-Rumma was mentioned in a gathering in which some
Bedouings were present. 'Igma b. Malik, an old man from
Banu Ja’sh b. Fdzara who was then a hundred and twenty years
of age, told them that he spent a spring season together with
Dhu'r-Rumma and his brothers and that Dhi'r-Rumma asked him
one day to be provided with a she-camel which could not be
traced by Banu Mingar, Mayya's clan, for they were the clever-
est people in recognizing tracks. 'Isma provided him wifh
Ju'dhur d. of Yamaniya al-Jadall and set off with him on the
same she-camel to visit Mayya. They arrived at BanU Mingar's
camp and; luckily, the men were absent in the pastures for bthey

found Mayya alone in her tent. Having seen them coming, the

(1) Ibid, i, 11-21; x, 16-25; xx, 7-8; xxi, 5-12, xxx,_16-22;
XXXV, 19-33; al—Bayan, i, 126; Muhammad al- Isfahan1,
al-Zuhra, Beirut, 1932, 12; Usama b. Mungidh, Iubab
al-albab, Cairo, 1935, 420.

(2% The diwen of Dhu r-Rumma, i, 23-25; lxix, 5, lxxxiii, 9.

(3) Ibid, lxxxiii, 11l.
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women of Banu Mingar recognised Dhu'r~Rumma and hurried to
Mayya's tent. Mayya was a fair girl, soft and pleasing and
fairly tall with long hair falling down. ©She was wearing a
yellow scarf and green garment. They all sat down and talked
for a while and then the women asked Dhu'r-Rumma to recite some
of his poetry and he, in his turn, asked 'Isma to wecite for
them. 'Isma recited Dhu'r-Rumma's ode:

I looked out at Mayya's howdahs. They were like the

tops of palm-trees or tamarisk swinging their branches.

'Isma was occasionally interrupted by a jesting woman

making some comments on how strong his love was and how Mayya
was killing him. On his saying "What a beautiful body was
Mayya's if only her garment had been stripped off", she expressed
the wish that Mayya's garb be taken off and was rebuked by the
abashed Mayya. Then, the woman asked her friends to disperse
and leave the two lovers alone and they did so. 'Isma said,
"I got up and wenf to another tent where I could see her,
(Mayya). I heard her saying to him: 'You lied by God!' And
by God I did not know what he said to her nor did I know what
she regarded him as lying aboubt. He tarried a while them came
to me with a bottle of oil and necklaces and said to me: 'This
is perfume Mayya has given us and these are necklaces for
Ju'dhur. No, By God, I will never suspend them round a camel's

neck'. He, then, tied them up on the point of his sword and we
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went off. He used to visit her subsequently, but when that
spring was over and summer called people to disperse, he came
to me and said, 'O 'Isma, Mayya has gone off and nothing is
lefit but traces and all we have is to look at the encampments.
So let us go to see her abodes and trace the remains. We went
off to her abode and he halted there gazing. Then he said:
May you be safe, O abode of Mayya, from destruction,
And may rain continue to pour on your sandy plain.
He could not prevent his tears from flowing. I said: 'Cease!'
and he, being aware of his state said, 'Despiﬁe my (sorry)
aspect, I am énduring that which you see me in.' 'Igma said,
'T have never seen one who was more infatuated than he nor
better in consolation and endurance.' Then we went back and
departed and that was the last of him,"(l)

His poebry records his sorrow when the news of her marriage
to a certain 'Asim reached him. In a fit of anger and sorrow
he lampooned the groom and mentioned Mundhir, probably her
father as always seeking someone for Mayya's humiliation.(Q)
Then he said:

When I was informed that Mayya married to a base one, the

(1) Maaalls Tha'lab, i, 39-42; al-Agganlg xvi, 129-130; Diwan
al-ma'ani, i, 955—255, Magari' al-' ushshaqg, 351 & 3553
Amali of al-Qali, iii, 163%.

(2) The diwan of Dhu'r-Rumma, lxxxvi, 15-16.
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plain of Mi'a and its rugged grounds all wept.

" Much confusion has been wrought by rawis and story-tellers
concerning Dhii'r-Rumma's love. The following is a good example:
| Ibn Qutayba says: 'Mayya for a long time heard his poems
but never saw him. She vowed to slay a victim if she could see
him. And when she saw him, a dark, ill-favoured man, she being
one of the most beautiful of women, cried out: 'Oh how disappoint-
ing! Oh how grievous is this!' Dhu'r-Rumma then remarked:

On Mayya's face is an aura of beauty,

But below her garments is foulnegs if it were
only revealed.

Haven't you noticed that the taste of water may
be fetid,

Though the colour of the water is still white and clean.
Oh! how wasted are the poems which sang of Mayya,

When I had no control, out of infatuation, on my heartgg)
In al-Aghani this account takes enother form, though related on
the authority of Ibn Qutayba himself. It tells how Mayya, not
having seen Dhu'r-Rumma and simply having heard of. his:poems,
had vowed to slay a viectim, and how, on discovering him to be
ill-favoured, she lamented. It then describeé how Dhu'r-Rumma,

faced with this situation uttered the first verse: "On Mayya's

face etc..." Then it says: "She promptly stripped herself

(L) Ibid, lxxxvi, 18, _ _ _
(2) al-ghi'r 'l-shu'ara', i, 509; 'Uyun al-akhbar, iv, 39.
A short account of Dhu'r-Rummah, 295.




i - 49 -
sbripped herself of her clothes and asked 'Do you see foulness,

May you have no mother?' To this he retorted 'Have you not
noticed that the taste of water may be fetid, Though the colour
of the water is still white and clean.' Then she said: 'as for
what is below the clothes, that you have seen and known what
foulness is there. And it only remains that I call you to
come and taste what is below that, and by God you shall never
taste it.' He then said 'O how wasted are the poems which
sang of Mayya, when I had, out of infatuation, no control upon
ny heafte"(l) According to Shadharat al-dhahab, "Dhu'r-Rumma
did not see Mayya without her being veiled. Desiring to see
her face, he said:

'May God requite the veils with harm

They do not prevent evil from the youths,

They hide the beautiful girls and hecause of them we

cannot see then.
And they hide the ugly ones, so that they, for this
reason, flourish.'

On hearing this, she took her veil off her face. He then
recited: 'On Mayya's face etc...' and the account of al-Aghani
is then repeated at this point.(2)

In his Amalil, al-Zajjaj says that Dhu'r-Rumma's mother, who

(1) al-Aghani, xvi, 120; A short account of Dhu'r-Rummah,
295-296.
(2) shadharat al-dhahab, i, 122-123,
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was a slave of Mayya's family, composed the first two verses
mentioned above (On Mayya's face ...), and attributed them to
her son so that she could get her son away from Mayya. Mayya
was angered by the verses and Dhu'r-Rumme reiterated his
apology and swore that he had not composed them and said that
it was impossible for him to compose such verses for he had
worn himself out composing love-poetry about her.(l)

It is sufficient to note that Dhu'r-Rumma's mother, as
mentioned earlier, was Zabia of Banu Asad and not a slave. In
al-Aghani the same account is also given except that the
inventor of the verses was a slave-woman called Kathira ,of Banu
Mingar, Mayya's family. This version says that Dhu'r-Rumma
learned afterwards of Kathira's forgeryu(2> Al-Aghani presents
another account which says, "Dhu'r-Rumma halted with some. other
riders: besides Mayya. They greeted her and she returned the
greeting leaving out Qgﬁ'r~Rumma only. He, enraged with anger,
went off aund then éomposed three verses, the third of them
being the verse "On Mayya's face..g5) Bashir Yamut, in his
Fubul al-shu'ara', thinks that the account which tells of
Kathira's forgery is the true one.(4)' It is difficult, indeed,

in the face of all this confusion to hasard a guess at the

lg Anall of _aleZajjaj, 56-57.
2) al-AghanI, xvi, 119.

3y Ibid, xvi, 119.
I

(
5
(4) Bagh¥r Yamut, Fuful, al-shufara’, Beirut, 1934, 6.
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truth or even to say that thererwas an actual estrangement
behind them. The only sure guide is that which his verses
provide.

Ibn Qutayba's version which states that Mayya did not see
Qgﬁ‘rmﬁumma for a long time, is invalidated by the fact that
they were neighbours on several occasions and in many places
as shown in his poetry, and thét they used to meet each other
and talk of their love. Consulting his diwan about this
esbrangement, there are allusions, in two places only, to some
sort of rupbture:-

(1) Have you bheen changed after my departure or have
people carried between us a slander whose warp
and woof is not my own.

And she who is in love and listens to the gossip
of this people Will desert and be deserted.(:)

(ii) Why, have you deserted Mayya andl why has Mayya
deserted Cyoﬁ),

And Mayya is to blame for the long weeping, did

she obey the slanderers concerning you until it

is as if your talk with her was unlawful on your
(2)

Finally, an account in which Dhu'r-Rumma is said bo have

part.

broken with her describes how he visited her on a dark night,

(1) The diwan of Dhu'r-Rumma, lxxxli, 16-17.
(2) Tbid, lxxii, 7-8.
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wishing not to be recogniged by her husband, 'Agim, so that
he could enter her tent and talk to her. TUnluckily, the
husband recognigzed him. He provided him with some food bubt
did not invite him in. Mayya knew who he was. In the middle
of the night, Qgﬁ'r—ﬂumma began singing his verses in the way

the riders sing (Huda' al-Rukban):-

"0 Mayya, will those days of ours at Dhu'l-Athl ever

return? Or is there to be no recurrence of them?"(l)

The husband, burning in rage, ordered Mayya to get up and
call out 'O bastard! What days had I with you at Dhu 'l-Athl?'
At first: she refused protesting apologetically thet he was a
guest and that the poet could say what he likes. But when
the injured husband unsheathed his sword threatening to kill
her if she failed to obey, she obeyed and did what he wanted.
The lover soon mounted his she-camel and went off, so angry
that he sought to direct his love towards somecone else. He
happenedl to pass by Falj and there he met with Kharga'. In
order to make Mayya angry, he mentioned ggarqa‘ instead of her
in his poetry. "He composgg9ﬁﬁ£ee odes and it was not
long before he died."(e)

Once again, Dhu'r-Rumma's poetry is not clear concerning

this particular account. Yet some verses might point to a

(1) 4 short account of Dhu'r-Rumma, 297. _
(2) al-Aghani, xvi, 114~115 & 123; A short account Dhu'r-
Rumma, 296-297; al-Shawamikh, 71
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somewhat similar incident. They run thus:-

Mayya's husband wept because of weary camels which were
made to kneel
At Mayya's tent during the last part of the night,
So, die of grief O husband of Mayya, for
.There are hearts which have in fthem no reproach against
ﬁayya, but are sincere in advice.
If they had left her to choose, she would have chosen.
For one like Mayya ought not o be with the like of you. <)
There is, however, no mention of Kharqa' in this ode,
nor is there anything against Mayya except a remark in the last
verse.which-runs:-

"The heart refuses to do other than to remember Mayya and
is tormented by a changeable one, who acts seriously and
jestingly,(g)

Though probably compounded of several fragments con-
solidated into one, this ode is his best composition on Mayya.
Could it be that the verses of his visit to Mayya's abode echo
the account of the rupture referred to above? Or, were they
the basis on which the account was Wovenga)

Mayya's marriage naturally restricted the lover's visits

The diwan of Dhu'r-Rumma, X, 30-32.

Ibid, x, 62.

If the former is corrdct, then it is worth noting that
bhu r-Rumma states in the same ode that he was nearing his
Thirtieth year. (The diwan of Dhu'r-Rumma, x, 5.)
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to her, and subsequently earried her away from him. Distance
and time separated them but could not extinguish his longing

for her. When he failed in his attempt to forget her, he
wishes that the death of her husband, ‘Kgim9 would: come before
his death and that her people would foregather again with hiso(l)
He oontiﬁued singing of his love for Mayya till he passed the
fortieth (the last) year of his age.

FBven more complicated are the tales which deal with
Dhiu'r-Rumma's love for Kharqa'. The rawis differ as to whether
Kharga' was Mayya herself(g) or another woman.(a)

(i) It is said that Dhu'r-Rumma passed by Falj after being

angered by Mayya's rebuke when she obeyed her
husband's wish in insulting him. One of his companions
wished to patch his sandal, and seeing Kharqa', a beaubiful
young girl with dark blue eyes from Banu 'Amir, coming out
with some girls towards another tent, Qﬁﬁ'rwRumma asked her to
mend the man's sandal. She replied mockingly that she was
kharga' who could do nothing. Thus he called her Kharga' and
made her the subject of his love-poetry in order to anger

Mayya. He composed two or three poems and it was not long

(1) The diwan of Dhu-r'Rumma9 viii, 10-15.

(2) Khizanat al-adab9 i, 106; Shadharat al-dhahab, i, 123;

( Fuhul al-shu ara', 73 al~6hawam1kh 76,.

(3) al<shi'r wa'l shu'ara, i, 510; al—Agganl9 xvi, 123 and
114-115; Shadharat al-dhahab, i, 12%; Wafayat al-a'‘yan,
i, 564,
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before he died,(l)

(ii) Harun al-Zayyat reported thabt Kharqa' said that
Dhu'r-Rumma passed with some riders: while she was with other
girls by a well. He asked the girls to unveil, and they did
so xcept for her. He threatened her, "If you do not unveil
I will expose you to shame'", and she, realizing what he meanti,
set aside her veil. Fascinated by her beauty, he began
improvising poetry until he foamed at the mouth. Kharqa'

sald that she never saw him again after that meeting.(g)

| (iii) Ibn Qubtayba says "Dhu'r-Rumma composed love poetry
on Kharqa', one of Banu 'l-Bakka' b. 'Amir b. Sa'sa'a, and
the reason for this was that he came to a certain desert, and
there he saw Egarqﬁ' coming out of hen tent. He looked at
her and suddenly fell in love with her. He tore his water-
skin and then coming close to her he said, 'I am on a journey
and my water-skin has been torn, so mend it for me.' !'By
God, I do not know how to do it, I am kharqa', she answered.
Then he made her the subject of his poetry and called her
Eﬁarqa'a(a)

(iv) Finally, it is said that Dhu'r-Rumma composed love

poetry on ggarqa' of Banu Amir without being in love with her,

Eég al-Aghani, xvi, 122; A short account of Dhu'r Rummah, 297
al-Aghani, xvi, 124. _ -
(3) al-Shi'r wa 'lishu'ara, 509-510; Khizanat al-adab, i, 106..
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She was knowledgeable in diseases of the eye. So he asked
ﬁer "for a cure for an affection of the eyes" and she "exacted
for her fee 'ten verses in which you shall vaunt my charms so
that men shakl desire me',“(l)

Cewptain observaéions on these accounts are called for at
this point:

(i) Qgﬁ'r—Rumma speaks of.ggarqa’in ten poems and not
in two or three as the first account states or in ten lines as
the last version has it.

(ii) The first account also states that he died shortly
after falling in love with her. Yet his iatest panegyrics for
which an approximate date can be given indicate otherwise,
since all those dedicated to Ibrahim of Banu Makhzum, Hisham
b. Abd al-Malik and Bilal b. AbYT Burda including that which
states that forty years had elapsed of his age, all speak of
his love for Mayya, whereas one of the earliest compositions
which mentions that the door of Malik b. Misma', (killed 102
A.H.), was oiosed before him, mentions both Mayya and ggarqé',
(this poem is probably compounded of different fragments put
together into one subsequently). The claim that he 1oved.her
shortly before he died is untenable.

(iii) Ibn Qutayba's account is similar to that which has
been reported earlier in this chapter concerning Mayya and

Phu'! r~-Rumma.

(1) A short account of Dhu'r-Rummah, 297; al-Aghani, xvi, 123.
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. (iv) As against the second account which states that
Kharqa' saw Dhu'r-Rumma only once, there is in al-Aghani an
account quoted from Ibn al-Nattah's book saying that Muhemmad
b. al-Hajjaj of Banu Temim told him that he met Kharga' and
she recited for him some verses she had composed in praise
of Dhi'r-Rumma. She said that she had recited them to Dhu'r-
Rumma. himself and that he thanked her. In this account also
she gave a full description of Dhu'r-Rumma's artistic merits
and moral qualities and asserted that Husayn b. 'Abada had nick-
named him Dhil'r-Rumma, This account implies an old and strong
tie of friendship between the two lovers.

Once again, it is difficult to discover the exact truth
of how he became acquainted with her, for it seems that the
subJject of his love has more than anything in his life been
the mainfield of the storyitellers' fabrication. However, a
close look at his diwan permits of two deductions -~ firstly,
in some of his odes, he mentions Mayya as his beloved and longs
for her or likens to a gazelle or halts at her ruined abode
and then suddenly mentions ggarqg' and deals with her exactly
as he customarily deals with Mayyao(l) Sometimes he begins
with Kharqa' and turns afterwards to Mayya.(g) Hence the

impression voiced by the authors of Shadharat al-Dhahab,

gl) The diwan of Dhu'r-Rumma, xvii, 1-12; xxxix, 1-36

2) Ibid, iv, 1-8; xxxviii, l-4. In ode lxx, he mentions
Kharqga', then declares that he was afflicted before his
Tove for her by parting from Mayya. Having mentioned his
beloved Kharqd' and his longing for her, he then reverts
to Mayya.
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§l~8hawamigg and Fuhul al-shu'ara' and also mentioned in
Khizanat al-adab, that Kgarqa' is but another name for, or an
allusion to Mayya,(l) The reason for this is that such poems
are compounded of what were originally separate fragments
composed on different occasions. The fragments put in one
poem have nothing in comhmon except that they have one metre
and similar rhymes. Secondly, Mayya was another woman whom
Dhu'r-Rumma loved, for he says that he made the mentioning

of Mayya and Kharga' the subject of singing when journeying
by night,(g) and on Egarqg's departure he says:-

"As if fate had not affected you by the separation of
Mayya before. And as if you had not witnessed a departure
which removed her,(g)(Mayya)o He also states that he
experienced at the ruined encampments of ggarqg’ the same
feeling that he had experienced before at Mayya's ruined

(4)

abodes.
It is clear from his poetry that he loved Mayya first
and ggarqa' subsequently. Yet, as his latest ode shows, his
love for the former survived until the last year of his;life.
It is, thereforeymost likely that his love for the latter
came at an interval, probably at the time of a temporary

estrangement between himself and Mayya.

(1) Khizanat al-adab, i, 106; Shadharat al-dhahab, i, 123.
al-Shawamikh, 76; Fuhul al- shutara', 7.

(2) The diwan oF Dhu ' r~Rumma, lxvi, 21.

(3) Ibid, 1lxx, 2.

(4) Ibida, 1i, 7.
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This Kharqa' is said to have been one of Banu al-Bakka'
b. 'Amir b. Sa'sa'a, as has already been stated. 8She lived
a% Falj on the route to Mecca, and used to sit awaiting the
pilgrims who passed by her and talk to them.(l) She was
"prighter than the burning torch"<2) and had a daughter called
Fatima who was not as beautiful as her mother.(5) Kharqa'
used to say "I am one of the rituals of pilgrimage,"(4)
al-Mufaddal of Banu Dabba says "every time I made a pilgrimage
I alighted at one of the Bedouins. He asked me one day
whether I would like to see Kharqga', Dhu'r-Rumma's beloved,
and I said to him that I considered it a favour were he to do
s0. So we went seeking her. We walked off the road a league
distance and camé to some tents. He then asked for a tent
to be opened and it was opened and there came out a tall,
beautiful woman with a big mouth. She greeted us and sat
down and we talked for aa while. Then she asked me "Have you
ever fulfilled a pilgrimage?" I answered that I had done so
more than once. She said 'what then prevented you from
vigiting me? Did you not hear the sayihg of your cousin,

Dhu' r-Runma : 'the completion of pilgrimage is that the riding

) al-Aghani, xvi, 123-124.

(1
(2) Ibid, xvi, 124 and xx, 141.
(3) Ibld xvi, 123.
4) Ag_anl, xvi, 123-124 and 125 and xx, 140-141; Wafayatb,

l-a'yan, i, 564; A short account of Dhu'r-Rummah, 297-
298°
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beasts are to halt at ggarqg's tent, she having set aside her
veil?! n(1)

It is repérted that she was a genealogist(e) and that she
lived a long 1ife.®) 1t is also said that she, after passing
ninety years of age, sent to al-Quhayf of Banu 'Uqayl asking
him to make her the subject of a love-~poem so that her
reputation would be enhanced and people would desire to marry
her daughter. Al-Qubayf responded and sent her the following
verses;.m '

"Kharqa'! has written to me her request in order that
ggarqa’ may put me amongst those whom she beguiles,

And Egarqa’ only increases in beauty
Bven if éhe lives as long as Noah lived,“(4)

In addition to Mayya and Egarq§’9 we have reference in his
diwan to his having loved Umm Sélim,(5) Sayd5(6) Bint Fad@ﬁéz)
and A1b.(B) 0f these we have no additional debails in the
sources. From a poem in his diwan, however, there seems %o

be no doubt that his love for Umm Salim preceded his love for

N

1) al-Shi'r wa'l-shu'ara, i, 510; al-Aghani, xvi, 124;
- Khizanat_al-adab, i, 107-108.

2) al-Aghani, xvi, 124, 125.

) al-AghanT, xvi, 124.

4.) Ibid, l23-124. _

) The diwan of Dhu'r-Rumma, x, xlviii, lxxii, lxxix and

Ixxxiv.

) Tbid, xi.

% Ibid, ix.
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(8) Ibid, ii.
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Mayya:
T used to conceal the love of lMayya -~ and my
mentioning of her is the residue of love = as
if I no longer desire her
As was my wont to do with Umm Salim and
her neighbours as ifmI did not care for her,"cl)

An even vaguer reference raises the question of his
marriage. This consists of simple riwaya that he had a son
called 'Alicg) and. in one urjuza that he had a daughter.(a)
whose name is given in one of Mas'ud's verses as Laybé.g4)
There are no additional debails and nothing is to be found on
the matter in other sources. It is not surprising, perhaps,
that in the mass of legend and conflicting anecdotes, the
mundane facts of his real every-day life should have been

overlooked.

His death:

As with the other details of Dhu'r-Rumma's biography, his
death could not escape the meddling of the rawis and the story-
tellers, for there are conflicting accounts of the cause as
well as the time and place of his death.

(i) He is said to have complained of a tumour for a long

1) Ibid, xxiii, 5-6.

2) w. Ahlwardt, Sammlungen alter Arabischer dichter (Elacma'
43¥at( Berlin (etc.) 1902-3, i, lo2.

3) The diwan of Dhu'r-Rumma, xxii, 73. ..

4y al-Aghani, xvi, iii, Simt al-la'ali’N,585-6, L.
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time, and to have said:~

"T became familiar to the dogs of the btribe

till they recognized me,

And till the spider's web was stretched upon my saddle".
éhen he goes on to explain Ho Mas'ud, his brother, that he was
convalescing and that their family was short of necessities so
that they should visit Banu Merwan, (the Umayyads). Mas'ud
agreed and went to the camels to provide him with some milk
for the Journey. He appointed a certain place where he would
meet him and where they would set off together. When Mas'ud
departed, Dhu'r-Rumma mounted his she-camel which had regained
full strength through being unridden during the time of his
sickness. She jumped up and his tumour burst. He, eventually
caught up with his brother, so exhausted that he could not
proceed nor could he Peturn home. He said with resignation,
"We have sought something while God desired otherwise. The
tumour which I have has burst." He then sent for his family
and they came to him. He was buried at Huzwa, thé stretches
of sand which he frequently mentions in his poetry.(l)

This account was probably based on the poem which con-
tains the verse mentionedi above. The poem speaks of some
disease which confined him for a long time to his quarter thus
preventing him from visiting Ibn Layla ('Umar b. 'Abd al-

'Aziz). (8D

(l) al-Aghani, xvi,_ 127.
(2) The diwan of Dhu'r~Rumma, lxiv, 34-37.
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It is likely that this poem is responsible for fixing the year
101 A.H. according to some referenoes,(l) as bthe date of his
death, ('Umar ruled from 99 to 1.0l AeH.)cg) That Dhu'r-Rumma
died long after the year 101l. A.H. is obvious from his
panegyrics to many noted men, among them Bilal, who was
appointed as police-chief of Basra 109 A. He, then gqadil and
Governor till 120. (3

(ii) A curious account recorded in al-'Iqd al-Farid says
that Dhu'Rumma was present at the enthronement of Marwan b.
Muhammed, the last of the Umayyad caliphs in the East, which
took place in A.H. 127.(4> "On the authority of Abu 'Ubayda
that Yunus b. Habib said that when Marwan b. Muhammad was
inétalled a8 Caliph, the poets came to him offering their
congratulations. Turayh b. Tsmafil of Banu Tha%if, Walid b.
Yazid's uncle, came forward and said 'Praise be to God who
endowed Islam with you as Imam and set you to enforce the
provisions of his religion and to protect and organize the
followers of Muhammad, the chosen.' Then he recited a poem
in which he says:

"You displease your enemies in being rightly guided and

prosperous. Our Caliphate will be ninety years and months'.

(1) Yusuf b. Taghri Blrdl, aleuJum al-Zahira, Leldeng 1851,
19 275; al-Yafi'l, Mir'at al~31nan Haiderabad, A.H. 1327,
i, 212; Shadharat al-dhshab, i, 12?

al- Tabarl, Innales, 1361,

Ibid, 1506 and 1658.

aleamJl (ITbn al-Athir), v, 245,
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'"How many monbths?' Marwan asked. He answered, 'To
complete the hundred, you will attain in the course of them-
the highest state and the happiest:results of vistory and
prowess.' Marwan then ordered that he should be given a
hundred thousand dirhams. Then Dhu'r-Rumma came forward
bending from old age. He stopped to arrange his turban
which was falling upon his face unfolded. When asked to
advance, he replied apologetically that he could not deliver
a speech eulogising the Commander of the faithful with his
turban disarranged. Murwan answered: 'I did not expeét that
Mayya and Saydah (his she-camel) had left for us anything of
your peoetic prowess.' On this he assured him that he still
had a well of pure poetic wealth and the best of panegyrics.
Then he recited a poem in which he says: I said to her (his
she-camel) 'Travel! Before you is a lord, descended from
Marwan or from Muhammad.' Merwan then asked him what
happened to Mayya and he replied that 'her plaits have been
wrapped in a garb which has become worn out, and the dust has
erased the beauties of the cheek.' Marwan turned to al-'abbas
b. al-Walid and said 'Do you not see the rhymes pouring from
him abundantly; he must be given, for everyone of my ancestors
he mentioned in his praise, a thousand dirhams.' Dhu'r-Rumma
said afterwards that had he known (of his reward) he would

have traced him back as far as 'Abd Shams."(l)

(1) Tbn 'Abd Rabbih, al-Iqd al-farid, Cairo, 1940-1952, i,
369-3570.
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If this account is accepted as true, it points clearly to the
fact that Qgﬁ'r—ﬂumma had survived as far as the reign of the
lagt Caliph of the Umayyads. Yet there is no support for
this in his diwan. All his exbtant panegyrics indicate that
they were composed either before or during, but certainly not
after, Hisham who died 125 A.H. In fact, there is nothing
to indicate that he eulogises any of his governors after the
arrest of his patron, Bilal in 120 A.H. (along with other
personalities he praised), nor is there anything to indicate
that he was still alive in the year of their arrest. Had he
heard of the calamity which befell his patrons, he would
probably have said something defending or lamenting for them,
especially in the case of his friend Bilal. Moreover, the
panegyric which he is said to have composed on Marwan's
enthronement is not to be found in any source (except for the
one verse quoted within the framework of the story given in
alﬁlqd al-farid). The account also points out that Mayya died
long before him, yet the mass of evidence already mentioned
earlier(l) suggest the contrary. This account can safely bhe
regarded as an invention of the rawis or the Qussas..

(iii) Most authorities agreed that he died in the reign of

Hishém(z) and some singled out 117 A,H. as the date of his

(1) See above p.4o- Hl: -
(2) al-Aghani, xvi, 126; al-Shawamikh, 11, Encyclopaedia
of Islam, 964.
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death (1) They also agreed that he lived forty years only,<2)
"on beiné in the desert at the point of death he said 'L am
the son of half the age of decrepitude', that is, he was of
forty years of age. And he said:-

"0 you who seize the soul from my body when I expire,

0 forgiver of sin, remove me from Hell—fire.ca)

It seems that the critics who attacked him for having
confined his poetry to the description of the desert world and
to camels(A) were, perhaps, responsible for the following
account which illustrates his she~camel, Sayda@, as causing
his death in the midst of the desert. "Harun b. Muhammad b.
Abd al-Malik said that al-Qasim b. Muhammad of Banu Asad told
him that Jabr b. Ribat said that Dhu'r Rumma recited! for some
people some of his poetry in which he described the desert in
al-Thaflabiya. To this Halbas of Banu Asad remarkedi 'You
describe the desert in such a way that your death can have
never occurred elsewhere.' Dhu'r-Rumma then went out to one of

the two passes of Banu Temim, on the route of the pilgrims from

(1) Wafayat al-a'yan, i, 566; Mir'at al-jinan, i, 253, Shadharat
al-dhahab, i, 123; Encyclopaedia of Islam, 964; A short
account of Dhur-Rumma, 293. o

(2) al-shi'r wa 'l-shu'ara', i, 507-508; al-Aghani, xvi, 126;
Wafayat_al-a'yan', i, 566; Khizanat al-adab, i, 107,
Shadharat al-dhahab, i, 123. _

(3) al-8hi'r wa 'l-shu'ara', i, 507-508; Wafayat al-a'yan, i,
566; Shadharat al-dhahab, i, 125; In al-Aghani, xvi, 126-127
and Sharh magamat al-Hariri, i, 27, the verse quoted above
is preceded by the following verse: O Tord! My souvul reached
its limit in sin, and knows with sure knowledge that you
have counted what I have done.

(4) See below p. 251-259.
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Basra. On coming towards Basra he said.
" T am on my way through it and I am frightened
Because of what Halbas said on the day of Thaflabiya'.
It is said that Jabr. b. Ribat reported that this was the
last verse he uttered. When he reached the heart of the
desert he alighted from his she-camel but she ran away,
although she had never behaved like this before. His food
and water being still upon her. Whenever he approached
her she ran away, so he died. It is said that he saild on
this occasion:-
' O deliver to the young men a message from me,
Heap humiliation upon riding-animals, for they
deserve humiliation.
For Saydah left me in a misleading desert;
My tongue is twisted of thirst.'

Harun said that Ahmad b. Muhammad of Banu Kilab told
him this account also and mentioned that his she-camel came
to his family while they were by their wells. His brother
mounted her and followed his trail until he found him dead,
still with him the gifts of the Caliph and found also the
foregoing two verses written on his bow.(l) This story may
simply be another manifestation of al-quggag embellishment.

There is also the possibility, however, that it has a more

(l)a1~Agh5nf, xvi, 126.
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sophisticated purpose and expresses the view of his antagonists
on his Bedouin background and poetic themes. It presents in
an ironic fashion the desert and his she-camel which had both
been the main source of his poetical inspiration slyly
depicting them as the causes of his death.

The following account, on the other hand, seems to have
some truth in it. Muhammad b. al—ﬁajjaj reported his father
as saying that "I came 5o Hajar while Dhu'r-Rumma was there
complaining of an ailment which caused his death. I did not
wish to leave until I knew what would become of him. I used
to visit and tend him daily or on alternate days. On a
visit one day, seeing him seriously ill, I asked: 'O Ghaylan!
How do you find yourself?' Dhu'r-Rumma answered: 'By God,
today, O Abu al-Muthanna! It is now I find myself really
dying and not on the morning when I said:-

"Ag if I were, on the morning of al-Zurq, O Mayya,
a sick man giving up a soul whose time of departure
' is due.
By God, (now and not on that morning - of al-Zurq -
I am in the situation (described by the verse)."(l)
A somewhat similar acéount is related by alwAgma'i on the

authority of AbU al-Wajih. Then Abu al-Wajih said that his

death was caused by small-pox of which he said:-

(1) al-Aghani, xvi, 127,
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Did the news not come to her that I have been
made. to wear after (departure),
An embroidered garb whose maker was not

unskilled.(l)

Eis Burial:

The story of his burial recorded in al-Aghani illustrates
his thoroughly Bedouin character. It may be inaccurate in
its details, yet "it seems to bear the impress of truth".(g)
"T copied down from fUbaydullah b. Muhammad al-Yazidi's book"
the author of al-Aghani says, "that Abu 'Ubayda said, (Harun
b. al-Zayyat gave this account on the authority of Muhammad
b. 411 b. al-Mughire on the authority of his father on the
authority of Abu fUbayda from al-Muntaji® b. NabhéﬁB) ) that,
being in his last hours, Dhu'r-Rumma said: 'I am not one of
those who are to be buried in the lower grounds and the

depressions', and they (apparently his family) enquired, 'What

(1) Ivida, xvi, 126-127. The referesnce probably to the
1e51on of small-pox upon his body.

(2) A short account of Dhur-Rummah, 300.

(3) al-Aghani, xvi, 127. "Harun said that he was told by
Muhemmad b. Salil of Banu 'Adil that Abu 'Amr of Banu
Marwan mentioned that Dhu'r-Rumma's tomb was in the out
skirts of 'Anaq from the centre of al-Dahna, opp051te to

al-'Awa'is (Hills facing the sand stretches of al Na'am).
This place belonged to Banu Sa'd and al-Ribab shared it
with them." al-Aghani, xvi, 127.
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shall we do therefore? We are now in the sands of al-Dahna'.
'"What about the sand hills of ﬁuzwﬁ?' he enquired. But they
retorted 'How can we dig (a grave) for you in the sand which
is pouring down?' To this he said, 'What about wood and
clay?' Then (after he died) they prayed for him by a well
and carried his corpse and carried also wood and clay on the
rams, for the rams are stronger in climbing the sand hills
than camels. They dug his grave there and covered it with
the wood and clay they brought with them and then let the
corpse down into the grave. Knowing the location of his
tomb, you, while still in the desert by three nights travel,

- "
would see it before entering al-~Dahna’'. (1)

(1) al-Aghani, xvi, 127.
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CHAPTER ITI

DHU'R-RUMMA'S ATTITUDE TOWARDS SOME OF THE
ISSUES OF HIS TIME

Though somewhat blurred by the distance of time and
the inventions of the qusgag, Dhu'r-Rumma's character,
nevertheless, appears as the epitome of the Bedouin. He
had all the Bedouin's passionate love and nostalgia for the
desertcl) and his description of Naj#l and Yamama ranks
amongst the finest examples of such poetry. His was also
the simplicity of the Bedouin, touchingly illustrated in
the account of his being described as an "intruder" by some
of the inhabitants of Kufé when they saw him attending a
wedding gathering without having been invitedecg) They, of
course, misunderstood him, for he was behaving in an accepted
Bedouin way; he simply wanted to participate in the Joy of
the community and was unaware of the formalities governing
urbaﬁ behaviour.

His desert upbringing and religious background coloured
his outlook and behaviour and may well have induced him to
refrain from participating actively in the shameless satire

in which most of the poets of the time indulged. We have for

(1) The diwan of Dhu-r'Rumma, xxix, 17-19, xxxv, 31-33,
lxxx1l, 50.

(2) al-Aghani, =xvi, 112 Ahmad b. 'Ali al-Khatib al-Baghdadi,
al-Tatfil wa hlkayat almmutaffllln Damascus, A.H. 1346.
6.
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examples, the two following verses:
I did not slander a married woman who was a
believer, praise be to God - a slander which
necessitates capital punishment.
And I did not praise in my poetry, in order to
satisfy someone who is a base man, having gained

B Wealth.(l) _
Although touched slightly by the spirit of the period(g)

and engaging in marginal satire accompanied by, sometimes,
some pralse for his tribe, he endeavoured to stand aloof and
to devote himself mainly to his art, depioting in his poetry
the different aspects of the desert life and its surroundings.
Thus he avoided Jarir when the latter tried to incur(>? his
anger and refused to respond when he called him to sat1r1¢alﬂ}
combat. (&)

On the political and religious issues of the time he
also kept himself uncommitted and there is no clear sign of
an inclination to any of the various factions. 1In his praise
of Bilal, he treats the Aﬁgrﬁh Arbitration skilfully. He
praises Bildl's grandfather, Abu Musa al-Ash'ari, and pays
him a high tribute for serving Islam, putting an end to the

division of the Muslims and extinguishing the flame of War,(5)

The diwan of Dhu' r-Rumma, lvii, 51-52.

al—Haglrl, Fi Garikh al-hagd, Alexandria, 1953, 95.

al~Aghanl, vii, 61.

Khizanat al-adab, i, 106-107.

ghe diwan of Dhi'r-Rumma, xxxv, 65-66; Mu'jam al-buldian,
s L74. _"

PanVan VoV WY
U1 SO
LN N NP WL



- 73 -

MAbu Musa was the arbiter upon whom Quraygh agreed
for the cause of religion.when they saw it tottering."(l)

‘Yet he kept silent about the two parties (the 'Alids and the
Umayyads) whose conflict had led to the arbitration. He
simply made out of the disgraceful role of Abu Musa, a grand
achievement which served Islam and the Muslims, and d4id not
give any Jjudgement for or against either of the two parties.
AbU Musa was, at least officially, the representative of ‘AlT
in the Arbitration and his grandson, Bilal, whom Dhii'r-Rummsa.
addresses, was an official of the Umayyads, Ali's enemies.
Dhu'r-Rumma did what the situation of the hour required.

On the other hand, he was on friendly terms with
al-Kumayt al-Asadi, the Shi'ite, and at-Tirimmah, the

KnArijite. ®) And although he belonged to & Mudarite tribe,

this fact did not affect his sincere attachment %o his patron i
Bilal, who belonged to a Yamanite tribe.

On the basis of his poetry it is possible to make

certain deductions as to his attitudes on a number of doctrinal%
issueg. It is clear that he was a fatalist in the Bedouin ‘
manner, for their actions are mostly fortuitous and usuvally
have no set plan beforehand. The unexpected for which

they have not planned, plays an important role in their

(1) The diwan of Dhu'r-Rumma, lvii, 80.
(2) see al-Aghani (d.k.), xii, 37-%9.
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lives and consequently leads them to a fatalistic concept
of things. That is to say, man's actions are predestined
by Fate and he cannot alter that which Fate has already set
for him; TFate is always the winner:-
"He (the hunter) shot (at the asses),and missed and
Fates are triumphant,"<l)
"0 you whose soul is being destroyed by the passion of
love for something which Fate took away from his hands.
How many a right course have you seen in a loathéd
sitwation, and how many an erring act covered over by
something loved."(a)
"Tf he feared something (his) natural quality which knows
what Pate has written for him, quieﬁened himo"(B)

Yet, during his visits to B@sra, he came into contact
with some of the intellectuals and thinkers of his day, whose
discussions concerning predestination, man's free will, and
other theological topics, were so extreme that they led to
the emergence of the Mu'tazilifese(4) It is saild that he,
realizing the implication of predestination, came to hold the
view of the Partisans of Justice, 'Ahl '1-'Adl', who disso~

ciated God from evil-doing. Of particular interest here is

(1) The diwan of Dhu'r-Rumma, i, 64.
(2) Ibid, xxxii, 51L-52.

(%) Tbid, xxxii, 78.

(4) See a Literary History of the Arabs, 222-224.
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the discussion of his verse,
i;%‘aﬂinﬁwéklﬂktbﬂfm \AE@tLJS dA“gH&(Jhﬁaj

"And two eyes, God said 'Be!' and they were, are

affecting the mind as wine doeso"(l)
Tt is said that when someone remarked that ' Oy
e , "
must be ! L)?Jﬁ’ ' as a predicate of O M 1 which

must be in the accusative, he refused to render it so in
order to avoid the verse belng:
"And two eyes, God said: 'Be!' and they were affecting
the mind as wine does," thereby ascribing evil to @gd%)
Another version states that'Amr h. 'Ubayd, a leading
(3)

Mu'tazilite and one of the Partisans of Justice,(4) heard
Dhu'r-Rumma saying: "And two eyes, God said 'Be!' and they
were affecting the mind as wine does", and drew his attention
to its implication which in the view of 'Amr was a grave sin.
He, realizing what 'Amr meant, remarked "Glory be to God, had

I meant what you thought of, I Would have gone astray

(19nnran+)“(5)
(ignorant )" 2
Iet ‘another interesting account illustrates him as
holding the view of the Partisans of Justice:-

"Muhammad b. 'Imran al-Marzubani said that Ibn Durayd

(1) The diwan of Dhu'r-Rumma, xxix, 23.

(2) Amali (al-Murtada) i, 20; al-Aghani, xvi, 122.

(3) al-Shahrastanl, al-Milal wa 'l-nibal, Cairo, 1951.
69=70.

(4) See margin of Am31T (al Murtada), i, 20.

(5) Amali (al-Murtadd), i, 20.
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told him that Abu 'Uthman al-Ushnandani told him on the
suthority of al-Tawwazi that Abu 'Ubayda said, 'Ru’ba and
Dhi'r-Rumma disputed before Bilal b. AbI Burda. BRu'ba said:
'By God, no bird searched a place (for food) nor a carnivorous
animall. took a lurking place unless by God's Will and Fate.'

To this Dhu'r-Rumma answered, 'By God, God did not predestine
that the wolf should devour a milch-camel of a large and
poverty-stricken family.' 'Ru'ba, then, enquired, 'Was it

by his (the wolf's) ability that he ate it? This is another
lﬁe(l) of which the wolf is innocent.' Dhu'r-Rumma retorted .

that 'bo lie about the wolf is better than to lie about the
Wolf's Tord'. w(2) \AJPJ\} .,AJ,).)U‘\\MM J\ﬁ L&\»J}\ /:e"u‘_uf .-
N)‘»ﬁ z,up/r@p\ — 1L Fowe ! u@—d,ﬁ‘u& Lg,‘_;uw MG lae !

cd >

.u@y Wu@y)gﬂ \‘pﬂgafxlauag\,m\; whs G2 gas S s

/

W)LPJLL'U w,,.\\g\.s SN e e SV -1 w)‘::cﬂ 2. 1335 N (e ‘\f«fé‘M L

ar Mo A G O (WIS ERIVIR: b s wudm -—JJ_r"J‘.‘
'f\ w") S /] wﬁm .___a,,u-\-ﬁ._.s \JM .._..u:,s\@.s ..,.;,‘\_;\
It may be that this account is not to be taken llterally,

)

though its simple and Bedouin logic and style suggest its
feasibility. It may be that it was forged to illustrate the
views of some particulér faction, namely the Mu'tazilites or
Shi'ites, yet it must indicate the tone of some discussions

which took place in the principal mosque of Basra and salons

(1) The first lie, Ru'ba thinks, is that the creatures' actions
are not predestined. (See margin of Amall (al—Murtada),
i,_20.

(2) Amall (al-Murtada), i, 19-20.
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such as Bilal's house with which Dhu'r-Rumma came inbo
contact. In fact, these discussions were so wide ranging
that they not only led to the emergence of the Qadarites and
the Mu'tazilites, but some of them penetrated deeply into
the desert so that even the rajaz, which was the stronghold
of the most descriptive poetry of the desert per se, echoed
'them,(l)

His atbtitude towards wine drinking is not certain. He
describes in a verse a weak, sleepy young gazelle like a
drinker whose head is affected by wineo(g) In another
verse, he likens himself, because of his love, to a man
affected by Babylonian winea(a) However, similes such as
these are traditional and cannot be taken to signify any
personal experience. Yet, he describes a girl's saliva as
a water of clouds diluted with red wine in a wine drinkers'
pitcher which, if tapped by the cups (of the drinkers) would
pour into bthem the like of blood. This description may
indicate actual attendance at a session of convivial drinking
since it implies, in its second part, an experience of one of
the more esoteric practices involved. On the other hand, it

can also be traced to pre-Islamic poetry,c4) amd it thus loses

(1) Nallino, Tarikh a]—»adabs al-'Arabiya, Cairo, 1954, 177.
(2) The diwan of Dhu'r-Rumma, lxxv, 17.

(3) Ibid, lxx, 4.

(4) Dlwan almmablgga al-Dhubyani, Beirut, n.d. P4; Diwan

zuhayr, Cairo, 1905, 34-353 Jamharat ash'ar alm'Arab
52-53.,
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some of its significance. The following account has also
an interesting bearing on this point:-

It is said that "Ishag b. Suwayd of Banu ‘'AdI met Dhu'r-
Rumma in a meeting place. They were served with food and
then provided with wine. Dhu'r-Rumme drank, yet Abu Ishag
refused to do so. This refusal prompted Qgﬁ'r—Rumma to
comment: -

"As for wine, do not fear those who drink it.

But guard your clothes against he who drinks water.

The drinkers of water hide what is in their breasts

(of evil-intentions), and when they obtain an
opportunity they are as a killing ailment.
They tuck their clothes up to the middle of their shanks;

They are the real thieves yet they are called readers
(Qurra')'.

To this Ishaq b. Suwayd retorted:-
'As for wine, it lowers the drinker's esteem. But you
never see a drinker (of water) whose esbeem is lowered
by it.
The lives of all men are dependent on water, but wine,
if you become addicted to it, is a killing ailment.
It is said: "This is a wine drinker", addicted to it,
slow in benevolence and good deeds.
He is surely heedless, when asked to take care, rushing

towards what he intends to do.
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And he is also heedless with regard to unlawful doings."

These two fragments remind one immediately of the Jjuridical
dispﬁte over wine at the close of the Umayyad period, a
dispute which continued on to Abbasid times.(?) The fragment
attributed to Dhu'r-Rumma is of doubtful authenticity. Apart
from the language, which is not that of Dhu'r-Rumma and
recalls in its delicate irony some of the Abbasid poets, the
subject matter conflicts with the simple and sincere
religious feeling which can be illustrated so clearly fron
his poetry. The polemic contained in these verses belongs,
in fact, to the sophisticated hedonism of the cities and not
to the desert which was the background and théme_of Dhua'r-

Rumma's poétryo The lines attributed to him can possibly be
| taken as the ubtterance of onevof the licentious poets of
Kufa in the Umayyad period(a) or those of Abbasid times such
as Bashshar b. Burd, Waliba b. al-Hubab and Abu Nuwas, whilst
the reply which is put in the mouth of Is@iq b. Suwayd is
possibly the work of a preacher other than Isgaq.(4>

(1) al-AmalI (al-Q31I), ii, 45-46.

(2) al-'Iqd al-Farid, Cairo, A.H. 1316, iii, 295, 297.

(3) Tarikh al-adab al-'Arabiya, 245-254.,

(4) A similar poem with the same implicatbtion is to be found
in al-'Igd al-farid (Cairo, iii, 292.)
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CHAPTER T I T

" DHU'R-RUMMA'S RELATIONSHIP TO THE BEDOUIN
SCHOOL OF POETRY AND HIS DESERT WORLD.

When discussing Spenser's poem, the Faerie Queene,
Bishop Hurd wrote in his letters on Chivalry and Romance
(1L762): "When an architect examines a Gothic structure by
Grecian rules, he finds nothing but deformity. But the
Gothic architecture has its own rules, bvahich when it
comes to be examined, it is seen to have merits, as well
as the Grecian. The guestion is not which of the two is
conducted in the simpleét or truest btaste; but whether
there be not sense and design in both, when scrutiniged
by the laws on which each is projected.

The same observation holds of the two sorts of poetry.
Judge of the Faerie Queene by the classic models, and you
are shocked with its disorder: consider it with an eye bto
its Gothic original, and you find it regular. The unity and
simplicity of the former are more complete; hut the latter
has that sort of unity and simplicity which results from

its nature,"(l)

(1) See David Daiches, Critical approaches to literature,
London, 1956, 262.
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In dealing with Dhu'r-~Rumma's poetry, the Gothic and

- Grecian parallels are obviously irrelevant. Nevertheless
Bishop Hurd's argument raises an intrinsically important
point - that is to say, if an artistic work is intended:. to be
understood and appreciated fully it should be approached
within the framework of its own tradition. If the Faerie
Queene is not to be judged by classic models, it is equally
true that Qgﬁ'rmﬁumma's poetry cannot be approached effect-
ively by alien standards of taste: it must be looked at from
a particular aesthetic angle, from the view-point of the
Bedouin school of poetry to which it belongs.

The scope of this thesis does not permit of a full
discussion of the traditions of this school; a general
conspectus of some aspects of these traditions is necessary,
however, since Dhu'r-Rumma was himself a product of the
Bedouin school.

Customarily regerded as a series of disconnected themeg%)
the gasida which is the complete unit in Bedouin poetry is, on
the contrary, a unity in itself. It is, morebver, a true
speculum and if poetry is "the image of man and nature', as

Wordsworth claimed,<2) then Arabian poetry, in the guise of

(1) See Butrus al-Bustani, Udaba 111 Arab fi'l-Jahiliya wa
sadr al-Islam, fifth edition, n.d., 5.
(2) 8ritical approaches to literature, 90.
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the qasida, is truly the image.of the Bedouiﬁ Arab and his
desert surroundings. Hence comes the stamp of verisimilitude
which characterizes ib. Its form and treatment are, seem-
ingly, rigid and conventionalized(l) to the point of
artistic sterility. The poet begins by mentioning the
deserted abodes and the relics and traces of habitation.

He weeps and complains and addresses the ruinedi encampments
and begs his companion to halt in order that he may have an
opportunity to remember those who once lived there and
departed afterwards, for the dwellers ih tents are different
ffom townsmen or villagers in respect of coming and going,
since they move from one wabter-spring to another, seeking
pasture and searching out the places where rain has fallen.
Then to this he links the ghazal prelude and bewails the
violence of his love, the anguish of spearation from his
beloved and excess of passion and 1onging,(2) Next, he sets
off on his camel in order to forget the pangs of love. He
gives a detailed descripbtion of his camel,ifs strength, good
habits, and swiftness. To him, it is the symbol of safety
in the treacherous desert which only camels can stand up to
and endure the hardships of travel. The poet likens its

swiftness to that of the wild bulls then develops a sub-~theme

(1) 8ee A.J. Arberry, The_seven odes, Britain, 1957, 15.
(2) al-Shi'r wa 'l-shu'ara, (Leiden 1904), 14-15,
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describing the latter - a lone bull has strayed from its
éroup and. wandered through the sand dunes; %Uorrential rain
together with the approaching nightxcompel it to take refuge
beneath an arta tree. The poet describes the tree and the
bull's caubtious movements under it in a murky darkness. Then
ag dawn illuminates the horigzon, it goes off, but is surprised
by trained hounds charging savagely at it. Frightened by
this sudden danger, it runs away, then realizing the shame of
so doing, it halts, turmns back and charges at them, thrusting
with its sharp pointed horns at their flanks. The batble
results in the bull's triumph, (except in the case of elegy
in which the bull is the one to dieoclb) The wild bull goes
on his way leaving behind him the killed and wounded hounds
and a hunter lamenting his bad luck.(g) Or the poet likens
his camel to a wild ass (sometimes theltwo similes, the bull
and ass, are to be found in the same ode,(B))\He describes
it, its travel along with its female or a group of she-asses

on a long Jjourney to Waterc(4) When they reach their

(1) See_al-Dabbi, almwnfaddalnyat Cailro, 1952, 425-427;
Diwan Abu.Dhu ayb al-Hudhall, Hanover, 1926 2-4,

(2) See Jamharat ash'ar al'Brab, 53-55; Dlwan al ~Nabigha al-
Whubyanl, 18-20; al- Mufaddallzat 135=-1403 Diwan Umru'l-
Qays, Cairo, 1958, 101.-104; Diwan Labid, Wlen, 1880,
66-69, and 112-116.

(3) Diwan Labid, 112-123, Die gedichte des Labid, Leiden,
1891, 18- 210

(4) Die gedlchfe des Tabid, 18-21; Diwan Lebid (Wien) 116~
12%; Jamharat ash'ar al»'Arab 66-68, Diwan Zuhayr,
68-71.
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dqstination where water glitters, tempting their thirst-
burned bellies, an arrow is shot by a lurking hunter. The
asses, so close to the water after a difficult journey,
stampede before quenching their thirst. The arrow goes astrg§3
(except in elegies where the ass or its companiongare
destined. to die),(g) and the hunter is disappointed,(5) (Some
poets add the ostrich to the wild bull and the ass)(4).
Having completed these episodic themes, the poet usually
arrives at what may be described as "{the formal" part of the
gasida, such as boasting, praise, satire, etc... The success
of the formal part depended largely on the preceding episodes
which may be regarded as the artistic part of the gasida.

These are, generally speaking, the parts of the gasida
as established in Bedouin poetry.

The rigidity and reduplicative character of early
Arabian poetry has been greatly over-stressed. It must be
noted that the Bedouin poet did not adhere rigidly to these
norms nor were there immubtable patterns to which there was
'no alternative. They themselves presented to the creative
artist great opportunities, since each was composed of pictures

based upon the flow of the artist's associated thoughts.

(1) al«Mufaddallyat 50, 51, 181-18%, 187-189; The poetical
remains’ of Muzahin al—'uqalll (Bdited by F. Krenkow)
Leiden, 1920, 17~19

(2) al-Mufaddaliyat, 422- ; Diwan Abi_Dhi'ayb al-Hudhali, 2-.

(%) al-Mufaddaliydt, 187-189; The diwan of Dhu! r~Rumma, i
U

(4) anan Tabid, ZO ~72; al-lufaddaliyat, 129-130; DIwan
Unru' ]~Qays, 79; The diwan'of B umrmRumma, 1, 107-151
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It was possible for the creative poet to move within the
éonventions and, as Professor Anberry pubts it, "Invent patterns
of thought and sound"(l)that were distinctively his own. This
does not imply that the Bedouin poet was free from the shackles
of imitation. Bedouin conservatism and the unchangeable
surroundings of his physical environment made his freedom
limited and the lure of imitation unavoidable. A glance at

the diwans of the famous Jahili poets shows clearly how, in
spite of depicting their personal experiences, they could not
escape the conformist pressure of their school's models and
traditions, and how they appear in many instances to be
fettered by set descriptions and cliches.(g) It is commonly
maintained, also, that the gasfda has no unity within its
parts,(a) Looked at externally, the divisions between its
component parts and its separate sub~themes would seem to
confirm this. But if it is carefully examined, the gasida
appears to have an inbternal unity based upon the stream of
associated thoughts and images. Coming upon a ruined encamp-
ment of his beloved, the poet encounters not only the memory
of his love, but in many instances his departing youth<4> as

well. His youth, his love, and the spring-time which drew

(1) The seven odes, 246.

(2) See especially the descriptions of the ruined encampments
and of camels in the poetry of al~Nabigha, Tarafa, Zubayr,
'Algama, and Umru'l-Qays, (W.Ahlwardt, the diwans of the
gix ancient Arabic poets, Paris, 1@13 5, 8, 18, 21, 23,
69, 75~-76, 81, 94, 111—112 151, 157.

(3) A literary history of the Arabs, 78.

(4) The divans of bthe six ancient Arabic poets, 69, 94, 159,
199-200.
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@im near to his beloved are all emotive themes and his
péetical emotion would, therefore, be stirred up and the

mood for composition set. This is, as Professor Gibb has
pointed om:,(l> the true function of the nasib.

The encampment,apart from its deserted state, also invokes
many pictures associated with it - his beloved, her physical
appearance, conversation, the flavour of her mouth which, in
its bturn, invokes the piéture of wine(g)diluted, for instance,
with the water of a cloud which brought rain by night,(a) or
makes him think of the sweetness of honey. Here the poet

may seize upon bthe occasion to portray a hive hung on a high
peak and describes the bees, their appearance and work. Then
he gives the account of a honey-collector, how he goes up with
his ropes and pegs etc.,.(4) What would seem to be separate
aﬁd inconsequential is, in fact, a subtle exercise in emotive
associations. The poet in order to forget his love, departs
from the ruins of his beloved's encampment. In the desert

he would be exposed to nature naked, vast and treavherous.
Were it not for his she-camel he would be lost in that sea of

sand. He describes her and in a series of pictures of the

(1) 8ee H.A.R. Gibb, Arab poet and Arabic philologist,
Bulletin of §.0.4.8., vol XII, 1948, 575-8.

(2) The divans of the six ancient Arabic poets, 84.

(3) al-Mufaddaliyat, 44; Jamharat ash'ar al-Arab, 149.

(4) Diwan Abi Dhu! ayb al Hudha]l, 5-63; Joseph Hell Majmu'at
ash'ar al- Hudhally&n, Leipzig, 1955 7-10.
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w;lderness, its animals, plants, the sand~dunes and wells he
is carried from theme to sub-theme by the same stream of
associated thoughts and images.(l) The process of thematic
development in the qasida is, in fact, quite natural and
although one may fail to see any apparent connection between
the first picture and the last it is usually possible to pick
out the slender skein which connects one picture to the next
and which gives the gqasida its artistic unity. But, if the
Bedouin gasida is a unity in itself, it may well be asked:
what then is its main character present throughout? It is
clear that every episode in the wasida has its leading
character, yet all episodes are, in reality, projected on %o
the desert which forms the background. It is obvious that
the main character shared by all episodes of the gasida is
the desert itself. It is here that one discovers the most
powerful formative element of all in the creation of the
gqasida as a literary genre. Anydeparture from desert life
calls inevitably for a corresponding departure from the qasida
since the two are bound up together. This explains Abu
Nuwas's attack on.the practice of addresing the ruined
encampments in the opening of the qasida<2)since the society
in which he lived had moved away from the desert life towards

a settled and civilized one. It may also, for example, explain

(1) 'Umar_al-Dasuqi, al-Nabigha, al-Dhubyani, Cairo, 1951, 52.
(2) See Diwan AbI Nuwas, Cairo, 1898, 164, 235, 240, 243%-5
265-7, 291, 274, 289, 299, 305, 315-353.
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why the muwashshah appeared amongst the Arabs in Spain.

Having been established as a tradition, the addressing of
the encampments, developed in some cases into a direct ghazal
prelude, serves as a preliminary overture to set the poetic
mood for the composer as well as the Bedouin audience. It
invokes and intensifies the feeling of grief,(l) and gives
the poet an opportunity to elevate himself above the trifles
of everyday life. Further, it provides the emotional basis on
which to build his own more personal themes. In short,
whereas many parts of the qasida are dedicated either to the
tribal matters or are artistic exercises, the opening ghazal
including the addressing of the encampments is, in addition,
to its introductory function, a personal part through which
the artist expresses his own emotion. (In some isolated
cases, the ghazal prelude expresses allusively political
attitudes such as, perhaps, the ghazal prelude of the Mu'allaqa
of al-Harith b. Hilliza as inyerpreted by al-BanbItT.?) He
thinks that Asma’ and Hind, the two women's names,wgentioned
in the Mu'allaqga, are symbolical. Asma’, he states is‘an
imaginary person mentioned also in the Murpaqqgash the Tlder's
love story about Banu Bakr who revolted against the kings of
the Mundhirites as well as those who sided with them from

Ban® Bakr. And Hind was a nickname of the daughters of the

(1) See Arab poet and Arabic philologist, 8.0.A.8S., Bulletin,
575=8." ,
(2) Al=Bahbili, Tarikh al-shi'r al-'Arabi,Cairo, 1950, 101l-102.
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Mundhirite kings. "That is why we find" he proceeds, "the
name, Hind, in the poetry of almost every poet who directed
himself towards the M'undhirites with praise or censure."(l) 3
Another example is Ka'b b. Zuhayr's gasida in which he praises
the prophet. A careful study of its ghazal prelude shows
significantly his political views in relation to the opponents
of the prophet blurred by, and confused with his ghazal towards
an imaginary departed loved one. The poet's disillusion about
his love, the beloved's unreliable character and her
unpromising behaviour(g) reflects allusively his political
disillusion with the fruitless opposition of the pagan Arabs
to the prophet.

The gpecial mention of the wild bull and ass in early
Arabic poetry raises the interesting question of whether
there may not be a vestiglal symbolism attached to then.
The worship of the wild aurochs bull was a common feature of

the ancient world. It has associations with fertility, cloud

El) Ipia, 101.

2) See Jamharat ash'sr al-' Arab, 148-149., A most 1nterest1ng
example of a personal_ allugion in the ghazal is the "
beautiful poem of AbU FiT8S. ..._.el) axint- 22 fas L]
He composed it while suffering from a ﬁerrlble Wound in
a Byzantine prison in Constantinople. Sayf 'l-Dawla
Aelayed his efforts to ensure his release and sent him,
instead, some insulting letters. In this ghazal, Abu
Firas blames his beloved who was, in fact, sayf al~Dana,
and complains bitterly of his painful stay in the prison,
as well as the maltreatment he received of Sayf al-Dawla.
8ce le diwan d'Abu Firas al-Hamdani, Beirut, 1944, il
209-211.
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and rain.(l) A hint of this link with rain and fertility
may, perhaps, be found in the fact that in the Bedouin poetry
almost every account that deals with the wild bull mentions
also a rainy night(g) which compels him to take refuge under
an arta tree,

The.description of the wild ass as depicted in the
RBedouin poetry is more easily explained in terms of symbolism.
It illustrates the desert life marked by seasonal changes -
spring time gives way bto summer, the season of drought, the
grass withers, water places dry up and heat is burning. Then
the long Jjourney bGowards a certain wabter-place has to be made.
The behaviour of the wild ass towards the she-asses he
accompanies expresses the jealousy and care of the Bedouin
male towards his females. More significant is that we have
in this account, and to some extent in the account of the
wild bull, a paréllel to the predominant theme of the Greek

tragedies -~ that is; the struggle between Fate and man, except

(1) See Conrad, The horn and the sword, New York, 1957, Chaps.
ii-v. The Arabs used to draw a good or bad omen from
the passing of the gazelle, wild bull, wild ass, or some
birds on their right or left hand. See Ibn Qutayba,
al-Ma'ani al-kabir, Haiderabad, 1949, 262-275.

(2) See diwan almNangQa alnDuhubyanl, 18; Diwan Labid, 663
112; Jamharat ash'ar al-Arab, 53, 170; Shi'r aquutay a,
Belrut 1951 155-156; Sammlungen alter Arabischer
dlchter, ii, 28-31, 69~ 72; The diwan of Dhu'r-Rumma, i
P2-84, xxxviii, 18—28, xxxix, 73-85.,




that in the Bedouin poebtry the stage is the desert, the
characters are animals; and Fate is represented here by a
hunter (or his dogs). It is almost as if the wild bull,

(and the wild ass later), is the counterpart.of the heroes

in Greek tragedy. The Bedouin poets dewveloped the convention
of destroying the wild bull (or the wild ass), if the ode was
(1)

devoted to elegy or exhortation. In Dhu'r-Rumma's poetry,
however, Fate is not represented by the dogs or the hunter
himself; Pate is controlling both sides and the wild bull
(or ass) emerges safe because Fate does not intend its
destriction and Fate has the last word.

However, the development of this theme, in Afabic poetry,
is not without significance. In the pre-Islamic poetry the
dogs in the story of the wild bull can be taken to represent
implicity the idea of Fate. The story of the wild ass in
most of the JahilI poets illustretes only the hardships of
the desert life and the long Jjourney towards water. The ass
and his female (or females) are allowed unhindered to gquench
their thirst,cg) except in some isolated cases where there is

a disturbing thought, bubt no more, of a hiddeﬁ,hunter(a) near

water., The poetry of most of the Mugga@ramﬁﬁ, on the other

(1) see dIwah AbI Dhu'ayb al-Hudhsli, 1L - ; al~-Hayawab, ii
20, and al-Ma'ani al-kabir, i, 224.

(2) Diwan Labid, 1-4, 96-~108, 116-12%; Jamharat agh'ar 'al-
'Arab, 66-68, 57-58.

(3) Diwan Umru'l-Qays, 79-8l. 180-184.
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hand, presents the hunter waiting for the asses while the
latter are about to drink,(l) thereby expressing the idea
of Fate implicitly. In the poetry of the Hudbayliyun, on
the other hand, Fate 1ls included expressedly but called
Timeocg) Time in the Hudhayliyun' is an exterminating
power from which no-one can escapeg(a) It is interesting
to note that Time is given in the raj%;of Ru'ba b. al-Ajjaj
(4)

as connected with Fatbe. Dhu'r-Rumma, who is considered

’
as the last of the Bedouin school, mentions Fate ( ,J;gjt),
(5)

by name. However, Bedouin optimism, in the accounts of
both the wild bull and wild ass prevails. These animals are
not alwajs doomed heroes; the ending is not tragic except
in elegy and in the sad poetry of the Hudhaliyun where there
is no escape for them from Fate (Time).

The mere adhesion to the conventions of a particular
school of poetry doeshot necessarily conduce to the composing

of poetry of real value; rather does it produce stereo-typed

compositions and imitative copies. Those composers of the

al~Mufadda11yat 50-51, 181-183%, 187/~189.

Diwan Abi Dhu' ayb al- Hudhall, 2-4. 6-~7; al-Mufaddaliyat,

42, #427; Wajmu'at ash'ar al- HUdhaljyln, i, 49-51, 71 72

L07=110.

(3) Diwan AbI Dhu'ayb al-Hudhall, 1- ; Majmi'at ash'ar al-
Hudhaliyin, i, #49-51, 52, 71-72; ii, 10, 15-18,, 36- 37+

(4) Sammlungen alter Arsbischer dlchter9 (DTW&H Ru'ba), iii, 13,

( L2 Lhboss WS 800 ket i pee 2 St st

(5) The diwdn of Dhu'r-~Rumma, i, 64.
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Arabic Dark Ages who composed verses upon ancient models
cannot be considered as poets for they 4did not picture their
own life or society nor .did they express theilr own experience.
They were, in fact, imitative wersifiers.(l) On the other
hand, poetry is an art, and art means creation. Poetry,
moreover, has its rules and precepts which, with other
characteristics, make it different from prose. A work of real
creation, and creation here means originality as well as
skill, within the bounds of set conventions and following
certain models, say, of a particular school, can still produce
real poetry of that school. Dhu'rcRumma composed his odes
within the patterns of the Bedouin schoél, vyet he was not an
intruder who trespassed on another's land. This Bedouin
school was his own; he belonged to it by virtue of birth,
upbringing and culture, and his place among the Bedouin poets,
thus, is a natural and inevitable one. He was born in

Yamama, in the heart of the wilderness, amongst his Bedouin
tribe; his environment was probably Bedouin, his natural
environment was that of the wild desert. The scenery, animals,
the life of the desert in which he was brought up, were those
which had been responsible for the creation of the Bedouin
school of poetry. The impact of the more civilized provinces,

apart from an unmistakable Islamic influence, could not

(1) See Haidar al-Hilli, al-Tqd al-Mufagsal, Baghdgd, A.H.1331,
i, 113-125, 277-288; ii, 98-99, 106-146.
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penetrate very far. There, everything was well-nigh as it

had been before and the desert of Dhu'r-Rumma is the desert

of the pre-Islamic poets. Yamama was one of the principal
centres of the Bedouin poetry,(l) Their ideals and traditions
of this school lived on uninterrupted, and were practised by
poets throughout the Umayyad period.cg) Aluﬁutay'a,c5)
Mutaﬁ%m b Nuwayray(4) Rabi*a b. Maqrﬁm,(s)_%béda b.aal—@abig?)
Suhaym, the slave of Banu ‘lmHash55(7) who iived part of their
lives in the Jahiliya continued to compose Bedouin poetry long
after the advent of Islam. S0 strong were the Bedouin
traditions that fAbada b. al—TabEb, who fought in the battles
of Iraq against the Persians, 1% A.H., in one of his odes
mentions the fighting in passing, yet in the same poem he
describes in full detail his she-~camel and her swiftness in the
desert, and likens her to a wild bull, then tells the story of
that bull, the mMunter, his femily and his dogs. Tnsbead of
depicting the heroic fight in Irwmq, he depicts vividly the
battle between the bull and the dogs and how the former left

(1) See C. ILyall, Ancient Arabian poetry as a source of histor-
ical influence, J.R.A.8., 1914, i, ©63-66,
(2) See C¢. Lyall, The pictorial aspects of ancient Arabian
poetry, J.R.A.8., 1912, ii, 143.
(3) See A literary history of the Arabs, 127, 131; "Asr
al-Qu'an, 72.
(4) A Literary history of the Arabs, 127.
(5) See al~@ufadda11yab 178.
(6) Sce aleufaddallyat 135,
(7) Diwan Suhaym, Cairo, 1950, 1 and 15.




- 95 -
the dogs scattered on the sands, some killed and the rest
Wounded.(l)

éhe Bedouin traditions continued unbroken in the poetny
of al-Shammakh @) and al-RaT (3) 2nd o some extent in the
poetiry afal«Farazdaq.(4) In fact, the themes of this school
were so vigourously alive in the desert that they became a
dominant feature in the rajaz of the famous rujjaz such as
al-fajjag (5 and nis son, ru'ba. (&) 1t is sbundantly clear
that Dhu'r-Rumma's poetry, far from being a revival of a dead
school, is an episode in an organic and continuing process of
growth. It was, indeed, the last brilliant episode in that
long and rich process and the sacred fire of the desert
poetry flared up once more in his odes before being
extinguished forever,

Just as his environment was the desert and his
upbringing Bedouin, so also was his literary education that
of the Bedouin school of poetry. The fact that Yamama was
a centre in which the traditions of thét poetry lived uninter-
rupted has diready been stressed. Dhu'rwRummé had, as can be

shown from a careful study of his diwan, a thorough knowledge

(1) al-Mufaddaliyat, 135-145.

(2) Jamharat ash'ar al-'Arab, 154 & 158,

(3) al=Ma'ani al-kabir, ii, 742 3,

(4) Diwan al- Farazdaq, Paris, 1870, 9-11 & 14,

(5) Majmu'at ash'ar al-‘'Arseb, ii, 7, 28-29, 52 & 71.
(6) Ibid (Diwan Ru'ba), iii, 7-8, 89-91 & UG5,
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of these traditions. MNMoreover, he, as a rawiya, must have
acquainted himself with the then extant poetry of the
Jahiliya and commitbted to memory, with the selective taste
of a poet, its masterpieces. It must be noted that the
rawis of that time were the best sources of Arabian poetrg})
They were, in fact, the teachers of the earlier scholars

as well as being their authoritiesoce)

The poet and the rawiya were combined together in
ggﬁ'rwRummao As a result of this, one encountefs in his
diwan a great poet expressing himself elequently, yet unable
to escape the influence of the past which adds more vivid
shades and colours to his poetical utbterances without
blurring his personality though somebtimes marring his
originality.

The early scholars not only trusted his pure language
and appreciated his poetry, but also found in him an author-
ity who could supply them with some of their material on
pre-Islamic poetryuca) Yunus b. Habib, for instance,
related on the authority of Qgﬁ'rnﬁumma the Ha'iya (a poen
rhymed with H) of ‘Abid b. al~Abras which describes rain.
That is why YOnus atbtributed it to 'Abid although al-
Muffaddal ascribed it to Aus D. gajar¢(4) Another example

18§ the poem of Umru'l-Qays which begins with:

(1) See_a literary history of the Arabs, 133.

(2) Masadir al-shi'r al-Jahili, 507 & 521,

(3) Bneyclopaedia of Islam, 965.

(4) ngaqat al-shu'ara, 76-77; Masadir al-shi'r al~Jahill
-—-—60 °



- 07 -
’ 7/ y o7 oo,y
)m;ch.s’uﬁJD‘L}?b cebs Yo s Ubd ac)

This poem is related on the authoripy of al-Asma 'i, who
related it on the authority of Abﬁ‘}Amr b. al-Ala' who took
it from Dhu'rmRumma.(l) Yunus, the grammarian, reports thatb
Dhu'!r-Rumma "came to us returning from a journey. As he was
the best in describing rain, we mentionedi to him the descrips
tions of rain by 'Abid, Aus, and the Slave of Banu al-Hashas

but he chose Umru'l Qays's lines begannlng

(2, }/9 s A\ed M.) »
Dhu'r-Rumma's ideal poet was Labld,(B) A study of

Dhu'r-Rumma's diwan in general and his Ba'iya in particular,
reveals bthat Labid had exerted a great influence upon him and
that Dhu'r-Rumma possessed a thorough knowledge of TLabild's
poetry. Besides Labid, Dhu'Rumma was well-acquainted with

the great poebts of the Jahiliya. He admired the vivid similes
of Umru'lmQéys'especially those of rain. ) mo Dhu ' r~Rumma.

the btraditions of the Bedouin poetry were alive, illustrated at
~every turn by his environment. The howdahs swimming in a
mirage, night and dawn in the desert, elegant gazelles emerging
from the sand dunes -~ these and other aspects of the desert

life and scenery which he saw in real 1life, had been depicted

(1) piwan Umru'l-Qays, 144-146; Masadir al-shi'r al-Jahili,
507 & 521.

(2) al-8hi'r wa'l-shu'ara,i,58.

(%) al—Mu7h1r5 315 481 & 4820

(4) al-Shi'r wa'l-shu'ara',i,58.
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realistically in the poetry he memorized. Since he composed
poetry after set patterns which formed the framework within
which he expressed himgelf, it is natural, therefbre, that his
poetry bears the influence of this literary heritage. Yet to
compose poetry on themes which he did not experience, but merely
because they were dealt with by his predecessors was not his
way. The description of horses, their habits and swiftness,

was a favourite theme to some of the Jahiliya poets.(l) Qgﬁ-f
Rumma, who probably never owned a horse, did not describe these
animals, except in passing, simply because he did not deal with
them in his actual li..’f‘e:.,(2> - thus showing that he did not run
slarishly in the wake of the poets of the past{ He, in fact,
moved freely within the framework imposed by his school
conveying his own experience and, sometimes as deemed necessary,
breaking with traditional concepts and imageryCB) so as to
portray a unique picture which he alone encountered. This does
not imply that his poetry is purely original; pure originality

cannot be attained by followers of a particular school, for to

(1) See Six ancient Arabic poets, 44, 48, 63, 86, 92-93, 1l04;
al-Mufaddaliyat, 193; Diwan Unru' l-Qays, 19~ 21 465-55 &
75-76; " Jamharat ashiar al-'Arab, 44-45

(2) shi'r al—Tabla, 150. However, Dhu r-Rumma likens some
h111~peaks in mirage to horses runnlng or llmplng behind.
See the diwan of Dhu'r-Rumma, xxiv, 27, xxxix, 38-39,
Ixviii, 63.

(%) See al-Shi'r wa'l-ghu'ara, i, 517—518 al-Anbari, kitab
al-Addad, Leiden, 1881, 53; al—'Amldl, al-Muwazana,
Constantinople, A.H. 1287, 18; al-'Askarl, al-Sina'atayn,
Cairo, 1952, 89; al-anashshah 175-176, Amall (al-Murtada),

i, 278—279, Simt al-la'd1i', ii, 898.
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w?rk within set patterns is to mar originality. Despite the
fact that Dhu'r-Rumma aspired to a new and original work,(l>
he could not free himself from the impact of his literary
education. Some poetical experiences of his predecessorss
were so identical with his own that he could not escape
repeating them in his composition. In fact, the shared tools
of the poets of this school, even in the Jahiliya, were both
linguistic and stylistic. Not only did the poets inherit their
linguistic symbols which we call words, but alsd stylistic
symbols in the form of complete similes, metaphors and even
whole phrases.cz) The task of the gifted poet was, therefore,
to convey his own experiences and feelings within, and by
means of, this vast linguistic and stylistic heritage.
Dhu'r-Rumma, viewed in this light, is a successful poet
who portrays vividly his own world within the scope of his
schbol yet with his own way of handling the shared tools of
languageé and imagery. Looking at his poetry as isolated from
the traditions of its school is not the way to understand it.
It is also misleading to consider some of his similes and
meanings simply as borrowed from his predecessors without
noticing their function in producing new sounds, thoughts,
shades, and colours, which he endeavoured to produce by his

own subjective poetical treatment of them. A close comparison

(1) See The diwan of Dhu'r-Rumma, lvii, 48-50.
(2) See FI Tarikh al-naqd, 26-28.
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of some of the themes of the Bedouin poetry and their counter-
parts in Dhu'r-Rumma's poetry may serve to illuminate this and
to underline his particular significance amongst the poets of
his school. | |

The picture of the ruined encampments in the Bedouin
poetry is simple and realistic. What would a camp-site show
after its inhabitants had left for another destination except
pegs, traces of ashes and blackened (cooking) stones?(l)
Then come the winds, rain and the wild life of the desert,
digtorting or coiouring(g) the place that once was the ébode
of the poet's beloved. Within this general sketch the poet
draws his own picture in which he presents glimpses of what
he sees at a vertain moment and imparts his more personalised
mood and impression. ILabid describes the encampments as:
desolate and wild, the wild cows suck;%ggtheir young, the
traces of habitation after heing cleared by flood, look
like books whose effaced characters are renewed by the reeds
of a writer, or like tattoo.(5) Zuhayr describes the ruined
dwelling-place in al-Ragmatayn which looks like the decorations
of tattoo on the sinews of a wrist. There the wild cows and

gazelles move towards each other's places and their young

(1) Diwan Zuhayr, 90; Jamharat ash'ar al-'Arab, 52; Diwan
al-Nabigha al~Dhubyan1, 18 & 4%.
(2) Jamhara ash'8r al-'Arab, 47 & 63-65; Diwan Zuhayr, 90;
Diwan Labid, 108.
(3) Jamharat ash'ar al-'Arab, 65 65.
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spring up from the places where they lie. He aStands there
after twenty years have elapsed, unable to recognise it, he
sees nothing of the past but cooking stones blackened in a
place where the cauldron used to be slung and a trench like
the base of a cistern still not demolished () Dhu'r-Rumma ,
too, describes the ruined abodes of his beloved in a way which
falls in with the Bedouin models. Yet although his pictures
bear the influence of his predecessors, he succeeds in trans-
mitting through them his own mood vividly and reélistically.
Dhu'r-Rumma, it must be noted, was a Bedouln lover. This
being so, the coming upon his beloved's ruined encampments
would fall well within the compass of his actual experience.
It has been mentioned earlien that Isma recalled that Dhu'r-
Rumma came to him after the departure of Mayya's family and
suggested that they would visit the traces of Mayya's encamp-
ment. 'Isma agreed and they went fhere. So passionately over-
come by thf occagi?n was'Dhu'r—Rpmma thit‘Pe recite% hisrode:

Nz e s Ml Bobk el v

O abode of Mayya ! May you be safe from rui;, and may

rain continue to fall uﬁon your sandy plain.(g)

This incident reveals the actual circumstances: in which

El) Ibid, 47.
2) See above p.4H7-
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Qgﬁ'r-Rumma composed the aforesaid ode or at least its opening.
In this case the emotions of the poet are genuine and the
addressing of the desolate abode a real experience and not a
meaningless exercise in conformity to a set of poebtic con-
ventions.

Dhu'r-Rumma was fully aware of the effect of his beloved's
eﬁcampment in stirring up the emotions(l) and thus stimulating
poetry, aé he was aware of the function of the ghazal prelude
in general in setting the mood for a poetical achievement.

He was once asked what he would do if his poetical impulse
failed to help him and he answered by asking how it could
fail, since he had its key in his own handi

"Jhat is it7?" he was asked. To this he replied that it was
just to remember his beloved.<2)

Dhu'r-Rumma begins his composition with the usual
prelude of ghazal by addressing, remembering, greeting, or
praying for the safety of the deserted encampments of his
beloved. (There are a few exceptions in which his ghazal con-
tains no mention of these encampments;ca) two poems which have

probably 1ost their opening sections, have no ghazal at all.(43

(1) The diwan of Dhu'r-Rumma, xviii, 2-3; xxi, 4; xxv, 2-4
XXX, 6-~10; xxxXVv, 12; xxxix, 7-8; xlvi, 1; 111, Bl
Ixxxiii, 6-8, lxxxv1, 1.

(2) al-'Umda, i, 138.

(3) The diwan of Dhu r-Rumma, ix, xlix, lvi, lyii, and 1lxx.

(4) 7TIbid, vi & 1iii. (Some fragments in his diwan are not®
considered here).
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The following two passages are examples of the vividness and
realism of Dhu'r-Rumma's description:
i - "0 you two! Greet at al-Zurq an encampment wherein
Mayya had lived,
Albeit it caused my ailment to come back.
It appears on the elevated sandy plain like a precious
decoration upon the back of a velvet garment.
It is beside a camels' refuge of which the winds have
left néthing but the broken frame.
The year-old dung (turned white) at the camel's resting
piace looks like pieces of cowrieo shellsor the shells
of pigeons' eggs.
Abandoned there since the visiting pigeons had given up
hope (that good wse would come of them).
They (the egg shells) were &aoréhed by the hot wind of
summer -~ the chick had flown away although at first too
weak to stand.
It (Mayya's encampmeﬁt) had become desolate; the wind
soughs through the gaps in the dried rimth (of the wind-
breaks) by day and by nighf.
And the wild beasts and the genii there each evening

have two alternating voices - humming and groaning.ﬁ(l)

(1) Ibid, lxxviii, 1-7.
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ii - "The traces of Mayya at al-Zurq have been effaced, and: its

encampments obliterated,

As has everything around it - both on its rugged and

sandy plains.

Now it has become a grazing ground for the wild cows

only - both those which have come from another land and

those which have been left behind.

They (the wild cows) appear as winter stars appear

through the swiftly-moving clouds, dark with rain.

Nothing is left except that we see the ashes from which

the (cooking) stones have turned the floods aside, as

if they were ash-coloured pigeons over their chicks."(l)

Thus, Dhu'r-Rumma's description of the encampment is
associated with a strongly felt and minutely observed love of
nature. This feeling for nature is characteristic of the
poets of the Jahiliya; the difference between them and
Dhu'r-Rumma lies in the detail and subtlety of his personal
observation. Labid, for example, describes the encampments
after being deserted by their people inhabited by wild life.
Nothing is to be heard but the voice of a male ostrich and the
cry of the genii, nothing to be seen but a herd of ostriches

like young camels whose males are dun - coloured. Their

(1) Ibia, 1xii, 1-5.
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inhabitants have gone away and the wild cows intermitténtly
take refuge from.the summer heat in the shade.(l) Dhu' r-Rumma
‘describes the encampment, effaced except for pegs, the sides
of s place of prayer, and the blackened stones: of a cauldron.
The summer wind blows a doft dust until it is as if it pours
the dust through the holes of a sieve; it has dressed the
encampment iﬁ the dust of al-Burqatayn and come to it with a
long tail of dust from the desert of al-Dahna.

The places where water runs continuously have called

Mayya to moves, and when she moved. away, the encampment

became inhabited by herds of wild.cows.

You see the wild bull returning from its forenoon grazing,

walking like a Persian king dressed‘in trousers: of silk.

Returning to each covert that has a similar covert beside

it to which the bull repairs for shelter when the day

becomes.too hot.

You f£ind the droppings of the wild cows in and about it,

new and old, like dried cloves.

The bull lives in the scented and shaded &overt

And when the heat becomes intense he protects himself from

it under the branches of a sturdy, leafy tree.

(At its base) he digs for each buried root penebtrating

deep into the moist earth.

(1) DIwdp hLabld, 108.
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He seeks for them with his cloven hooves, removing the

moist cakedl earth until the roots become visible like the
thongs of a sword scabbard.

And you see each widd cow with decorated legs (i.e.

speckled), either with her calf left in the sand or her

young with her.

She returns to it as the white she-camels return to their

young. The wild cows approach from all sides,

And each black-eyed gazelle which, because of its being

isolated, is not afraid of the approach of people, turaning

toward the sound of voices a neck that reflects the fore-

noon light like the blade of a sword.Cl)
The differences between Dhu'r-Rumma and Labid are no less
gsignificant than the similarities andupoint to the degree of
sophistication of fhis genre of poetry which is represented
in Dhu'r-Rumma's verses. Whilstforking within the framework
of the traditions of the Bedouin school wheﬁ describing the
ruined encampments, Dhu'r~Rumma has, at the same time, intro-
duced extensions of the usual images and a detail and subtlety
of observation that are his own.

Dhu'r-Rumma, as is obvious from his diwan, had a great
attachment to camels. He describes: in a conventional and

sometimes, it seems to us, a boring way their noble origin,(g)

(1) The diwan of Dhu'r~Rumma, lxvii, 5-19.

(2) Ibid, vii, 32; xx, 12 & 15; xxiii, 13; xxiv, 15;
xxxix, 42; lxxxvii, 42-43.
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bodily strength, l) and swiftness,(?) and likens them to
ﬁild agses,(B) wild bulls,(4) and ostriches,(5). Their eyes,
when hollowed, look like bottles half-filled with oil, ®) like
oil in pots of bronze(7) or like holes in stones(S) whose
bottoms usually contain some water. Even the urine of camels
was to him of a beautiful colour and a fragrant scent.(g)
However, amongst the conventional descriptions of camels one
comess across lively passages which begr the stamp of his
individual genius:-
"And how many a dangerous desert has my she-camel crossed,
and how often has the blade of Fate slipped off her.
And how many a btime has she reached, after a night of
travel, a resting place in which the voice of the genii
was the night-talk.
When the wolf prowls around therein, he finds nothing but
the like of the marks left by the camel saddle,
And the marks left by the she-camel's kneeling like the
resting places of five sand-grouses, close btogether;

They alighted in the middle of the desert, Ha'ir, first two.

(1) Ibid, xxxii, %3; xxxviii, 17; lii, 22; lxxv, 51, 57.
(2) Ibid, viii, 26; xxx, 27; xxxviii, 17-18; lxxxiii, 5.
(3) Ibid, i, 40; v, 37; ix, 13; x, 54; xvii, 19; x1, 3%6;
xlviii, 23%; 1i, 53; lxvi, 3l; lxviii, 32; 1xx, 36,
lxxv, 60; lxxviii, 38.

4) Ibid, i, 67; xxxviii, 18; xxxix, 73.

5y Ibid, i, 107; vii, 48; xxxii, 46.

6) Tbid, xxxviii, 15-16,

7) Ibid, xxxVv, 47; 1li, 50.

8) Ibid, vi,2; xi, 59; 1xx, 35.

9) Ibid, 1lxvii, 58.
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then two, then a lone one,

And between them is the mark left by the bridle like

the track of a snake seeking revenge in the latter part

of the night, L)

And (nearby) the trace of the sleeping body of a gallant
youth (himself),

For eight complete months always in the saddle, the
traveller's prayer was permissible to him,

Bxcept for lightly touching the earth with a stretched

leg whose fellow remains in the stirrup of a lean she-camel,
And except for leaving in a place of prostration the trace
of a noble nose and a forehead of a man is in haste but
not out of impiety,

Closing his eyes for a brief sleep, in spite of the fears
of hig cautions heart.

(His sleep is) so brief that it only occupies the time
taken to say "If God wills". Then a firm resolve hoists
him like the taking flight of a bird.

Onto a lean she-camel, whilst a night whose stars are like

wild cows and white gazelles beging to fade.(a)

(1) This passage well illustrates the extraordinary minutia
of observation which typifies Dhu'r-Rumma's imagery.
The five hollows in the loose sand which are left by a
kneeling camel are to him the exact shape of the hollows
made by resting sand-grouses and the mark of the bridle
like the elongated track of a snake through the soft
sand.

(2) The diwan of Dhu'r-Rumma, xxxix, 40-51.
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Then he describes her swiftness and tells of her past
when the pasturing in Wahbin, Ma'qulat, and al-Shamalil
fattened her, and how she became pregnant by a sturdy camel.
He tells also of his Jjourneys on her until she became lean.cl)

The Bedouin poet's she-camel was traditionally described
as well-behavedi (2) Dhu'r-Rumma's own observation, however,
led him on one occasion to draw a piecture of the behaviour of
a reckless she-camel:-

She lowers her neck (as if listening)

-peclining as he saddles her, but she leaps

as soon as his feet rest in the stirrups,

Like the leaping up of a much-bitten (experienced)
wild ass from the herds of Ma'qula, which leaps
sideways as if moving crookedly or suffering from
a pain in the flank.(3)

In painting this highly individual and personalised
picture Dhu'r-Rumma was breaking with the traditional norm.
The conservative critics attacked him for it and reminded
him of al-Ra'l's verses in which the latter describes a

well-trained she-camel which puts her cheeks obediently in

(1) Tbid, =xxxix, 52-57.

(2) See Jamharat ash'ar al-'Arab, 87-88; al-Shi'r wa'l-shu!'
ara, i, 518; al-Muwashshah, 174-176, 183-184;al-~Aghani,
xvi, 123. _

(3) The diwan of Dhu'r-Rumma, i, 39-40.
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the bridle, does not cause the rider to hasten prior to
kneeling down, and is more expert in allowing herself to be
mounted upon than any other; she looks, as the rider rests
his feet in her stirrups, as easy-going as a boat. They
considered al-Ra'i's description to be excellent.Cl) And so
it is, yet so elaboratedi as to sacrifice all naturalness and
realism. Dhu‘r-Rumma was probably referring to the'artifi—
ciality of his professor's description when he answered his
critics saying that "al-Ra'l described a king's she-camel
whereas I described a she-camel of the common people."(e)
This is a good example of the way in which Dhu'r-Rumna
approached even such a traditional subject as the description
of camels and of the way in which he divergedifbom his
predecessors should his actual experience and sense of
realism dictate it.

Further aspeéts of the special features in Dhu'r-Rumma's
compositions are illuminated by his treatment of the stock
themes of the Bedouln poebtry namely the wild ass, wild bull
and ostrich. There are special problems involved: in the
literary criticism of these themes through the medium of

translation since here, even more than elsewhere, the words

(1) al-Shi'r wa'l-shu'ara,,517-518; al-Muwashshah, 174-176,
183-184; al-Aghani, xvi, 12%; Simp al-la'ali', ii, 898.

(2) al-Muwaghghah, 175, 176, 183; al-Aghani, xvi, 123;
Simt al-Ia'ali', ii, 898.
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of the original convey shades and nuances of meaning difficult
to recapture. Nevertheless it 1s essential that the attempt
to analyse the methods of treatment adopted by Dhu'r-Rumma
and the earlier poets be made.

In dealing with Dhu'r-Rumma, Labid is the best and most
obvious comparison, for it seems clear that Labid exercised a
great influence upon him - so much so that a modern critic
states that the Ba'iya of Dhu'r-Rumma is but a reproduction
of ILebid's mu‘allaqa.(l) This is, of course, fallacious,(g)
although Labid's influence upon him is apparent.

More directly comparable with Dhu'r-Rumma's Ba'iya is the
Lamiya of Labid in which we find the following account of the
wild ass:-

"Ts it this or the accursed ass braying at she-asses

as sticks.

He drove off their young male asses towards. the high
lands of Qaww; a consort who was not to blame for
separating the males from the females.

He mounted them until the pregnant became distihguished

from the barren.

During the months of summer when the water of the

%l) al—Bahbltl, Tarikh al-shi'r al-'Arabi, 190.

2) Labid's Mu'allaga, for example, deals at length with a
wild cow searching for her calf which was devoured by
wolves (See Jamharat ash'ar al-'Arab, 68-71; al-Zawzani,
Sharh al-mu' allagat al-sab', A.H. 525, 2~81 The seven
odes, l42-147). Whilst Dhu r-Rumma tells the story of
the wild bull,(See the diwan of Dhu'r-Rumma, i.)
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stagnant pools at al-Shayitayn are barred to him

He reminded them of brackish watering-places of

Haja whose water is not exhausted with buckets,

And he brought them to the high ground and their leaders
accompanied him like the arrows of the marksman,

To a waterihg—place from which the wide plains recede,
He conquers a desert of five full waterless days.

He brays vigourously and repeats it again and nmakes
them follow running briskly from side to side.

As if his braying were the complaining of a leader,
fearing raiding parties and destruction,

Or the weeping of a drinker when the old wine of
Babylon is brought to him at night in earthenware jars.
He remembers his grief when mixed wine with fresh

cold water affects him.

When they gather together he collects them_}n from
both sides, he leads them to water on long curved legs.
Then raised up clouds of dust on a windy day which is
blown about now obliquely and now straight.

Then he led them to wabter all together and he did not¥
drive them back, and did not show pity in interrupting
the drinking and putting weak ones in to drink.

He opens a drinking-place with his hooves delighting

the hearts of those with thirsting bellies.
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He brays again in the uplands as if pipes made from the
reeds of the high places were sounding forth from his
breast.“(l)
Dhu'r-Rumma, in his Baﬁya, likens the leaping of his
she~camel to that of a much bitten wild ass from the herds
of Mafqula'which leaps sideways, as if moving crookedly or
suffering from pain in the flank,cg) then gives the following
account:-
"He (the ass) drives on strong she-asses all alike,
dark green with ash-coloured legs,
He brays noisily at them in his grazing grounds of
al-Khalga', al-Fawdajat and the two sides of Wahif.
And when the summer heat stirred up in intensity by
which bthe water-places became dry and the grass withered,
And when a hot violent wind from Yaman blew obliquely
it dried up the vegetation.
And when all that remained in their bellies was sonsuned,
they tried to scent running water.
There stood erect around him watching him one day long-
bodied yellowish-white she-—asses whose bellies werne
emaciated.
When at last the horn of the setting sun became yellow or

almost so, he made his decision to travel by night towards

(1) The diwan of Labid, 116-123.
(2) The diwan of Dhu'r-Rumma, i, 4O0.
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water.

He went swiftly like an unsheathed sword driving his
females, the canter and gallop were his slowest galtb,
(Braying) as if he were a mourher complaining of his cares.
When one of them turned aside from their midst. |
He ascends the high ground as if he wished to afflict
them, but fatigue does not affect them.

Bach time the group aispersed in the stony ground; he
bites at their buttocks as though he were suffering from
rabies.

As if they were like raided camels: with which a group of
people hasten away escaping from another raiding group.
And the destination was the spring of Uthal, he had no
partiality for any other drinking-place.

They came, whilst the pillar of dawn was on the point of
splitting whilst the reé$ of it was shrouded in the
darkness of night,

To a brimming spring whose sides were covered with green
herbage and in which there were fish and frogs croaking
clamorously.

From it a bright rivulet unsheaths itself like a sword
amongst the stunted palm-trees, and over which the palm-
leaves raise themselves up

And in al-Shema'il a hunter from the tribe of Jillan, in

shabby clothes with a low voice, lies hiddeh in a shelter.
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H§ has preparedi arrows with sharp points attached to
sﬁooth strong shafts strengthened by knots and feathers.
When the like of these asses draw near to him, some of
them are due to be parted from their companions (i.e. by
death).

Then as soon as the wild beasts stand in the deep water
and sink in it, the fear of suspicion strikes them.

They stretch out their necks out of fear, then the flowing,
nmurmuring water invites then. "
The white-bellied she-asses turned (to the water), their
livers lifted above the ribs which cover the bowels,
throbbing (from fear).

Until when small draughts slip through each throat to bthe
burning thirst which they failed to quench,

He shot (an arrow) and missed and the Fates are triumphant,
So they fled away and mourning and sorrow became his habit.
Fleeing along .the plain because of what they had seen of
him (the hunter), so swiftly that the pebbles of the rugged
ground are about to be ignited.

As though they were the hidden under~wing feathers of a
vulture hungry for meat, the male-bustard seeking to escape
from him in the stony ground."(l)

There are significant similarities and differences in

(1) Ibid, i, 41-66.
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the way in which the two poets handle this theme. Both Labid
and Dhu'r-Rumma present through the medium of the wild ass
realistic aspects of desert life. ILabid describes the wild
assrand his behaviou® towards the lean she-asses and mentions
in passing the effect of éummer on the water-places in the
- desert; he describes the wild ass driving them btowards water,
his braying like the warning of a cautious chief or the crying
of a drunkard intoxicated with the wine of Babylon diluted
with clear, cold water. Labid describes briefly their journey
to the water-springs; the animals arrive and quench their
thirst. The wild ass brays again and his account ends.

In Dhu'r-Rumma the picture presented is more complex and
more vivid. For example, he first of all describes the
colour of the she-asses in spring time as dark green, becoming,
after being affected by summer drought, yellowish white. This
conscliousness of the change in colour and light is typical of
Dhu'r-Rumma, who shows to it a sensitivity unparalelled by
any other poet of the Bedouin school. The effect of summer
is well described in Dhu'r-Rumma's lines. He dewcribes how
the summer heat and the scorching winds dry up the water-
places and wither any vegetation; his description of the
gshe-asses waiting for the decision of the male, their night-
journey to water, and their subsequent arrival at the spring

of Uthal at dawn, the fish and the noisy frogs and the rivulet -
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all this possesses an intrinsically dramatic quality which
ﬁﬁs far less prominent in Labid. The word, Hala'il, applied
to the female asses l1llustrates an Islamic influence.
ggﬁ‘r—Rumma's use of the figure of the hunter i one which
LebId, Zuhayr, al-Nibigha and 'Asha Qays and other Jahill
poets do not introduce into the account of the wild ass. It
- would seem that the presence of the hunter in this account
ig an Islamic feature(l) and that Dhu'r-Rumma is following an
Islamic convention. Mubtammim Db. Nuwayra,(e) Rabifa b.
Maguin, 37 a1-ghamndich b. pirar,*) AbT Dhu'ayb al-Hudhall,
and al-Farazdag,(6> all include this development of the treat-
ment of the basic pre-Islamic theme. RabIfa b. Maqrﬁm's
account of the wild ass is, because of 1ts influence on
Qgﬁ‘r~ﬁumma's poem, relevant here. After describing the camel
Rabi'a proceeds:-
"Tt was as though his saddle were bound upon a sturdy
wild ass, who has found the grazing in the water-courses
of Ma‘qula to his mind -

Water courses coming down from upland meadows well soaked

(1) The two poems attributed to 'Umrul-Qays (see above )
which deal with the wild ass and preSent him as haunted by
the thought of a lurking hunter can, thus, be regarded as
of doubtful authenticity.

al-Mufaddaliyat, 50-51.

Ibid, 181-183 and 187-189.

Jamharat agh'ar al-'Arab, 154-158. _

al-Mufaddaliyat, 422- and DIwdn AbI Dhu'ayb al-Hudhall, 2-
Diwan al~Farazdeq, 10-11.
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by successive showers that have fallen under the
constellation of the Ram.

He has become therefrom stout and well knit together,
like a cable of palm-~-fibre the loosely-laid stands of
which have been rolled close together by a skilful

Syrian woman.

He turns hither and thither a long-bodied she-ass, long
of neck, whose body-hair flies about in the wind, and

in her are streaks of white (like the gores: in a shirt).
When the two came down into the plain, she gained some-
what upon him in their running:

But in spite of her boldness, he kept closely up to her.
He turned away from the drinking-places of the valley of
gaww, and the broken rugged path towards the harrah did
away with her superiority in speed;

And the nearest watering-place where they arrived, at the
setting in of night, was Uthal or ggpmaza or Nuyéf

And he brought her down to drink when the night was one of
pitch~-darkness, and the twain were nowise weary when the
dawn broke upon them.

But with the dawn he lighted on a serpent of the children
of Jillan, whose only gear was his bent bow and his arrows:
When he slaughters not for his children fresh Juicy meat

of the foremost of the wildings, they have to go hungry.
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S0 he let fly at them an arrow, slender, with its head

worn down on both sides by sharpening -~ but a breaking

of the bow-string caused him to miss the shot.

And he cried woe upon his mother, while (the wild ass)

sped away at head-long speed, about him a cloud of dust
from his galloping, spreading in the air.“(l)

This account was, pessibly, the direct source which
influenced Dhu'r-Rumma's story of the wild ass. Comparison
between them, may, however, be sometimes misleading. ’Uthal,
the hunter of Banu Jillan and his disappointment, all that
is mentioned in RebIfa's poem may give, on the face of it,
the impression that Dhu'r-Rumma's account is derivative and
unoriginal. Yet, as has already been emphasised, as both
were treating a traditional theme, originality must be sought
not in the general outline or what may be called the plot of
the theme, but in the detailed treatment by means of which
each poet projects his own observation and peveals his own
degree of his artistic skills. TILooked at in this light,
Dhu'r-Rumma's account is distinctively his own. He gives in
balanced length the account of the night journey towards water
then proceeds with the same carefully contrived detail, to

describe the hunter of Banu Jillan, his arrows, his worn out

(1) The Mufaddaliyat (BEdited and translated by C. Lyall),
oxford, 1918-1921, ii, 137-138.
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.clothes, his skill, and the effectiveness of his arrows in

his previous experiences. IHe describes the wild animals’
behaviour and fears when about to quench their burning thirst,
the temptation of the murmur of the flowing water under the
branches of the palm~trees. Then, when at last they drink,
not even enough to quench their thirst, the hunter shoots and

misses. The dramatic completeness of the narrative is

provided by the description of their flight in which he uses

the unique simile of the wing feather of the vulture to
describe the spread-out formation of the fleeing asses. This
is an excellent simile richly evocative both in colour and
movement; the wild she-asses form two wings at the centre of
which is the male-ass. Their order and undulating movement
produce in Dhu'r-Rumma's mind the picture of two wings of a
vultqre hurrying to catch a male-bustard. Indeed the whole
episode of the wild asses in Dhu'r-Rumma is vividly realistic
and of a carefully elaborated artistic balance. Its dramatic
presentation is strikingly effective and he succeeds in
recording through this traditional theme a sense of his own
deep affinity and sympathy for the desert life, of the changes
of light and colour that go with the change of season and of
the bitter struggle for survival in a cruel environment.

In the same ode from which the account of the wild ass

has been quoted, Labid describes also the wild bull. After
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comparing his she-camel to a palace he says:-
"(It is) like a strong wild bull caught one night in
‘heavy rain in the pebbly ground of Wahif.
He has lost his herd and a rainy cloud has descended
on him whose course 1is determined by the North Wind.
He spent the night as if he were fulfilling his wvows
taking refuge in the dripping fida and dal trees.
When the branches dripped upon his back he turns round
his head again and again.
Like the movement of the sword-smith stooping upon his
hands, leaning forward removing rust from sword-blades.
There came to him at dawn lop-—eared hounds skilled in
hunting, trotting along with thermen.
He moved away but not out of cowardice but with the
tarning to fight of a defender of honour.
And he left Malham dead and they turned away from him,
had dyed with blood the shoulder-blades of Tihal.
He pierces their flanks thrusting sideways with his horn
as the awl emerges from the patched sandal.
And he turned, the agonies of death leaving him, just as
the courser with its horse-cloths passes.
And he turned away making for the bends of the ravine,
alternating between holding himself in check and exerting

all his energy.
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His forefeet traverse the sandy places of al-Dahnd'just
as the gambler at fiyal (divides the dust).
 And in the morning he crosses the rugged places alone,
like the blade of a sword recently refurbished."(l)
Dhu'r-Rumma, likewise, proceeds his YBa'iyal! to describe
his she-camel by likening her to a wild bull, developing the
analogy in the following manner:-

Is such my she-camel? or shall I liken her to a wild bull,
spotted are his legs, black of cheek, active, sturdy and

young.
He spent the hot days 6f summer in the sand until the

late grass of summer is moved by the cool breeze of night;
there was no hardship in his living.

The green branches of rabl and arta trees protected him
from the blasts that go with the stars of high summer till
the torches of heat died out.

He came in the evening to Wahbin meking for his grazing
ground at Dhu'l-Fawaris whence the scent of the green
herbs calls him.

Till, when the waves: of sand and their ripples were lef?t
behind him,

The darkness of night shrouded the wild bull with its

blanket and black cloud of evening poured forth its rain.

(1) The diwan of ILabid, 112-116.
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lThen he spent the night as the guest of an arta tree upon
a piled-up dune which provided warmth and shelter.

Its branches bending over; it was one of the places of
the wild herds, safe from the blowing of winds - the dung
of the wild animals heaped arocund its bole,

Along with the fallen leaves of the previous year, reddish
white in colour

As though the mulberry tree and the vine had shaken off
their withering fruit upon its flanks.

When a torrent of rain pours upon it, the resting places
of the wild cows and even its timber are diffused with
perfume

As if it were the house of a perfume-~seller, which he
fills with sachets of musk; he brings them and they are
gquickly sold.

The flashing clouds reveal a white form hunched together
as if it were a lone herdsman wrapped in a white garment.
And the heavy drops run off his back like silver beads
running along their string.

Whenever he moves into his shelter his horns score the
sand which falls pouring down and forming heaps.

When he wishes to enter further into it, a root comes

between him and the bole.

& lone bull listtening for the slightest sound, keen and



- 124 -

accurate of hearing.

Hé spent the night disturbed by the breaking of the
branches and kept awake by the baying of the wind,
whispering fears and the sound of the rain.

Until a dawn whose shafts appear in the last part of

the night, driveé back from his face

The remnants of a long night whose darkness the many-
folded cloud has thickened until no gaps are open in itb,
Then he went off in the morning as if he were attacked by
madness from all directions, fearing and on his guard.
Until when he was grazing in the jadr herb whilst the sun
of the day poured down its slatted rays

And there appeared a brilliant (morning) renowned for its
whiteness ascending the barren sand like a flame,

There appeared, charging at him, hungry, savage, hounds =~
lank~-bellied, afflicted by hunger and by thirst.
Lop-eared, wide of jaw, savage as wolves, with collars of
leather upon btheir necks.

And he whose profession is hunting turns every opportunity
to his purpose - he found his father earning his living in
this way,

Sparse-haired, his dress grey (worn-out), having no wealth
except that which came from his dogs and their hunting.

He (the bull) burned away to his right and fled swifily and
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they passed swiftly in his train; both the pursued and

the pursuer sparing nothing of their strength.

Until when they circled in the distance, pride came back
to him (i.e. the bull), although his running away would
save him had he wished to do so.

A feeling of shame mixed with anger overwhelmed him after
his fleeing along the spur of sand.

And so he checked himself in his running, listening bto the
laboured breathing of the lop-eared dogs upon his tail.

And when they were close upon him and he was turning aside
or they were almost within reach of the heel-tendon and the
tail,

They found him neither fearful nor shivering from cowardice
when they cifcled around in a place of conflict whose
affliction is feared.

He turned at them thrusting. sgtrongly at their flanks as

if he were seeking God's reward in advancing into the fray,
And, at times piercing the sides of the necks transversely
and, at times, stringing together the lungs and the
intestinal tissues;

At times he aims with the point of a horn piercing deeply
with it and at times thrusts at them a long cutting horn.
Till, when some are wounded with a penetrating thrust and

some killed, and both his horns are dyedfvith blood,
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Ee went off briskly, swift in his passing and Jjoyful,
since fears had left his heart.

As though he were an emblazoned star shooting down in
the wake of a genie in the blackness of night.

Whilst they were either treading upon their own bowels
or groaning in extremity while the blood vessels of the
inside were bleeding copiously."(l)

The innovatory aspects of Dhu'r-Rumma's detailed treat-
ment of the stock themes of Jahili poetry are even more
apparent here than in the case of the wild ass. Labid's
account is brief, vivid, and rich; it reveals a conciseness
and econony of expression that is characteristic of all
Jahill poetry. Dhu'r-Rumma's:s treatment shows no development
in the broad outlines of the wild bull, that is o say, its
seeking refuge at night, encounter with the hunter etec.

There are, however, deeply significant differences in the way
that the basic theme is presented and developed. Dhu'r-Rumma's
account begins with a preliminary settinglof the background to
the action - a device which effectively heightens the dramatic
situation. Whilst LebId mentions his wild bull as being
caught by heavy rain, Dhu'r-Rumma prepares for the conven-
tional description by contriving an earlier scene in sharp

contrast to it - the bull grazing in the sand, and taking

(1) The dIwan of Dhi'r-Rumma, i, 67-106.
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refuge from the summer heat under the arta trees and the
final‘passing of summer. This is not intended so much to
illustrate seaspnal changes as to prepare the desert stage
for the change of scene which follows - that is, the rainy
night. Such an interpretation, in spite of seening over
elaborate, accords well with Dhu'r-Rumma's conscious awareness
of the relation between the component sub-themes and the main
theme. ILabid describes briefly how the wild bull spent his
night taking refuge under some trees, how the dogs attacked
him in the early morning and how the battle resulted in his
triumph. Dbil'r-Rumma presents the account dramatically and
with great artistic skill in a series of rising crises; he
describes the bull driven on by the smell of a certain herb,
and whilst on his journey darkness and torrential rain
envelope him. This is the first dramatic climax - the bull,
caught by darkness and rain, takes refuge under a tree.
Qgﬁ'r—Rumma describes fully but without unaccessory digression
the tree, the shelter under its branches, its sandy floor,
fragrance when soaked by the showers of rain, and the rainy
night, full of the sound of the howling of the wind and the
breaking of branches. The picture is natural, graphic, and
well-contrived. The bull is, in a sense humanigzed and
human-wise becomes a victim of his own sénse of hearing and

of his fears of the angry nature around him. Dhu'r-Rumma then
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proceeds on a downward emotional curve and describes how the
bull runs away at the first rays of dawn and is found grazing
whilst the sun appears on the horizon. This moment of calm
is then succeeded by the emotional climax of the meeting with
the hunter and his dogs.

The direct comparison between Dhu'r-Rumma's Ba'iya and
LabId's Lamiya must be limited to the wild ass and bull.
From then.on,the two odes diverge and while Labid describes
the lightning and rain, Dhu'r-Rumma proceeds with his descrip-
tion of the she-camel and likens her to a male ostrich. The
description of the ostrich is, of course, one of the traditional
themes - ‘Alqama b. rAbada,(l) Umru'l—gays,ce) Zuhayr,ca)
'antara, (*) al-EErith b. Hilliza,$?? Labid,<®’ and others,(?’
make use of it and most of them depict the male ostrich
accompanied by his female, hurrying towards their nest in order
to reach it before the approaching evening.(S) 'Algama b.
'Abada amongst them is famous for his description of ostriches.

- - .
ITbon al-‘'Arabi states that everyone when describing an ostrich

(l% Diwan 'Algama b. 'Abada, Alger, 1925, 53-6l.

(2 Blwan Unru'l-Qays, 170-171, 179.

(3) Diwan Zuhayr, 68.

(4) Jamharat_agh'ar al-'Arab, 96.

(5) al—Shanqltl, al-Mu'allagat al-‘ashr, Cairo, 1331 A.H., 117.
(6) Diwsn Iabid, 70-72.

(7) al-Mufaddaliyat, (Calro ed.) 129-130.

(8) Ibid, 129-13%0; DiIwen 'Algama, 53-61; DIwan Umru'l-Qays,

179; Dlwan Labid, 70-72.
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must have recourse to 'Algama b. 'Abada.(l) Indeed his
description is worth regarding as a yard-stick with its
unforced realism and its richness in desert similes and
observations. After describing higs she-camel, he says:-
"She is like (a male ostrich), with legs coloured red
and scanty down on his fore wing-feathers, to whom
along the margins of the sand-dunes the colocynth and

the tannum have ripened.
He spends the day among the colocynths streaked with

green and yellow, breaking them open to extract the
seeds, and he nips off that which shoots up above

ground of the tbannum.

His mouth is like a split in a stick - hardly canst thou
digscern the cleft; he is small in that wherewith he hears
sounds (i.e. the ear), as though it were cut off at the
root.

(80 he feeds), until he calls to mind certain eggs, and a
day of drigzzling rain, with a heavily-clouded sky, impels
him to motion;

And his swift going in his race is not intermitted, nor
is he tired of his amble, Jjust short of a gallop.

Almost (as he stretches out his neck and casts forward his

(1) alpAghani, xv, 96; and see Diwanfalqama, b. 'Abada, 9.
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foot in his stride) does his nail pierce his eye-ball,

és though he were one afraid of a misfortune, in terror
thereat.

A fleet runner is he; his breast is like the wooden frame
of a lyre: he looks like a water-bird (flying down with
outstretched neck) to pools in moist meadows.

(He is making for a brood of nestlings with little hair
on their crops: when they crouch together in the nest,
they look like the roots of trees with dust gathered about
them by the wind). ‘

Till at last he attains, while the sun's limb is still
high, to the nest of spouses, wherein are the eggs ranged
close together:

Twice he goes round the nest-cup, carefully looking for
traces about it, as though he feared some evil thing, in
terror thereat.

He speaks to his mate with a clucking and chirruping
noises, like as the Greeks chatter their jargon together
in their castles;

Small is his head, set on a slender neck, and his wings
and breast are like a tent fallen down, about which a
clumsy handmaid busies herself.

There comes round about him his mate, long-necked, bending

down her head, who answers him with a murmuring note
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wherein is a trill."(l)

Dhu'r-Rumma deals with the same theme as 'Algama:

Is it thus, or a tawny male ostrich whose pasturage was
in the flat plain; the father of thirty chicks, turning
back in the evening (towards his nest).

Slim of leg, the remainder of his body like a tent of
haircloth, heavily built, long-bodied and sturdy.

As if his legs were two long poles of the ?ushar tree
from which the bark has not been stripped.

The fragrant a' plant, the tannum and its second shoots
amongst the white stones -~ every pasture has its late
shoots of grass - distracted him.

He remains sometimes lowering his head and you do notb

- recognige him, and he raises at times his head and is
recognized.

As if he were a gabaggi (negrq)tracing a trail, or one of
those whose ears are perforated (i.e. an Indian).

Long of stride, dressed in a black velvet robe with
fringed edges.

Or like a camel who yesterday loosened the tie-rope of the

howdah, so the two panniers and the saddle were removed

(1) al-Mufaddaliyat (Lyall) ii, 335-336.
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towards the rear,(l)

Héving strayed from the two shepherds of the black camels
of Kalb, returning from distant water, necks swaying.

This young camel has become in the morning separated from
his she-camels, coming upon the dried herbs whose stems
have been stripped.

Upon him were provision and worn-out clothes which the
rope was pulling from his back.

Each one of these (the Habashl, the Indian and the camel)
has a likeness to him from a distance; he and they aré of
the same cut of body and of colour.

Until, when the male ostrich looked towards his chicks -
they being neither so far away as to cause despair nor 80
near as to be reached quickly.

He runs swiftly under the shadow of a cloud rumbling with
thunder and heavy with hail, pursued by the sound of a
tempest carrying before it the small stones.

At his side runs a small-headed, black and white, obedient
she-ostrich; swiftly crossing the wide land that separates
them from the chicks.

She was (forging ahead) as though she were a well-bucket
whose d:awer having pulled it up to the point of seeing it

the rope then parts and it falls away.

(1) He is describing with astonishing felicity the loosening

of the ostrich's wings which were like two loads bound
loosely on a camel.
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Woe Lo it! What a return with the wind blowing violently,
the rain teeming and reverberating, and the night approaching.
They do not spare any power in theib swift running until
their skins are almost rent from4them.
Whenever they start shooting ahead in their swift running
through any place it occasions wonder.
They do not trust the predatory animals of night or.the
hail if they are overtaken by darkness before reaching
little ones with the strident voices.
They emerged from the eggs bare of feathers with no covering

£

on them except the sand and a kind mother and fatherlf
When they (the eggs) split open around them like dry skulls
or empty colocynth.
The shells split open (revealing) crooked folded chicks as
if mange had completely covered their skins.
Their mouths were like the cracks in nabfa wood, in heads
like small balls, on which down had not yet appeared.
Their necks were like leeks growing in a stretch of sand,
whose seed-pods have flown out or like a hayshar tree
stripped of its leaves."(l)

'Algama b. 'Abada's influence upon Dhu'r-Rumma's

description is obvious - the male ostrich, huge as a tent, the

(1) The dIwan of Dhu'r-Rumma, i, 107-13l.
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likeness of the chick's mouths to ¢racks in wood, and the
obedient female are obvious examples of that influence. Any
attempt at the evaluation of the significance of Dhu'r-Rumma
in early Arabic poetry must of necessity lead to the isolating
of the two main centres of stimuli in his poetic composition -
his knowledge of the earlier poetry already composed within his
school together with his own encyclopaedic knowledge of, and
deep artistic feeling for, the life of the desert. Thus, he
could, with consummate skill, construct a setting on which the
ostriches move vividly and within which nature is depicted
alive, rich in colour and in action. The conciseness which
characterises the Jahili poetry generally also characteristic
of fAlgama b. fAbada. Yet Dhu'r-Rumma's description is
superior in its dramatic quality and descriptive detail.

On the basis of the arguments presented in the preceding
pages, Qgﬁ’r-Rumma emerges not only as a thorough Bedouin poet
but as an outstanding representative of the Bedouin school of
poetry. His treatment of the traditional themes shows a
thorough assimilation of the classical models and a uniform
excellence in depicting the various aspects of the desert
life around him. In fact, his cultural inheritance ana the
apparatus of traditional themes and patterns were important
to him im-so-far as they served to help him in depicting his

world. "What will always interest us", Macartney says of
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Dhu'r-Rumma's realistic description of the desert, "Are the
poet's vivid descriptions of the incidents of the desert life
as it existed more than a thousand years ago. The pictures
drawn by Dhu'r-Rumma have all the vividness of sketches taken
from the life, and are the outcome of the personal experience
of the poet."(l) Dhu'r-Rumma's world was that of the desert
for which he had a deep attachment. He lived there and was
all his life fond of its sand dunes and fragrant air. For
him, it is a good land watered only by heaven's water, far
away from salt and sea.(g) Its dark nights are full of
perfume, (3) When describing the fragrant breath of his
beloved, he depicts a meadow in Najd watered one night by
clouds while the Hastern wind blows gently. In it there is
fresh sweet trefoll and a fragrant hinwa herb; and upon it
showers of rain fall intermiﬁtently.(4) To him the sand dunes
are so beautiful that he sees in them a sensual likeness to the
thighs of virgin girls.(>)

Qgﬁ'r-Rumma's attachment to the desert is eloquently
expressed in his diwan. The nature of the desert, majestic
both in its harshness and colourfulness and its naked yet

alluring charm, moves throughout his composition with a

(1) A short_account_of Dhu'r-Rummah, 30l.
(2) The diwan of Dhu'r~Rumma, xxix, 17.
(%) Ibid, xxix, 19,

(4) Ibid, xxxVv, 31-33.

(5) Ibid, xli, 31.
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vitality and freshness. Describing a desert landscape, he
says:-
"And many a mirage-trimmed desert in whose looming
distance the small hills dance.
In it, the desert sand-grouse perishes of thirst.
And at its sides the breeze dies out.
There appear in it pools but with no moisture
And shapes appear to be moving though they are not
(moving).(l)

A facet of nature comes alive in this short but suggestiwv:
passage. The desert is vast and fearful, filled with a
glittering mirage. Hills dance hither and thither and pools
appear in its waterless depths. It is so formidable and
treacherous that even the sand-grouse of the desert perishes
in it from thirst and it is so hot and quiet that even the
breeze dies out at its edge. This is more than a verbal
description of a mirage - the mood these three verses evoke
is one of apprehension at the fearful and wide desert, silent
yet frought with danger. The hills dancing silently, the
sand-grouse dying of thirst, the breege perishing, the moving
objects which do not leave their places as though setting
traps to the traveller, all these work together to create an
atmosphere of fear and disquiet. The language of the verses

flows with ease and is charged with suggestion. The wafir metre

(1) Ibid, lxxvi, 11l-13.
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along with the use of Mim as the rhyming letter fit in with
the predominant mood.

Blsewhere, he describes a desert whose travellers do not
talk for fear of thirst. Its hills dive into the mirage and
emerge as if from shallow water.(l> And he describes the
mirage thus:-

"As though it were, when the empty vast plain causes it
to move, bright fringes of rain coming forth from a
cloud under the wind's aegis.
It moves to and fro, then a thirsty wind from the hot
sunmmer gales, blowing obliquely, drives it along,
Towards an empty desert through which the hot wind
passes swiftly to a flat plain that is dyed with the
sun's glow."(g)
The likening of a mirage with its gqualities of limpidity
and moving light to the bright rain coning off a cloud is
wonderfully apt and the movement of the mirage through the
empty desert, driven by a hot summer wind, is a strikingly
imaginative concept. The picture of rain in the wide empty
desert through which the hot wind blows is a further
illustration of Dhu'r-Rumma's subtle use of contrasting
images which has been noted earlier. Extreme aridity calls

for the contrast of rain.

(1) Ibid, Ixiv, 20-21.
(2) Ibid, ix, 17-19.
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Dhu'r-Rumma's meticulous sense of artistic detaill in the
contriving of an image can be seen also in his description of
the desert uplands. Turning to the peaks, he draws this
picture:-

"WMany a peak splits with its nose the waves of the

mirage whilst the small hills sink into it.

You see the elongated hill through the mirage as

though it were a man calling out to some people at

the top of his voice and signalling with his garment."(l)

"When we pass the middle of a sandy plain, the camels
ascend with us a rugged path which compels them to
walk on their knees.

You see its farthest peak sinking in the mirage as
though it were a lame chestnut horse following a
group of horses."(g)

The image of a man calling out and waving to attract
attention is intelligible only in a desert context in which
sounds travel with clarity over great distances. In that
context, the sense of remoteness and isolation which the peak
emerging from the mirage evokes, is most effective parallelled
by the image of the man hailing from far away. The subsequent

plicture of a peak sinking and re~emerging through the waves of

mirage like a lame chestnut horse lagging behind the other

(1) Ibid, xlv, 38-39.
(2) Ibid, xlviii, 62-63.
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horses, may at first sight, seem to be a cumbersome and
inappropriate simile. 7Yet it contains some of the guint-
essential character of the image of the mountain peak - its
isolation from the main upland, its dark colouring and, most
vividly of all, its apparent dipping action as it sinks into
the mirage. Another excellent picture on the same theme is
his likening eddying and circling movement of the mirage
around the peak of a mountain to the circling of a whirling
spindle.<1)

A further grouping of Dhu'r-Rumma's images centres upon
the noises of the desert. Commenting on the description of
desert sounds by Dhu'r-Rumma, al-Jahiz says, "Abu Ishaq said:
'At certain hours of day time you see the small object, in
these wide deserts as great, and the low sound becomes loud.
The slight sound can be heard in the late morning from a
distant place. And theré is in the middle of the deserts
and the sandy plains and the rugged grounds, at mid-day, the
like of humming. It is the nature of that time and these
places that these sounds occur there. Thus Dhh'r-Rumma says:

'"When our driver says ih a whisper 'Silencel!l’

there will be nothing but a humming in the ears.‘(a)

He also describes this humming of the desert sands as the

(1) Ibid, 1xvii, 70.
(2) al-Hayawan, vi, 248.



- 140 -

s%nging of the Christians, the groaning of thirsty beasts,(l)
or the voices of the co-wives shouting at each other.(g)
The figures of speech in which Dhu'r-Rumma describes the
desert at night are particularly vivid. In order to avoid
the heat of the desert, travellers mostly choose to travel
through the desert by night. The quiet, cool nights of the
desert under a starry sky are always a great delight to
travellers, and Dhu'r-Rumma, a wanderer and traveller above
all else, describes the night world in lyrical terms -~ the
velvet darkness and the stars and voices of that sea of sand:-
"Many a night like the garment of the bride have T
donned with four other objects seen by the eye as one -
A fine black saddle and sharp white (sword), a white
Mahri camel and a noble dishevelled man (i.e. himself)ga)
In these two verses, he describes in a consise way his
equipment, weapon, beast, and finally himself, dishevelled
from long travel, noble in character, and illustrious. The
night that is like the bride's garment is a poebtic expression
later to have ite influence on the Abbasid poets.(4) In

other verses, Dhu'r-Rumma describes how he traversed a vast

The diwan of Dhu'r-Rumma, lxxviii, 41,
al-Hayawan, vi, 248.
The dlwan of Dhu r—Rumma xvi, 31-32.
al- Sull, Akhbar AbI tammam, Cairo, 1957, 82-3; al-

Slna atayn, 233-2%4; Diwan al-ma' anl, i, 342; al-Muwazana,
3y,
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enpty desert whilst the night was pitch-dark and darkness
éhrouded everything. Bvery object whether standing or moving
was something to be watched.(l) He describes also his travel
with his friends and how they encamped in the desert at night;
he had no pillow under his head except his hand having btwisted
around one of his fingers the end of fhe bridle. A long
journey through the distant desert had tired him and his
companions had fallen asleep from an excess of fatigue looking
as though they were dead before the expiry of their allotted
time. They had travelled a long Jjourney and become tired as
though they had given each other draughts of wine in a dusty
wide desert over which the summer winds had woven interlaced
traceries of dust.cg) The desert he wandered through was as
wide as heaven and the dark night had dyed the pebbles with
blackness. Its deep silence 1s such that it makes the
traveller imagine that he hears in it men singing and calling
out to each other.(5> The bridle twisted around the finger

of the sleeping traveller, the dust moves into interlaced
traceries by the: wind, the pebbles dyed black by night and the
silences so intense that they produce their own imagined cries,
all these are excellent illustrations of the graphic detail

symbolic overtones which characterise Dhu'r-Rumma's imagery.

(1) The diwan of Dhu'r-Rumma, xlv, 33-35,
(2) Ibid, lxxvii, 10-13.
(3) Ibid, xviii, 7-8.
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"And. many an empbty land whose surface the wind scores is
clothed by the blackness of night in dark green garments."(l)
"They (the camels) have become lean through their riders'
saying: 'Move on! ' when the brow of every hill appears,
because of the dark night, like a tent."(®)

"And on many a night which breeds pérplexity, dark like an
expanse of sea, whose stars beyond the rising dust are like
staring eyes.

Have I traversed with the riders haphagardly until the dark
green leaves (of night) moved away from the reddish camels
and the youth,ca) (revealing themn).

The feeling for colour which these lines show has already

been noted in Dhu'r-Rumma's poetry, yet the final image of

the night, spreading and unknown as a sea, with the stars

p
shining like eyes thoough the dust is one of astonishing

felicity.

Dhu'r-Rumma excels in describing the stars and although

this is a characteristic theme in Jahili poetry,(4) he

inproduces his own particular colouring of each image:-

"And I threw a glance at the stars as if I were in the

saddle a hungry noble vulture.

ITbid, xxiv, 22.

Tbid, xxiv, 20.

Ibid, _xxix, 28. _ _

See Diwan al-ma'ani, i, 334.
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Whilst the constellation of Gemini had inclined to
sebtting until it were like a herd of wild cows suspended upon
a sandy hillock opposite."<l)
"And Canopus had appeared to the night-traveller like a
placid stallion camel drawing near to the milch camels."(g)
"T came to water while the late stars appeared like wild
cows and reddish gazelles behind Arcturus and Spica
Virginis."(a)

A similar theme is dealt with elsewhere:-
"T came to waber unintentionally while the Pleiades
appeared like a bird soaring overhead.
Aldebaran fluttered in its wake neither left behind nor
catching up.
Driving with him twenty of the small stars like a herd of
camels with a man (driving them) in the green plain, had
he been able to speak.
Camels driven by a turbanned rider, white camels which
were about to scatter from him.
In pairs and alone - a driver driving them towards water
from the middle of the desert, having set them off on the

first of the two days driving btowards water."(4)

El) The diwan of Dhu'r-Rumma, lxvi, 24-25.
2) Ibid, xxxii, 15.

(3) Ibid, xxxii, 3%8.

(L) Tbida, 1ii, 48-52.




- 144 -

He depicts the same subject in one of his urjuzas:=-
"The constellation of Gemini soars upwards‘

When Canopus appears like fire.

Alone like a pursued bull, and the constellation of

Gemini appears like a cluster of grapes,

Moving abreast of it at a distance."(l)
He likens Sirius appearing in the evening to a wild cow on
the raised ground of the sands of Yabrin.(2) These similes

belong to and derive from the desert world -~ the stars

-following each other like wild cows and reddish gazelles,

the Pleiades as a soaring bird, Aldebaran driving twenty
small stars across the expanse of the sky like a turbanned
rider driving white camels across a green plain - all these
are images which stem from the physical reality of Dhu'r-
Rumma's own world. Hven heaven is seen by Dhu'r-Rumma as a
part of the desert world. The imagery depicting the movement
of the stars is extremely vivid - the constellation of Gemini
inclining to setting like wild cows coming down the slope of
a mountain opposite has a quality of pictorial realism which
is characteristic of Qgﬁ'r—Rumma, a quality which prompted him
to present even the movement of the heavenly bodies in bterms
of imagery closely congruent with his own finite experience.

There is an additional element in the picture of Aldebaran

(1) Ibid, xxii, 41-45.
(2) Ibid, lxxxvii, 55.



- 145 -

following in the wake of Pleiades for he is using here a
éedouin legend which tells how Aldebaran asked the constella-
tion of the Pleiades to marry him and offered (her) camels
but (she) refused; he then followed (her) with his camels.
Dhu'r-Rumma in illustrating the legend, depicts a fascinating
picture of the lover Aldebaran, following the Pleiades, with
his camels scattered around him in pairs or dispersed singly

across the middle of the green plain of heaven.

In describing the sounds of the desert at night, Dhu'r-

Rumma is at his best. The wide desert shrouded in darkness

was to him a strange mysterious world full of sad, hungry

creatures and gay genii:-

"And many a sound-filled desert through which the
travellers stay, the male owls call out in its midst like
that of the bereaved women at the last part of night."(1)

"And many a sandy plain, the humming of genii through
its dunes in the quiet hour of night is like the beating
of singers upon the drum. v(2)

"Ag if ibts humming were, in the silent hour of night, the
singing of a gallant lover."(a)

"Near it (the well) the wolf is sad as though hils howling

were that of a camel foal left hungry in the last part of

(1) Ibid, lxxxii, 15.
(2) Ibid, lxiv, 22.
(3) Ibid, lxxvii, 17.
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pight."cl)
"A waterless desert, the voice of the genii in its unknown
expanses sounds like the rumbling of mill-stones and the
owls therein are like mourning Women."(z)
"A country in which the owl spends the night calling for
its little ones and the echoes and the genii form a night-
conversa’sicn."(5>
To Dhu'r-Rumma, the wide desert at night is fearful and awe-
inspiring - the owls, wolves and genii symbolising as they do
the: solitary and the supernatural are suitable devices for
creating this ominous atmosphere and making it additionally
real with its medley of sounds and its apparitions. The
following picture is, indeed, one of the most magnificenf
portraits of night in the desert in the Bedouin poetry:-
"T sometimes traverse hazardously the unknown wide desert
in the shadow of a black night while the owls call out for
their males.(4)
Between the two sides of a vast desert, the traveller in
it is gagged by fear;
At its margins the genii talk melodiously at its sounds
on a windy day.

Here and there, :hither and thither, from the left and righ

1) Ibid, lxvii, 61.
2) Ibid, xi, 34.

3) Ibid, xxxii, 55.
4) Ibid, lxxv, 28.
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comes the low-pitched wvoice.
p Desert filled with sound and a dark night as though they
were a sea on whose sides the Greeks exchange their
foreign jargon."(l)
The Arabic text of these verses is full of rhythm and
of an assonance which impart a strange feeling of dread and
mystery - the pictures of the wide dark desert, the owls
hooting, bthe traveller silenced by fear, and the genii
whispering unintelligibly from every side seem consciously
contrived in order to produce the desired effect of a
strange world, awesome and intimidating. "It seems to me'
Abduliah al-Tayyib states rightly, "that the poet intended
by so doing to portray something of the mystery of night,
its mysterious noises and its extensive fear-inspiring mood
. He has presented to you distinctly the.ringing of the night
echoes in this whisper whicg’he repﬁfsents i%'his words: "
G o s Vs L4
There are other delineated groups of imagery in Dhu'r-
Rumma's poebtry which bring us vividly into contact with his
desert world and underline his unique position as a poet
describing that world -Cfor example, his pictures of dawn,

sunset, the coming of spring and the wild life of the deser

(1) Ibid, Lxxv, 32-35.
(2) Sharh arba' gaga'id, ") ¢".



- .148 -

In his wandering night~journeys, ggﬁ'r—Rumma mnust have
frequently witnessed the awakening of the desert to the
break of day. Dawn first appears like a split in the middle
of a rock.(l> then when it ascends the barren horizon it
looks like a blazing fire.cg) In one of his poems, he tells
how he came to a well at the last part of night when the late
stars appeared like shining lamps. When the day dawns the
sky is like a white-bellied, chestnut horse standing upright,
the horse-cloth half slipping off him.(a) This theme is a
recurring one as in his line:-

"Until redness split the darkness of night like the
neck of a horse with a blaze on its forehead appearing
through the darkness."(4)

Blsewhere he describes the morning approaching him like
the approach of a white-legged horse with a blaze on its fore-
head.(B) In another vivid image he describes how, when the
light of the morning was split, rivulets appear before his
eyes like cutting swords.(6) In yet another reference to
dawn, he descriibes how:-

"She: (Mayya) tarried therein till the plants withered

) The diwan of Dhu'r-Rumma, xi, 45.
) Tbid, i, 89.

) Ibid, xxx, 2%-26.

y Ibid, xviii, 11.

) Ibid, lxvii, 41.

) Ibid, xlviii, 41.
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away, and till dawn drove away in its white garment

the Pleiades."(1)

The latter picture contains a typical subtlety of detail
beyond the immediate image, for it is only at summer that
the Pleiades accompany the dawn. The symbolism of dawﬁ as
a horse is worthy of closer study. The picture of dawn as
a white-bellied chestnut horse standing upright is not only
an. original one; it contains a series of elaborate suggestions
as to colour and movement - Tthe redness of the hidden sun, of
night slipping off like a horse-cloth, of the shafts of white
light among the redness like a blaze on a horse's head. The
picture of dawn approaching as a blazed, white-legged horse,
is, likewise, full of movement and colour. These images
illustrate once again the artistic sensibility and use of
symbolism which sets Dhu'r-Rumma on a special plane amongst
the poets of the desert.

His description of the sun about to set as barely alive

(2)

like one who is in his last hour is reminiscent of Hardy's

line:-
"Alive enough to have strength to die. u(3)
Dhu'r-Rumma also likens the glow of light remaining after

4
sunset to a rainbow appearing after the rain has c:eea.sec‘i.(LD

(1) Ibida, xxix, 3.

(2) Ibld, x1lviii, %6.

(3) See J.M. Murry, The problems of style, Oxford, 1956, 96.
(4) The diwan of Dhu'r-Rumma, lxviii, 39.
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Throughout his diwan, as has already been shown, Dhu'r-
Rumma describes the changing seasons in the deéert. There
are very many references to drought and the hot winds of
summer, but spring though it is a d&hort season, is also
feelingly described. He pictures it through his dramatic
treatment of the theme of the wild asses:-

"They spent the spring time on the two sides of Rahba
andMa'qula till the high lands danced through the mirage.
They ascend the banks of the water-courses which the

white as well as the heavy black clouds rode.

Till the meadows of the rugged land appeared as though

they were dressed fully with garments splendidly

embroidered."(l>
He a%so says:-

"Spring brought for him (the ass), by raining heavily,

the meadow of al—@iggaf stretching as far as the empty

land, whilst the groups of people had turned away from it.

So that every place sought by him was covered with soft

fresh herbs so thick and plentiful that it looked as

wide and dark as night.

Abundant, the drops of dew when the sun shines brightly
glow upon the branches, appearing like silver beads.“cg)

DhiTr-Rumma also mentions elsewhere the heavy rain

(2) Ibid, lxxv, 62-64,
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dressed the land with thick fresh buhma herbs which looked,
from an excess of greenness, dark in colour and describes the
yellow flowers called miknan as rugs decorated by skilful
hands.(1> Again, he describes the yellow flowers of alngawggan
shooting up in the meadow as though they were wicks burning
with fire.(®)

Dhu'r-Rumma's descriptions catch the exuberance of spring
time in the desert. The land, after the heavy rain, is covered
with fresh, thick herbs and nature displays its splendour in a
shining chiaroscuro of colour. The hills are clothed with an
embroidered dress and the plain is like a skilfully decorated
rug. QQﬁ'r—Rumma is, characteristically, attracted by the
brilliant colours of the dew on the branches under the bright
sun shining like silver beads and the yellow flowers of
al-hawdhan glowing like buriing wicks.

To the desert traveller, water 1s the most precious thing
without which an agonizing death would most certainly meet him
To him, and to all who dwell in the desert, life and waber are
identical, for if there is water there is life - oases and
habitation, pasture and animals. However, the summer season
and its hot winds turn most of the desert into arid, empty

stretches of sands in which 1life is reduced to its minimum and

(1) Ibid, xlviii, 26-27.
(2) Ibid, x1i, 47.




-"152 -

no travel undertaken except on patient camels and under the
guidance of those who know the way to the hidden water-places
throughout the desert. In his diwan, Dhu'r-Rumma appears as
one of those travellers well-versed in the lore of the desert.
He frequently mentions that he came to certain water-places
through an unknown desert, and though he travelled hazardously
on no clear or trodden way, he could, in the end, manage by
his Bedouin acumen to find his way through and arrive at a
water-place. He describes, for example, his night-travels on
a noble camel(l)or with companions on small-headed she-camels,
mere shadows of themselves, because of the continuous travel
and lack of water for some days. He comes at night to a
water-place, or sometimescz)arrives there in the last part of
night when the late stars have appeared glittering in the
firmament like shining lamps.(a) Sometimes he arrives just
before dawn -~ before the sparrow has begun chirping,(q)when
the vulture has not yet left his nes$,(5) nor has the sand-
grouse come to take water for its chicks, nor have the greedy
wolves as yet arrived at it.(G) He describes these water-

places as isolated spots in a vast empty desert(z)some hidden

(1) Ibid, xx, 11-12.

(2) Ibid, xxix, 30-32.

(3) Tbid, xxx, 23-2k,

(43 Tbid, xxxviil, 7.

(5) Ibid, xxix, 3l.

(6) Ibid, Xlia 35.

(7) Ibid, zxv, 32, xxxviii, ?7-10, xli, 13.
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because theyeareucevered.with;dung(l) or dust( ) which no.

one except the resolute and adventur@us one could discover. (3)
The Water is- fetld(L) and so old. that it has- changed its
colour and mixed w1th dungdﬁ) or covered Wlth a thlck layer:

of g green scum called Tuhlub(G) - 850 1solated that no one had
come- te it except Wolves and . sand—grouse.(7) The terrifying
‘*1solatlon»ef the water holes is empha81sed, sited as they are
1n a desert where hyenas, because of hunger, attack the dark-
grey. charglng wolves.( ) Some of Dhu r-Rumma'’s descriptions-—
of the scenes of the Water—places are so vivid that one is
'acutely aware of the wild lonellness and the brutal predatory
battle for survival. The 1ate hour of the nlght at which he
'arrlves at the waternplace strlkes the initial note and the
howllng of the hungry Wolves,(9)«the hyenas huntlng;because
of excessive hunger, even the wolf, the sand-grouse . taking
water for its llttle ones, the plgeons, the vulture, ‘and the
chirplng SParrow, all help to pomnt a wvivid~ plcture of the
W1ld life of the desert .grouped around the surviving water
1holes.' The theme is hendled with his usual elaboration of

detail and minutia of personal observation:

Tbid, xxv, 32.

(L)

(2) Ibid,wxxviii, 8.

-(3) Ibid, x1i, 34.

(4) Ibid, ix, 22; xxv, 32; xxix, 30; xxxv111, 73
xxxix, 25-26; 1lii, 47.

(5) Ibid, xxVv, 32 xxix, 30; xli, 33.

(6% Ibid, xx, 11; lxvii, 60.

(7) Ibid, lxvi, 28.

(8) Ibid, xxxviii, 9.
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"How many a watering place from which I have removed fﬂé»v“
‘dung, where the sand-grouses bringing watef for;theip‘ |
chlcks and the greedy wolves had not yet arrlved. |

A hidden place, no one could know the rlght way through _
its empty desert except the resolubte and adventurous one.cl?
- M"Many a fetid Wateruplace Wthh had for long been unattended‘i
by men as though the small 1ocusts had spat 1nto 1t the .
water of aftereblrth, I arrived at ...(2) |
And my servant let déwnlhis bucket seeking a cure’foré\
thirst whilst the darkness of night was mixed with Whlteness{j
And the bucket came up Wlth a web of a splder aa%hcugh the ffé
Web were like torn fine cloth over the two Wooden han@les“
of the bucket. . T
I asked him to try agamn to seek the remalnder of 1ts water,w
spendlng the entire nlght 1n so d01ng, since the Water was fgf
deep below. | , |
Then it came fOrth;with a measure of fetid waber hélf of‘i'}ff
which was dung like the water of afterwblrth fllckerlng ‘}»7
at its margins. "(5) . |

In addition to his treatment of the main animalfpheméé §fxf

desert poetry, the camel, wild ass and wild bull, other biﬁ@é;f;:

and animals provide recurringuthemés in Qgﬁ’r—ﬂumma's poetry.

gl) Tbid, xli, 33-34.
2) Ibid, 1lii, 47-48.
(%) Ibld 1lii, 54—57
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~== Dhu'r-Rumma was fascinated by the.elegant appearance of
the gazelle. It is true that many poets, before and after

(L),

:him, have admired the beauty>of this animal and likened
their belqved or those whom they admired to it in iysﬂgrace,
‘but Dhu'r-Rumma, shows a particular admiration for it and time
and:again likens his beloved to it and describes its{graceful l
elegance. By so doing, he incensed, as will be discussed
1ater5 some critics whose urbag asJﬁéll«as foreign background
prevented them from appreciating the likeness of a ﬁoman toyﬁ
 $1im-1eggéd gazelle. His descriptions, moreover, have an
.émotional aﬁfhrépomorphic touch which ﬁiétures, for example;.a
gaZellefcaring for her weak, sieepy little one whom she leaves
hidden under a tree or behind sénd dunes. She, uneasy le;t V
an animal might attack him, steals a glance towards him from

- time to‘time; QQﬁ‘r—Rumma, as is his wont, describes it in
Mdetail amidst its desert surroundings at certain sand dunes
~\1n the bright forenoon or blazing sunmset'

 UT pemember you (his beloved) when a ‘mother of a little
gazelle passed by us, in front of the riding camels,
stfetching her neck to look then turning aside. |

One of theée familiar with the sands, pure white, the

light of the forenoon glitters on her back.

She leaves at fhe soft sand of Mushrif a little foal~towﬁrd

(1) See below, 25 \%25‘ 2.
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ngch her eyes glance.
SheHSaw us aé though we were heading towards the place at
which she left her little one,'so she draws near at times
and then draWs back. |
She is the perfect likeness (oi Mayya) as to flank, neck, .
and eye, yet Mayya is finer and more beautiful than -
she.h(l>i
The same theme is repeated elsewhere:-
"A gazelle fromlthe sands of ﬂuzw& or a long-necked gazellé
from thé‘sands of Ma‘qula, moves through the.dunes of the
soft sand. | | - |
‘She sees a rider, or the faint voice of a weak, white
little'one:stirs her feaﬁ with a swift indraﬁiﬁg of breath.
\"When she leaves him at a flat plain or on an isolated dune,
- she veers asidé ahd raises her neck to watch at each high
place, | o
,«Cpncerned for one who is sleep-stricken in every noonday
- resting place, whose legs are_toonweak to hold hin up._i
When she takes him back o his place to suckle him, she
leaves-him behind her at the sands of al-Dahna' or at
‘}'Iggjir-.
Agdishe_deserts him all daj long except for secret visits;

and how many a lover deserts his beloved for fear of a

(l) The diwan ofﬂggﬁ'f—ﬂumma, X, 11-14.
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Watching eye: .

For fear that death might hasten to him before her and
she, except for that, is the weakest of helpers."(l)
Again, when describing the traces of Mayya's encampment, he

presents this picture:-

The reddish gazelles groan therein and there are herds

of wild cows whose cheeks are black.

As though their land were a night sky whose clouds
have uncovered its stars.(g)
Qgﬁ'r~Rumya, as(mentioned earlier,CB) looked at the broad
expanse of heaven and saw the stars like reddish gazelles
and wild cows. Now the adverse occurs and looking at the
reddish gazelles and the white, wild cows standing out
amongst the traces of the dark refuse of the equipmeﬁt, he
sees them as stars in a sky of scudding dark cloud.

In his Diwan al-Mafani, al-fAskari considers Dbu'r-Rumma
as the best of the Arabs in describing the chameleon and gives
some examples of his descriptions which he greatly admires.

He then concludes that "the Arabs agreed that Dhu'r-Rumma was
the best amongst them in similes."(4) Dhu'r-Rumma does indeed

stand alone in his field. He describes how, on a day so hot

gl) Ibid, xxxix, 15-21.
2) Ibid, 1lxxvi, 3-4.

(%) See_above, 43 _

(4) Diwan al-Mafani, ii, 147.
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that it compels the gazelle-to'ﬁisit the bottom of its den
and the locusts o leap like animals trapped in a net, and
‘thé dust because of heat and mirage looks like salt, the |
colour of the chameleon begins to. turn white whereas the‘skihQ
of its mouth turns graduslly green. Strétching its limbs, tﬁe
chameleon looks like a sinner whose execubtioner set him hlgh L

(1

on a tree stump. In a slightly different setting, in an
~empty, waterless desert co#ered with clouds of dust on évery
side whose traveller hears nothing but the barking of foxéS'
and sometimes voices Qf the malg—ostrich and gazelles, the
liﬁbs of the chameleon under the Scorching sun are_likened to
- the hands of a sinner repepting and asking God for forgive- -
ness.(g)
Again, in a hot desert filled with mirage, this animal stands
erect on a tree é&retching its limbs like a criminal1whose

clothes have been stripped off him in preparation for

(3)

Yet again, he describes it appearing as though it Were?cru01—

flogging

fied, gré}halred Indlan.(q) It stands erect on the trunk
facing the sun as though it were praying except that it does>'
not say 'God is the greatest.' In standing facing westward |
in the late afternoon it appears as a Muslim, yet, in facing
the Fast in the morning it becomes Christian. In thé morning

its upper part looks grey bubt because of the heat and because

The dIwan of Dhu' r—Rumma, v, 41-45.
Ibid, v11, 26=30.,

Ibld, xi, 29 & ;2.

Toid, iv, 8-10.

NN
AN o
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of facing thé sun it looksAgreen‘subsequently.(l)‘

| As with every separate subject treated by QQﬁfr—Rummav
the single and the individual is related to and projecﬁe&
on to the general and the whole. By describing the chameleoﬁ,~
its change of colour, its appearance on the trunk stretching
its limbs and directing its face towards the sun, he depicts
a realistic picture of a minute aspect of desert life. Bgﬁ
tﬁe chameleon does not stand seperape from its surroundings -ﬁf
and by depicting these surroundings in vivid colour‘and-
detail,)ggﬁ;r43umma produbes a picture which is a completé”: 
unit, a glimpse of a real scene at a set point invtime.

The various similes are designed to etch more'cleafly thé
physical postures and movements of the ohameleon and to endowki
them with a poetic symbolism. The sinner who stretches his |
hand repenting and asking God for forgiveness, the crlm;nal‘-
whose executioner set him high on a trunk, the cruclfled
Indian, and the naked crlmlnal ready to be flogged —:each one \
of these similes crystalises for the reader an essential and‘%‘
basic attribute in the chameleon's pose. 1t must be mentloned,
however, that Dhu r-~-Rumma was criticised by ITbn Qutayba for jji
having plagiariged apparently from Zalim b. al-Bara |
al~Fuqaym1 the description of the chameleon as being Musllm ;;f

in the late afternoon and Christian in the mornlng.(_) On

(1) Tbid, xxx, 32-84.
(2) al-Shi'r wa'l-shu'ara', i, 515.
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comparing the two descriptioné, it seems obvious that Qgﬁ'i~
Rumma's is akin to that of al—Fu%aymi although his imagery
is more elaborate and bebbter fifting the context than
a1~Fu%ayﬁi's. On grounds of internal consistency, the
latter's phrase, "It prays as Christian and fasts",(l)seems
to fall short, for fasting is generally characteristic of
Muslims rather than Christians.

Other examples of Dhu'r-Rumma's forte for presenting
vignettes of hié desert World\can be illustrated by his
descriptions of the sand—grouse,.the locusts, which are so
splendid in simile and realistic in colour that they need no
comment. The sand-grouse comes early through a wide desert
to take some of the fetid water to its little ones which
have yellow_mouths and red crops and have nothing on their
heads except some tufts. These little ones, left in the |
forenoon where the winds drive over them what has fallen out
of the qulagil plant, are so weak that when they get up they
feel heavy just as the lean small camels feel when they stand
up.(g) The sand-grouse comes to the Water‘so hurriedly that
‘when it fills its water-skin (its crop) it does not wait for

the other nor does it ask other's help.(a)

(1) Tbid, i, 515. _
(2) The diwan of Dhu'r-Rumma, lxvi, 26-30.
(3) Ibid, lxxxvi, l3-14.
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Describing the locust, he first portrays a vast desert
so full of mirage that ﬁhe peaks of the hills appear like
the humps of sacrificial camels stripped of their vesture.
The sun inclines towards the West and the reddish white
garelles look like cowrie shells scattered and strung. In
this setting, he describes the spotted black-backed locust -
humming like a stringed zither played by an intoxicated man,
whose melody is alien to the languages of the Arabs. The
locust is riding the burning stones and pebbles (beatbing
them) with its legs whilst the sun, circling in the sky, looks
perplexed. The locust's legs when trillling comes forth from
his two wings look as though they were those of a hurrying
rider goading his oamel,(l>

It is clear that Dhu'r-Rumma's adhesion to the Bedouin
school of poebry did not prevent him from depicting through
the framework of the traditional models his own desert world.
These Bedouln traditions were the natural channels for

expressing his own experiences of desert life.

(1) Ibid, lxxv, 43-46,
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CHAPTER TV

DHU'R RUMMA'S LOVE POETRY

Three kinds of Ghazal were current in the Umeyyad period,
namely, the Udhri, fUmarI, and the traditional. The open
éountry of al-Hijaz was the background of the first and its
townships of the second. In areas away from the towns bthere
was a btribal society more or less disappointed with the turn
that Islam had taken at the hands of the Umayyads, and chafing,
for example, at being heavily taxed by theilr rulers.(l)

Islam, mBreover, had imposed on them many obligations and
inhibitions and implanted in them an intense feeling of
corporate responsibility which, in its turn, developed and
deepened a feeling of guilt - a feeling which the heathen
individual had never experienced. Their neighbours in the
towns, the aristocratic families of Quraysh with their
sophistication, fabulous wealth, retinues, slaves and singe£§2
their leisure and their idleness, enhanced the fUdhri's

feeling of disappointment and frustration. Tor these reasons
and because of its social background in a purely tribal society

the 'Udhri ghazal emerges as sad, full of sorrow and anguish

(1) See Taha Husein, Hadith al-Arbi'a, Cairo, 1926, ii, 51-53.°
(2) See Jubra'il 8. Jabbur, 'Umar Ibanabi'ah, Beirut, 1935 ,
i, 15-127c ﬂb'.
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and reflecting a feeling of frustration and futility.

The 'Udhri poet, devoted to a particular woman and never
changing to another, sings his love in songs that are the cry
of a yearning and desperate soul expressing a chaste and
transcendental love for another soul and a longing for
spiritual unity. Sincerity and hopelessness are the two
dominant features of his songs.(l) However, the 'Udhri poet
adopted the traditional metres for his composition and used
many of the traditional cliches to express his own expériences.

The 'Umari (or licentious) ghazal developed in the towns
of al-Hijaz. The Umayyads, for political reasons, principally
to distract their opponents and rivals from the caliphate,
overwhelmed these towns with fabulous endowments. Consequently,
a new kind of ghazal emerged there, expressing in songs and
poems & colourful and luxurious life and a gay Caroline
attitude towards love and amorous adventure,(g) fn place of
the yearning and sad hopelessness of the 'Udhri ghazal, earth-
iness and frank concern with things of the flesh &% was
perhaps in turn the by-product of a frustration, an escape from
the world of political reality. Indeed, the political

grievances of the Angar and some Qurashite families such as

(1) See Bashir Yamut, Fuhulal-shu'ara' (Diwan Jamul Buthayna)
Beirut, 1934, 12-

(2) See Der diwan des ‘Umar b. AbI Rabifa, Leipgig, 1909, 1-6,
12-13, 17-18, 23%-24, 29-30, 47-49.
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Banu Hashim and the family of al-Zubayr, and their failure to
secure what they regarded as their right to the caliphate and
the severe puunishments inflicted upon them by their opponents,
probably, impelled them towards an excessive indulgence in
order to forget the humiliabing realities of their situation
and to compensate for the loss of political glory and prowess.

The third kind, the so~called traditional ghazal was
practised by the majority of the poets in the provinces,
especially in Iraq and Syria. It followed the accepted
traditional norms for the composition of such poetry and
opened with a ghazal prelude.(l)It seems that the Umayyad
policy of Arabism, tribal rivalry, and the nostalgic attitude
to a revival of tribal glories of heathendom, were mainly
responsible for the poets' adhesion to this sort of ghazal in
these provinces. Though the emotion intended to be expressed
was, for the most part, artificial, yet it was not without
significance. Apart from being a literary link to, and a
nostalgic expression of the past, it formed an outlet for
suppressed emotions and personal desires and set:: an emotional
mood appropriate to the composition of poetry.

It is true that the influence of the 'Udhris penetrated

deep into Najd and Yamdma,(®’ but the traditional prelude sbill

(1) See Diwan _al-Farazdag, 41, 43, 56, 59, 99, 124-... ; '
Diwan Jarir, Cairo, 1896, 3, 5, 8—...., Abu Tammam, Naga'
id de Garir et de Ahtal, Beyrouth, 1922, 28, 48, 64, 70,83.

(2) Shawgl Dayf, al-—Tapawwur wa'l-tajdid fi'l-shi'r al-Umawil
Cairo, 1959, 37-38.
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continued in the poetry of poets like Muzahim al-'Ugayli

and Dhu'r-Rumma. The flat undiversified extent of the

dese:t scenery formed the background which developed the
character of the Bedouin and coloured his outlook in regard

to human beings as well. The Bedouin Qould not conceive of
man as coﬁposed of two separate entities; the human body was
tb\him a manifesta?ion-of both @lesh and soul. ILoving a
woman, he thus longed for and desired her neither for the mere
satisfaction of an,ephemeral lust nor for spiritual union of

a Sufist or platonic character. Hishattitude towards love
combined the sincerity of the 'Udhris with a frank acceptance
of bodily love which was yet different in character from the
licentious love—poetry.(e) It expressed itself in poems akin
to the pre-Islamic ghazal in form énd outlook without necessar-
ily being a set imitation of it.

The standards of female beauty remained tge same as those
of the pagan Arabs. The beautiful woman according to the
Jahili ideal has long black.hair, wide black eyes, dark~red
lips, bright fine teeth, and a long neck. She is tall and
broad-chested with full rounded breasts. She has a tight
(3) -

narrow waist and huge hips.

(1) See the Poetical remains of Muzahim al-'Uqgaili, Leiden,
1920, i, ii, iii, wviii, x, xvV.

(2) See Kinany, The development of gazal in Arabic Iit.,
Damascus, 1950, 53.

(3) See Jamharat ash'ar al-'Arab, 42-43, 52-53 & 76; Six
ancient Arabic poets, 10, 55, 60-6l; Diwan Unru'l-Qays,
l6-17, 29~31; Diwdn al-ma'ani, i, 250; The development
of gazal in Arabic Lit., 48.
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Dhi'r-Rumma's ghazal cannot be regarded as altogether
Bedouin. In its salient feabures, his ghazal appears as
faithfully traditional as that of the traditional poets
of the provinces - indeed, he rarely composed a poem with-~
out opening it with a ghazal prelude. Yet this deduction
from his use of similar external forms is misleading. He

experienced a real and passionate love and only expressed
§

¥
5

it through g%zal preludes because he belonged to the
Bedouin school which maintained the ghazal prelude as one
of its traditions. Dhu'r-Rumma's ghazal shows some of the
influences of its predecessors by using the same norms of
expression and many ancient cliches - this in spite of the
genuine experience and true love which it expresses. Dhu'r
Rumma, as a thorough Bedouin, shared the Bedouin outlook
and ideals, yet his love was marked with a sincerity and
genuineness resembling that of the 'Udhris and his own
individuality was constantly expressing itself. His
ghazal, if scrutinigzed closely, would seem to fall into
three categories -(a) 'Udhri, (b) Sensual (c¢) Bedouin.

His passionate love for Mayya lasted from youth till
his death, except for a short interval caused by some
misunderstanding or estrangement, his long-standing
devotion to her, and his abiding longing to meet her
raises him to the same level as the 'Udhris lamenting the
torments of love. Moreover, he almost certainly came

into contact through his Jjourney to al-Hiéaz with the
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'Udhri poets and was subsequently influenced by their sad
despairing ghazal. His religious attitude is also worthy of

consideration. The desired fruit, being forbidden, became a
source of torment and idealising inspiration. Thus, a voice

similar to that of the 'Udhris, echoes strongly through many
passages of his ghazal. In then, Dhu'r-Rumma sings of a love
sincere and tormenting and draws with truthfulness and passion
many pictures of his emotional state:

"That evening, there was nothing for me to do at the

deserted abode but to pick up pebbles and draw lines

upon the earth.

I would draw a line and rub it out and then draw it

again with my hand while the ravens were alighting

around me."cl)

In these two verses a complete picture is drawn - the
beloved's abode is desolate and deserted except for the ravens
which are the customary portentous sign of the lovers' parting,
the time is evening which always indicates sorrow and despair
and remembrance, the time which intensifies the feeling of
solitude. In a touchingly individualized portrait Dhu'r-Rumma
is picking up pebbles and drawing lines upon the dust and then

obliterating them, distracted by extreme sorrow and desPair.(g)

(1) al-Hayawan, i, 63; The diwan of Dhu'r-Rumma, xlvi, 6-7
(2) See al-Hayawan, i, 63-64.
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In describing his tormenting love and bitter weeping

he paints this impressive picture:-
"By your life, I was on the day of the sandy plain
of Malik, afflicted by flowing and choking tears.
And the pupil of my eye appears when tears ebb Zfhen
disappears since the eye brims over with tears."(l)

His yearning for Mayya's abode is beautifully expressed
in the following verses which were later sung by the famous
singer, Ibrahim al—Mﬁh@ilIﬁ})

"When the winds blow from the direction of a place in
which the people of Mayya dwell, their blowing stirs
up my yearning.

A yearning which causes the eye to shed tears and the
yearning of every soul is for the place where its
beloved is.“(a)

And the following verses which describe his sincere
lasting love and his paiﬁful state of captivity which could
not be alleviated by being near to Mayya, nor could he be
released from it by being distant from her:-

"If distance changes lovers my hidden love for Mayya
does not depart.

If I am near her I am not wearied of love

The diwan of Dhu'r-Rumma, lii, 9-10
al-Aghani, xvi,_l130.
The diwan of Dhu'r-Rumma, viii, 8-9.
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And if her abhode becomes distant love for her does not

become distant.

When a thought recalling Mayya flashes through the mind,

it is almost enough to wound the heart.

The loves of other hearts change, yet I do not see your

share of my heart given to other than you.

And some loves may perish by being deserted, yet the love

I feel for you ever grows anew and increases.(l)

Similarly, in the following verses he illustrates with

felicity the extremity of his lové, so enamoured of his
beloved that instead of enjoying the pleasure of love and the
bliss of beiﬁg near her, he weeps for fear of what parting will
mean. He deserts her as though he hates her, but his love
remains to torment him and he makes for a certain land in the
hope that he may return to her:-

"And I was wont to weep though parting was not yet due,

because of the knowledge of what parting can do.

And I fear your departure and the fear of the nearness

of parting afflicts me, though our union is still complete.

And I desert you in the manner of one who hates whilst my

love for you has lacerated my liver.

And I make for a land to which she is likely to return in

the hope that the returning riding camels will bring me

(1) Ibid, x, 6-10.
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back to you ome day."(l)

In the following passage, Dhu'r-Rumma not only soars
above many 'gdhri poets in terms of platonic love but shows a
complete unawareness of everything in his world except his
beloved's existence. This passage which illustrates him
oblivious of everything except Mayya and which reminds one of
the obsessional attitudes of the Sufi ghazal, ranks amongst
the finest passages of Arabic love poetry:-

"And when I see a glimpse of Mayya's face, I fall in

a swoon oblivious of all around me.

And when I hear her voice I feel as though a pilercing

arrow had entered my heart.

And when it occurred to me, I directed my face btowards

Mecca in the morning after a lapse of some nights.

I pray, but I do not know when I remember her whether

I have prayed for the morning prayer two or eight rak'as,

And when I travel through the open land, I find myself

leaning in her direction as if to adjust the ropes of

my saddle.

To the right if she is to the right and if she is to

the left loves draws me %o the left ....

She is magic although there is a cure for magic;

Yet I do not find a physician for what I suffer from.(g)

(1) Ibid, xlv, 23-26.
(2) Ibid, lxxxvii, 19-24 & 26.
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In a curious fragment of three verses, Qgﬁ‘r-Rumma's
psycho-sexual attitudes betray themselves rather vulgarly
through presenting a riddle. This riddle is about a pulley-
ring of a well bucket through which he inserts a span-~long
iron pin; it creaks but when the water (taken from the well)
is about to be poured out, that is when the bucket has been
pulled up, it stops creaking. Dhu'r-Rumma sees in the
pulley-ring, in the iron pin which goes through it, in the |
creaking of the water coming out of tThe bucket a series of
sexual symbols:-

"And many a shy maid neither human nor genie have
I dallied with while I had my oil with me.

So I inserted into her an ample span-length and
she cried out. And no, By God! she was not found
to be committing fornication.

And when the time of emission (pouring forth of
Wate:)came near she became quiet in order that I
might have the emission outside though desiring
that I do it again."(l)

The 'double entendre' in the image of the ring, pin, and
gushing forth of water etc. is perfectly clear. In psycholo-
gical terms, this passage points of obsessional atfitudes in
Dhu'r-Rummaconcomitant with sexual inhibition. This might

also explain his beautiful description of the sand dunes which

(1) Ibid, lxxxv, 1-3.
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he likens to the hips of virgin girls.(l) It might, likewise,
explain his desire, on some occasions, not for one particular
woman but for a certain type of woman - for tall beautiful
women from the nobility of the tribe of 'Kmir,(g)and for his
departing neighbours, those white women with long necks,
beautiful bellies and full round breasts, whose hips he likens
- to the heaps of sands over which the sun rose after they have
sipped the water of the clouds.(5)

The same emphasis is to be found in other passages where
he likens them to wild cows and gazelles in a particularly

sensual way.(4)

There is no clear line of demarcation between the libid-
inous and the idealistic elements in his poebtry, for some of
his ghazal on Mayya echoes the sexual obsessions already
referred to, as in this lively passage:-—

"(8he has) heavy well-rounded hips, slim-waisted and lean-
bellied, too slender to be belted firmly by the belt,

and her frame and bones are perfectly built.

She beautifies the clothes she puts on, yet if she

is stripped of her clothes, her reclining naked on

the cushion beautifies her still more.

She shows you a pure complexion, soft with neither blemish

(1) Ibid, x1li, 31.

(2) Ibid, vii, l2-14.,
(3) Ibid, lv, 18-21.
(4) Ibid, lvii, 12-19.
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nor scar.

When the seeker of the enjoyment of this world sleeps

with her, (belly to belly), while the tent over them

is covered by night,

She would impart fragrance with a perfumed nose-tip

anointed with musk and Indian saffron.

She increasingly delights the eye when she unveils her

face,

Yet when she partly veils (the lower part of the face)

the eye becomes perplexed.

Dark-red of lip is she, in her lips is a dark-red pigment,

and on her gums and teeth Tthere is cool sweetness and

whiteness.

Wide~eyed, giving the effect of being with collyrium,

Her skin is yellowish white like silver touched by gold.gl)

This beautiful description is fundamentally Bedouin, as

will be demonstrated later. It is the ideal of female beauty
that is being described. But what concerns us at this point
is the sensuality of the imagery and fh; carnal desire which
expresses itself openly thoough his ghazal about his life-long
beloved, Mayya, whom he loved so dearly with such sincerity and
devotion. Here, his inhibited desire once again betrays him;

it speaks eloquently within an ostensibly traditional

(1) The dIwan of Dhu'r-Rumma, i, 1%-20.
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description. Dhu'r-Rumma, in a day-dream mood, describes
Mayya and dresses her with the ideal of Bedouin beauty, then
he, betrayed by his suppressed carnal desire, strips her of her
dress so that she appears bewitching and moving as his desire
longs for.(l) Then he continues in his dream and places her
away from the watchers' eyes in a tent shrouded with the dark-
ness of night. There everything is enticing - an ideally
beautiful girl whom he loves lies naked and perfumed upon a
cushion. At this point, Dhu'r-Rumma could not help allowing
his imagination to run away with him in dwelling upon the
satisfying of his sexual hunger in the night-hidden tent.

The choice of evocative words illustrates this -~ for example,
the expression " kéJJ‘ ESU,;”i ", "the seeker of the
enéeyment of this world", expresses his hedonistic attitude;

" "ﬂ;", "he attaches her directly to his belly", and "the

tent hidden by night" are redolent of %Bst and a desire hungry
for satisfaction. The expression "EU‘EJJ“, "the enjoyment of
this world" suggests a struggle within himself against ephemeral
and unlawful enjoyments, though implying at the same time a
sexual hunger.

The Bedouin ghazal of which the traditional prelude is but

a formal aspect was his natural field through which he expresses

(1) Somewhat akin to this is his description of Mayya given in
Ode V. See the dIwdn of Dhu'r-Rumma, v, 21-22.
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h;s sincere love for Mayya, sings her bodily beauty, and
describes her character and moral qualities and longs for her
not out of sheer carnal appetite but as his other half with
which it is natural for him to seek unity. Mayya, as she is
depicted in his poetry, is the manifestation of the ideal
gualities which the Bedouin man likes in his beloved, as well
as the manifestation of ideal bodily beauty which the Bedouin
desires. In his poetry, Dhu'r-Rumma not only sings of Mayya's
beauty but he sees in her the charm and vitality of the desert
world. Natbure speaks and exposes its most heautiful aspects
through this beloved woman. The most beautiful, the most dear
to him of the desert manifestations and the most admired of
woman's gqualities, are gathered in a wonderful unity. Dhu'r-
Rumma, moreover, as he describes her beauty does not stop at
likening her features to desert aspects, bubt proceeds to
describe, as is his wont, these aspectslamindst their natural
surroundings - their colours and étmospheré. By so doing, he
presents portraits which are so alive ﬁhat they create in the
reader's mind living experiences of desert life and which
continue to impart delight and enjoyment. She, for instance,
smiles and shows her teeth which are like the lilies of the
sandy plain of Mafruf which is at the same time shot with

¢

cloud and sun alternately.l) He goes on to describe the lilies

(1) The diwan of Dhu'r-Rumma, 1ii, 18.
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blossoming in a good sandy plain, then describes them in a
spring time when the clouds pass and disperse over the pure
white flowers. The simile, moreover, is fascinating in its
detail. By so describing the lilies, he creates the image

of her teeth gleaming beautifully one moment and overshadowed
by her lips the next. Thus, before the reader's mind, two
pictures, both beautiful and alive, are presented as woven
beautifully together. In another passage, he describes a
gazelle grazing amongst sands which the heavy rain of the
morning has dressed with rich green leaves. Seeing a human
being at that isolated place, it comes forward, yet shows in
her behaviour nothing but panic. This panic-stricken gazelle
amidst that green pasture is not more beautiful than Mayya

on that evening when she tried to wound your heart with a face
as pure as the gleaming sun, as though the sight of it were
to re-open the wound in this heart. And with an eye as though
the two Babylonians (Harlt and Marubt) had set a charm upon
your heart on the day of Mafqula, and with a mouth of well-
set teeth like lilies growing in a pure sandy plain neither
close to saline land nor to the salt of the sea. And with

a white neck and upper breast, pure white when not yellowed

from the sprinkling of saffron.(l)

(1) The diwan of Qgﬁfr—Rumma, xxiv, 7-14.
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In this description there is a series of colourful pictures
embedded in a lively and beautiful ghazal.

In the sane Wéy Mayya, as pictured in his poetry, has
all the moral qualities}whioh the Bedouin admires. She is
quiet, good-natured, neither talks in an unseemly manner in
her neighbour's house nor is suspected in her behaviour. If
the neighbouring women talk against her in her absence, "she
does not know what anger is." ©She does not like gossiping
nor fabircating tales against others, nor does she like
talking loudly or shouting.(l) In love she is unyielding,
niggardly. (Dhu'r-Rumma is criticisedcz) for holding a view
different from that of the traditionalists who say that women
turn away from the poor and love and pursue the rich. His
view is that "it is not poverty that harms in love, rather,
is it woman's nature which has been characterised by
niggardliness.“ca) They come our way to attract us and when
we fall in love with them and pursue them they do not fulfil
what they have promised bgcause they are miserly by nature.<4))
Mayya does not talk obscenely; she attracts men's hearts, yet
she defers the fulfilment of that which she has promised.(5)
Her talk is pleasant, neithér meaningless Jabbering nor

falling short of the ninimum required.(6) She, in short,

Ibvid, 1, 25—25

Al-Shi'r wa'l-ghu'ara', i, 519.

The diwan_of Dhu' r—Rumma, 1xiv, 19.

See the diwan of Dhu'r-Rumna, lxx1x, 25-285 1xi, 17.
Ibid, lxix, 5.

Ibld, xxix, 22.
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gathers in her person all the ideal features of desert
beauty. Her picture, as reflected in his poetry, might
differ from reality since it is natural that love, his
creative imagination, and her being remote from him or
prevehted from meeting him except on rare passing occasion,
would help to create in his mind an idealized picture of her.
Mayya's person, therefore, can be said to epitomise the
ideal sfHandard of desert beauty obtaining:- black pig-tails
so long that they touch her sand-soft hips,(l) hanging down
like black serpénts hidden within a lote-tree or Palma—Ohris%%?
Her face is as pure and white as the gleaming of the sun(E)
emerging above the horizon from many-folded clouds,(4)having
neither a blemish nor a scar.(5) Her eyes are like those of
a gazelle but more telling in beauty and charm,(6) as though
the two Babylonian magicians had affected his heart with the
charm of her eyes.(7) God sald to her eyes "Bel'" and they
were, affecting the mind as wine does.(S) Her mouth has a
‘sweetﬁsmile, and is fragrant. When she smiles, she shows

beautiful, well-set teeth, while like lilies which appear in

(1) Tbid, xxl, 6.
(2) Ibid, x1vi, 16.
Ez% Ibid, xx;v,511.
1 XX .
(59 Tpbid, i, 14
(6) Tbid, 1ii, 17.
(7) Ibid, xxiv, 1l2.
(8) Ibid, xxix, 23.
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their full magnificence in the late afternoon,(l> or as lilies
in a sandy plain over which the clouds gather and disperse.(g)
He describes frequently her mouth, its smile and its sweet
odour. He likens her smile to the glitter of 1ightning,(5)
the scent of her mouth to the fragrance of meadows,(q)and her
\saliva to wine mixed with the water of a cloud pouring forth
rain at night. <>

He shows no scruple in using many of the traditional
cliches of his school such as the likeness of hér face to the

(e)

sun or saliva to wine mixed with rain—water,(7) or teeth %o
1ilies.(8> Even so, the creative element in his composition
continues to be present and he uses these cliches to express
his own personal feelings and to present a lively picture
frought with emotional suggestion about his love and the life
of the desert. The following verses illustrate this welding
of traditional cliches and highin personalised creative
composition:-

"And she smiles, showing a sweet mouth as though its

well-set teeth were lilies with which a sandy plain has

(1) Ibid, xxix, 24.

(2) Tbia, 1ii, 18.

(3) Ivid, xxxv, 80; lxxxiii, 10.

(4) Ibid, xxxv, 31-33.

25) Ibid, 1lvii, 25-26.

6) Jamharat ash'ar al-'Arab,_84.

(7) Diwan al—Nablgga al- Dhubyanl, 74,

(8) al-Mufaddaliyat, 90; Jamharat ash'ar al-'Arab, 41, 84.
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been garbed.

The dark-~green tooth-stick is run by Sort dyed fingers
over the shining teeth so that they (the teeth) are
pure white,

Over teeth whose saliva is cool after a while of sleep,
with the like of which thirsty hearts would be quenched
and satisfied.

As though its flavour were, as the hands of the stars
are laid down (i.e. the end of night), the best of the
pure_wine."cl)

The image of a soft hand running a dark-green tooth-
stick over cool sweet-tasting teeth is typical of Dhu'r-Rumma's
treatment. To him her mouth is a glass of fine wine and his
thirst for it is beautifully expressed by the phrase "with-
the like of which thirsty hearts would be guenched and
satisfied." In short, the verses draw an evocative picture
of a beautiful girl, deeply longed for at the last hour of
night when the stars incline to the desert horizon.

Again, he describes the fragrant smell of her mouth
after she wakes up from her sleep:-

"No meadow in the finest soil of NaJjd upon which a cloud
has rained by nighf whilst the Bast breeze blows gently.

Containing fresh wild lotus and hanwa herbs to which the

(1) The diwan of Dhu'r-Rumma, xlvi, 12-15.



- 181 -~

rain showers come again and again,
Is finer than she in fragrance after she wakes from her
sleep, nor is a sandy aromatic plain more fragrant than
she."(l)

Here, he describes a meadow in the sands of Najd, the
freshness of its herbs after a rainy night and the cool, gentle
breeze of its famous Bastern wind blowing over the meadow
and filling the area with a fragrant aura. Then, after
presenting this delightful picture of nature he sings of his
love and describes the sweet smell of his beloved by way of
comparison. He thus presents his ghazal, characteristically,
through the medium of his natural surroundings. By so doiﬁg
his love fuses with nature and imparts through this fusion
a feeling of personal warmth and emotion, rich in its colour
and suggestion. The following descriptions complete the
physical picture of Mayya:—- He likens her long white neck to
that of the mother of a little gazelle, frightened and,

(2)

consequently, stretching its neck. In likening her to a
gazelle he draws lively and realistic desert portraits through
which the gazelle moves with the reflection of the forenoon
light waving on its white back.(a) The upper part of her

(Mayya's) breast is pure White,(4) her waist so slim that the

gi) Ipid, xxxv, 31-33.

4§) Ibid, 1ii, 16. ‘ o

\9% Ibid, x, 11-15; xxi, 9-12; lviii, 19-23.
(1) Tbid, xxiv, 1%.
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belt moves slackly and looselycl) while her hips are wells
'Eounded and large like a heap of sand sheking and trembling.(g)
Finally, her stature is characterised by two impressions - one
of an upright spear and the other of a heap of sand shaking
and trembling.(a) The following passage is a further example
of his ghazal through which the most beautiful features of
desert life are identified with his beloved's beauty. In it
all nature around him sings of the beauty of Mayya and Mayya,
in turn, reflects the beauty of the desert, a unigque unity of
the desert and of Mayya, both so dear to him and both so
stimulating to his poetic inspiration:-

"The eyes of the fawn frequently remind me of Mayya, and

the shining white lilkies of her mouth;

And beneath Mayya's wrap there are the extremeties of

sand dunes and at her throat a white-necked black-eyed fawn.

And between the fold of the waist-wrapper and the throat

there is a wide expanse, lean of belly and slim-waisted

so that the two belts move loosely.

And in the ivory bracelets, rings, and anklets are spear-

shafts (he is referring to her upright body) which satisfy

the eye, both soft and full.

(Her fingers) are soft and long whose tips are like the

daughters of sands (a variety of white worm),intermittently

(13 Tbid, i, 13; xx, 7.
(2) Ibid, =xxx, 21.
(3) Ibia, xzx, 21.
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disappearing and appearing.

You see her rear one half an upright spear and the other

half is a heap of sand shaking and trembling.

ohe gets up weighted down by her hips, slow is her standing,

and she walks gently for a short distance and gets tire&%a

As has been pointed out previously,(g) his love for

Unm Salim preceded his love for Mayya. However, his ghazal
gn Unm Salim, if looked at closely, gives the impression that
his love for her was simply a vehicle for composing poetry
and lacks the element of personal involvement which breathes
through his verses on Mayya. His ghazal on Umm Salim is
imitatively traditional, lacking the sincere emotion and
natural flowing of a genuine emotional experience which is
shown in his ghazal on Mayya.(5> It was, in fact, an exercise
in the composition and training of an apprentice guided by the
models of the masters of his school. The main characteristics
of his ghazal on Umm Salim are, in fact, a sense of consciously
imitative composition and an apparent effort to display his:
linguistic ability and knowledge through the use of strange
and archaic Words.(4) In it his poetical spirit remains

fettered and the only anbticipatory sign of his later greatness

(1) Ibid, xxx, 16-22.

(2) See above,0-61.

(3) See the diwan of Dhu'r-Rumma, xv, l-4j; xlviii, 1-15.
Ixxix, 1-31 & 44-45; lxxxiv, 1-8.

(4) See the diwan of Dhu'r-Rumma, xlviii & Ilxxix.
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lies in his feeling for nature and his power of portraying
the various features of the life of the desert. It is
interesting to notice in a poem on Umm Salim that he does not
move, as he does elsewhere, from the_ghazal prelude %o
describe his she-camel and the desert in a nabtural way
dictated by a chain of associated thoughts. The reader is
conscious almost of the sense of relief with which he uses
the usual device "So leave this off!(l) ( ) as if
welcoming the change to his natural field in describing his
she~camel and the desert. In another poem, he quickly
leaves off mentioning Umm Salim and begins a ghazal about a
group of women, describing their beauty, and the way they show
themselves to him when their men are absent. He then presents
a beautiful picture of lilies, gently shaken by dewy Eastern
breeze, between the isolated tracts of sands, and of an aura
6f lavender sprinkled by dews when night had approached "till
it touched them with its foremost parts". Then he describes
those women - how they entice a youth with talk as sweet as
pure honey until he falls in love only to find the consequences
as bitter as colocynth.. He also describes the spectre of
his beloved visiting him after the swimming stars have
approached the horizon in setting. He then describes the

desert and camels and likens Umm Salim to a gazelle(a) without

(1) Ibid, xlviii, 16.
(2) Ibia, lxxix, 10-45.
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his usual felicity - a likeness quoted by some critics when
attacking Qgﬁ'r-Rumma.(l) He turns subsequently to praise
of a certain MulZdhim b. Hurayth al-HenafT.(?) mhis poem
seems to have been one of his earliest panegyrics before
influential personalities received him as a recognized poet.
Finally he turns to satirize Umru'l-Qays tribeca) - a very
odd amalgam of praise and satire in one poem, unless it is
to be regarded as a céllection of fragments pieced together
into one ode.

His ghazal on Bint Fagsas (or Faddad) which forms the
short opening of a poem(4) is, likewise, traditional. In a
swift move, the prelude turns towards a group of women, Bint
Fagsas being amongst them, and describes them in a way in
which his thirsting sensuality expresses itself clearly.(5)
Once again, the poem displays his excellence in describing
nature.(6) It also contains a verse(7) composed swkwardly
which suggests that this poem was one of his early compositions.

Tn his diwan, there is a poem(s) which sings of a woman

by the name of Sayda'. Looking at it closely, one cannot help

See balow,251~ %53

The diwan of Dhu'r-Rumma, lxxix, 46-55.
Ibid, lxxix, 56-60.

Ibvid, ix, 1-3.

Ibid, ix, 4-10.

Tbid, ix, 11-19.

Tbid, ix, 25.

Ibid, xi.
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haV1ng the impression that Sayda! is simply Mayya herself.
It contains a verse( ) which speaks of his love for Mayya but
this may have been inserted later. Perhaps the poem was
composed during a time of an estrangement. However, another
verse(e) in one of the MSS. mentions Kharqa' instead of
Saydéf Bven so, Mayya could be intended by the ghazal of
this poem since Kharqa', as we shall see later, was also used
by him as a cover for the person he really loved.

It has been suggested (5)that ggarga was another woman
. 0 whom Dhu'r-Rumma turned, perhaps during a period of
estrangement between himself and Mayya. Bearing this sugges-
tion in mind, one encoumters when reading Dhu'r-Rimma's ghazal
on ggarqaf a situation of confusion and entanglement. In one
poem, for example, he mentions first® ggarqé’(4) then turns to
Méyya-saying:-

"How many a desert and mountain are there before
reaching Mayyal"(5)

In another poem, he begins by addressing Mayya's abode, then
enguires from his two companions whether they see the departing
howdahs. He then describes some of the seasonal changes

which compelled Mayya's tribe to depart and which were the

i

(1) Ibid, xi, 10.

(2) See the diwan of Dhu'r-Rumma, (Margin) p.95.
(3) See above,s58.
(4
(5

) The dlwan of Dhu'r-Rumma, iv, 4.
) Ibid, iv, 8.
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cause of his grief since in turn they caused Mayya's

(1)

departure. Then he sees in a gazelle encountering him
and his friends a likeness to_ggarqa’gg) Yet he ends the
poem by expressing his love and intense longing for Mayya.ca)
In the ghazal prelude of another poem he describes Kharqa’s
abode then suddenly mentions the abodes of/%rlbes when the
rope of friendliness with the family of Mayya was new and
uncut off.(*)  Yet another poem begins by dscribing Mayya's
ruined encampments and howdahs and expresses his love for
Mayya,(E) then mentions Eéarga’s spectre.(6) In yet another
poem, he expresses his love for Egarqa'(7) then says that

he entertains his companions on their night Jjourney by
singing about Mayya and Ehargd?.(®) Finally, he begins
another poem by mentioning ggarqﬁ',(9) then says: "As if
time had not frightened you with parting from Mayya before
her (Kharqa’) and as if you had not witnessed a parting
which carried her away.glo) He describes himself as if in-

toxicated by the wine of Babylon in the morning on which the

parting of Kharqga' had suddenly terrified him and that there

Ibid, xvii, 1-9.
Ibid, xvii, 10-12.
Ibid, xvii, 28-29.
Ibid,xxxviii, 1-4,.
Tbhid, xxxix, 1-10.
ITbid, xxxix, 35.
Ibid, 1lxvi, 1-20.
Ibigd, lxvi, 21.
Tbhid, 1lxx, 1l.

) Ibid, 1xx, 2.
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was no such grief as had been his on the day of the sand of
ﬁﬁlik and. Euzwa when her howdahs departed;cl) yet he expresses
in some verses his abiding love for Mayya.(z)

The references to both Mayya and Egarqal in most of these
poems presents a difficult problem. If ggarga’ was another
woman and not ancther name for Mayya, as some critics have
claimed, the confusion may perhaps be a result of confusing(5)
Mayya with Egarqg’ in some of the above-mentioned poems. It
can be argued that each of tThese poems seems to have been
coﬁpounded, as indicated earlier, of fragments which have
nothing in common between them except that they are identical
in metre and rhyme. Furthermore, these fragments seem to
have been composed on different occasions, mentioning Mayya
and some Egarqa’, but this explanation could only be applied
to a portion of this ghazal. Yet another likely explanation
is that in turning towards ggarqa’, probably during a time
of estrangement, Dhu'r-Rumma still could not free himself
from his love for Mayya. In spite of assuming a new love and
mentioning the name of the new beloved, his heart remained
always loyal to Mayya though his tongue pretended to pronounce
the name of another woman.(4) Consequently, because of anger,

estrangement, or some other reason, he made Kharqa’s name a

(1) Ibid, Ixx, 4-6.

(2) Ibid, lxx, 1l2-16. _

55) See the diwan of Dhu'r-Rumma, iv, xvii; xxxix, lxx.
4) See the diwan of_Dhu'r-Rumma, lxvi, 1-18; lxxv, 1-14.
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prave cover for his longing for Mayya; yet though he pretends
to open his poem by describing ggarq§1, he could not hide the
truth and mentions Mayya's places.(l) His mentioning of the
sand of Malik and Huzwa as he speaks of the howdahs of Kharga'
is a further indication of his love for Mayya, for these were
places in Yamama associated with Mayye, whereas ggargé’s place
was, as has been reported previously,ce) at Falj on the
pilgrims' route. He sometimes expresses his love for ggarqé'
and alludes to Mayya's betrayal of his love:-

"Separation increases the freshness of the union with

Egarqa', if the worn-out ropes of love were bhetrayed

by their maintainer.“(g)

Dhu'r-Rumnma's ghazal on ggarqa’ can thus be regarded as:

a continuation of his ghazal on Mayya and the name of Kharqga'
which he speaks of openly was but a cover for emotions
associated with Mayya whom he really loved. Consequently,
his ghazal on EKharga’ is similar in character to that which
he composed about Mayya. Estrangement from Mayya would,
understandably, drive him ¥o seék for a substitute, although
this brought no relief from the buraing of lovehor cure for
the hidden cares.(4) He describes himself, significantly, as
unchangeable in love but capable of turning away when his

beloved no longer re8ponds(5) - an unmistakable allusion here

(1) Ibid, xxxviii, 1-6.

(2) Bee above,h9.

(3) The diwan of Dhu'r-Rumma, lxx, 1l.
(4) Ibid, lxvi, 2.

(5) Ibid, lxvi, 9.
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to Mayya. He also likens Kharqa’ to a gazelle which has a
little dizazy fawn,(l)as he likens Mayya to that graceful
creature:—

"At Dhu'l-Arta at evening-tide as the gazelles

stretch their necks towards the riders,

I say to a gazelle from the wild creatures which

dwell between Suwayqa and the reddish rippled

stretches of sands:

'T see in you, O gazelle of the winding sands,

resemblances to Kharqa' - may you be safe from

%he entanglements of the snares.

For your eyes are like hers, and your colour is

like her colour, and your neck is like hers except

that she is not without ornaments.’' n(2)

He describes the flavour of her mouth comparing it bo
the fragrance of a dagk green meadow full of lilies and new
buds, stirred by a rain cloud at night% or to the perfume of
the hanwa herb when the Bast wind has moved gently over it
at night and the meadow has been rained upon.(5)~

His ghazal on ggarqa’ has, indeed, the same warmth and
colour as his songs about Mayya. From some allusions, one
can hear the voice of his love for Mayya still unabated;(q)

he frequently pronounces the rname of Egarqa’ but one feels that

(1) Ibid, 1lxxv, 15.
(3) Ibid, lxxv, 23-26.
(4) Ibid, lxxv, L-14.
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the name of Mayya is his real concern. Perhaps Dhu'r-Rumma
decided, for some reason, to turn his heart away from Mayya
towards Kharqa'. However, it seems that he could not succeed
in carrying out that intention and shortly afterwards he
emerges again as;gﬁu'reRumma of Mayya, singing of her beauty
and expressing his passionate love and longing for her till

the year of his death.
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CHAPTER V

PANEGYRIC AND SATIRE

Dhu'r-Rumma's artistic concern was with his desert
world,‘although he lived in a period in which most poets
built their fame by participating in battles of abuse and
satirical obscenity. The revival of ancient tribal rivalry
and political conflicts intensified the involvement of
poets and poetry with the main issues of the time. Creative
artistry in such poetry was bound to take second place and
to-day this poetry interests us mainly in-so-far as it
provides us with data of a more or less social or historical
nature rather than a record of artistic achievement. Dhu'r-
Rumma was one of the few poets who remained faithful to
their art, though the spirit of the time did touch him
siightly and the pressure of social contacts pushed him into
a marginal engagement in the issues of his day.

As many panegyrists recelved great rewards from the
Caliphs and the governors and as the demands of life were
pressing, Dhu'r-Rummsa’ was tempted to cast in his lot with
some prominent men. Yet, even in his praise he did notforget
his own world nor did he sacrifice art for more immediate
and material demands. In fact, his obsession with the

desert so dominated his panegyrics that in one long ode he



- 193 -

refers in one verse bvo his patron the Caliph. However,
necessity seems to have prompted him early in his life to seek
the favour of some notables. It may be that he first sought
audience of some personalities of his own locality before
moving to Iraq, a more likely venue for the gaining of renown
as well as rewards. As a young Bedouin poet in his garly
twenties and still unkhown, he must have encountered difficult
hardships. From his poetry, we understand that he sought the
audience of Malik b. Mismaf, an outstanding_cﬁief of Bakr
b. Wa'il, but found the door shut in his face. He says:

"Verilyg, Iraq has not been a dwelling place for my

family and the door which (leads) to Abﬁmgéassan

(MBElik b. Misma') is shat.n(%)

As MELik b. Misma' was killed in 102 A.H.,<®) Dhii'r-
Rumma's attempt to see him must have occurred sometime before
Malik's death, when he himself could not have been more than
twenty five years of age. His failure in this instance did not
discourage him and he went on to praise ‘Abd &k-Malik b. Bishr
governor of Besra 102 A.H.,(B) subsequently 'Umar b. Hubayra
governor of Irag 102-~105 A.H.(4) as well as other influential
persons. He settled in the end upon his famous patron Bilal

b. Abi: Burda. He tried also, probably some time during his

(1) The diwan of Dhr'r-Rumma, xvii, 13.
(2) See above, p.28.
(3) See above p.29.
(4) See above p.29.
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last ten years, to seek the bounty ofthe Umayyad Caliphs as

his poetry indicates. But it is his praise of Bilal that

fulfilled his needs and brought sufficient luxury and wealth

for him to be seen in al-Mirbad wearing a garment worth two

hundred dinars.(l) His success incurred the envy of some

poets such as Ru'ba who accused him of plagiarism.(g)
Qgﬁ'r-Rumma‘as a panegyrist has been looked at unfavourably

and regarded as inferior compared with famous panegyrists

like al-Akhtal, Jarir, and al-Farazdaq. It has been maintained

that he did not excel as they did and some critics counted

this alleged failure in praise, and in satire also, as a

serious shortcoming responsible for his being excluded from

the ranks of the great poets. Ibn Qutayba, for exanmple,

recogniged his merits in describing desert life and in

excelling in similes, yet he concluded that when he turned

to praise and satire he failed and achieved nothing.ca) Abu

*Ubayda and Muhammad b. Yazid the grammarian held the view

that he did not excel in praise.(4) It seems natural that

he, the consummate artist who gave himself up to singing of

his own feelings and emotions about his beloved and about the

natural surroundings amidst which he lived, should have little

(1) al-Aghani, xvi, 123.
(2) See above, p.36.

(3) al-Muwashshah, 176.
(4) Tvid, 178=179.
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inclination btowards eulogy, an art requiring a heightening of
social rather than artistic awareness. It is also obvious
that so individual a poet as Dhu'r-Rumma, devoting his gifts
to artistic ends only, could not be a first-rate panegyrist
since poetical inspiration would escape were he to direct it
beyond the range of his interests into praise and satire.
This explains his inability to compose a panegyric on Bilal
on one of his visits to Besra, for he stayed for a year
walting for poetical inspiration, but with no avail. Then
one day he passed by an old woman's house and she, noticing
his frequent passings by her, said "Your moving about has been
prolonged. Is it because of a wife you have obtained happiness
with or a dispute by which you have beconme unhappy?" On
hearing this, he said "By God:!: What I have been after has
now come." Then he said:-

"An old woman, by whose door I passed every evening

and morning from my family and then back, says:

'Are you (looking) for a wife in this town or are

you concerned with a dispute? I have seen you

staying all year long' "“.
Then he passed through the ode and (completed) it.cl)

Another reason for being regarded as a failure as a

panegyrist in comparison with other famous panegyrists is

(1) al-Muwashshah, 184-185.
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that he composed his praise within the framework of his
school, in compositions in which he does not display a begging
servility‘nor does he exaggerate in praise. On the contrary,
he dwells to a degree upon the artistic section of his
panegyric rather than the panegyric itself and imparts
throughout that section a consciousness in the reader of his
poetical power.

As his similies and metaphors are Bedouin, so is his
praise, also true of his school. He showss the person praised
as he actually was, or rather as he himself viewed him, with
such verisimilitude and little exaggeration, whereas other
panegyrists of his time coloured their praise with exaggera-
tion and flattery. This, in fact, was the reason why some
critics did not regard him as one of the great poets. In
short, Dhu'r-Rumma was first and foremost an artist who
dedicated himself to the expressing of his own personal feelings
about his love and his desert environment and did not praise
.except reservedly. If he did praise he would not exaggerate
and would only move within the framework of his school.
Falling short of his contemporary panegyrists was a proof, in
the view of the early critics, of the fact that he was not a
great poet. That'lab says: "Abu TUbayda said "when Dhu'r-Rumma
composes love poetry or describes he is like Jarir but no more

(nothing beyond this.)' AbufUbayda, was then asked "You do
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not like his poetry except to faces that have no backs and
breasts that have no buttocks.' And he said "It is so. " ()
Another critic, thinking that Dhu'r-Rumma failed in praise,
satire, and boasting and succeeded only in simile, went so
far as to regard him as being a quarter of a poet which
prompts the author of al-Shawamikh to comment:-

"Do regard the one who excels in simile and description
as a quarter of a poet is something no one can say, for praise
and satire have not been regarded amongst the main bases of
poetry even in the age. of Jarir and al-Farazdaq, whose renown
was based upon satire, praise and naga'iq. The poet may
excel and produce a wonder in one branch of poetry ... when
a keen sense of observation and power of description are
possessed by him, he then emerges and gains distinction. Yet
if you eliminate the section on metaphor and simile from the
praise of al-Nabigha, Jarir, and al-Farazdaq or from their
satire nothing would be left worthy of remembrance. Dhu'r-
Rumma. did not excel in praise nor in satlre since his ways and
movements were in love (poetry) and in the sands of al-Dahna' (23
But Qgﬁ'r—Rumma did compose good praise and satire within.the
norms of his school, although he did not make them his first
concern. There are, moreover, other causes which may have

operated in excludirng him from the ranks of the great poets.

(1) al-Muwashshah, 176.
(2) al- Shawamlkh 21.
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Hammad al-Rawiya states that they excluded him because of his
iﬁuth and that they (i.e. Jarir and al—Farazdaq) were Jjealous
of him.(l) He was also attacked for some of his Bedouin
expressions. It is reported that when Bilal heard dhu'r-
Rumma's words:-—

"I heard 'people are seeking rain' so I said to

Saydah 'Seek Bilal'",
he ordered his servant to provide her with fodder and date-
stoneg, inferring that Qgﬁ'r-Rumma's praise did not deserve
1argesse.<2)

One version of this account has an interesting aspect
other than the obvious one of criticising Dhu'r-Rumma.
According to Abu fUbayda, Bilal, on hearing the aforesaid
verse, said to his servant "Feed his she-camel for he does not
compose good praise." And when QEu'r—Rumma went out, Abu
fAmr b. al-fAla' who had witnessed the incident said to him
"Why did you not say to him that you meant by the she-camel
her rider just as God said "And ask the village in which we
were! meaming (ask) its people, and why did you not recite for
him the saying of al-Harithi; "I halted at the encampment and
it addressed me, so the young she~camel could not prevent her

eyes from shedding tears", meaning (by the young she-camel) its

(1) Khizanat al-adab, i, 106.
(2) See al-gShi'r wa'l-shu'ara, i, 518-519; al-Muwaghshah,
178-179.,
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rider?" Dhu'r-Rumma replied: "O Abu fAmr, you are unique

in your knowledge whilst in my‘knowledge and poetry I have
peers."(l) The unmistakable purpose of this version is to
present AbU 'Amr as unique in his knowledge. To do so the
contriver chosé a Bedouin poet known for his chaste Arabic
and elogquence and put in his mouth a confession which speaks
highly of ?Abu fAmr, praising his merits at the expense of
Dhu'r-Rumma's.

Though the philologists and men of letters found in
Dhu'r-Rumma an important source of supply for their material,
they nevertheless recognised in him a gifted rival who could
dispute with them over some of their olaims.cg) This being
so, they tried to belittle his knowledge as the story, Jjust
quotedi above, shows. The same hidden purpose is at work in
the story of AbufAmr, flattering Bilal when Dhu'r-Rumma once
corrected his reading.(a) Criticism of this sort levelled
against such a Bedoulin expression might also be fabricated in
order to express the literary view-point arising at the time
from an urban society dominated by the Mawali and lacking
both the Bedouin background and experiences.(4)

Dhu'r-Rumma was also criticised for his saying:-

1) al-Muwashshah, 179.

2) See above, 25-26.

3) al-Aghani, xvi, 121-122.
4) See below p. L5\. 259,
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"When you (his she-camel) reach Ibn Abi Musa, Bilal
then may a butcher stand up with an axe between your
two joints."(l)

The verse was regarded as weak, gsince this was no way of
rewarding his she-camel which had carried him through to his
patron. Once again Qgﬁ'r—Ruﬁma was using a purely Bedouin
expression whose real meaning was not comprehended by the
critics. Al-Sheammakh, Abu Dahbal al-Jumahi, and Ibn al-
fEmmiya al-Sulami, in praising fAraba al-AusI, al-Mughira b.
fAbdullah and Mafan b. Za'ida respectively, are also reported
tolhave been criticised for voicing in their panegyrics the
same gentiment. It is also said that the first one to
criticise al-Shammakh was fAraba Y. al-Ausi himself, saying:
"How badly you ﬁéve.fewarded her!", as did Uhayha b. al-Juldh
when al-Shammakh recited: to him his praise of *Araba. (%)
Another critic is said.to have criticised Al-Shammagg stating
that the latter "ought to care for her when he was no longer
in need of her, for when the woman of al-Angar escaped on a
she-camel belonging to the Prophet after being a captive in
Mecca, she said to the Messenger of God, may God's blessing
and peace be on him: 'I vowed that If I escaped on her I

would slaughter her'. The prophet said to her 'How ill

(1) See the diwan of Dhu'r-Rumma, xxxii, 61.




- 201 -

have you rewarded her'.(l) It is clear thaﬁ we are here
encountering a religigﬁs and moral rather than an artistic
evaluation. Such an attitude was behind the criticism voiced
against al-Sheammakh, Dhu'r-Rumma and other Bedouin poets who
prayed for the slaughtering of their beasts if they carried
them safely to their patrons. The influence of such a moral
judgment masquerading as literary criticism was far reachimg...
"Abu'l~fAyna said 'I heard Abﬁngwas saying 'By God, al-
Shammakh did not hit the mark when he said:-

'Tf you were to carry me and bear my saddle to fAraba,

then may you be choked by the blood of the main artery.'’
He should have said as al-Farazdaq did:-

'When you reach al-Rugafa you will rest from mid-day

travelling and from the bleeding sores of the back.'
The saying of al-Shammakh was to me a bad one, then when I
heard the saying of al-Farazdag I followed him and said:-
'And i1f the beasts carried us to Muhammad, then their backs
would be unlawful (to be mounted upon) by men.' And also:-

'T say bto my she-camel when she has carried me (to

my destination), you have become valuable in my

estimation. So I have not made you a present for the

Crows, nor have I said 'May you be choked by the

blood of the main artery.'Ca)

El) Simt al-la'ali, i, 218-219; al-Muwaghshah, 67-68.
2) al-Sina'atayn, 210-211.
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A?ﬁ Tammam also participatéd in the criticising of al-Shammakh
in the words:-

'Tam not like the censured Shammakh in his ill-

-rewarding and criminal deed -

He made her choke with the blood of the main artery.
Indeed, the noble of character has strayed from his
good way of acting.

It was a Jjudgement ’Ubay@a b. al—Julah had rightly
passed whilst in his fortresses.“(l)

The critics are mistaken, however, in applying a moral
and religious Jjudgment in assessing the sentiments of the
Bedouin poets. In his Muwazana, al-’Amidi, commenting on
al-Shammakh's verse, rightly states that "al-Shammakh says if
she carried me to 'Araba, then I would not be bothered by her
death, meaning simply that if she carried me to him I would
then have acquired riches and no longer need her..."(g)
Dhu'r-Rumma's expression like that of al-gShammakh is a
peculiarly Bedouin one which describes the generosity of the
person praised by emphasising that the poet when he reaches
his patron will have no further need evén of his most beloved
possession, namely, his she-camel. To those living remote

from such a poet both in time and place, such a sentiment would,

(1) Khizanat al-adab, iii, 36.
(2) al-Muwazana, 178.
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however, point simply to Bedouin roughness and ingratitude.

As with his love poetry, so also is Dhu'r-Rumma's
panegyric set against the back-~ground of the desert. He
usually opens a panegyric poem by addressing the encampments
and greeting them, describing their traces and ruins or with
volcing his love and longing. He then describes the desert
surroundings and wild life. This section which comes before
his praise occupies most of the poem and even the entire poen
apart from one or two verses:-

It is reported that one of those to whom Dhu'r-Rumma
addressed such a panegyric reflused to reward him and éuggested
instead that he should take his reward from his she-camel
which he had praised in such elaborate detail. Al-Tirimmah on
hearing one of Dhu'r-~-Rumma's panegyrics emphasised the short-
comings of such composition in relation to material reward.(l>
It is indeed, interesting to note that whereas al—@irimmaﬁ
was concerned with its material value in terms of reward, Qgﬁ'r—
Rumma, on the other hand, had, on its completion, prostrated
himself to express his gratitude to God for helping him to
compose a verse which he had been seeking for an entire yeargg)

Dhu'Rumma uses most frequently his she-camel as an

artistic device for turning from the descrlpbtive section of a

% al-Aghani, x, 158.

(1
(2) Ibid, x, 157-158.
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poem 0 the formal panegyric. In the following example
he says:—

"She longed for the camels of al-Dahna' andlI said

to her: 'Go to Hilal may you be successful and

rightly-guided’." (1) |
And similarly:-

"Hasten to the door of Ibn fAmra for it is the

end of that which you have been seeking and the

shelter for your saddles."(e)
Or he describes noble camels traversing a desert which is
empty but for echoes, genii, and owls. Then he describes
his she-camel and says: "If you reach Ibm Abi Masa, Bilal,
then may a bubcher stand up with an axe to your joints.“(a)
Sometimes, after mentioning the encampments, he describes
the lean camels and the long journey(4)or describes how he
traversed the desert to his patron, on noble she~camels,
and after describing them he might mention the care that he
takes iﬁ composing and revising his poetry and that he does
not praise the wealthy base one, befiore finally turning to
praise of his patron. Thus, even in the practical exercise

of’ panegyric he is still held fast by his obsession with his

) The diwan of Dhu'r-Rumma, xx, 17.
3 Tbid, liv, 2.

Ibid, xxxii, 6l.
) Ibid, xxxv, 35-46.
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environment and it is the camel and the desert which dominate
his panegyric poetry. Even when he reaches the section
devoted to praise he goes back to his natural field and may
digress from his praise to describe his desert surroundingsgl)
His panegyrics are, for the most part, realistic giving

an impression of integrity when describing his patron and
this is typical of his school.cg) He praises his patron for
his courage and generosity, for solving difficult problems
and distinguishing between right and wrong -~ all this is
projected with characterised simplicity upon a desert back-
ground. He thus praises fUmar b. Hubayra, Governor of Iraq,
for his resolute policy and for being as generous as the
spring season in the desert:-

"You are the spring season when;there is no rain,

and the resolute (governor) whose order is

obediently fulfilled."(5>“\
He then describes how he reaches the heights in giory and
how Mudar is gaining glory by his ascendancy till he shines
forth like the moon. He reminds him of a kinship which
connects 'Umar to his own tribe, for both are "connected by

Hassan in the high glory which is a pride for the one who

gl) Tbid, lvii, 85-94.
2) Bee A literary history of the Arabs, 290.
(3) The diwan of Dhu'r-Rumma, xxVv, 39.
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seeks pride."(l> He also describes the noble origin of
his'pafron and his place amongst the Mudarites and praises
Figzara, 'Umar's tribe, for its noble origin, courage, and
generosity.(e)
Tn his poem, praising Malik b. Al-Mundhir b. al-Jarud

of Besra, he first describes Malik as noble, resolute, helpful,
to.the poor and courageous in facing the most fearful
situation, then says:-

"She whose men are absent, raiding on the bridled

horses bthat chew their bits, says to her neighbours:

'The son of Mundghir has exterminated the thieves.

8o there is no harm if you do not close the door

of your house. And he made the night of the Muslims

undisturbed and peaceful.

You have left the thieves of the country some

crucified and some kneeling with hands cut off."ca)

The same impression of authentic experience rather than

formal encomium being a feature of his poetry of praise is
to Be noted elsmewhere. Addressing Ibrahim b. Hisham al-
Makhzumi, Dhu'r-Rumme speaks of him as the close friend

and maternal uncle of Hisham, the Umayyad Caliph. Presenting

(1) Ibid, xxv, 42. (The mother of Hubayra was from Banu
'AdT called Busra D. of Hassan). Ibid, p.l9l.

(2) Ibid, xxv, 43-48.

(3) Ibid, liv, 14.
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his case, concerning a well over which he disputed with a
man called fUtayba b. Tartuth, he defcribes al-Muhajir
as the solver of difficult cases, disinterested and modest,
who knows that he is to meet God and thus be questioned by
Him. Then he describes al-Muhajir as courageous and noble
and says "When my heart fears the tyranny and wrong-doing of
an official I remember you and. the cares of my heart are
quietened."cl) After stating that he believes that nothing
of the secret thoughts and acts of man can be hidden from
God nor will there be hidden from Him the means by which one
tries to get success in an affair,gg) he presents his case
against his opponent and ends his defence by saying:-

"ITbn 'Abdullah (al-Muhajir) turns down the

mouth of every wrong-doer

Though he (the wrong-doer) whose false. claim

is presented as a genuine one quibbles."(a)

His praise for Aban b. al-WalId runs with a fluent ease
and rhythm. It is, indeed, one of the finest passages in
Arabic praise-poetry:-

"I saw people seeking rain between the sand of

al-Bayad snd al-Wahid,

(1) Tbid, lxii, 48.
(2) Ibid, lxii, 49.
(%) Ibid, lxii, 53.
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So I said to Saydah: 'Seekuwith my saddle and

its occupant Aban b. al-Walid,

My directién énd my travel are towards him with
Plessing and a journey rightly guided.

You will meet, if you carry me to him in safety,
With the inherited wealth of a noble one spending
and acquiring his wealth.

Like the blade of a sword which polishing makes
shine, yet to which the rust of iron has not adhered.
Noble of parents - you (his she-camel) will seek
help of one of impressive aspect neither deaf (bto
the call of generosity) nor unyielding." (1)

Bilal b. Ab¥ Burda was his most important patron. His
panegyrics addressed to him flow with ease and sincere feeling

and are redolent of a real admiration and esteem. In them he
draws an impressive picture of Bilal - a many-sided portrait

of a princely Arab persondlity coloured by the ideals of Bedouin
chivalry. -He is pictured by him as the son of the best of the
people except for the prophet's, his ancestors lions in war,
noble and generous in peace. A descendant of a noble hougéz for
AbQ MUsa, his grandfather, was the man who extinguished the
fires of war and spréad peace amongst the fighting factionSCB)H

and "was the arbiter upon whom Quraysh agreed for the cause of

religion when they saw it tottering.(4) His family built glory

1) Tbid, xx1, 24-29.
2) Tbid,¥xxii, 62-65.
3) Ibid, xxxXV, 65-060.
4y Ibid, 1lvii, 80.
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for him - Abu Musa, the chief of the riders, and his maternal
uncle suffice as noble ancestors.(l) Bilal himself continued
aseending in glory till, when he reached his fortieth year, great
affairs have been handed to him and he btackled them in the best
way; he was then neither powerless nor straying from the right
path.(z) According to Dhu'r-Rumma he was just and of the most
profound inteiligence, knowing how to distinguish between right
and@ wrong in complicated issues.(a) With awe-inspiring dignity,
in the pulpit he looks like an eagle.(4) He is so dignified that
his laughter is only a smile, and feared but not for being obscene
or vulgar; he has an awesome appearance which cannot be explainéag
He is courageous, patient and pious -~ "If he feared some-~thing
(his) natural quality which knows what Fate has written for him,
quietened him."(6) His generosity is referred to in glowing
terms. He is so generous that:-—

"Phe first rain of the season to fall heavily

on the pastures of Najd,

Pouring down noisily, accompanied by lightning

like the prancing of pie-~bald horses, glowing

brilliantly.
(1) Ibia, 1lvii, 6l.
(2) Ibid, xxxii, 67-69. B
(%) Ibid, xxxii, 70; =xxxVv, 73; lvii, 75-76.
(4) Ibid, xxxv, 68.
§5§ Tbid, lxxxvii, 35-37.
S

Ibid, xxxii, 78.
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i’

The flashing clouds have not left the bottom of
a wide valley other than flowing with water.
They have struck the land at the time of the
setting of the pleiades with heavy rain followed
by dews,

A south-east wind which blows across the sands
intermittently drives it (the rain) towards the
pools,

And al-Dhira® followed it with torrential rain
gushing forth abundantly,

And its attendant constellations poured water
upon it (the meadow) so that it shot up
flourishing,

And each consteilation in its wake refused to do
other than dissolve itself upon it.

And it became rich in life, filling everything
after a time of fear for the lean and noble Arabs.
As if the blossoms of the hawdhan plant in the
forenoon were kindling wicks in the paths of the
meadow.

(This rain) is not more bountiful than Bilal
amongst people when you make a comparison between

them."(l)

(1) Ibid, lvii, 85-95.
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It is typical of Dhu'r-Rumma that he should paint in
precise and eléborate detail a picture of rain and clouds in
the desert, their association with the stars, and the surging
life which follows the fall of rain, as a means of illustrating
the bounty of Bilal. He was clearly more concerned with the
artistic completeness of this picture than with the formal
passage of praise. One notes also in his panegyrics bthe easy
unself-consciousness of the Bedouin in the way he refers to
Bilél,(l)by neme and addresses him as Abu 'Amr or as his brother.

Although all his poems in praise of Bilal are of high
standard, one ode in particular stands out amongst them and 1is
worthy of special mention. This is the long poem of one hundred
lines rhymed in lam.It begins with a description of the night
that preceded bthe morning of Mayya's departure and of the
howdahs departing in the morning. This leads him naturally to
his theme of the desert and a series of pictures of the desert
present themselves to him. Only after thirty-three couplets
does he mention that he has made Bilal his goal, and describes
the camels which éarry him (and his companions) through to that
destination. He then refers to his poetry and the laborious
effort needed towmevise it with care and artistry, so as to be
original and known everywhere. IHe states some of the principles
which govern him - that he has refrained from ca}umniating a

s

married woman with a calumny which entails great punishment, and

(1) Ibid, xxxv, 52 - 56
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that he has not préised a base person in order to please him
simplf Because he has gained wealth. Yet, his praise, he
declares, is for the noble ones so that when he composes a
panegyric he could not be shamed for having indulged in false
praise. Then comes in line 54 the controvertial verse: "I
heard 'The people are seeking pasture (rain)' and said to $ayda?:
'seek Bilal!' " He then proceeds to praise Bilal describing
him as most generous, profound in intelligence and noble, and
gives detalls of his noble antecedents, his brilliant person-
ality, his handsome appearance and dignified character. He
refers once again to Bilal's ability to solve intiricate
problems and to discriminate between the subtle entanglements
of right and wrong. He refers also to Bilal's grandfather,
Abu Musa and once again to Bilal's generosity in terms of the
life-giving rain on the meadows of Najd. The poem ends by
describing Bilal's courage and prowess on the fields of battlg})
Tts use of the open syllabled lam and the choice of al-
wafir as a metre together with the carefully selected and
fluent language give this poem a balance: and artistic
excellence which rank it among the finest panegyric in Arabic.
Although satire was not his natural milieu, Dhu'r-Rumma

as already stated, was touched by the spirit of his age and,

(1) Ibid, lvii.
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consequently indulged in what may be called marginal combat in
gatirical abuse. The anecdotal material relating to his satire
is full of confusion and calls for close scrutiny. The follow-
ing passages illustrate the case with which this anecdotal
material can be handled:-

Abﬁ'l;anrraf, one of Ibn Sallanm's informants,.who was also
quoted frequently by the author of al-Aghani, tells how Dbu'r-
Rumma alighted at Mar'a, a village: in al-Yamamnall) belonging
to Banu 'Umru'l-Qays from Banu Tamim. Its people refused to
offer him and his camel shelter or entertainment, so he set off
satirising them and praising Bayhas, the lord of a nearby
village called Ghisl:-

"We dlighted at the middle of the day and the sun
kindled against us the pebbles: of the rugged ground.
And when we entered the valley of Mar'a they closed.
down tents whose shades are not intended for good
ends.

We raised over us a shelter of Yamani cloaks on
sword blades long-since burnished ....

And a village was calledi after the name of Unmrm'l-
Qays.
Noble gre those leflt thirsty and base are its

inhabitants. -~

(1) Mufjam al-Buldan, iv, 481.
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Tﬁe noble hungry people tarry in its valley. It

is the same to them whether its palm-trees bear

fruit or remain unfertilised the whole year.

And had they (the camels) put down their saddles

with Bayhas(!) at Dhat Ghisl,

Their men would not have been exposed to the sun.(z)"

As a result, Dhu'r-Rumma clashed in satirical exchanges

with Hishdm of Band 'Umru'l-gays.(?) Dhii'r-Rumma got the better
of Hishim until JarIr met Ghe latter and reproached him for being
defeated by Qgﬁ'r—Rumma. Hisham answered apologetically: "What
can I do O AbU Hazra (Jarir)? I am a rajiz (composer of rajaz)
and he composes qasid and rajaz cannot stand in satire against
qasid. If only you were to help!" Taking Dhu'r-Rumma as being
on al-Farazdag's side, Jarir instructed Hisham to lampoon him
with (the following verses):

"You are angry about a group from ‘A4 exposed

to the sun?

Upon what day were the men of ‘Adi not exposed bto

the sun?

And what is the place of ‘Adi compared with Taym

in glory?

Whilst our days have their deed highly esteemed." (™)

(1) In Mu'jam al-bulden iv, 481, he is called Bahnas.
(2) Tabagat al-shu'ara! (Leiden, 1916), 126-127;
Mu'jam al-buldan, i¥, 481. (Zeiden o
(3) Tabaqgat al-shu'ara' (Leiden) 127. al-Aghani, xvi, 116.
(4) Tabaqdt al-shu'ard' (Leiden) 127.
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Abu'l-Gharraf said "When Dhu'r-Rumma heard the foregoing
verses he exclaimed: 'By God, These are not Hisham's utterances
ﬁut the son of the she-ass's (Jarig%g. Dhu'r-Rumma had the
upper hand according to Abu'l-Gharraf until Jarir met Hisham and
gave him the verses. Now Hisham defeated Qgﬁ'r—Rumma.(g) In
al-Aghani, AbUW Sakhra, a descendant of Jarir is quoted as having
been told by his father on the authority of his grandfather that
Hisham asked Jarir to help him against Dhu'r-Rumma (adding) that
"they had been lampooning each other for a time."ca) Having
mentioned how Dhu'r-Rumma satirised Banu' Umru' 'l Qays for
denying him entertainment and how Jarir helped Hisham, Abu
Sakhra states that Dhu'r-Rumma met Jarir and blamedi him for
siding with Hisham whilst he (Qgﬁ'r-Rumma) was Jarir's uncle.(4)
When Jarir enquired in what way he was siding with Hisham,
Dhu'r-Rumma mentioned the verses. Jarir said "Nay! but you
were occupied with weeping at Mayya's ruined encampments to the
point that your honour became an easy target.(B) Abu §aggara
explains that JarIr had been informed of Dhu'r-Rumma's siding
against him and for this reasoh Qﬁﬁ'r—Rumma kept apologising
to Jarir and swearing that it was not so. Jarir then asked him

to go to Hisham and say to him (the following verses):-

gl) Tabagat al-shir'ara', (Leiden) 127; al—Agganl, xvi, 117.
2) Mabagat al-shu'ara', (Leiden) 127; al-Aghani, xvi, 117.
( (3) al-Aghani, vii, 62,
(4) Indicating a relation by marriage; al-Aghani, xvi, 1%
(5) al-Aghanl, vii, 62.
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The genealogists on Tamim

Consider the houses of glory as four great ones;
They consider al-Ribab, the family of Sa'd, "Amr,
and Hanzala as of them

But the one from amongst Banu Umru'l-Qays
perishes from neglect

As you neglect in matters of blood money the
little foal.(l)

Thus Dhu'r-Rumma composed his ode of which the first verse
was "Your eyes failed to recognize a ruined encampment at 3uzw5
which the wind obliterated and was rained upgﬁg and inserted
Jarir's three verses into it. On hearing it, Hisham began
striking his head and slapping his face bewailing "Woe is me!
What wrong have I done to Jarir?" He was asked "What has Jarir
to do with you? Here is a man (Dhu'r-Rumma) satirising you and
you him." "Far from it!" he answered, "By God, Dhu'r-Rumma
could not have said 'But the one from amongst Banu 'Umru'l-Qays
perishes from neglect és you neglect in matters of blood money
the little foal'. This, By God, is Jarir's ubtterance! (3)
According to Abu Sakhra, al-Farazdaq passed by Dhu'r-Rumma

whilst the latter was reciting this ode and on hearing the

(1) al~-Aghani, vii, 62;_al'umda, ii, 219.
(2) See the dlwan of Dhu r-Rumma, xxvii.
(3) al-Aghani, vii, 620
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three verses (of Jarir), al-Farazdaq asked him to repeat them
and he agreed to do so. Then al-Farazdaq enquired: "Is it
you who composed this?" "Yes, O AbU Firas" Dhu'r-Rumma
replied. al-Parazdaq then said "Your mouth lied! By God, one
more powerful in jaws than you gave them to you. This is the
poetry of the she-ass's son,"(l> Abt Sakhra said that the
men of Banu 'Umru'l-Qays came to Jarir and said O Abu Hazra,
Dhu'r-Rumma has got the better of us, so help us as has been
your excellent habit." "Impossible!" he answered, "By God,

I wronged my uncle once and he came and apologised and swore.
Therefore, I am not helping you against him again." Abu
Sakhra ended his story by remarking "Dhu'r-Rumma died at this
time."(e)

The following anecdote is also relevant here: "Ibn

Sallam relates that AbU Yahya of Banu Dabba said that Dhu'r-
Rumma said one day: "I have composed some verses which have
a metre, purpose and profound meaning.”" "Whht are they?" al-
Farazdeq enquired. Dhu'r-Rumma then recited:-

"Is it that when Taym sought protection with

me for their women

And when I was unsheathed (singled out) as the

(L) al-Aghani, vii, 62-63.
(2) Ibida, vii, 63.
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Yamani sword is unsheathed from its scabbard.

And when (the tribes) al-Ribab, Malik and 'Amr

supported me and Banu Sa'd came from behind

(backing me)

And from Yarbu' a multitude like a portion of the

night (also backed me) whose revenge and generosity

are commended."
al-Farazdaqg said "Do not claim them any longer, for I have
more right to them than you, (they are like my poetry)" Dhu'r-
Rumma said: "By God, I shall never claim them as mine or
recite them other thanlas yours.” Thus they were incorporated
in alsFarazdaq's ode in which he says:- "And we, whenever the
Qaysi became arrogant, struck him above the ears and down to
the neck."(l)

Another version of this anecdote is reported by Abu
'Ubayda to the effect that al-Dahhak of Banu Fugaym said: "I
was at Kagima while Dhu'r-Rumma was reciting his ode in which
he says: "Is it that when Taym sought protection with me for

their women ...", when two veiled riders came from the passage
of Kagima. They halted and as Dhu'r-Rumma finished his reciting,
al-Farazdaq removed the veil from his face and asked his rawiya:

10 'Ubayd, take these verses!" Dhu'r-Rumma protested: For God's

(1) Tabagat al-shu'ara', (Leiden), 136; al-Aghani, xvi, 116;
al-Muwaghshah, 107.
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sake, O Abu Firas!" al;Farazdaq said "I am more suited to them
than you." And he inserfed these verses in his ode. They are
four (including "And we, whenever the mighty one (the Qaysi in
the first version) became arrogant, struck him above the ears
down to the neck.m)(l)

It is not difficult to guess at the overt purpose of these
anecdotes. Jarir is illustrated: as the master of the field -
it is upon his poetical endowments that victory and defeat turn
for Hisham and Dhu'r-Rumma in their own contest. On the other
" hand, al-Farazdaq, Jarir's long-standing opponent, is subtly
depicted as a minor poet plagiarizing in a shameless way Dhu'r-
Rumma's composition. This unreal picture was doubtless created
by Jarir's partiséns. The situation is so deliberately and
carefully contrived that almost all the criticsy%gve dealt with
the subject have been convinced of its authenticity. Macartney,
for instance, whose service in publishing the dIwan of Qgﬁ'r—
Rumma is so invaluable, fails to perceive the hidden signific-
ance behind it;ca) so also does the author of the article on
Dhu'r-Rumma in the Encyclopaedia of Islam, though with much
more confusigég However, the fact that Jarir and al-Farazdag
were rivals and the suggestion that Jarir's admirers (and

even perhaps Jarir himself) created this situation which elevates

(1) al-Muwashshah, 107-108,(in page 106-107, al-Farazdaq is
reported to have plagiarised the first and second lines
only),al-Aghani, xvi, 116 and xix, 22-253%.

(2) See A short account of Dhu'r-Rummah, 298.

(3) Encyclopaedia of Islam, 964.
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him high above his rivals are not enough reasons for doubting
the anecdote. Confirmatory evidence is needed and it is
necessary to examine the question further: A curious coincidence
about Jarir's rivals is that most of them are depicted as
plagiarists. There is, for example, the case of 'Umar b. Laja’
of Banu Taym ' Taym were shepherds: they used to go out every
morning with their sheep and everyone of them when returning at
evening used to bring with him some verses to help ‘'Umar b.
Laja'. al-Sarandi was the best among them.(l) Jarir was asked:
'"Whom did you find the more difficult amongst those whom you
gsatirised?' 'The Taym tribe', he answered, 'I compose an ode
which I adore more than my first child and they assemble and
dispose of it ﬁoint by point."cg)

In the case of al-Akhtal we find this account: Jarir says
"By God, it is not al-Akhtal alone but with him indeed, fifty
other poets are satirising me, everyone of them no less in
poetical merit than al-Akhtal. ALl he does in satirising me is
to gather them together for drinking then this man composes a
verse and that man another verse until they complete an ode.
al-Akhtal then takes it as his own."(3)

al-Farasdag is also stigmatised in the same way. According.

El) al-Muwashshak, 129.
2y Ibid, 129.
(3) Ibid, 141.
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to al-Asma‘i "Jine-tenths of al-Farazdaq's poetry is theft but
he used to prevaricate when faced with it. As for Jarir, I do
not know that he plagiarized anything except half a verse which
I do not know."(l) al-Farazdaq is shown to have plagiarized
some verses from Dhu'r-Rumma, Ibn Mayyada, al Ra'i, Jamil, al-
‘AbaI, al-Mukhabbal and al-Mutalammis.(?) al-Marzubdni describes
al—Agma‘I's statement as full of prejudice against al-Farazdaq
because the latber satirised Bahila, al-Asma’I's tribe.(?).
Although al-Marzubani admits that al-Farazdaq plagiarized some
verses, he goes on to say that "to consider that nine-tenths of
his poetry as being plagiarized is impossible." al-Marzubani
concludes that Jarir had, in fact, plagiarized many of al-
Farazdaq's meanings.(4) The author of Quré@at al-dhahab, more-
over, explains that al-Farazdaq as a rawiya memorized a great
deal of poetry and he sometimeéﬁgﬁuggg poetry, out of forget-
fulness, some composition which was not his. Jarir, he goes
on, for this reason used to accuse him of plagiarism whereas
Jarir took over amd incorporated in his ode al-Mu'alwat al-
Safdi's verses which are the best part of thatb ode (5)

It is obvious that many factors, other than purely

(1% Ibid, 105.

Ibid, 106-11l1.

(3) al—Muwashshah 106; and see diwan of al-Farazdaw, 115-116,
158, 14T=Tu2’ and 195

(4) al-Muwashshah 106.

(5) Ibn Rashiq almQayrawanl, Quradat al~dhahab, Cairo,l926, 42-43
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aesthetic, played. an important part in the literary criticism
of the Arabs at that time and al-Asma'i's prejudice against

(L)

al-Farazdaq is a good example of this. al-Dahhak b.

Buhlul of Banu Bugaym, Abu 'Ubayda's source of information on
al-Farazdaq's plagiarizing of Dhu'r-Rumma's verses can be
considered in the same light, since al-Farazdaq also satirised
Banu Fuqaym al-Dabhak's clan. ®)  apa Sakhra, a descendant of
Jarir, is a further example. Here the tie of kinship played
its own part in producing special pleading. It is most likely
that Abu al-Gharraf, who was acquainted with one of Jarir's
descendants derived his information from the same source as
did Abu Sakhra. The partisans and admirers of Jarir have
unquestionably been responsible for a considerable degree of
confusion and forgery.

Reverting to the details of the clash between Dhu'r-Rumma
and Hisham, one notes that the former satirised the latter's
tribe simply because they refused to entertain him; this is
mentioned in Dhu'r-Rumma's verses. Then Hisham, so the story
goes, answered him and they were engaged in satirical combat
for some time. But being a rajiz, Hisham could not sbtand up
to his opponent who composed gasid, and thus, sought Jarir's

help. The story does not give any example of Hisham's rajaz,

(1) Another example is al~Asma'i's preaudlce against Dhu'r-
Rumma simply because the latter was reported to have _held
the view of the Partisans of Justice whilst al-Asma' i was
Jaberite. See al-Rafii, Tarikh £d3b al-'Arab, Cairo,
1940, i, 433-4,

(2) See 'Asr al-Quran, 188.
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fior can any be found in the sources available. Yet al-
Isfahani copied from Ibn al Nattah's book the statement of
AbUW 'Ubayde that Hisham read his satire against Qgﬁ'r-ﬁumma

to Jarir and "every time he read a gasida" Jarir remarked that
he had accomplished nothing by it.sl)Thus he would appear to
be not only a composer of rajaz but also of gasid.

It is a curious, and at first sight inexplicable, paradox
that when Jarir entered the battle on the side of Hisham his
nan@a proved to be composed in the same metre and rhyme as
Dhu'r-Rumma's first poem, although a series of satirical poems
had been exchanged prior to Jarir's appearance in bthe fray.
The logical thing to expect would be that Jarir would have
seized upon a more recent satire of Dhu'r-Rumma's.

The explanation of this paradox is simple - Jarir's poem is,
in fact, the nagida of Dhu'r-Rumma's first poem. It is
possible to carry the argument one step further and to suggest
that the author is, in fact, not Jarir and that it can
legitimately be ascribed to Hisham himself.

Furthermore, in other satirical compositions against the

-

tribe of 'Umru'l -Qays, Dhu'r-Rumma repeatedly attacks his

(1) al-Aghani, xvi, 117.
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~antagonist from that tribe and mentions him, on one occasion,
as Hisham.(l) Elsewhere, he says that "Umru'l-Qays vies with
the noble ones by means of its two slaves, the sly one and
the debauchee",(g) whose names are given by the commentator
of Dhil'r-Rumma's diwan as Hisham and Rufba.cg) On the
occasion that a third party intervened in the dispute, Dhu'r
Rumma did turn upon him(4) in reproach. Yet there is no
allusion whatsoever in Dhu'r-Rumma's satire to the effect
that Hisham sought Jarir's help nor is there in his poetry
any accusation of plagiarism. Had Hisham or his tribe sought
such help from Jarir, it is most unlikely that it would have
escaped Dhu'r-Rumma's mentioning it.

As regards Jarir's help to Dhu'r-Rumma, it is sufficient
to point out that the three disputed verses are not the best
in the ode which consists of fifty-four verses, nor are they
finer than his other satire. In hiis satire against Umru'l-
Qays, QQﬁ'r-Rumma boasts frequently that he exposed it to
shame and silenced its members:- "Was it when I filled the
earth with roaring, and the lions and genii lowered their
heads for fear of my grudge, that a member of it (Umru'l-Qays
tribe) howled at me? and I tied up his head with a bandage

of shame whose newness will never be worn oub." (5). He also

(1) The diwan of Dhu'r-Rumma, xxvii, 3%8.
Ee) Ibid, liii, 42.
%) Ibid, p.412. _

(4) Ibid, lxxix, 56,(0 Harith b.'Anr! is it your design by
cursing me that Umru'l-Qays should attain a high position
and noble deeds_thereby?)

(5) The diwan of Dhu'r-Rumma, xxiii, 27-28.
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says that to antagonise him was something Umru'l Qays could

(L

not endure, and he boasts that he satirises them with
unflamiliar odes, the passing of night renews and increases

the shame which these odes reveal. They are as firm, he
claims, as'"the moles of the face.“(2) "The riders delivered
them in every (season) and their recital by the moubths of the
rawis would be appreciated."(E) It is mnlikely that such a
poet with such confidence in his ability would seek Jarir's
help. Nor is this consistent with his general attitude to-
wards Jarir who, on occasion, is said to have met Dhu'r-Rumma
and attempted to stir his antagonism. The latter refﬁsed to
be drawn, not out of fear, but because he felt that nothing had
been left to attack since Jarir's honour, as he remarked, had
been pierced by others.(4) Further, the reason for doubting
the account of Jarir's help to Dhu'r-Rumma is provided by the
statement that the latter died shortly after receiving Jarir's
help. This is, of course, incorrect since Jarir died in

114 A.H.(5) Even if he had given his help in his last year,
Qgﬁ'r—Rumma had still three years to live (i.e. till 117 A.H.)

Finally, there is the question of al-Farazdaq's plagiarism

gl) Ibid, xxiii, 3l.

2) Ipid, xxiii, 33.

(5% Ibid, xxiii, 4.

(4) Khazanf&& al-Adsb, i, 106-107.
(5) See 'Asr al-Qur'an, 173%.
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of Dhil'r-Rumma's verses. The two versions of the account are
not without their anamolies. Dhu'r-Rumma in the version of
al-Dahhak whose clan al-Farazdaq had) satirised, is reported
to have been reciting at Kagima his gasida which contains
the four verses. al-Farazdaq came with his rawiya and took
them for himself arbitrarily and without taking any note of
Dhu'r-Rumma's protest. In the version of Abu Yahya of Banu
Dabba, Dhu'r-Rumma is representedi as saying, obviously to
al-Farazday, that he had composed verses which had a certain
metre, purpose and profound meaning. When al-Farazdaq asked
him not to claim them any longer, he agreed of his own
volition, The verses in this version are three; in al-Dahh-
ak's version they are part of a qagfda, yet in the diwan of
of Qgﬁ'r—Rumma, they are part of a fragment of only seven
verses satirising al-Ra'i's sogiu This is a curious associa-
tion. It is reported that Jarir satirised al-Ra'I in his
scathing Baliya because he was angered by al-Ra'i's sé&zind
al-Farazdaq later was engagedi in a satirical fight against
this same illetempered son of a1-r5'1.C3) pug nothing is
reported of any antagonism between Qgﬁ'r—Rumma and the son

of his professor, his imam in poetical composition.

(1) The diwan_of Dhu'r-Rumma, xix.
(2) See Tabagat al-shu'ara', 372~374.
(%) See Diwan al-Farazdaq, l45.
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Abdullah al-Tayyib states that the foregoing verses are
of al-Faragzdaq's composition and that the rawis attributed
them to Dhu'r-Rumma in order to strengthen what they had
accused al-Farazdaq of in plagiarizing the poetry of minor
poets."(l) However, the fragment, as it stands in the diwan
of Dhu'r-Rumma, is an example of the confusing work of the
rawls. The fourth verse praises Banu Yarbu®, Jarir's clan,
and thus could not be the work of al-Farazdaq, Jarir's enemy.
But apart from this verse and the opening one which mentions
Mayya, Dhu'r-Rumma's beloved, and which, it may be presumed,
was composed by the attributer to cover up the false attribu-
tion to Qgﬁ‘r—Rumma, it is possible, on the grounds of style
also, to complete Abdullah Tayib's statement by adding the
last two verses of the fragment to the three verses attributed
to al-Farazdaq and to place them in al-Farazdaq's diwan
instead of Dhu'r-Rumma's.

To sum up, Jarir's partisans were not content in portraying
their poet as rich and resourceful, helping other poets such
as Hisham and Dhu'r-Rumma, but pictured his enemy, al-Farazdag
as a weak, barren versifier who plagiarized the poetry of

others such as Dhu'r-Rumma, Ibn Mayyada etc... -

(1) Sharh arb'qasa'id, (7 &)
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Dhu'r-Rumma's satire, if examined closely, suggests that
the criticism which labels him as a failure in this field is
prejudiced. It is true that his satire cannot rival in
obscenity and vulgar abuse the compositions of the eminent
satirists of his time, such as Jarir and al-Farazdaq. Yedb
from the standpoint of artistic excellence, some of his satire
- deserves to be ranked amongst a selective anthology of satire
in Arabic poetry.<l) However, his satirical engagement was
off the main arena in which Jarir and al-Farazdag and some
other poets held. the interests of their contemporaries and
of their successors for a long time. This, with other
reasons, may account for his being regarded as a failure.

Dhu'r-Rumma pictures in his satire the tribe of Umru'l-
Qays as a humiliated, non-Arab, base group of people. It.
prides itself on untrue merits and boasts with :lies;it has
no right to be proud, for it has neither ancient glory nor
history nor a name in the past. Although it has been called
Unru'l-Qays b. Sa'd, yet the redi beards and noses (2) (and
the blue eyes)(B)deny them to be so, since they are non-Arabs

of servile stock fron gawrén; the pig-meat and wine for them

(1) See al-Shi'r wa'l-shu' ara, i, 519-520; al-'Umda, ii,
61-62; Diwan al-Ma'ani, i, 181.

(2) The dlwan of Dhu'r-Rumma, xxix, 44-46.

(3) Ibida, iii, 1.
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are lawful. They are peasants whose country is neither a
desert nor a town.(l) He rebukes Hisham for claiming to belong
to Zayd:-

"You prided yourself on belonging to Zayd,

Yet Zayd is as distant from you in prowess

and beauty as the Pleiades.

Have you not known that you are attached

(to it) by a mere claim whilst I am the cousin

of Zayd and its uncle."cE)

He asks Hisham how can he possibly boast when his father
was a slave, a worthless pretender and when Hawazim and Tamim
denied you, as well as‘your gualities and origin.(a) He
describes Hisham's tribe as base-born and ugly:-

UThe tops of the palm-trees of Umru'l-Qays

give shade to ill-favoured and vile-bearded old men.
You see the decoration of baseness in their
features between the beards and the heads.

Upon every short middle-aged one and upon

every youth there is a garment of baseness,

its collar new."(4)

1) Thid, xxix, 47-48.

2) Ibid, 1lxviii, 90-9l.
3) Ibid, xxvii, 38-40.

4y Ibid, 1liii, 35 and 37.



- 250 —

Tlsewhere he pillories;them in the following terms:-
"and they are a btribe of cowards whose horses
have never witnessed a fight in deflence: of
that which must be defended." (1)

They are a vile and submissive tribe whose free members
are indistinguishable from its slaves. ®) Yet the best of
the qualities of Umru'l-Qays is that their skin is tough, in
order to endure long humiliation and that its absent members
are not waited for in time of decision nor are those who are
present consulted on a momentous affair.(a) S0 submissive
are they that each one of them is neither a wrong-doer nor
a condemner of Wrong—doing.(q) So equivocal are they that
he asks:- "Are not all people, O Unrh'l-Qays, either
treacherous or loyal, yet amongst?%ﬁere is neither loyalty
nor treachery.“(S) For the guest of Umru'l-Qays there is no
difference between Umru'l-Qays and p@verty; yet the members
of this tTribe are fond of obtaining food as guests, though

they refuse to entertain guests in winter.(6)

(1) Ibida, 1liii, 19.
(2) Ibid, zxiii, 22.  _ o o
(3) Al-Shi'r wa'l-shu'ara, i, 519; Diwan al-Ma'ani, i, 181.
gg% ?%Qddiwag ofS%gu'r—Rumma, lxxix, 60.
id, xxix, .
(6) Tbid, xxix, 49-50.
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They-steal, when you become their neighbour, whatb
the -slave steals.(l)

As for the women of Umru'l-Qays, Egﬁ'rwRumma seems to
be violating his maxim of "not slandering a married woman who
is a believer with a slander that entails capital punishment
"unless by that he meant that he would not slander a woman by
name, or perhaps he considered the women of this tribe as
unbelievers Jjust as he excluded from Islam the whole tribe
to which, he declares, pig-meat and wine are lawful. These
women are uglycg) and Worthless;<5) they defile every place
they 1live in(4) and they are a subject of scandal:-
"God forbade other than that the shame of your
daughters, 0 Umru'l-Qays, should be in every
plage the most disgraceful."(B)
He accuses the women of Umru'l-Qays of intentionally
neglecting the time of the prayers, of keeping to the company

(6)

of wine-skins and jars, and of having unlawful relations
with a certain Ibn Kggwt:—(7)
"Is there any kinship that has made friendly
relations between your women and Ibn Khawt O
Umru'l~Qays£

Or is there relationship by marriage?

Yy Tbid, 3ii, L.

) Ibid, lxviii, 85.

) Tbid, xxiii, 26.

) Ibid, xxiii, 25.

) Ibid, =x1lvi, 47.

) Ibid, xxvii, 48.

) He is said_to have been_either a member of Umru'l-Qays or
a Mawla of Tamim. See the diwan of Dhu'r-~Rumma, p.22l.
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Your women long for the palace of Ibn Khaw?
. whilst drunkennesss has caused the lowering
of their necks and pig-tails.
Tike the longing of the milch camels suffering
from a nine~day thirst whose livers are set
afire after eabing the ghawlan plant.(l)
In his satire, he boasts that his own tribe is high in
glorycg) and that its knights are the first raiders,(a) for:~
"fe directed against Jarm and the sons of

Madhhij the mill-stone of war under the waving

standards."cq)
A similar theme 1s repeated elsewhere:-

"We held sway over the upper parts of the land
with horses and spears whilst you are the pigs

and apes of the villages.(E)
And as he boasts about his tribe so also does he boast

about his poetical ability in dealing with his opponents:-
"Was it when I filled the earth with roaring and

the lions and genii lowered their heads for fear

of mny grudge,

Ibid, xx¥x, 56~58,.
Ibid, xxix, 53.
Ibid, 1liii, 16.
Ibid, 1liii, 20.
Thid, xxiii, 35.
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That.a member of Unru'l-Qays howled at me and

i tied w his head with a bandage of shame whose
newness will never be worn-out?

I struck the stone of Umru'l-Qays with a hard,
black stone which breaks other stones. |

O Banu Daw'ab (Umru'l-Qays)! the worst band of
thosé who lead others astray when their deeds
and anogstors are mentioned,

You have invoked a herd of camels which you
cannot repel (i.e. you have invited my satire
which you cannot endure or combat), and he who
cannot drive away the herds of camels envies them.
So I bégan shooting at you with each strange (ode);
the passing of nights renews and increases the
shame (which these odes reveal).

Rhymes that are as lasting as the moles of the
face; when they are released (uttered) they
cannot be hindered a Single day (from spreading
amongst people.)

The riders deliver them in every season (of
festival) and their recital by the mouths of the

rawis is appreciated."(l)

(1) Tbid, xxiii, 27-33.
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In another verbal blow at Umru'l-Qays, he says:-

"T shot at Umru'l-Qays, the slaves, and they

turned into pigs falling prostrate on their

faces from the shafts of lightning (i.e. from

his verses). |

When they shield themselves by a monkey from

amongst them I shoot at him with that which

breaks the hardest of the bones from which the

flesh has been scraped.(l)
The boasting which is characteristic of the above quotation
runs through his satire. There is, furthermore, a considerable
part of a poem devoted to boasting - a poem of striking naivete
and ineptitude. It consists of 79 couplets and curiously
enough he occupies the last 35 couplets with boasting.cg)

Looked at closely, this ode reveals that Qgﬁ'r—Rumma was,

at the time of composing 1t, under the influence of al-Farazdagqg
who, with a feeling of aristocracy derived from the brilliant
history of his family, could boast with vigour and excellence.
Dhu'r-Rumma's boast, on the other hand, is imitative and naive.
Transported out of his natural field, he is a striking failure;
he expresses no geﬁuine feeling and displays nothing of his

natural skill or ezxcellence. An interesting side-light is that

(1) Ibid,liii, 38-39.
(2) Ibid, xxx, 35-79.
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he reveals some knowledge of certain historical events which
took place in the pre-Islamic era in relation to which he
credits his tribe's early ancestors with prowess and victory.
He boasts bombastically of the high position of his people:-

"Al-Ribab tribe drags the Salugl coats of mail

after them (my howdahs) and Sa'd shakes the spears

when they (the howdahs) are frightened,

And ‘Amr and the sons of al -Nuwdr as though

they were the stars of the pleiades glittering

in the dark.

O men! is there a poet or one who boasts who

does not versify about a people like my people?"(l)

"Then he boasts of the battle of Ajf&ral—Kubéb in which his

péoplé got the upper hand. He does not limit his boast to his
own tribe but talks about the giory of Mudar to which his tribe
belongs and later recalls that he is. the son of prophets.
After mentioning Abraham and his prayer for the ancestor to
whom he belongs, he states that the Prophet (Muhammad) was
from his people as was every Caliph. He ends his poem with
bombastic verses which concentrate illustrious poets, power
and nobility in the hands of the people to whom he and his
tribe belong:. The whole part seems an umnatural reflection of
a naive imitation which is significant only in that it reveals
beside the imitative part in Dhu'r-Rumma, an acute rivalry

amongst the tribeSbf'the Umayyad era.

(1) Ibid, xxx, 51-53%,
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CHAPTER VI

DHU'R-RUMMA AND THE CRITICS

AN ASSESSMENT AND EVALUATION

Dhu'r-Rumma was perhaps more aware of his profession as
an artist than any of his predecessors of the Bedouin school
of poetry. It is not too much to say that his poetry was an
obsession, his final and ultimate goal in life. Xhalid b.
Kulthum said: "Whilst seeking audience with al-Tirimmah and
al-Kumayt who were sitting near the gate of al-Fil in the
mosque of al-Kufa, I saw a Bedouin approach trailing his worn-
out clothes. On reaching the centre of the mosque, he fell
down prostrate. He then looked about and saw al-Kumayt and
al-Tirimmah and went towards them. I said (to myself): 'Who
is this doomed man who has fallen between these two lions?'

I was surprised by his prostration upon a place which was not
for prostration and at a time which was not for prayer. I
went to them and after giving greeting I took my place beside
them. He (the Bedouin) turned to al-Kumayt and asked him to
recite for him some of his poetry and ak-Kumayt recited his
ode :— .- I/Lo/;\u\'f\)‘@_” y :',;...;'l

"This soul has refused but to remember .... "
until he completed it. Then the Bedouin said to him: 'Well
done, by God, O Abu'l-Mustahil, in letting those rhymes dance

and in composing them smoothly.' He then turned towards



-

- 237 -

al-Tirrimah and asked of him a similar request. al-Tirrimah
recited his ode in which he says:-
'Is it that you have been displeased by the packing
off the tents of the departing neighbour ...7'

The Bedouin's comment was: 'Excellent! How well has it
responded to your talent! I almost envy you.' Then he said,
'By God, I composed afbter our last meeting three poems. As
for the first, I almost took flight out of joy; because of the
second, I was about to claim the Caliphate; as regards the

third, I experienced throughout it a sort of joy which stirred

-me till I finished it.' Then they asked him to recite and he

recited his poem:~

'Ts it because of an abode which you thought

was Kharga's that the tears of love are flowing

from your eyes?!

On reciting:-

'She (his she-camel) hastens when her rings are

covered with blood and her nose with thick foam.'
he said: 'Do you know that 1 have been in pursuit of this
verse for a year? Yet I did not find it until an hour ago;

and I believe you saw the prostration for it."

Then he recited his poem:-

"What ails thy  eyes ...."
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and also-a poem in which he says:-—

"Tf the night retreats from a high ground, they

(the camels) cast at it a look like that of

women hating their husbands.”

Hearing this, al-Kumayt struck al-Tirimmah's chest with
his hand and exclaimed: "This is by God, the best silk and
not of my weaving or yours which are al-karabis (rough cotton
clothes)....(l)

This thanksgiving prostration, this Jjoy with which he was
about to fly or to claim the Caliphate, and this ecstasy which
he experienced, all these and many more such references illus-
trate his artistic temperament. As a perfectionist, he was
often dissatisfied with his composition; he used to revise (2
that which he had composed and change, now and then, words and
phrases - "One of his fawis complained to him 'You have con-
fused me concerning your peetry', for when he noticed an -
unsuitable word in his composition, he used to replace it by
another.(E)

In his diwan, he speaks of the great trouble and pains-
taking care which he exercised in his poetical composition:-

"And many & poem, guaint in phrase - over it

I have lain awake keeping it free from both sinad

(Musanid) and defect of sense.

€1) al-aghanI (Dar al-Kutub) xii, 37-38.
(2) al-Muzhir, i, 556.
(3) al-Muwashshah, 184.
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And I kept it correct and shaped out of it verses
to which I consider there are no equals.
They are unique, in every region are they known.
They say new things originally. n(1)
Again,he says;-—
There shall come toi@gbm me eulogy and praise,
carefully embellished, laborious was its original
versification.
It is like the taming of a restive creature. Every
kind of qasida, be it ever so intractible, easily
do I curb its unbroken components."(z)
Notconly was Qgﬁ'hwRumma consciously absorbed in observ-
ations of an aesthetic nature and in the critical evaluation
of the appositeness of particular meaning, but there are clear
signs of his attempt to weld together the subtle technicalities

in combining an artistic style and a musical form. He used, for

example, what is usually known as al-Tang’, in which he makes

(1) The diwan of Dhu'r-Rumma, lvii, 48-50. A modern critic
expressed his doubt whether Dhu' r-Rumma in using musanid
in the pagsage quoted above, “and AdI b. al-Riqa® in

using sinadin: 2@ Wt -
m"“"-’\{/\‘"‘ ‘.M\ub \Vv‘-! “%«:’M,’UM" 2

understood the meaning of these words as they were used
later (Bonebakker's introduction of Qudama's Nagd al-ahi'r,
Leiden, 1956, 34-35.) Yet, obviously, both Dhu ' r—Rumma
and Adil p01nt to a defect in poetical composition by
using these words, which is reasonable to suggest that it
was generally known to their contemporaries.

(2) The diwan of Dhu'r-Rumma, xliii, 25 and 27.
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the two hemstitches of the verse end with the same rhyme,($)
and- used also al-muwazana (balance) between the component

phrases such as:

.r “ ., LA - - -
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Qgﬁfr Rumma was also a pioneer to those who later became
famous for the elaboration of poetic form such as Muslim D.
al-Walid and Abu Tammam. Yet, while their poetry was burdened
with unnatural embellishments which hindered the flow of their
feelings, his poetry flows with a spontaneous,fluent ease.

In the 'Abbasid period, Harin al-Rashid was well-known
for his partiglity for Dhu'r-Rumma's poetry.ca) Tbrahim
al—Mﬁ%ilf} the famous singer, was granted by al-Rashid the
monopoly of using QQﬁ'r-Rumma's poetry in the songs he sang
for him. It is said that he gained out of this- monopoly two

()

million dirhams. His son Ishag is said to have sung for

Ibid, 1,3 ; 1lxxv, 7. '

aliUmda, ii, 18; al-Sina'atayn, %27 concerning al-tajnis.
al-Aghani, V, 258-259

Ivid, V, 259
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al-Ma'mun. . a passage from Dhu'r-Rumma's poetry which earned

(L)

him a hundred thousand dirhanms. Ishag also sang some of
Dhu'r-Rumma's verses for al-Wathig who, in his turn, composed
a song based upon verses to compete with his singer.(g) Such
examples show clearly the musical and poetical merits which
Dhu'r-Rumma's poebtry possesses.

Dhu'r-Rumma's artistic character did not, however, carry
him away from reality. In his poetry, he portrays aspects of
the desert and desert life as they appeared to him and with a
keen sense.of realism, he was aware of any deviation from
verisimilitude. This is well illustrated by the following
narrative:-

"Muhammad b. Sahl, the rawi of al-Kumayt, said that Dhu'r-
Rumma came to al-Kufa. There al-Kumayt met him and told him
that he had composed an ode after the model of his (Dhu'r-
Rumma's ode). 'Which one have you taken as a model?' Dhu'r-
Rumma enguired. 'Your ode: What ails thy eyec ...', he answered.
Dhu'r-Rumma then asked him to recite that which he had composed
and al-Kumayt recited his ode:

"Are you nol turning away friém the seeking of the
highland?'
When he came to its end, Dhu'r-Rumma commented: 'What a fine

piece you have composed, but when you draw the analogy of

(1) Ibid, V, 292-293.
(2) Ibid, V, 363 and viii, 164-165.
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something ydu do not present it as appositely as it might be
presented, although you come so near to 1t that one cannot say
you are mistaken; yet one cannot say.that you are completely
right. You come betwixt and between; you could not describe
things as I have done nor could you coin similes as I have
done.' Al-Kumayt asked: 'Do you know why that is so?' To this
Dhu'r-Rumma answered 'No'. Then al-Kumayt said: It is because
you depict something you have seen with your own eyes whilsgt
I depict something semedhing which was described to me without
my seeing it in reality.' Dhu'r-Rumma said: 'You are right!
it is So.'(l)
Many famous poets of his time were aware of his poetical
merits and some of them weee, accordingly, jealous of his
artistic achievements. It is reported that Jarir and al-
Farazdgq were Jjealous of him and that he was discounted amongst
the famous poets out of envy and because of his youth.(a)
Jarir, in particular, showed his admiration for Dhi'r-Rumma's
Ba'iya and wished that it were h:‘Ls.(5> On one occasion he is
reported to have said: "Had Dhu'r-Rumma been silent after his
saying his ode which begins with 'What ails thy eye: ...'
(4)

he would have been the best poet of men. On another occasion

(1) al-Muwashshal, 195; al-Aghani,xv, 125.

(2) al—Aghanl, xvi, 112; Khizanat al-adab, i, 106.
(3) al-Aghani, xvi, 118. '
(4) Wafayat al-A' yan, i, 566.
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he is quoted as saying "I have not liked any of Dhu'r-Rumma's
poetry to be attributed to me except his saying: 'What ails
thyveye...' for in it his demon was advising him sincerely."(l)
Jarir's jealousy of Dhu'r-Rumma's poetical merits accounts for
his critical remark which has had a far-reaching echo subseguent-
1y.(2) When he was asked about Dhu'r-Rumma's poetry his remark
was "(It is like) Dbride's patches and the dung of gazelles."ca)
On the other hand, al-Kumayt, as indicated before, held him
in great esteem and tried to emulate some of his compositions.
Hammad al-Rawiya says: "On hearing the composition of Dhu'r-
Rumma : -

"0 reprimander! you have frequently quoted

what people say,

And the blame of the reprimanders is shameful

to the lover."
al-Kumayt said: 'This (poet) By God, is inspired! How could a
Bedouin know the subtleties of intelligence and the hidden

jewels of the treasure of intelligence which lie ready only fox

men of intelligence. He has done well, very We11164)Ru‘ba on

(1) al-Aghani, xvi, 118. _ _

(2) It is reported to have been_repeated by Abd ‘Amr_b. al-'Ala'
(al-Muwashshah, 171, al-Aghani, xvi, 115; Wafayat al-a'yan
i, 5663 Khizanat al-adab, i, 107), and in the form of an
explanatory gloss by al-Asma'i_(al-Muwashshah, 171.)

(3) al-Muwashshal, 170-172; al-Aghani, xvi, 115; Jamharat
ash'ar_al-Arab, 35.

(4) al-Aghani, xvi, 112-113.
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the other hand, saw in Dhu'r-Rumma a rival of rajiz and was
so jealous of him that he accused him of plagiarizing other's
poetry as well as some of his rajaz.(l) The enmity and strained

relations between Ru'ba and Qgﬁ'r—Rumég and the argument on
linguistic matters in which Dhu'r-Rumma silenced Ru’ba,<5)
together with the favour Dhu'r-Rumma received from his contact
with Bilal(q)may well explain the accusation of plagiarism
against Dhu'r-Rumma. This special pleading may also explain
the tale of how, having tried at first to distinguish himgelf
in rajaz, he realised that he could not excel in this kind of
poetry and was overshadowed by the leading rajaz poets such as
al-'Ajjaj and his son Ru'ba, he abandoned it for the composing

of gasId poetry.CE)

Bub, in one of his Urjuzas he mentions his
daughter as warning him, on seeing his recklessness, that he
would meet his end in one of his adventures.(6) Such a daughter
capable of advising her father must have been grown up and her
father, for this reason, might be presumed to have been in his

thirties. On the other haﬁd, some of his panegyrics which are

(1) Ibida, xvi, 119 & 121; al-shi'r wall-shu'ara', i, 515X516.
(2) See above,3€.

(3) al-Aghani, xvi, 119.

(4) Bee above,3¢.

(5) al-Muwashshal, 173 & 174.

(6) The diwan of Dhu'r-Rumma, xxii, 73-78.
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of gasld poetry were composed in his early twenties.(l) This
points to the conclusion that not only did he compose rajaz in
his later life butbt that he also wrote gasid in his early days;
in other words, the above-mentioned riwaya which says that he
composed rajaz only in his early life is based on inaccurate
information which can only be explained in terms of an expression
of the acute rivalry and Jjealousy felt by his rivals, especially
Ru'ba. This may well acchunt for the accusgbion that each one
of Dhu'r-Rumma's brothers used to compose some verses upon which
Dhu'r-Rumma would then construct a poem and recite it to the
people as his own composition and be accepted as genuine, because

(2)

of his poetical reputation. This accusation is not substanti-
ated by any example of the verses which he is said to have used
as the basis for his composition. Furthermore, it contains some
conbradiction by stating that the verses he annexed were taken
to be his own because of his reputation, apparently as a poet.

It is true that some of his brother's composition, because of

its desert background which was also that of Dhu'r-Rumma's own
poetry, begrs some similarity to the style and imagery of his
g&azalga%ut this cgé be said of most of the compositions of the

Bedouin school to which Dhu'r-Rumma and his brothers belonged.

What is important here is that Dhu'r-Rumma's extant poems (except

(l% See above,29-29. o - -

(2) al-Aghani, xvi, iil; Diwan al-Ma'ani, 23%; Simt al-la'ali’,
ii, 586. Majalis Tha'lab, i, 3%9.

(3) See above, 0.
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in some isolated instances which are falsely attributed to him}
illustrate one personality running throughout all of them. Had
he annexed his brothers' verses then his brother, Masu'd, who
lived long after him and was seen by al—Asma'é?)had ample time
after Dhu'r-Rumma's death to leave a good portion of poetry in
his own name. But Masu'd has left nothing except a few short
fragments(a)

Moreover, neither Abu 'Amr b. al-'Ala' who was acquainted
with Masﬁ'd(4)nor al-Asma'l who also met him, report anything to
this effect. Indeed, the Jjealousy and rivalry which were rife
amongst the poets of the period can be taken as the basis of
such an accusation.

Apart from the poelts who were his contemporaries, his
audience consisted of the Bedouins, the new generation of Mawali
who formed a large number of tThe city dwellers, and the
philologists. Among them the Bedouins can be regarded as his
true audience, since his poetry was a reflection of their envir-
onment as well as an expression of Bedouin experiences, longings,

and ideals. For this reason they came %o kno&sgnd admire his

_poetry.(5> Their daughters recited his verses to describe a

NSNS NN

1) See the.diwan of Dhu'r-Rumma,xxi,P 664 .

2) See the diwan of Dhu' r-Rumma, p.%l57

3) Amall (al—ya21d1) , 63%-64; al-shi'r wa'l-shu'ara', i, 510, 511
al-Aghani, XVl, 111 & 112.

4) 8imt al-la'ali', ii, 586.

5) al-Aghani, vii, 6.

6) Ibid, xvi, 112; Sharh al-Sharishi, ii, 58.
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gparticular situation they found themselves in(l) and their
women-folk expressed their appreciation of some of his utteraﬁégs.
There were in the philological schools of Basra and Kufa
two literary currents. The first was conservative with the
philologisbs as its exponents; it was created oul of the need
to check the corruption that was creeping into Arabic, the
language of the Quran, as a result of the geographical dispersal
of the Arabs in the post-conquest period and the presence of
foreign elements in the Muslinm communities.ca) It was, moreover,
a reflection of the general policy towards Arabism practised
by the Umayyads. Pre-Islamic poebtry and the pure Arabic of the
Bedoulins' utterances were to provide the means(u)to counteract
this corruption. The second current was represented by the new
generation af Mawall who had come upon the scene in Basra and
Kufa. Their background, upbringing and oublook differed marked-
ly from that of the Bedouins and they possessed their own canons
of literary taste and appreciation. More important still is
the fact that the tribal society of the Arabs was almost entirely
alien to them. Hithefto, Arabic poetry had been a reflection of
the mores of that society; it reflected both the Bedouin

individual and his tribal community in the context of their

(1) amali (al-Zajjaj), 101-102; Wafayat al-a'yan, i, 566.
(2) Magari 'al-Ushshaq, 82_and 316.
(3) Bee al-Zubaydl, Tabagat al—nahw1y1n wa'l-lughawiyin, Cairo
1954, 1-2; See also Athar al-Qur'an fi-Tatawur al-naqgd al-
‘Arabl, l49~
(4) Athar al¥Qur'an fi Tatwwur al-naqd al-'Arabi, 150-155.
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desertd surroandinqs.' This explains why the Arabs, living in

a tribal socieby or @wﬂn@cted WLGh it in one way or another,
could appreciate this klnd of pcebry, and. why such poetry ha

no appeal to those who,had neither lived in the desert nor had
any close contact with its soclebty. With the advent of the new
generation oﬁ»the Arabicized WMawall a new standard of literary
appreciation was inevitable.

It was natural that those who represented the first
current appéeciated E&ﬁ'ruRumma’s eloguent speech, pure Arabic,-
strange and obscure words, knowledge of ancient liverature and
adniped, sometimes to the point of envy, his meriits and unique
knowLedge.(l)

"Hammad al-Rewiya said 'phi'r-Runma ceme o us in Kufa
and we had not seen a finer or more eloguent person nor one
more learned in obscuribties than he. This saddened many of
the town,—poople and they thus co&po sed for him the following

(unlnbelllgible) VOrses =

" " LA 4
;—Luluh....f"u,s,»m Yo b s L P b
,)MtﬁbumM¢wu Wwd@fuwdw
3l ake O LN G W0 L'M-’&AMMJ-&’:JM

Hammad sald that Dhu r-Rumma asked bthem Lo repeat the
verses btwice or thrice and then sald "I do not think thig kind

of poetry is the kind of poetry which the Arabs utter. 0 (2)

(1) al~Ag anil, V, ;&4, Xvi, Laﬁ al~u1na abdyn, 1264 Wafayab
- al-alyan, 1, 5663 Masari' alquthaQ, 299.
(2) al-Aghani, xvi, 1aa.
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Dhu'r-Rumma became, in turn, aware of the value of the
gifts he possessed(t) and Was perha@s»influenced, especially
by the philologists, in using many obscure words in his poetry.
He did not respond indifferently to their criticism - on the
contrary, he used to listen to them and tried sometimes to exXpress
his point of view or alter his composition accordingly, as is
shown by the following anecdote: "Abu 'Amr b. al-'Aka met Dhu'r-
Rumma and asked. him to recite 'What ails thy eyes«' (his Ba'iya).
Dhu'r~Rumma recited it and when he came to the verse:-
'She (his she-camel) lowers her head when he
ties the saddle upon her, bending her body. And
as soon as‘he settles his feet in the stirrup
she leaps up'.
AbU 'Amr said: 'What your uncle al-Ra'i said is finer than
that which you have recited. He said:cg)
'She does not make a man hasten before settling
upon her back, and she, concerning his mounting,
is more experienced than any other'.

'He described a king's she-camel, whilst I described a

(1) See Tabagat al-shu‘ara', 190.

(2) al-Muwashshalh, 175-176, (In the same source 174-175 the name
of the questioner is given as Ratbil instead ofmpwimr.);
Simt al-lali!', 11, 898. There are in al-Muwashshah also
three more versions of this incident in which the name of
the quesbioner is mmitted. See al-Muwashshah, 175, 176 and
183-184. A partial account is given in ‘al-8hi'r wa'l-shu'
ara', i, 517-518. Yet another full account in which the
questioner is unnamed is to be found in al—Ag_anl, xvi, 123.
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common man's ' was Dhu'r-Rumma's answer. He smmetimes endeav-
oured to make some albterations to his composition in order to

satisfy them - "Ahmad b. Mu@ammad al-Jawhari and Ahmad b.
ToTahim al-Jammal told me that al-Hasan b. 'Ulayl al-'Anzi

told ﬁhem that YazId b. Muhammad told thém that he was informed
by 'Abd'l-Samad b. al-Mu'adhdhal, on the authority of his father,
on the authority of his grand-father, Ghaylan D. al-Hakam as
saying that Dhu'r-Rumma came to us in Kufa. He halted his camel
at al-Kunasa reciting for us his ode, al-Ha'iya. On reading

the verse,
'If distance changed lovers, the remainder of

passion of my love for Mayya could scarcely perish!',
Tbn Shubrama shouted: 'O Dhu'r-Rumma! I think it has already
perished (hinting at his saying 'could scarcely perish' as
indicating that he was: no longer in love). Qgﬁ'ruRumma
contemplated for a while and then recited the verse thus:-

'If distance changed lovers, I did not find the

remainder of passion of my love for Mayya as

perishing.'
Ghaylan b. al-H akam said: 'I went back to my father, al-Hakam
b. al-Mukhtar, and told him the whole story and he remakked:
'Ibn Shubrama was mistaken in.disapproving«6f Dhu'r-Rumma's
verse and Qgﬁ'r~Rumma was mistaken when he responded(positively
to the criticism of Ibn Shubramahand changed the meaning of his

verse accordingly. This (his original expression) is but as the
words
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£
of God, he is exdlted and glorified, Or as darkness on a vast

abysmal sea. There covereth him a wave, above which is a wave,
above which is a cloud. Layer upon layer of darkness. When he
holdeth owb his hand he scarce can see it,(Y) thab is, he did
not see it, nor was he on the point of seeing it."(2)
Dhu'r-Rumma's poetry, in its detailed descriptions of
the flora and fauna.of the desert, its chapacteristic Bedouin
nostalgia and ideals, echoed very little of the emotional
impulses and aspirations of the new generation of Mawali. Thus
it is not surprising that they failed to appreciaté_and even to
understand it, since they lacked the background without which
his imagery would lose its finer shades of colour. This new
trend, antipathetic to the traditional poetry, was thep at its
beginning, but it was certainly there. It did not reach its
full vigour until. the Abbasid times when Razin al fArtdi, Abu
al-'AtahIiya and AbU Nuwas appeared as real champions of fhe
so-called innovatory movement. (3 Dhu' r-Rumma's likening!qf
his beloved Umm Salim (whom he loved, it seems, in his prime
before he loved Mayya)(4) to a gazelle(S), exposéd him to

severe criticism. The simile is anything but utlique in Arabic

See The Meaning of the glorious Qoramn, (translated by
M.M. Pickthall, 1953, xxiv, 40.

al-Aghani, XVl, 122; al-iuwashshah, 179-180.

See above, ¥7.

See above p. o -61.

See the diwan of Dhu'r-Rumma, lxxix, 44-45; al-Aghani,
xvi, 112 and 118; al-Muwashshah, 169; Amall (al-Qali), ii,
58-59, Sharh adab al-katib, 259.
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poetry, nor was he the first poet To make &ég of it though his
method of depicting Ghis animal has a situational novelty about
it, i.e. amongst certain sand dunes in blazing sun-setscg) or
on bright glowing mornings.ca) The gist of this criticism is
that it was absurd to liken Umn Sal%m to an animal that has two
horns, (were they to pierce Dhu'r-Rumma they would have left upon
his flanks the like of brands), and to (a creature) with split
hooves at the end of the legs.<4) The conflicting versions of
the tale which embodies this criticism are worthy of closer
examination:~

(i) The anbtagonist in one version is reported to be a
tailor from Besra who encountered PDhu'r-Rumma when the latter
was at Mirbaé?)reciting some of his poetry to a group of people
assembled round him. He criticized Dhi'r-Rumma's addressing
the ruined encampments in order that they might tell him whether
his beloved had dwelt at themn. Qgﬁ'rmﬁumma, silenced by this
sort of criticism, left the assembly and went off. After a time

had elapsed, he returned to Mirbad and started reciting poetry,

but there was the tailor who loudly criticized Dhu'r-Rumma's.

(1) See Jamharat ash'ar al-'Arab, 57, 65, 83-84 and 108; Dlwan
Zuhayr, _34; Diwan Umru'l- Qays, 168.

(2) The diwan of Dhii' r-Rumma, lxxv, 42.

(3) Ibid, x, 11-32; xxxix, 13-21.

(4) See al-Muwashshal, 169; Amali (al—Qall), ii, 58-59;
al-Aghani, xvi, 118.

(5) al-Mirbad was a camel-market about three leagues from Besra.
: It was also a place of poetical combats and recitations.
:See Haalrl FI tarikh al—naqd Alexandria, 1953, 102.
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Jlikeness of Umm Salim to a gazelle in three humorous lines and pub
him to flight. Never again did he recite at Mirbad till after
the death of his antagonist.(l)

(ii) The scene in another version is supposed to have been set
in Rufa instead of Mirbad at Besra and the persecutor was a
servant-maid instead of a tailor. She criticized the above-
mentioned simile in verses that, except for some slight
difference, are the same verses as those attributed to the
tailor. (%) Dhu'r-Rumma implored her to take his camel and all
its furnishings and in return to suppress her witty verses. This
she promised him, and after accepting his bribe to silence, nobly
restored it o him.(?)

(iii) A thirdi version mentions his brother, Mas'ud, as reproach-
ing him, while he was his oo—rider, in two verses which though
not the same as those Witered by the tailor or the servant-maid,
have the same critical implioation.(4>

(iv) Finally, a curious version mentions his opponent as a

jinni who, on hearing Dhu'r-Rumma's simile, attacked him from

a point at which he could not be seen by Dhu'R-Rumma, with the

first and second of the tailor's three verses. o) -

(L) al—A&hanl, xvi, 1183 A short account of Bhu'r-Rummah, 302.
;5 F1 tarikh al-naqd, 102—105

(2) Masari' al-Ushshaqg, 235-236.

(3) A short account of Dhu'r-Rumma, 302.

(4) al-Aghani, xvi, 1127 Amall of al-gali, ii, 58-59.

(5) al-Muwaghshah, 169.
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The mere process of putting these four versions into
Juxtaposition is enough to raise doubt as to thelr authenticity
as factual data. There is no need to look at the last version
unless to regard the jinni as one of the Mawall disguised in
the form of an invisible critic. As for the third one, the
Bedouins, and Mas'ud was undoubtedly one of them, have always
been fond of gazelles which are, in fact, the most beautiful
animals in the desert. Every Bedouin appreciates and under-
stands the likening of a bgautiful woman to a gazelle; the ease
with which it nmoves, its eyes, neck and elegant appearance at
the green pastures, or anidst the sand dunes, and its unagress-
ive feminine aspect - all these qualities have made it the
symbol of beauty throughout the centuries. It is unlikely,
therefore, that Mas'ud could fail to appreciate his brother's
simile. As regards the first and second versions, the simili-
tude between the tailor's criticism in al-Mirbad of Besra and
the servant maid in Kufa is very strange. It is inconceivable
that the two critics could make the same remarks in almost
similar verses. The maid, it must be noted, is supposed to
have promised him not to spread her critical observations. How,
then were they voiced abroad? The issue is clearly not one of
whether the verses are ascribed. to their rightful author, but
who the real author might be. Dr. 'Abdullah al-Tayib ascribes

them to al-Farazdaq since they bear, so he thinks, the mark of
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al-Farazdaq's manner in flouting and shameless debauchery.(l)
This is also far from being the case. al-~Farazdaq, as will
be discussed later, has had imputed to him many things with
which he had little or nothing to do.(2)

Jarir, al-Farazdaq's rival and great enemy; together with
his partisans and admirers not only in his own time but for a
long period afterwards, fathered many imputations on al-
Farazdaq and exaggerated his shortcomings and defects to a
great extent, so much so that one camnot but be on en one's
guard in dealing with many things of which al-Farazdag has
been accused. A glance at al-Farazdaq's diwan shows how far
he shared Bedouin tastes even to the point of vulgarity. He,
for example, wishes that he and. his beloved were two camels
infected with mange and anointed with tar so that they would
not be bothered by those who reprimand and by watchers and
would be left alone, as one can imagine, enjoying the sublime
bliss of love in the green pastures.(a) The creétor of this
picture could hardly be the instigator of an attack on Bedouin
themes. Furbthermore, in poetry al-Farazdag himself made some
comparison between a gazelle and his beloved.(4) Who was the
author? Was it bthe tailor of Basra who, by virtue of his

profession was most likely a Mawla, since the majority of the

72 iz
) Sharh arba'gasa'id,\d“”“?‘s _
) See Muwasghshalh, 106; 'Agr al-Quran, 187-188.
) 'Asr al-Quran, 195.
) Diwan al-Farazdaqgmp 20 and 42.
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,Arabs in Umayyad times still formed the bulk of the army and

refrained from being artisans and town workers? It is clearly
not possible to decide who the real author was. In any case,
it is the criticism itself that is important here, in-so-far
as 1t reflects certain trends of literary appreciation which
were incompatible with the familiar Bedouin values in this
fields; in other words, it reflects the voice of the new
generation of Mawali. More interesting still is the first
episode of the tailor's version in which he criticized Dhu'r-
Rumma's addressing the ruined encampments. Now, every student
of Arabic literature will recall, on hearing of this sort of
criticism, the familiar details of Abu NuwasB attack on the
tradition of addressing the ruins of the encampment(l) in the
conventional prelude to the gasida, and particularly he will
recall his famous line:- ,, ° 7 - o
GOl A B LUSL, S e e Lo O
4 -

"Say to him who weeps for an effaced traces while

he is standing. Would it harm were he to sit down?”

Such criticisms are generally associated with 'Abbasid
times and it is thus inbteresting to note that Abu Nuwas was
preceded by the supposed tailor of Basra. No doubt the so-
called innovatory movement of Abu Nuwas and others in 'Abbasid

times reflects the Mawali's influence;(2> by tracing this

(1) See abovey ¥7. _
(2) See Hadith al-arbi'a, i, 25-27 and 35.
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influence back to the time of Dhu'r-Rumma, one sees an evident
reflection of it in the account attributed to the tailor.
Moreover, both Abu Nuwas and the tailor missed, because of
their alien origin, the significance of the Bedouin poets
standing when addressing the ruined encampments. Bvery true
Bedouin would lamgh at the poet who sits while addressing
them, for the Bedouin realizes that no one sits amongst the
ruins of the abodes in the open desert unless to relieve
himself.(l) That is why the poets emphasise that they have
been standing there. Such criticism, it is clear, implies
that Dhu'r-Rumma's critic was a stranger to desert habits, as
were the new generation of Mawall in Besra and Kufla. Further-
more it is inconceivable that al-Farazdaq, who himself made
use of the convenilon of addressing the ruined encampments(g)
would attack DhT'r-Rumma for doing the same thing.

There is another example which reflects this new trend
of Mawali criticism, and which also involves al-Farazdeq. Al-
Asma'I related on the authority of 'Isa b. 'Umar that Dhi'r
Rumma once asked al-Faragzdaq: ""Why am I not regarded amongst
you, the great poets?" "For your refraining from praise and
satire and confining (your poetry) to ruins and encampments,”

(%)

was al-Farazdaq's answer.

(1) al-Muwazana (Cairo, 1954) 357.
(2) DIwan al-Farazdaq, 13, 41, 43, 59 & 145.
(%) al-Muwashshah, 17%.
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The énswer, in fact, bears a great deal of truth, for Dhu'r-
- Rumma, the artist, remained sincere to his artistic values

(1)

even in his praiée and satire and. was unable to turn happily
to opportunist panegyrics.

However, the representatives of the new trend did not
allow al—Farazdgq's remark to go unembellished. They altered it
to express their own attitude which was full of dislike and
ridicule for the desert poetry of Dhu'r-Rumma. Thus, al-Faraz-
dag's remark appears in many different versions:-

(1) "Why am I not considered among the great poets? Dhu'r-
Rumma asked. To this al-Farazday is represented as replying:
"You are prevented from being so by describing the desert and
the dung of camels." al-Farazdaq then went off reciting two
verses full of sarcasm (verses which, incidentallyf are a
deformed version of aMuraqqashggj?)

"Many a desert, were Dhu'r-Rumayma (diminutive
of QQﬁ'r—Rumma).to'head towards it with §aydah
both would die,

I traversed its unknown (stretches) towards its

known (places) while bthe mirage shimmered before
. - : wooR

them"z,&a) )\)A 32\ § Il \p‘"‘\-/ oo N 25 53 a0
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(1) See above,l92—- _

(2) See al-Mufaddaliyat, 225 (al Muraqgash verses are: . _
put Vg My oo Piips Dapsdlb o st 4202

(3) al-Muwashshah, 172-173. L% 0y~ & L Lo Lais Yoo po S Cakes
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(ii) Dhu'r-Rumma asked al-Farazdaq "why am I not mentioned
with the great poets? " "There has hindered yoﬁ from attaining
their goal" said al-Farazdagq, "your weeping over dung-fouled
camping places and describing the dung and camel enclosures."(ly
Then he recited the aforesaid verses.cg)

(iii) "Why?% not considered among the great poets?" Dhu'r-Rumma
asked. "Your weeping at the dung-fouled camping places and desc-
ribing lizardé' and cows' urine as well as your preference for
describing your she-camel and your desert." Faragzdaq replied,
then went off reciting the two verses.(a)

(iv) Dhu'r-Rumma asked "What hindered me from attaining the
poets' goal?" to this Farazdaq retorted "Your weeping over the
dung-fouled camping places and dewcribing the sand-groﬁse and.

(&)

the urinating of camels.

This new critical trend, apart from paving the way for Abu
Nuwas and obther 'Abbasid poets, left its mark not only on Dhi'r-
Rumma. but on other poets of his time. In a verse attributed to
Majnum, the likening of a gazelle Lo hig Laylka was not made with-
out extra quallflcatlon.

Lga)gwéw(ﬁhag" "o\ ¢ o Laﬂf?eix%fiﬂ\ﬁléﬁ’JJL%?Q
"Your eyes are hers and your neck is her neck,

except that the bone of your shank is thinw"(5)

Wafayat al—a yan, i, 565, Khizanat al-Adab, i, 107.
al-Shi'r wa'l-shu'ara' i, 506~507 .

al-Muwashshah, 173.

al-Aghan, xvi, 129.

See the diwan of Dhu'r-Rumma, p. 622.
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Dhu'r~Rumna was undoubtedly conscious of this trend and

(1)

reacted to it. Tt is said that when Mash'd criticized his
simile relating to Umm Salim, he responded instantly by qualify-
ing it in the second line in order to make the analogy more

(2)

précise. In any case, it is unlikely that Maéﬁ'd, a Bedouin,
failed to perceive thexbeauty of such a simile without the need
of added qualification.

It may well be asked why Dhu'r-Rumma alone was confronted
by such criticism. The answer to this may well lie in the fact
that he was, to the new britics, the embodiment of all the
traditions of the Bedouin school of poetry. His appearance as
a purely Bedouin bard symbolised the ancient heritage of Arabic
poetry.

The critics of the early Abbasid times were mainly philolo-
gists. Having been so, both their aim and impulse were towards
an appreciation that was, on the whole, linguistic rather than
aesthetic. They were admirers of what they regérded as pure
Arabic from the linguistic point of wview - Hence came their emph-
asis on Jahili and Bedouin poebtry. Setbting themselves up as
literary critics, they established a limited standard of evaluation
by which they did not Judge the artistic excellence in the
composition of a poem as a whole, but the apparent excellence of
certein circumscribed topics in the poet's composition, especially

satire and panegyric. There were, on some occasions, extraneous

(2) al-Aghani, xvi, 112. See also the diwan of_Dhu-Rumma, lxxix,
' 45,
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factors at work in influencing their judgment as is shown in the
acknowledgment of the amuperiority of ﬂassam b. Thabit in the
following account:-
"Abu !'Ubayda mentioned that the people, (he means,
presumably, the learned men who werefmostly philologists)

agreed that the best poets of the people of the Islamic period
were al-Farazdaq, Jarir and al-Akhtal, for they were given a
share in poetry which has never been given to any poets in the
Tslamic era; they praised some men and by so doing they elevated
them and they humiliated others by satirizing them; on the other
hand, other poets satirized them in turn and were silenced by
their :answersy; and some poets they cast into oblividn by not
paying attention to their attacks on them. Those (i.e. al-Faraz-
déq, Jarir and al-Akhtal) are the poets of the people of the
Islamic era. They are the best poets, second only to Hassan b.
Thabit since no one could be equal to the Messenger of God's pgé%."
This is a good example of the double standards that were beihg
applied. In spite of acknowledging the merits of al-Farazdagq,
Jarir and al—Agbtal, on some topics which the philologists con-
sidered important, Eassén b. Thabit is given priority simply on
religious grounds.

Measured by these standards, Dhu'r-Rumma does not earn the
highest praise of the critics, though he composed Very fine

pieces of panegyric and sabtire that were the equal of that of

(1) Jamharat ash'dr, al-Arab, 35.
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al-Farazdaq and Jarir, simply because he wgs not a champion
in the major battles of abuse nor was he a greedy panegyrist -
"Was Dhu'r-Rumma amongst the foremost poets?!
al-Batin was asked. He replied "The well-versed men in poetry
agreed that poetry rests upon four bases: - elevating praise,
debasing satire, accuracy of simile, and high boasting. All
these are gathered together in the poetry of Jarir, al-
Farazdaq, and al—Aggﬁal; As for Dhu'r-Rumma, he never
excelled in praise, satire or boast; in all these, he fell
short of them. He only excelled in simile; he is a quarter
of a poet.(l) Ibn Qutayba said that though Dhu!r-Rummd'is the
best of men in simile and the finest in description and though
he is better than others in describing the sand, mid-day heat,
desert, wells, ticks and snakes, yetwhen he composes praise
and satire his disability betrays him. This causes him to
fall behind the fuhul (great poets). Thus they describe his
poetry as dung of gazelles and patches on a bride's face.(g)
Al-Asma'I echoed the same censure when he stated that the
reason which detracted from Dhu'r-Rumma's reputation as a
poet was that he could not excel in satire and praise.(a)
It is clear from these quotations that Dhu'r~Rumma's concern

with the artistic perfection, the descriptive realism of

his verses which is one of his greatest attributes, and his -

al-Muwaghghah, 172. _
al-Shi'r wa'l-shu'ara, i, 41.
See Khizanat al-adab, i, 107.
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helative neglect of praise and satire were counted as defects.

This sort of criticism, oddly reminiscent of modern critics

(1)

of "uncommitted literature,

assumed its final form at the

hands of the philologists and was transmitted without further

embellishment subsequently.(e) On the other hand, the early

critics admired_Dhu'r-Rumma for his Bedouin language, his use

of strange words and Jahili style and for his adhering closely

to the form of Jahili gasida. 'Abu 'Amr b. al-'Ala' said

that poetry began with Umru'l-Qays and ended with Qgﬁ'r~Ruméz).

By this he meant, obwiously, a kind of poetry characterized

by Bedouin vocabulary and stylistic conventions. For:.this

quality the philologists cited him frequently and found in his

poetry a tregsury of material for their philological treatises.
Moral considerations somebtimes colour the judgments of

the early critics. Thus we find them praising Dhu'r-Rumma's

love poetry on moral grounds. Al-Asma'i said: "I know of

no finer love poet amongst the people of settled provinces

and others, in expréssing passionatelﬁ his love, than Dhu'r-

Rumma.. He expressed his love passionately, yet chastely and

with sound reasoning.<4) Abu 'Ubayda said that when Dhu'r-

Rumma "states something (in his love poetry) he states it well.

p—g

See A. Warren and R. Wellek, Theory of Literature, London,
1955, Chap. ix.

See Khiganat al-adab, i, 107.

Jamharat ash'ar al-'Arab. 35. o

al-Aghani, xvi, 11%; Sharh, maqamn&t al-Hariri, ii, 58.
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Then he answers the statement appropriately and apologizes
and can find a way out, yet with fair judgment and chastely.ﬁl)
Th@ moral and religious factors are well represented as has
aiready been mentioned(g? in the critical comments on al-
Shammakh, Dhu'r-Rumma, and obther poets who showed in their
poetry signs of ingratitude towards their beasts after they had
carried them to their patrons. The critics took-literally what
the poets stated in this coﬁnection and. overiooked the poets'
true meaning that they would no longer be in need of their
beasts after feaching Ttheir bountiful patrons. This kind of
criticism, excessively literal and unimaginative though it be,
‘had its influence on some distinguished poets such as Ab%
Nuwis and Abd Tammam.(3?  Another example of a pedestrisn
atbachment to literalnese is the criticism of Dhu' r~Rumma's
line:-

"0 abode: of Mayya! May you be safe from ruin

and may rain continue to fall upon your sandy
plain.(4>

The critic points out phlegmatically that his prayer
that continuing rainfall upon the encampment would result in
flooding and subsequently destroy it.(5> Ibw Rashiq defends

ﬁhu'r—Rumma by stating that the poet prayed, in the opening of

(1) al-Aghani, xvi, 113; Sharh magamat al-Hariri, ii, 58.
(2) See above,200- 2.01.
(3) Khizanat aluadab, iii, 36.
(4) The diwan of Dhl'r-Riumma, xx1x, 1.
(5) Qudama b. JaTfar, Nagd al-ghi'r, Leiden, 1956, 75-76.
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his verse, for the safety of the encampment.(l) This sort of
criticism, completely lacking in imagination, has no meaning
even within the bounds of its own literalness, for the traces
of the désert encampment have no walls to be destroyed by rain
nor does the Bedouin poet, in his arid snd ever-thirsty desert,
have any fear of flooding. Rain, in the mind of every Bedouin
does not involve pictures of destruction in the subjective sense;
on the contrary, it is alwayé associlated with the growth of
végetation and both rain and vegetation mean to him life in its
richest resurgence. Finally, one can add to Ibn Rashiq's
defence the fact that Dhu'r-Rumma prayed for its flat sandy
plain to be rained upon continually and by this he meant the
whole region and not the spot of the encampment only. Here,
the only picture Dhu'r-Rumma's expression produces, especially
in the minds of those acquainted with the desert, is the
encampment of his beloved amidst a green plain full of life and
movement.

It is too much to expect from the early critics a
systematic approach. Their critical Jjudgments, apart from
linguistic matters, which for them were of primary importance,
were coloured by their momentagry moods and prejudices, producing
in many instances, contradictory statements. In their random
Judgment, however, one sometimes comes across a btruly significant

though rudimentary approach to literary appreciation. This is

(1) al-'Umda, ii, 41.
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well illustrated: by Abu 'Amr b. al~'Al§"commenting'on Dhu ' r—
Rumma's verse:f;;f}\ 6\;}));('3 E}J\éb) sz'J‘é ’>)ﬁd\ S0 J‘pd{ﬁ,\gs‘
"Mayya tarried at the encampment until the
plant stalk withered and bent over,
And until dawn drove away in his white garb,
the Pleiades."cl)
He observes that he has not seen such an expression used
by anyone else -~ "Do you not see how he created for the dawn a
garb? It has no garb but he used this word for it (metaphoricai%}
A more technically conceived opinion is that of al-Asma'i,
al-Tawwazl asked al-Asma'i: "Who is the best poet?" "He who,"
he answered,"when exhausting the meaning before endiﬁg the verse,

can add additional meaning by completing it." "Such as?" al-

Tawwazl enquired. al-Asma'l then referred to Qgﬁ'r—Rumma's
line: - 8, )
: \ / - ' * -
J‘(‘““)‘“”Us‘))(?)m’l“[‘ﬂ/ JL—M-' L ars (__}U\l@‘(j U“"“*SJ\ 29
_ 3 - =

Halt bthe white camels at the ruined encampments

of Mayya and ask the effaced traces which are like

the tattered cloak."

His meaning was already complete before drhAM;Dbut he
added J#QLW¢\and by so doing he appended something extra to

(1) The diwad of Dhi'r-Rumma, xXxix, 3.
(2) al-Umda, i, 180-181.
(3) The diwan of Bhu'r-Rumma, lxvii, 1.
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Ithe already finished meanlng. Then he said:-

(1) et u\,ﬂf‘w Tesos QIS sle €518 o)l ubJ

T think that the enquiry would provide tears that are

falling down like silver-beads each of which is separated from
the other by a bead." "His meaning finished", al-Asma'i went
on, "with silver-beads then he needed a rhyme and said QFQQJ\
(each of which is separated by a bead from the other) and by
) ,

this he added something extra.
Finally, though the philologists cited Qgﬁ'r—Rumma
fregquently in pursuing their philological enqguiries %o prdvide
examples for their treatises, they criticized him when he deviated
from the norms which they had taken for granted or when he
presented something which séemed incompatible with their
conservative attitude concerning the use of certain words. TFor
example, Abu 'Amr b. al'Ala', maintained that Dhu r~Rumma was

0' "

mistaken in using apb;)«uhMJ?&;>Slﬂce the parblcle of exceptlon

" "

Bl could not be used with Q_Juual»(5> al-Asma'l also
pointed to what he regarded as some linguistic mistakes

comnitted by Dhu'r-Rumma. Dhu'r-Rumma, he said, was wrong in
’ 7 S
using (9}). in describing some hunting dogs pursuing a wild
& N
bull, assuming that (pg)can only mean hovered around( ) This
v

is not the case, for (8)) means also "went far away" and

(1) Ibid, lxsvii, 2#® . ~

(2) Naqgd al-shi'r, 97-99; al-Umda, ii, 46; Sharh al-Sharishi,i
577

(3% al-Muwashshah, 182.

(4) al-Addad, 5 55, al-Muwazana, 18; Jamharat al-lugha, ii, 302;

al-ghi'r wa'l-shu' ara, i, 518.
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Dhu'r-Rumma uses it correctly in this sense.(l) Al-Asma'i

was narrowly unappreciative of the vivid comparison of a group
of running dogs circling in the distance round their prey to
birds hovering in the sky. Al-Asma'i also maintained that Dhu'~
Rumma was wrong in using " V" (tell us) without nunnation,cg)
"&UJ" (wife), with the terminating " y n(3) el 1 (fromen)
for water instead of(4> sl gng "(§u°" (throat) without

a genitive attached to it.(5)

In his Tabagat-al-shu'ara, Ibn Sallam, who was greabtly
influenced by the philologists, casts Dhu'r-Rumma into the
second class of the poets of the Islamic era,(6> yvet Ibn al-
Mu'tazz, the author of Kitab al—badi(and himself an eminent
ﬁoet who composed poetry for its own sake and left a treasury
of vivdd similes and metaphors relating to his sophisticated
life in Baghdad, admired Dhu'r-Rumma and favoured him greatly.
He banks him highly as a composer of excellent metaphors and
similes. (7) Concerning Dhu'r-Rumma's verse:-

"When they - the asses - saw the night approaching,
whilst the sun was still alive, the life of one who

is giving up what remains of the spirit,

See the margin of al-shi'r wa'l-shu'ara, i, 518.

The diwan of Dhu'r-Rumma, p.356

al—Muwashshah 1803 al- Mughir, ii, 37.

Jamharat al- lug_a, ii, 68.

al-Muwazana, 8l.

Tabagat al-shu' ara, (Leiden) 121.

Zahr, al-adab, iv, 114-115 & 116; al—Khafanr, Rasa il Ibn
al Mu'taz, Cairo, 1946, 10-11, 12 & 37-38.
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Ton al-Mutazzdescribes the phrase 'whilst the sun was still
alive' as innovatory speech and strange metaphor, and the
remainder of the verse as one of the wonders of (poetic
expression)?(l)

On the other hand, most of the critics who came after
the philologists, though some admire his epithets,(z) reiterate
the same points of criticism voiced formerly by their predecess-—
ora.(5) Moreover, they criticize some of his verses which seem
complicated in diction and in order of words.(4)_AllAskar{
shows his dislike for some of his metaphors: he presents the
following verse of Dhu'r-Rumma as an example of the inept use
of metaphor: oy . u

Z):\y.!\ Opead' g 3 et o 3 wntoner FN 22k et

"Their camels, like cutting swords, went directly

towards the crown of the head of the dark night and

split it, together with the middle of the desert”

(i.e. The camels as quick as cutting swords Jjourneyed

by night through the middle of the desert.) The |

mebaphor %5l the crown of the head of the dark night
is to al'Askari an unfortunate one.(5) He also criticiszes

"the nose of disdain in Dhu'r-Rumma's verse:-

.--*“"f ..—-1"' .’ . “ . \ . - L%
J‘%\U’J_\:’J‘_\) o\ ?Ljéj Aenrad ¥ _p& u«)\g‘,.s\k.,_? hﬂ\pﬁ“\

(1) al-Umda, i, 185

(2) See Diwan al-ma'ani, ii, 147.

(3) al-Sina'atayn, 107, 110 & 43L. Khizanat al-adab, i, 107.
(4) al-Muwashshah, 185; al-Muwazana, 19, al-Sind’ atayn, 164,
(5) al-Sina'ata atayn, 300.
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(1)

"Higs self-resolution strengthens the weaklings

of %he people, and he cuts off the nose of disdain,

from disdain”.

al-Askari considers this as uncompromisingly ugly.(2>

However, Qudama b. Ja'far in his Nagd al-shi'r when
writing on Ighal, (ighal is to fill out the meaning of a line
of poetry by Jjoining a rhyming word to a line whose meahing
ig already complete) so iterated al-Asma'i's statement quoted
previously,(a) to the effect that Dhu'r-Rumma was the best
poet for the quality of his ighal.

Badl al-Zaman al-Hamadani wrobte a short but interesting
magama which he called al-Magamat al-Ghaylaniya, after Dhu'r
Rumma's first name, Ghaylan. It is?well—constructed, and
concise piece of work. The atmosphere is that of the desert,
realistic and colourful, and the narrator is, as in all his
magemat, 'Isa b. Hisham. Isd, quite clearly reports Isma D.
Badr al-F&zari, (his father's name is given elsewhere as Malik
and not Badr.)<4) Dhu'r-Rumma's friend, as revealing the whéle
account in a meeting at which Tsd b. Hishdm was present. Isd
says that when the subject’ ¢f these who did not answer their
enemies' sabvire either out of clemency or out of contempt was

brought up and when al-Salatan al-'Abdl and al-Ba'ith al-Mingar:

(1) The. diwan of Dhu'r-Rumma, xxxVv, 67.
(2) al-Sina-'atayn, 30l.

55% See above,2d6é~2 67,

4) See above p.45.
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were mentioned, and when the story of BEsw Jarir and al-Farazdag
was recalled, ' Tsma began his story of how he chanced to meetb
Qgﬁ'r~Rumma while he was Journeying through the country of
Banu Tamim and how both travelled tilk the mid-day heat compelled
them to take refuge under the tall green ala' trees which looked
like virgins displaying their charm beside mourning tamarisks ...
After partaking of some food they laid themselves down each under
the shade of a tamarisk. 'Isma noticed nearpy a she-camel with
a man beside it. Then Dhu'r-Rumma woke after a short nap and
began reciting. He recited thirteen verses of which six are on
Mayya and her ruined encampment. Then he suddenly changed the
subject and began satirizing his opponent of Banu Umru'l-Qays
(Hisham) and his tribe. On hearing the last verse, the man with
the she-camel, whom Dhu'r-Rumma recognized as al-Farazdag, rubbed
his eyes expressing dissatisfaction with what Dhu'r-Rumma had
uttered. Dhu'r-Rumma then lampooned Mujashi', al-Farazdaq's clan
in two verses, to which the latter only commented: "Woe to you
0 Qgﬁ'rmRumaym: How can you oppose me with such plagiarised
speech!" Then al-Farazdaq, for he it was with the she-camel, went
back to sleep whilst Dhu'r-Rumma departed; low in Spirit.Cl)

The gist of this magama is obvious. It presents the point
of view of the philologists as to Dhu'r-Rumma's failure in com-
posing satire. It recalls their esteem of Jarir, al-Farazdag,and”

al~Akhtal in Abu'Ubayda's account (2) for their distinction in

(1) Magam&t al-Hamadani, Beirut, 1924, 43-48; Zahr al-Adab, iii,
(2) Bee above, 2.6\ . 55-59.
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praise and satire and it recalls, in particular, the part of
that account which says: "Some poets they (the three esteemed
poets) cast into oblivion by not paying attention to their
attacks on them".

Further, the magama reiterates the accusation of plagiar-
‘ism on the part of Dhh'r-Rumma. The verses put in the mouﬁhl
of Dhu'r-Rumma illustrate al-Hamadani's acquaintance with the
poetry of the former, but their metre is al-mutagarib which is
not to be found amongst the metres of the poems of Dhu'r-Rumma's
diwan.

Dhu'r-Rumma has in recent years been enjoying a relative
revival. Apart from Macartney, quoted previously, other critics
have dealt with his poetry and tried to assess its value. Bayid
Nawful, in his shi'r-al-tabi'a (1945) saw in Dhu'r-Rumma a
poet who revived the poetry of nature and also presented it
comprehensively. He, the critic proceeds;, selected its most
beautiful aspects and assimilated them, then reproduced them
in a skilful Way.(l) Labouring, perhaps, under the influence
of Jarir's criticism(g) of Dhu'r-Rumma or led astray by the
surface $& similarity to Jahili poetry, this critic finds no
innovatory aspect in Dhu'r-Rumma's composition.(a)

In his al-Shawamikh (1946), Muhammad Sabri published a

(1) Shi'r al-tabi'a, 151-152.
(2) see above, 243.
(3) shi'r al-tabi'a, 145.
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volume on Dhu'r-Rumma. He sees in him an original artist who
dedicated his life to singing of the beauty of his surroundings
to which he was gfeatly attached - "He was inspired in his
description andfﬁém;ings of the clouds, for example, he sings
as the Bedouin does and in the language of the Bedouin who
mentions their various names, conditions and colours. Yet you
feel in his description a peculiar stamp, overwhelming you with
its effect as you continue looking at it, and you feelinit a
charming spirit, so quiet and attractive that you wonder as to
its nature...<1) "  Dhu'r-Rumma,"he goes onp, "penetrated far
into the depths of nature by means of his natural gift and his
wonderful artistic talent and spent his life amongst the sand
of Dahna, weeping and singing. He confined himself both to his
art and love as exclusively as the hermit (ascetic) to his
worship. Thus he produced for us the sweetness of melodies and

the most beautiful of colours at a time when the poets were

busy with satire and eulogy seeking the favour of many governors
and when revolts and quarrels were dominant amongst the tribes
and parties.(2).....

According to Muhammad $abri "almost all the poems of Dhu'r-
Rumma are, in fact, equal in beauty. There is not a single

poem in which the personality manifests itself clearly, yet his

(1) al-Shawamakh, 95.
(2) Ibid, 96.
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personality shows itself throughout all his poetry, for he
produces new tunes from every string in his poems and through
these different tunes which spring forth from the emotions of
love and longing in the sand-mountains and valleys, Dhu'r-Rumma
appears as the sky appears in its full charm amidst the gorgeous
colours of the evening twilight. 1) " Then he cites the
following verse of al-Buhturi to show that this poet recognized
Dhu'r-Rumma's own forte in describing his desert world:-

'Mg_j’;’j ‘;:'L,«q/"'»a—; L:;J '3\.:;5\):); ‘;;_5;55\ 9 ZL"“’ u{\

"Where are Shammakh, al-Kumayt, and Dhu'r-Rumma

the describers of a wide desert and uneven grounds."(e)

This critic has also something to say on the originality
of Dhu'r-Rumma's composition -~ *And I can almost say that the
'imitative personality' overwhelms in each poem of Qgﬁ'r—Rumma's
poetry 'the innovating one', although the 'innovatory person-
ality' appears throughout his poetry as a whole and makes us
forget the influences and traces of the ancient poetry which
it contains. This ancient poetry can, perhaps, help after all
to delineate the new in its most glowing and splendid aspecté?g
In his al-Tatawwur wa'l-taydid fi'l-shir al-Umawi,(1952)

Shawgi Dayf devoted a section to what he called Qgﬁ'r-Rumma's

portraits. (") He claims that in ancient Arabic poetry, Dhu'r-

(1) Ibid, 21-22.

(2) Ibid, 22.

(3) Ibid, 22.

(4) See Shawql Dayf, al-Tatawwur wa'l-tajdid fi'l-shi'r al
Umawi, Cairo, (2nd, edition) 1959, 265-291.
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Rumma "is unique in describing the desert - it is true that

the poets before him and contemporary with him used to describe
the desert and all that was in it, yet he alone amongst them
was characterised by his love for it%, for he describes it not
as one who sees it and has an admiration for it but as a poet
who submerges himself in it and penetrates through it. In this
respect, Qgﬁ'r~Rumma's poetry might be considered a new taste
in the Arabic language since the poets before him, so to speak,
used to describe the desert from outside, yet he describes it
from within, from within himself and his soul for he felt it
strongly. Or you can say he loved it passionately and thus
turned Lo make portraits in which he records its aspects and
draws its landscapes with all their details; he portrays 1its
days and nights, its stones and sands, its grass, trees and
animals and everything that passes over it such as the winds,
lightning, thunder, and rain, and everything that shines in

its firmament of stars and clouds and everything with which

it was crowded such as the hot winds, birds, wells and mirages

..(1) tt

In his laudatory assessment of Dhu'r-Rumma, Shawql Dayf
says "One feels as though the images and pictures of Dhu'r-
Rumma's imaginative power which pours out in his poetry were
limitless. Bvery picture is characterizeé with dimensions,

concentration and colour. In this respect, Dhu'r-Rumma is

(1) Ibid, 273.
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almost unsurpassed by any Arab poet.(l)

In spite, however, of his capacity for appreciating the
artistic excellence of Dhu'r-Rumma's composition, the critic
commits the error which is typical of modern criticism of this
poet in examining him in isolation and not within the context
of thé Bedouin school of poetry to which he belonged. As an
example of this deficiency working itself out in practice, we
have the following interpretation of the significance of the
hunting episode in Dhu'r-Rumma's poetry: "Through Dhu'r-Rumma's
descriptions of their journeys, the animals are endowed with
a multitude of emotions and perhaps because of this, he does
not give the hunter's arrows, nor his dogs an opportunity to
kill them, and perhaps also, his sub-consciousness had some-
thing to do with this, for he could not win his beloved and so
it is the hunter who is not able %o reach his prey.(g) Nothing
could be more erroneous than this interpretation - by failing
to place Dhu'r-Rumma within the background of his school, he
was missing the basic point that except in elegy and exhortation
thesafety of the animals is a traditional convention of the
Bedouin school.(B)

This criticism of Shawgl Dayf's appraisal can be applied

(1) Ibia, 282.
(2) Ibid, 277.
(3) See above, g/.
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with equal validity to the other modern critics whose views
have been quoted above. Instead of a systematic study in
which an analysis and comparison of Dhu'r-~Rumma's main themes
is made in relation to their counbterparts in the Jahili poetry
and instead of‘scrutinising his poetry within the framework
of his school, they treated him as an isolated poet except,
perhaps, for some passing reference to his predecessorsy which
simply adds to the confusion. It is true to say that, except
in the case of Muhammad Sabri whose study of Umru'l-Qays in a
volume of al-Shawamikh and whose appreciative taste did produce
some fruit though with a lot of hit-and-miss guesswork, the
knowledge which these critics show of Jahili poetry is not breugk
brought to bear in any practical way in helping them to a true
understanding of Dhu'r-Rumma. The seemingly formal resemblances
of Dhu'r-Rumma's compositions to the Jahill poetry, for example,
prompt the author of Shi'r al-tabia to declare that Dhu'r-Rumma':
poetry is simply derivative.(l)

In spite of this, these critics have rendered a greatb
service in drawing the attention of many readers to Dhu'r-Rumma'
and in pointing, though with some exaggeration, to his merits
and his skill. Moreover, their efforts are significant in-so-
far as they initiated the first stage of an attempt to re-
appraise Dhu'r-Rumma, aesthetically for - ekcept for his

Bedouin audience and a few who appreciate him, such as Ibn al-

(1) Shi'r al-tabIa, 145.
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Mu'tazz, - he had for long been the victim both of his admirers
and detractors who deformed his compositions and obscured his
merits. His admirers, who were mainly philologists, cited him
for philological reasons and created the impression that his
poetry is associated only with archaic and obscure words.
Moreover, their citations of his poetry are so disconnected
that the aesthetic elements could easily be overlooked. As

for his detractors they, as Mawall lacking the Bedouin back-
ground, found 1ittle in his poetry to reflect their own ex-
periences and thus failed to appreciate the sense of delicate

beauty and artistic integrity which went into,its composition.
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CONCLUSION

The discussion of Dhu'r-Rumma's poetry contained in the
previous chapters can be summed up in the following lines -
it is obvious that he belongs to the Bedouin school of poetry
by virtue of education, upbringing and environment. His
knowledge and assimilation of the Bedoulin poetical heritage
was wide and thorough and his environment was responsible for
deepening and nourishing that knowledge. Dhu'r-Rumma, as has
been suggested, composed his poetry maihnly bthrough traditional
norms but displayed his artistic skill by adopting them and
going beyond them, and he portrays his desert world with a
detail and graphic realism that are especially his. The
influence of his predecessors on his-poetry is obvious especi-
ally when their poeﬁry reflects a desert experience similar to
his own; on the other hand, he diverges from them whenever
thelr composition ceases to reflect what he regarded as the
true features of his own life and experience.

Verisimilitude is the stamp of the Bedouin poetry and
is an outstanding feature of his poeﬁry. His diwan provides
minute descriptions of desert life such as those of seasonal
changes, the withering or flowrishing of the desert flora,
rain, winds, heat, clouds of ddst, hills swimming in the

mirage and poels of deceptive water and his pictures of animal
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life - the wild bull, the wild ass, the gazelles moving elegant-

'ly in the ﬁright forenoon through the soft sand dunes, the
_chameleon standing erect on a tree directing his face towards
the sun while his colour changes as the heat increases or
diminishes, the locusts leaping because of the summer heat and
beating the burning pebbles, and the nights and days of the
desert and the shining stars in the firmament. His poetry is
a complete picture of his surroundings- and is, in fact, a true
microcosm of the real world of desert life and experience. His
realism does not consist simply in producing pictures that are
truthful and minutely observed. As a gifted creative artist,
he married to the photographic image a balanced and subtle
feeling for words. His portraits of landscapes are not only
truthful but alive. In addition to this, his description of
animals such as the wild bull and wild ass not only picture
their movements and tell of their adventures, but succeed in
developing a dramatic atmosphere and an alternating climactic
rigse and fall in the dramatic action. Moreowver, he presents
these descriptions in passages of balanced length differing
both from the brief accounts of the Jahilis and from the
protracted digressions of some of the poets of the lslamic
and Umayyad eras such as al-Shammakh and the rujjaz namely

al'Ajjaj and Ru'ba.
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Turning to his love poetry, his passionate love for Mayya, .
his long-standing devotion to her and his perpetual longing to
meet her, raises him o the same level as the 'Udhris. In
many passages of his ghazal, he sings of a love sincere and
tormenting and draws with truthfulness and passion many pictures
of his emotional turmoil. He, on the other hand, shows in some
passages obséssional attitudes comcomitant with sexual in-
hibition.

It was the Bedouin ghazal, however, of which the trad-
itional prelude is but a formal aspect, which was his natural
field. Through this he depicts Mayya as the manifestation of
both ideal bodily beauty and of moral qualities which the
Bedouin male desires. He not mly sings of her beauty but he
sees in her the charm and vitality of the desert world; nature,
in its beautiful manifestation in the desert, speaks and
exposes itself through his beloved - the most beautiful, the
- most dear to him of the many aspects of the desert and the
most admired of woman's qualities are gathered into a wonder-
ful unity. Yet he longs for her, not oub of sheer carnal
desire, but as his other half with which it is natural to seek
mwnity.

In his ghazal, Dhu'r-Rumma uses many btraditional cliches
of his school, but even here, his creative impulseg continue$§
to express itself and he uses thess cliches to describe Bis

own personal feelings and to present a picture charged with
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emotional suggestions.

In his praise, Dhu'r-Rumma moves, once again, within
his Bedouin school and his desert forms the background on to
which his panegyric composition is projected. His charadter—
istic of depicting hisipatron realistically and with reserva-
tion mpy account for his being regarded as a failure in this
field. But)although here, as well as in satire and'boasting,
he is out of his natural field, some of his panegyrics, 1if
looked at from the standpoint of his Bedouin school, can be
ranked amongst the fine compositions of Bedouin poetry of
praise. Although he refrained from participating in the great
battle of satire and abuse, he could not escape the pressure
of his age and was touched by the satirical spirit which
consequently enmeshed him in what may be called a marginal
combat. His satire does notcinterest us except in-so-far as
it reflects a social aspect of his life, although to the reader
of satire some of his compositions in this field in their
artistry and even perhaps in effectiveness of abuse, are
worthy of inclusion in a selective anthology of the satiric
poetry of his time. -

It is his gift for simile and metaphor that makes him
outstanding amongst the poets of the desert. It adds to his

realistic descriptions, particularly when dealing with images
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of colour and light, a quality of epithet bordering upon the

symbolic. He himself was well aware of his own forte, for he
w 5

once said "When I say O b’(as though) and cannot find a way

1t
out (i.e. a fit simile) may Allah cut out my tongue! (1)

(1) Sharh maqamat al-HaririI, ii, 58; A short account of
Dhu'r-Rummal,302.
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